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TO BHASA.

T bow to thee, oh Bhasa,
Master of ev’ry rasa!
Gods, demons, men, animals
And things come in your annals,
Vows, Visions and Imbassies,
Stern Duty, Love's Fcstasies,
Terie deeds of babe and youth,
Glorious acts of Gift and IFaith,
All, all, are found in your Plays
Which shine with a thousand rays!
Nature’s beauties you know full well,
The human heart you've plumbed aright.
Your vivid descriptions ring true,
Your figures of speech are so new !
Of life in its full flow you tell,
And of Right's triumph over N¥gnt.
Great poet, greater dramatist, ¥
Who can forget your words and scenes?
Things sweet and sad, supreme artist,
Grip us, aged or in our teens.
A.S.P. Ayvar.






PREFACE

Encouraged by the warm reception given to my
book “Two Plays of Bhasa” by renowned scholars, like
Drs. Sukthankar, Pusalker, Dandekar, and others, as
well as by the general public and critics, I have taken
in hand this book, the first in the Indian Men of
Letters series. [ crave the indulgence of readers and
critics for this new venture. My one idea has been to
make Bhasa, one ol the greatest of India’s dramatists,
familiar to the Iinglish-speaking world, and, by trans-
lations of this book into various modern Indian
languages (already taken in hand by enthusiastic
{riends), to Indians unacquainted with Sanskrit.
Those who want to rcad Bhasa’s plays in detail in
linglish are referred to the excelient translation in
two volumes by Woolner and Sarup. (Thirteen
Trivandrum  Plays  Attributed to Bhasa. Oxford
University Press). Pusalker's **Bhasa 41 Study.”
(Mcher Chand Lachhman Das---Lahore) is a learned
book well worth a perusal.  For a good Iinglish trans-
lation of Svapnavasavadaite, in many respects the best
of the Plays, readers are recommmended Dr. Sukthan-
kar's fine translation into prose, and, if I may do so,
my own trahslation, in prose and verse, the Two Plays
of Bhasa,

If this book will create a living interest in Bhasa
and India in the Linglish-speaking world, and will
make Indians themselves acquainted with this great
dramatist and his Plays, 1 shall consider myself amp]y
compensated for this labour of love.

A, S. P. Atvar.
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PART 1
BHASA RE-DISCOVERED.






CHAPTER 1
WHO IS BHASA?

Kalidasa’s Reference.—Bhasa was an old and famous
dramatist even by the days of Kalidasa who lived at Ujjaini,
most probably in the fourth century A.D. in the court of
Chandragupta Vikramaditya. In his Malavikagnimitra, which
shows clear traces of copying of the plot of Svapnavasavadatta,
Kalidasa refers to Bhasa, Saumila and Kaviputra (Ramila, the
brother of Saumila) as glorious poets of old, and, in his
Sakuntala, refers to his own work as new. This Saumila and his
brother Ramila (or Kaviputra) are reputed to have lived in the
Ist century A.D., and to have written “Sudrakakatha” and
“Maniprabha”, both not extant now. As Bhasa is put before
Saumila, he must have been a dramatist, who lived long before
the 1st century A.D. Of course, ‘Bhasa’ is only the name of a
gotra (a branch of the Agastyagotra) like ‘Patanjali’,
“Yaugandharayana’, etc.

Contest with Vyasa.—In a commentary on the Prithvi-
rajavijaya of Jayanaka, Bhasa and the great sage Veda Vyasa, of
Mahabharata fame, are said to have disputed as to who was the
better writer. IFach threw one chosen work into the fire, and
Bhasa’s Vishnu Dharma is said to have come out of it unscathed,
while Vyasa’s book was burnt. Unfortunately, men have not
been able to preserve what the elements spared, and Bhasa’s
Vishnu Dharma is not discovered yet, though, I am sure, it will
be one day, like the Arthasastra, and, indeed, all the thirteen
plays so far discovered. The very tradition of Bhasa’s contest
with Vyasa shows his hoary antiquity.

Asvaghosha’s Borrowing.—Asvaghosha, the famous poet
d dramatist at Kanishka’s court, has, in his Buddha Charita,
iearly imitated Verse 18! in Act I of Vaugandharayana’s Vows.
n, Bhasa was far earlier than Asvaghosha who almost certainly
red not later than the first century, A.D.
Sudraka’s Taking Over.—This is also clear from the fact
1at Sudraka, who too lived in the first century A.D., has based
his famous play Mrichchhakatika on Bhasa’s Charudaita.

1Fire is got ev'’n from wood by constant churning,
Water is got from earth by patient digging:
Nothing’s impossible for men of daring
Who go the proper way, ever succeeding !
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Kautalya’s Quotation.—Kautalya, who almost certainly
wrote his Arthasastra in the fourth century B.C., quotes in it
Verse 2! of Act IV of Yaugandharayana's Vows. So, Bhasa
was evidently a senior contemporary of Kautalya, something like
Tagore being a senior contemporary of Gandhi, and belonged to

the fourth century B.C,, and lived in the days of Chandragupta
Maurya.

Clearly of the Maurya Age.—This is also clear from the
frequent references to the Moon (Chandra) saved from Rahu
(Rakshasa, Nanda’s premier), to Rajasimha, or lion among
kings, a title suggested for Chandragupta in the Mudrarakshasa,
and probably adopted by the Mauryas in general, as is likely from
the spirited lions of Sanchi Tope. It is further probabilized
from the description of Rajasimha as ruling all the country
between the Himalayas and the Vindhyas, and from sea to sea,
an accurate account of Chandragupta’s dominions in the early
years of his rule. Yaugandharayana is evidently intended to
represent covertly Bhasa's own contemporary, Chanakya, and his
famous vow, his fighting the Nandas, being helped by a
sramanaka, Jeevasiddhi, really his own man in disguise, making
Chandragupta capture Pataliputra, filling that city with spies,
and his making him marry Durdhara for political reasons, just
as Padmavati is married for similar reasons. The description
of Yaugandharayana as a cloud, with the moon showing through,
applies aptly to Chanakya, the dark southerner, and to Chandra-
gupta. Mahasena may covertly allude to Poros, and his Nala-
giri, to Poros’s famous elephant.> The constant prayers to keep
the foreign invaders out obviously refer to the invasions of
Alexander the Great and Seleukos. The prayer for the pro-
tection of the cows also shows the hold that the Frishala civili-
sation of the Mauryas had on Bhasa. Ravana, in the Pratima,
suggests the sacrifice of a cow or the golden deer.at Dasaratha’s
shraddha, and Rama prefers the latter.

Bana’s Tribute.—DBana refers to Bhasa in his Harshacha-
rita as follows: ‘‘Bhasa gained as much fame, by his plays,
beginning with benedictory verses spoken by the stage-directors,
and containing numerous and varying characters and stirrit:i
episodes, as he would have done by the erection of temples conb.
structed by famous architects with several stories and banners.”
This shows that Bhasa wrote many plays with several acts
(stories) and banners (interludes and preludes), that these plays

By

1He who eats his master’s food and will not fight
For him, let that wretch ne’r get holy water
With its coat of sacred darbha grass, or sight
Of Heaven, but go straight to Hell, the rotter.
2 Please see my Three Men of Destiny for further parallels.
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began with verses spoken by Stage-Directors, and were full of
a holy and religious atmosphere (like the Abhisheka, Pratima,
Balacharita, Dutavakya, etc., as the comparison is to temples,
and not to palaces or dance-halls), that they were famous even
in Bana’s days, and that they had numerous characters. This
will effectively dispose of the opinions of some critics that no
Sanskrit dramatist was allowed to write more than three plays,
a rule which evidently came into force only far later than Bhasa’s
days.

Another early Tribute—In Avanti Sundari Katha, of the
7th or 8th century A.D., there is the following passage:—
“Bhasa is living through his dramas which constitute, as it were,
his body, which has assumed so ‘many different forms in his
plays.” This clearly shows that Bhasa wrote a number of plays,
and the reference will fit in with the thirteen plays discovered
so far. TIn fact, there may be an allusion in that passage to the
fine scene in Dutavakya, where the body of Vasudeva assumed
various forms, and Vasudeva lived in all those different forms,
thereby showing that Dutavakya was known to be a play of
Bhasa.

Critics Test by Fire.—Rajasekhara, from Maharashtra,
says, in his Suktimuktavali, “When critics subjected Bhasa’s
cycle of plays to the test of fire, the fire did not burn the Svapna.”
This also shows that Bhasa wrote a number of plays, and that
Svapnavasavadatta was considered to be the best among them.
Svapnavasavadatta is certainly the best among the thirteen plays
discovered so far.

Further References.—Abhinavagupta, from Kashmir,
refers to the “krida” (1nost probably the ball game which we
find in Act IT) in “Swepnavasavadatia.” So too, Saradatanaya,
in his discussion of the entire plot of a Swvapna Nataka in his
Bhavaprakasa, seems to refer only to this play. Bhoja Deva,
in his Sringaraprakasa, has mentioned some incidents from a
Swvapna Nataka which must refer only to the scene in the Ocean
Pavilion in Act V of our Swvapnavasavadatta. Sarvananda also
refers to Swvapnavasavadatta, though, by some textual error, it
is described as a drama of the Kama Sringara type (love
marriage) instead of a drama of the Arthasringara type
(political marriage). Even if there is no textual error, it may
be that the reference to Kama Sringara is to Vasavadatta’s
marriage with Udayana, about which there are copious references
in this play, which marriage, of course, was of the Kama
Sringara type. Ramachandra and Gunachandra have, in their
Natyadarpana, mentioned Swvapnavasavadatta, specifically, as a
play by Bhasa, and have referred to the scphalika flowers and the
stone bench found in Act IV, Sagaranandin appears to irdve
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summarised the Prelude to Act T of this Play, though in his own
words.  Vamana has quoted verse 3 in Act IV of Swapnavasava-
datta in his Kavyalankarasutravritta.

Bhamaha’s reference to Pratijna Yaugandharayana.—
Bhamaha attacks, as contrary to commonsense, Udayana’s
mistaking the artificial elephant for a real one, and Mahasena’s
troops, many of whom Udayana had killed, leaving Udayana
unkilled, despite some of the slain being their brothers, sons,
fathers, uncles, ete.  Of course, Bhamaha’s criticism, though it
refers to “Yaugandharayana’s Vows”, is pointless. A clumsy
wooden elephant, with a covering of leather, will not deceive any
one, but a cleverly made elephant, something like a model in
Madame Tassaud’s, can casily deceive cven experts, especially
when  masked by a herd of real elephants. So, too, when
Mahasena wanted Udayana to be captured alive, to bow to him,
there is nothing unnatural in his minister Salankayana’s inter-
vening  and  preventing his troops from killing him.  In those
davs, the king’s commands prevailed over the subjects’ likes and
dislikes.  Bhamaha appears to have been a pedantic critie, asking
too much from human nature, and believing implicitly. in the
supposed logical workings of the human mind. He would have
rejected the story of the Wooden Horse of Troy, and would have
heen surprised at Napoleon’s not being killed by the British when
he sought refuge in the Bellerophone after killing so many
relatives of the inglish soldiers.

References to several other plays.—Sakuntavyakhya, a
work of the Lith century, quotes from Charudatta, Dutaghatot-
kacha, * Pancharatra,  Dalacharita,  Svapnavasavadatia  and
Aviiaraka. The very words from the Prelude to Act T of
Soapuarvasaraedatta arve quoted therein,

Anthologies.—Ancient  Anthologies quote fifteen verses
from Dhasa’s plays, without mentioning the plays from which
they are extracted.

Thus, we have references to Bhasa and his works from
writers coming from Kashmir, Nepal, Malwa, Magadha, Bengal,
Gujarat, Kathiawar, Mahrashtra and Madras.  All are agreed
in describing him as an immortal poet and dramatist,

How Many Plays Did He Write?—One tradition has it
that Bhasa wrote 23 plays, and another that he wrote 30 plays.
There is nothing very surprising in this, seeing that Shakespeare
wrote 37 plays. Of course, the large number was, as in the
cace, of Shakespeare, due to some portions of the plays being
written by others, either colleagues or disciples,



Cuap. II] Ture Discovery oF THIRTEEN oF His Prays, 7

CHAPTER II
THE DISCOVERY .OF THIRTEEN OF HIS PLAYS

Mysterious Disappearance.—Most mysteriously, the great
plays of Bhasa were completely lost to the world for several
centuries past, like Kautalya’s Arthasastra and other great works.

Probable Reason.—The reason was perhaps the pre-
occupation with foreign invasions and internal anarchy which
left little time for the Hindus to read any but their most favourite
books, namely, the Vedas, the Ramayana, the Mahabharata, the
Dharmasastras, and Kalidasa’s plays. Bhasa's ideas had already
become strange, .the gods and devils in his plays representing
ancient and superseded ones, and his simple theological faith and
optimism not appealing so much to the Puranic Hindus with
their complicated faith founded on various systems of philosophy,
and tinged with pessimism,

Ganapati Sastri’s great find.—In 1909, Mahamaho-
padhyaya Ganapati Sastri found the manuscripts of Swapna-
vasavadatta, Pratijnayaugandharayana, Pancharatra, Charudatta,
Dutaghatotkacha, Avimaraka, Balacharita, Madhyamavyayoga,
Karnabhara, and Urubhanga, besides a fragment of Dutavakya,
in a palm leaf manuscript in the Manalikkara Matham near
Padmanabhapuram, some 20 miles from Cape Comorin, the
Land’s End of India. There were 105 leaves, with ten lines in
each page, written in old Malayalam characters. The manuscript
appeared to be some 300 years old.

Further finds.—It was a red letter day for Sanskritists.
The great Ganapati Sasfri discovered the excellence and ancient
nature of the dramas. He undertook another tour, and recovered,
from one Govinda Pisharoti, an astrologer of Kailasapuram, near
Kaduthurutti, manuscripts of Abhisheka Nataka and Pratima
Nataka, finding similar copies, to his surprise, in the Trivandrum
Palace library itself. These two plays too were found in palm
leaf manuscripts, and in old Malayalam characters. Pandit
Anantacharya of Mysore supplied Pandit Ganapati Sastri with
two complete copies of Svapna and Pratijna which he had got
from Kerala. Further manuscripts were got from Krishna
Tantri of Thazhaman Matham in Chengannur. A manuscript
of Avimaraka and Dutavakya was got by Mr. Sastri
from Mr. Subrahmanyan Muttatu of Puttiyal. Despite
the best efforts of Pandit Ganapati Sastri, he could not get any
manuscript completing Charudatta, which ends -abruptly in the
middle, and is obviously incomplete, or continuing Karntham
which too ends abruptly, though it might have been intentionally
left s0. So, he had to fake it that the dramatist left them like-hat.
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YAJNAPHALA

An unsustainable claim.—In 1941, Pandit Kalidas Sastri
brought out a play called “Yajnaphala” from Gondal in Kathia-
war, claiming it to be a genuine play of Bhasa, and basing its text
on . two. manuscripts in Devanagari, one copied by Swami
Suddhananda- Tirtha in 1727 V.E. (1670 A.D.) and another by
Devaprasada Sarma at Hastinapura in 1859 V.E. (1802 A.D.).
It .is based on the Balakanda of Ramayana. It glorifies Vedic
sacrifices and penances. *Sons are born to Dasaratha owing to
his Yajna (sacrifice); Viswamitra becomes a Brahmarishi owing
to his Yajna; and Rama marries Sita owing to Janaka's Yajna.
Rural, urban and forest life in the asramas are all depicted well.
But, in spite of this play’s showing many of the characteristics
of the 13 plays discovered by Ganapati Sastri, like the parano-
masiac invocatory verse after Nandi, the linguistic peculiarities,
wrong sandhis, weak endings, special meanings, exhibition on the
stage of things forbidden by Bharata, broad humour like the jes-
ter’s jokes about modakas, prayers for the success 6f cows, Brah-
mans and Varnasramadharina, and reference to Rajasimha ruling
the land between the Himalayas and the Vindhyas, it does not ap-
pear to me to be a genuine Bhasa play, as the language is very much
inferior, the slokas are far too many, and of a depressingly
average type, the Anushtubh form is far more common, there is
much obvious borrowing from Kalidasa’s Sakuntale, etc., the
clandestine love-making of Rama and Sita are more reminiscent
of Dasakumaracharita than of Bhasa, and the plot does not fit in
with the details of the known plays, Abhisheka and Pratima.
I consider this play to be centuries later. than the thirteen
‘Trivandrum Plays, and probably written in the 11th or 12th
century A.D. For the sake of curious readers, I annex the
following brief summary of its plot.

- Its summary.—It has seven Acts. The first Act shows a
festival in progress for celebrating the birthday of the four sons
of Dasaratha. Sumantra distributes lavish gifts. An order is
passed to release’ all prisoners from the jails. But, Dasaratha
finds no one in bonds, except himself in bonds of love towards
his sons! ‘He realises the responsibility of training his sons
properly. He also feels uneasy about his promise to Kaikeyi, at
the time of her marriage, to make her son king.

" The second Act shows Dasaratha consulting Sumantra and

'th‘c Queem secretly in the palace gardens, as to who should be
‘crowned. The chamberlain is asked to keep all others out. The
‘fhaids, coming to gather flowers, are kept out by the chamberlain.
‘lsdr'itha wants to make Rama crown prince. All the queens
ree,' When told -about the promise to make her son king,
ankeyn Says that' Rama- alorie deserves to he crowned because of
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his extraordinary virtues, and ability to rule the kingdom. The

queens then go away to their palaces, promising to tell their sons
in the evening. :

The third Act shows Ravana entering Ayodhya to do some
mischief to Rama about whose prowess he has heard. Kubera,
under orders from Indra, sends his gandharvas to take care of
Rama. Viswamitra also comes there to search for a student,
Athibala, and finds that Rama would make an even better pupil
to teach the famous Jhrumbhakastra. Ravana, who makes
himself invisible by magic, finds Viswamitra entering. He and
Viswamitra both remain invisible. Vasishta comes with the
four princes. Viswamitra and Ravana watch the four princes
discharging their arrows, each thinking that he is invisible to the
other! They catch Rama’s arrows. In fury at this repeated
obstruction, Rama threatens to discharge the Agneya Astra.
Ravana runs away at its very mention. Rama is persuaded by
his brothers not to discharge it, as there are some women at some
distance. Manthara and other maids come, then, and gather
flowers in the vicinity. Finding the arrow-marks on trees, and
the trace of chariots, they run away. Seeing the girls run away
in fright, the four princes go to reassure them. Then, Vasishta
tells them about the arrival of Ravana and Viswamitra. He asks
Rama to treat Viswamitra with respect, and tells him that
Viswamitra will request Dasaratha to send him with him the
next day to aid him against the demons.

The fourth Act shows the palace bards quarrelling about
their skill as musicians. They also discuss about the qualities
of Viswamitra as a Kshatriya and as a Brahman. Viswamitra
enters the palace and is received with honour by Dasaratha and
Sumantra. He enquires of Vasishta about the learning, skill
and accomplishments of the princes, and tests Rama himself, and
is pleased with his modest and intelligent replics. He emphasises
the need for a deeper practical course in archery, and asks
Dasaratha to send Rama and I.akshmana with him, to protect
his sacrifice from the molestations of demons, and promises to
teach Jhrumbhakastra to Rama. Dasaratha agrees, on Vasishta’s
supporting the request.

The Interlude to the fifth Act shows a discussion among
Viswamitra’s disciples as to why his sacrifices are obstructed.
1t is said that Viswamitra, being a Non-Brahman promoted as a
Brahman, the Brahmans have stirred up the Rakshasas, headed
by Ravana, to obstruct his sacrifices, and make him waste his
acquired Brahmanical powers in curses. Viswamitra is said to
have guessed this and got Rama, a Kshatriya, to fight the
Rakshasas, after teaching him the use of all the rare astras he
knows. Rama is taught the rare aesiras by Viswamitra, lhen

2
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he (jefeats the demons, Maricha, Subahu and others. Viswamitra
praises his valour and courage. He also casually tells him of
his approaching fight with Ravana to protect Dharma. He
praises the virtues of forest and country life, with their content-
ment, and condemns town life with its manifold vices. Then he
takes the two princes to Mithila to attend Janaka’s sacrifice there,
promising some extraordinary benefit, as Yajnaphala, or fruit of
sacrifice, meaning the acquisition of Sita for Rama.

The sixth Act shows the servants, deputed by Janaka to
attend on Viswamitra, discussing the meeting of Rama and Sita
in a garden, and their falling in love with each other at first sight.
Rama and Sita try to meet cach other again, and Janaka and
Viswamitra encourage this. Rama meets Sita again, and learns
from her maid about Janaka’s vow to give Sita in marriage to
the person who bends Siva’s bow. Janaka comes there suddenly,
and Rama runs away! Sita salutes Janaka who fixes up a day
for the bending of the bow, believing Viswamitra’s word that
Rama will bend it.

The seventh Act shows the marriage of Rama and Sita in
the presence of Janaka, Dasaratha, etc. Parasurama comes
there suddenly, on hearing the thundering noise of the bow
breaking, and is very angry with Rama for it. Janaka, Vasishta,
Viswamitra and others pacify him. He finally recognises Rama
as Maha Vishnu, gives him his bow, gives the fruits of his
penance to those assembled there, and goes away to the forests
to earn immortal bliss.

The meeting of the lovers, Rama and Sita in secret, the
Brahman-Non-Brahman controversy, the comparison of town
and country life, Parasurama’s advent at the marriage itself,
and several other factors show the play to be, like Unmada-
vasavadatta, one written in the 11th or 12th century A.D., the
time of the romantic Kathasaritsagara, Vikramankacharita,
etc. One joke, so perfectly modelled on Bhasa as to be
mistaken as genuine, is worth reproducing:—

The Jester asks Sumantra for a gift. “What gift would
you like ?”” asks Sumantra.

“Modakas” is the reply.
“How many can you manage?” asks the minister.
“What is a Maharatha?’ asks the jester.

“He who can, single-handed, deal with ten thousand men”
replies Sumantra.
“T am a maharatha as regards modakas” replies the jester

1 Sweets made of rice, jaggery and cocoanut.
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“What! Can you eat ten thousand wmodakas?” asks
Sumantra. :

“Does a maharatha kill ten thousand men?” asks the jester.

“Oh, no. He kills some, drives away some, and captures
some and keeps them with him” says Sumantra,

“So too, T eat some, throw away some, and take some and
keep them with me” says the jester.

Readers will, of course, remember the modake episode in
Act 111 of Pratijna, from which the author of this Play seems
to have got the idea for this joke.

CHAPTER I11.
ARE THE 13 TRIVANDRUM PILAYS BHASA’S?

Fierce controversy.—Iiver since the discovery of the Tri-
vandrum plays, there has been a fierce controversy as to whether
they are the genuine plays of DBhasa, a few, like Dr. Pusalker,
giving their votes in favour of their genuineness, many, like
Messrs. Pisharoti, Raja, Devadhar, and even Winternitz, casting
their votes against their genuineness, and some, like Dr. Sukthan-
ker, holding a few plays, like Pratijuna and Swapna alone, to be
genuine, and deferring judgment regarding the rest.

Not creations of Chakkiyars.—Some critics regard the
plays as the creations of Chakkiyars, the actors on the Kerala
stage. | cannot agree with them at all. [ am satisfied that none

of these thirteen plays could have been creations or compilations
of the Chakkivars.

Countries, Towns, Rivers and Rulers all of North India.
—These plays dcdl with countries like Anga, Avanti, Uttarakuruy,
Kambhoja, Kasi, Kuntibhoja, Kuru, Kurujangala, Kosala, Gan-
dhara, Magadha, Matsya, Madra, Mithila, Vanga, Vatsa and
Videha, and cities like Ayodhya, Kampilya, I\amllmbl Rajagriha,
Ujjain and Vairantya, and do not mention at all the Chola, Chera,
Kerala, Pandya, Pallava, Ganga, Karnataka or other southern
kingdoms, or Kanchi, Tanjai, Vanji or Madura or other famous
southern towns, and, so, could not have been written by the Chak-
kiyars, who could not have also known about Darsaka or Pradyo-
ta. Only the rivers Ganges, Jumna and Narmada are mentioned
in the plays, and not the Godavari, Krishna or Kaveri, another
argument against the theory of the Chakkiyar origin.

Society Patriarchal.—The plays too show the usual patnar—
chal society with women leaving their parents’ homes on marriage,
women wearing veils, etc., all alien to Kerala.

1 See his excellent book “Bhasa: A Study.”
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Plays of calibre beyond that of Chakkiyars.—Nor were
the Chakkiyars men of such calibre as could have produced any of
the thirteen plays. The claim that the Chakkiyars have written or
compiled several such plays has not been substantiated by the pro-
duction of any similar series, or, indeed, of a single play of merit
comparable to any of these. All credit to the Chakkiyars who
preserved these masterpieces of Bhasa in Malayalam alphabet so
carefully and lovingly, and with so little omission or addition, and
enabled the Mahamahopadhyaya to discover them and earn the
eternal gratitude of all lovers of Sanskrit and good literature!
Let it not be taken away by the contention of over-zealous critics
that these care-takers constructed the temples!

All the 13 are Genuine Plays of Bhasa.—I am satisfied
that all these thirteen plays are genuine plays of Bhasa, though
there is reason to suppose that Bhasa himself wrote only Svepna-
vasavadatta and Pratijna Yaugandharayana completely, judging
by the uniform excellence exhibited therein, and that his disciples
and coadjutors wrote portions of the other plays, which show the
hand of the master only in parts, just as Pericles, Timon of Athens,
Antony and Cleopatra, Henry IV, Henry VIII and other plays
show Shakespeare’s hand only in parts, the remaining parts being
written by his disciples. Of course, in olden days, great masters,
whether in drama or in painting, were not very particular, like the
moderns, in keeping their works distinct, and allowed disciples to
join with them, just as they freely re-wrote or re-touched their
disciples’ works. Thus, Shakespeare allowed Kyd, Fletcher,
Marlowe and Massinger to write portions of some of the plays
attributed to him.

Common characteristics.—I shall briefly touch on the main
common characteristics found in these plays, referring the readers
who want detailed information to Dr. Pusalker’s excellent book
“Bhasa—A study.”

Beginning with Verse after Nandi.—All these plays, ex-
cept Charudatta, begin after the Nandi (opening), with a bene-
dictory verse uttered by the Sutradhara or Stage-Director.

Preludes and Interludes.—The preludes and interludes
are brief, and are cleverly used to tell the audience what has
occurred between the Acts.

Epilogues.—The Bharatavakyam (epilogue) in all the plays,
where it exists, has the same common sentiments, namely, the de-
sire that the king, usually styled Rajasimha, and said to be ruling
from the Himalayas to the Vindhyas, and from sea to sea, should
conquer the whole world (meaning India) and repel all foreign
invasions, that the dharma of each caste and man should be pro-

tectsd, and that cows and good men should be rendered Neppy.
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Bharata’s Rules not observed.—The rules laid down by
Bharata regarding dramas are broken in several respects. Deaths,
duels, and battles are shown on the stage; water is brought on the
stage for ablutions, or worship, or making vows, or even to wash
a tear-stained face, as in Svepnavasavadatta,

Words with peculiar meanings.—Some words like “Arya-
putra”, are given, in many of the plays, meanings quite different
from those given in Bharata’s Natyasastra. :

“Go and Return” Device.—Rapid progress in action is
secured by making some characters ‘go and return’ without any
intervening progress in the play.

Akasabhashita.—Frequent recourse is had to akasabha-
shita, that is, a kind of monologue in which a person on the stage
speaks or replies to persons not on the stage, or hears super-
natural voices, as in Avimaraka.

Descriptions of Events.—Clever use is made of narrations
of captures, battles, duels, etc., by angels or Brahmans or fairies
or soldiers, so graphically indeed, that an illusion is created in
the minds of the audience, that characters who have never
appeared on the stage, like Udayana and Vasavadatta in the
Pratijna, have been there all the time.

Unintentional Dramatic replies.—A common but effec-
tive dramatic device in many of these plays is to give the reply to
a moot question by an unintentional and unexpected answer
supplied by a new arrival. Thus, when Mahasena and Angara-
vati discuss which of the kings who have applied for Vasava-
datta’s hand is to be chosen, the chamberlain comes and says
“Vatsaraja”, thereby uhconsciously stating that Vatsaraja is the
person to be chosen as bridegroom, though he has come to say
“Vatsaraja has been captured.” So too, in Abhisheka Nataka,
when Rama and Lakshmana have been reported to Sita, by
Ravana, as killed by Indrajit, and Ravana asks Sita in triumph
“By whom will you be now set free?”’, a Rakshasa, who enters
just then, says “By Rama”, though he has come to say “By Rama,
Indrajit has been killed.”

Names of some characters the same.—The names of the
minor characters in some of the plays are the same. Thus,
Badarayana is the name of the chamberlain of Mahasena in
Pratijna, as well as of Duryodhana in Dutavakya; and Vijaya
is the name of the female door-keeper in Swvapna, Pratijna,
Abhisheka and Pratima. Vrishabhadatta and Kumbhadatta are
the names of herdsmen in Pancharatra and Balacharita.

Similar Dramatic Situations.—There are some similar
‘dramatic situations in these plays. In Abhisheka and Pr:tima,
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Sita rejects Ravana's overtures, with a curse; so too, Vasantasena
rejects Sakara’s overtures, with a curse, in Charudatta. When
asked to salute their king, the heroes, in both Balacharita and
Pancharatra, indignantly ask “Whose king is he?”’. In Pratijna,
Mahasena refuses to believe the news of the capture of Vatsaraja
till Badarayana asks him whether he has ever told him a lie before,
So, too, in Balacharita, Kamsa refuses to believe in the birth of
a daughter to Devaki till the chamberlain asks him a similar
question. In Avimaraka, there is a discussion between the king
and queen about a suitable bridegroom for their daughter, just
as there is in Pratijna.

Common Words and Images.—I'avourite images are
repeated, like the arrival of a distinguished personage being com-
pared to the rising of the moon in the midst of the stars. Duryo-
dhana, Valin and Dasaratha all see the sacred rivers and aerial
chariot arrive for them at death. Several words are used with
the same peculiar meaning, like Nandi and Sthapana.

Same Expressions.—The same expressions ‘“Make way,
sirs, make way” are used when exalted personages arrive. There
are some lines of verse and prose found in identical form in two
or three of the plays, the epilogue being a leading instance, and
the description of the uselessness of the keenest eyesight on a
dark night, in Avimarake and Balacharita. Certain things are
described vividly in several plays more or less in the same style,
like sunset, nightfall, a city at night, battles, combats, and battle-
fields.

Similarity in Metrical Devices.—Though the metres are
varied, the plays show similarity in their use.

Paronomasia.—The opening stanzas in many of the plays
indicate the leading characters by a clever use of paronomasia.

Split-up verses.—Split-up verses, by the same speaker or
by more than one, are found.

Author’s Name not found.—In no play is the name of the
author given.

Play’s Name At End.—The name of the play is given only
at the end.

Grammatical solecisms and archaisms.—Grammatical
solecisms and prakrit archaisms are found in all the plays.

Common Ideas and Ideals.—The ideals, too, are the same
in all the plays, namely, the desire for the independence of each
country, the passion to keep foreign invaders out, the scoffing at
begging for independence at others’ hands, and the duty of kings
to grotect cows and to preserve the ancient' Varnasrama dharma
of the land, to honour hermits, to uphold justice, and to make
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good men happy. The idea that virtuous kings, though dead in

body, live through their works and sacrifices, recurs again and
again. .

Missing Stanzas.—That some stanzas ascribed to Bhasa
by the anthologists are not to be found in these thirteen plays will
not show that these plays are not Bhasa’s. Perhaps only ten of
the verses found in the anthologies are really Bhasa’s, as pointed
out by Dr. Pusalker. It is notorious that anthologists have
wrongly ascribed verses of one author to another, nothing to be
wondered at when printing was not known, manuscripts were
rare, and knowledge was largely transmitted by oral means, and
retained by memory which plays so many tricks. There is also
no doubt that copyists often omitted many verses and passages
just as even now copyists omit passages when preparing copies
of records. Some of the copyists might have omitted, in addi-
tion, some of the stanzas which were objected to by critics, or
passages not agreeing with their views, and also added. or altered
some vers€s, in a vain attempt to improve on them or to put the
current niceties into them.

Reason Explained.—The thing is not peculiar to India.
Even in England, a much smaller country, with only one main
centre, London, Shakespeare’s plays, written eighteen hundred
years later, have suffered omissions and additions at the hands
of scribes, pirates and others. We can imagine how much greater
would have been the case in a country like India, 16 times the
size of England, and with at least 56 kings, who had their own
courts and exclusive dramatic performances.

CHAPTER IV

THE CHRONOLOGY OFF THE PLAYS SO FFAR
DISCOVERED

Mr. Pusalker has made an attempt to arrange the thirteen
plays in the order in which Bhasa might have written them. He
has put them in the following order:—

Dutavakya, Karnabhara, Dutaghatotkacha, Urubhanga,
Madhyamavyayoga, Pancharatra, Abhishekanataka, Balacharita,
Avimaraka, Pratima, Pratijna, Svapnavasavadatte, and Charu-
datta, which last, is, of course, incomplete, and was perhaps left
like that owing to Bhasa's death. The points taken into con-
sideration by him in arranging the plays, in this order, are the
matter and manner of the plays, the extent of their maturity, and
considerations of the dialogues, verses, poetic licenses and weak
endings.
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- 1 have to differ from his order a little. ' It is cleai to me that
Dutaghatotkacha, referring to ‘everts far later than Madhyama-
vyayoge and Pancharatra, must have been written after those
two plays; that Urubhanga, a powerful tragedy, must -have been
written far later than the place assigned to it; that Balacharita
must have been written earlier than the more mature plays
Abhisheka and Pancharatra, let alone Urubhanga and Duta-
ghatotkacha; and that Pancharatra is a maturer play than
Abhisheka. '

After a careful consideration of the subject, I am disposed
to fix the chronology as follows :—

Dutavakya; Karnabhara; Madhyamavyayoga; Balacharita;
Abhishekanataka; Pancharatra; Dutaghatotkacha; Urubhanga;
Avimaraka; Pratima Nataka; Pratijna Yaugandharayana;
Svapnavasavadatta; and Charudatta. Arranged in this order,
they undoubtedly show a progressive growth in dramatic technique
and skill, and in originality. The earlier themes are, generally,
taken from the epics, and the latest themes are from folklore and
popular legends, or are creations of the poet’s own imagination.
The progression is something like that of Shakespeare from plays
like Titus Andronicus and Julius Caesar to plays like the Tempest,
Much Ado About Nothing, Winter's Tale, etc., through tragedies
like-Hamlet.



PART II.
BHASA’S PLAYS.






CHAPTER 1.
DUTAVAKYA.

The Ambassador’s Message.—This is a one-act play. It
opens, at the Hastinapura palace, with an announcement by the
chamberlain that King Duryodhana would take counsel that day
with all the assembled vassal kings. Duryodhana comes along
presently, a brown youth in a white silk robe, with a royal
umbrella and chowrie, decked in glittering jewellery. He
exclaims that he is glad at the opportunity of at last meeting the
Pandavas in battle and of smashing the tusks of their elephants.
As he proceeds to the assembly hall, he says to two of his nobles,
“My lords, Vaikarna, and Varshadeva, I have a vast host
consisting of eleven armies. Who is to be the supreme com-
mander-in-chief? Tell me. You say that it is an important
matter about which opinion ought to be given only after discus-
sion and due deliberation? All right, let us enter the Council
Hall.”

Then all enter the council hall. Duryodhana says, “Pre-
ceptor,! take the tortoise-seat. Grandfather,® here is your lion-
seat. Uncle,® here is your leather-seat. Vaikarna, Varshadeva
and all the rest, please sit down. What is that? That the king
is still standing? Ah, gentlemen, how loyal all of you are!
Well, well, I'll take my seat. Karna, my friend, come and sit
down. Now, my Lords, Vaikarna and Varshadeva, tell me who
is fit to be the supreme commander-in-chief of all our eleven
armies. What do you say? That the king of Gandhara* should
speak first? What say you, uncle? ‘Who else is to be thought
of when Ganga’s son® is here?” Well said, uncle! That's my
wish too, grandfather. Let the drums beat, and the conches roar
like the angry waves lashed by the storm, when the consecrated
water is poured on Bhishma’s head, as supreme commander-in-
chief, amidst the deafening cheers of our myriads of soldiers,
and may the hearts of the enemy chieftains sink within them
on hearing them!”

1 Drona.

2 Bhishma.

3 Sakuni.

4 Sakuni, his uncle.
5 Bhishma.



20 BrasA’s Pravs, [Parr II

The chamberlain enters and sa&s, “Victory to the King!

Narayana, the best of men, has come as an ambassador of the
Pandavas.” : :

- Duryodhana gets into a rage and says, “Badarayana, don’t
speak nonsense. Is Damodara, the cow-herd, Kamsa’s servant,
your best of men? Driven by Jarasandha and robbed of all his
lands, wealth and reputation, is he your best of men? What
conduct is this for a servant of mine! What insolent words,
man! To Hell with you!”

The chamberlain falls at his feet, and humbly begs his
forgiveness, saying, “In my confusion, I forgot the proper
etiquette.”

“Ah! that’s better. All men are liable to confusion. Rise
up. Now, who is this envoy?” Asks Duryodhana.

“One Kesava,” replies the chamberlain.
,

“Kesava! that’s the way to announce the fellow.” says
Duryodhana, “Princes, now, what shall we do with this Kesava?
‘Receive him with honour?” That’s not my view. Prison is the
proper place for the man. If Krishna is imprisoned, the
Pandavas will be like blind men, having lost their eye, and can
be easily conquered. Now,.one thing. If any one stands up to
receive Kesava, I'll fine him twelve gold pieces. Don’t forget
that.” Then he says to himself : “But how am I to avoid getting
up myself? Ah! I see a way.” He asks Badarayana to take
to him the painting of Draupadi in the act of being dragged by
her hair and clothes, and says to himself, “I can be absorbed by
looking at this, and need not rise for Kesava.” He looks at the
picture and exclaims, “What a splendid picture! Here is
Duhsasana. He has seized Draupadi by her locks. Here is
Draupadi staring wildly, looking like the digit of the moon in the
jaws of the demon, Rahu. Here are Bhima and Arjuna, Nakula
and Sahadeva, full of wrath, and ready to fight, but curbed by
Yudhisthira who feels resistance to be wrong. Here is the
master-gambler, Sakuni, gloating over the weeping Draupadi
and breaking out into loud laughter. Here are Bhishma and
Drona hiding their faces with the ends of their robes, ashamed
to see her in this plight. What wonderful expression! What
rich colours! Oh! I'm pleased.” Then he tells Badarayana,
“Bring in that envoy who is puffed up simply because he rides
a bird.”

He calls Karna and tells him, “Karna, my comrade, Krishna,
whose heart is as black towards us as his skin, has come as an
envoy from the Pandavas. Be prepared to hear Yudhisthira’s
words, gentle as a woman’s.” Krishna is brought in by the
ckamberlain and mutters to himself, “Soon, the forest of the
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Kurus’ family tree will be blasted and burnt in battle by Arjuna
and Bhima, angered at the outrage on Draupadi. These splendid
camps and tents, these shining armours, these horses neighing
impatiently in their stalls, these elephants trumpeting for battle
to begin, all, all, will come to nought, because of this evil-speak-
ing, virtue-hating Duryodhana who will not do the right thing
by his kinsmen.”

On seeing him enter, all the assembled councillors rise up in
confusion. “Don’t disturb yourselves; please sit at ease”, says
he to them. Duryodhana calls out to them, “What is this! Why
ate you disturbed at seeing Kesava? Remember the fine already
proclaimed. I'm master here.”

Krishna says to him, “Hullo, Duryodhana, how are you?”,
and Duryodhana falls off his seat in confusion, and exclaims
to himself, “Boldly I made up my mind, and firmly I clung to
my seat. But alas, I have fallen by the magic power of this
tricky ambassador.” Then he says aloud, “Here is a seat for
you, ambassador! Please sit down.”

Vasudeva! asks Bhishma and Drona and the princes to sit
down, and then sits down. He looks at the picture held by Dur-
yodhana and says, “What a splendid picture!” Then, having a
closer look at it, he exclaims, “What! A painting of Draupadi
being dragged by her hair and clothes! Duryodhana, in your
childishness, you think that the shaming of your kin is a deed of
valour. Who in this world is so lost to shame and decency as to
expose his own crime in a public assembly? Let that picture be
removed !”

Duryodhana asks the chamberlain to remove the picture,
and Badarayana takes'it away. Duryodhana then enquires after
the health of the Pandavas, and Vasudeva replies, “They are
all right and enquire of your health.” He then delivers Yudhis-
thira’s message :—“We have undergone infinite sufferings. The
stipulated time has passed. So, give us our due share in the
inheritance.” Duryodhana says “What inheritance? How can
they have a share? Pandu left all desire for conjugal relations
with his wives owing to the sage’s curse. How can these fellows,
who are the sons of others, claim a share in the patrimony?”

Vasudeva replies, “You seem to be well-versed in family lore,
my friend. Kindly tell me, how your father, Dhritarashtra, be-
gotten by Vyasa on Ambika, owing to Vichitraveerya’s profligacy
and consequent impotence, succeeded to the kingdom. So, leave
these crooked arguments. By the waxing of mutual enmity, Oh
king, the Kuru race will soon be but a name. Give the Pandavas
what they demand, freely, and without more ado.”

1 Another name of Krishna.
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Duryodhana says, ‘“Ambassador, you know nothing of
politics. Kingship can be got only by brave princes who defeat
their foes. It is mever got by begging. Nor is sovereignty given
in charity, like alms, to the poor. If they want a kingdom, let
them fight and get it. Or, let them go to a hermitage and seek
peace.”

Vasudeva says, “Duryodhana, you should take pity on your
kinsmen. Cheating kinsmen and friends will make all your under-
takings fail, and sap your royal glory.”

“What pity had you for your uncle Kamsa?” asks Duryo-
dhana.

“That was not my fault. He imprisoned hmy parents and
killed their babies. He kept in jail his own father. So, he was
slain by death himself,” replies Vasudeva.

“By death, say you? Rather say, by trickery. When Jara-
sandha, angered at the death of his son-in-law, Kamsa, came to
attack you, you fled, sick with fear. Where was your bravery
then?” asks Duryodhana.

“Duryodhana, the bravery of the wise is suited to the time,
place and circumstances. Enough of our own pleasantry. Come
now to my errand,” says Vasudeva. “Treat your kinsmen with
affection. It is good both for this world and the next.”

“No use your trying to grind what is already ground,” re-
torts Duryodhana, “How can there be kinship between them, the
sons of gods, and me, a mortal’s son? Enough of it!”

Vasudeva says to himself. “Soft words only increase his
arrogance. I must use harsh and bitter words”.

“Duryodhana, don’t you know the might and prowess of
Arjuna?” he asks.

“I don’t know. Tell me.” replies Duryodhana.

“He gave Siva his fill of fighting. He held off a deluge
of rain in the Khandwa forest by his arrows. He put Bhishma
and the rest to flight, single-handed. He set you free when
Chitrasena was carrying you away. Oh, son of Dhritharashtra,
give the Pandavas half the entire kingdom they demand; else, they
will seize the earth from sea to sea,” says Vasudeva.

“Not a blade of grass will T give, even if the wind-god him-
self comes in Bhima’s form, even if Indra comes in Arjuna’s
shape. My father held this realm with his sword. TI'll guard
it with mine,” declares Duryodhana.

“Disgrace of the Kuru race, seeker of shame, are we talking
of grass now ?” says Vasudeva, angrily.
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- “Why, cow-herd, grass is the stuff for you. Having slain
a woman, a horse, and even a sacred bull, and professional wrest-

lers too, you are unfit to be talked to by a king,” returns Duryo-
dhana.

“I see that there is no use my staying here any more. I shall
go away,” says Vasudeva,

“Do. Go to your cow-shed, and get somewhat white, by the
dust on the hooves of your cattle falling on your black ‘skin.
You simply waste your time here,” mocks Duryodhana.

“Before T go, T shall deliver Yudhisthira’s message,” says
Vasudeva.

“Bah! You are not fit to speak to me. Over my head is the
royal white umbrella. My head has been sprinkled with holy
water from the hands of the highest priests. I don’t speak with
men like you, menials of my vassal kings.” says Duryodhana
haughtily.

“You cheat, you rascal, you crow, you yellow-eyed serpent!
The Kuru race will soon come to destruction on account of thee.”
says Vasudeva. Then, turning to the rest, he says, “Princes, T
am leaving” and prepares to go.

Duryodhana cries out, “How now! He would be off ! He has
abused the ambassador’s privilege. Bind him, Duhsasana, Dur-
marshana, Durmukha, Durbuddhi, and Dushteshwara! Devoid
of strength and valour, he has abused us. What, are you all weak-
lings, afraid of this cow-herd? Uncle, you bind this man, Kesa-
va. You too find it diffiqult and fall down? Why, then, 1 shall
bind him with a noose.” He advances with an uplifted noose.
Vasudeva says to himself, “Ah, Duryodhana wants to fetter me.
Very well, T shall test his strength.” He assumes his universal
form. Duryodhana tries to put the noose on him. Vasudeva
becomes bigger and bigger. When Duryodhana makes the noose
bigger, Vasudeva becomes smaller and smaller. When Duryo-
dhana is bewildered at all this, his confusion becomes worse con-
founded, by seeing Kesavas all around. He asks each prince to
bind one Kesava, and is surprised to find that, when they try to
do this, all of them get bound in their own bonds and fall down.
Then he takes his bow and arrows to shoot and kill all the
Kesavas, saying “The Pandavas will weep their eyes out when
they see you return to them covered with wounds.”

Vasudeva calls his divine discus, Sudarsana, remarking that
he will do the work of the Pandavas himself. Sudarsana comes
rushing, and asks, “Oh Blessed one, what is thy command? Shall
I overturn the mountains? Shall I empty the oceans? Shall.l
hurl down the stars from the heavens?”’ Vasudeva asks him to
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kill Duryodhana. Sudarsana says, “Pardon me, Oh, Narayana!
You descended on earth, Oh, God, to ease its burdens by ridding
it of wicked men. . If this man were to be killed by me thus,
-all the wicked fellows will escape, being bereft of their leader
and rendered too panicky to fight, and your mission will not be
fulfilled.” Vasudeva then says, “Sudarsana, you are right. In
my anger, I forgot that. Return to your abode.”

Sudarsana sees Saranga, the Lord’s bow, Kaumodaki, the
Lord’s club, Nandaka, the Lord’s sword, and Panchajanya, the
Lord’s conch, arriving. He tells them, “Our master’s wrath
has passed away. Return to your abodes.”

Then he exclaims, “What a violent gale! How hot is the
sun! The mountains are rocking, the seas are agitated, the trees
are uprooted, the clouds are scurrying away, and the serpents are
hiding. What does it mean?” He sees Garuda coming, and
understands the reason for the gale. He tells him also, “Our
master’s wrath has passed away. Return to your abode.” Garuda
returns. Sudarsana then goes back to his abode in Mount Meru.

Vasudeva says, “I too must leave for the Pandavas’ camp.”
A voice behind the scene says, “No, no, he must not go in anger
thus.” Vasudeva identifies it as the old king’s voice, and says.
“I am still here, Oh king!” Dhritarashtra comes out, exclaiming,
“Where is the blessed Narayana, where is the benefactor of the
Pandavas, the friend of Brahmans, the joy of Devaki?” and falls
at Vasudeva’s feet, to atone for his son’s offence. Vasudeva
makes him rise up. Dhritarashtra gives him water, as to an
honoured guest, for washing his feet. Vasudeva accepts it, and
asks. “What further favour can I bestow?” Dhritarashtra
replies, “If the blessed one is pleased, what more can I desire?”

Vasudeva then bids farewell of Dhritarashtra, and, there the
play ends.

CHAPTER II.

KARNABHARA.

Karna’s Burden.—This is also a one-act play, and derives
its title from the fact that the great skill acquired by Karna in
fighting has become a burden to him, instead of an asset, because
of three reasons, the first being the curse of his teacher, Parasu-
rama, “Useless be thy weapons in thy time of need”, the second
being the promise he gave his mother, Kunti, not to kill any of
her sons except Arjuna, and the third being his parting with his
invulnerable body armour gnd auspicious ear-rings in favour of
Indra, come disguised as a Brahmin. An atmosphere of tragedy,
therefore, broods over this play, though it is not a tragedy in the
technical sense of the term.
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The play opens, on the battle-field of Kurukshetra, with
Karna coming accoutred for battle, in his chariot driven by
Salya, King of the Malras. A soldier has come from Duryo-
dhana to Karna with the message, “The battle is growing more
tumultuous.” The soldier seeks Karna with Salya, and describes
him as a sun obscured by the clouds, but shining with'its innate
splendour, and as one going sadly to the fray. He delivers his
message, and is off, wondering what the reason could be for the
unwonted anxiety on the face of one of prowess and valour
delighting in the joys of battle, like Karna.

Karna asks Salya to drive the car to where Arjuna is,
remarking that if he meets Arjuna he would bring joy to the
Kurus, as no one whom he has met in fray has returned alive.
But he remarks sadly, “My prowess is a match for any kind of
cruel death, but, yet, in this hour of battle, in the mighty fights
to come, with warriors, elephants and chariots, there falls on my
heart black’ misery. Though known as the son of a charioteer,
I was born, in days of yore, to Kunti, and Yudhisthira and the
other Pandavas are really my younger brothers. Alas! at this
glorious hour which has come today, on this day of days, my
mother’s word holds me back, and my skill in war must also
come to nought. Oh king of the Maidras, do you know how I
learnt the art of war?”

Salya tells him that he is very curious to hear it. Karna
says, “I went to Parasurama. That excellent sage, that scion of
the Bhrigu race, that destroyer of the warrior class, sat there
with a mass of matted locks shining like streaks of lightning,
and wielding his famoéus axe. Humbly I went and saluted him,
and stood on one side. He blessed me, and asked me who I was,
and why I had come. I said to him, ‘Reverend sir, I wish to
learn the use of every kind of weapon.’ He told me that he
would teach only Brahmins, and none of the warrior class. I
told him that I did not belong to the warrior class. Then he
began to instruct me in the use of weapons. One day, I went
with him to fetch some fruits and roots, grass, flowers and fuel.
Wandering in the wood, he became tired, and took a nap, with
his head on my lap. As ill-luck would have it, an insect called
‘steely-teeth’ bored through my thighs. Afraid of disturbing
his slumber, T did not stir, but bore the pain with fortitude. The
warm blood, gushing from my thighs, woke him up. He
guessed, by my endurance, that I was a Kshatriya. He blazqd
into a fury, and uttered the curse, ‘Useless be thy weapons in
thy time of need! ” '

Salya says, “Oh, that was a dreadful thing for the sage to
say!” “See,” says Karna, “all these weapons seem to lack
power. These horses stumble along helplessly, driven by
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destiny. Blinded by misery, these elephants are trembling like
the aspen leaf. ‘These conches and kettle-drums emit a dull fune-
real sound.” “Oh, this is frightful”, cries out Salya. “Be not
dismayed, Oh Salya”, says Karna, “slain, one goes to heaven;
victorious, one gains glory. The world thinks much of either,
and, so, I must gain something in this battle. These steeds,
swift as Garuda, of noble Kambhoja stock, will protect me,
though I am past protection, and though they too will never
return home from this war. May cows and Brahmans prosper
always! Good luck to faithful wives, good luck to warriors who
do not turn their backs in battle, good luck to me whose time has
come! 1 shall enter the Pandava ranks and capture Yudhish-
thira, far-famed for his virtue, and overthrow Arjuna, and enable
our army to enter the Pandava positions freely, as into a wood
where the lions have been slain. Drive me to where Arjuna is.”

As they drive along, they hear a Brahman’s voice, “Oh,
Karna, 1 beg for a mighty boon.” Even the galloping horses
stop suddenly at the deep, sweet, voice, and prick their ears, and
arch their necks. Karna remarks that it must be a good and
holy Brahman, and calls the Brahman to him.

Indra, disguised as a Brahman, comes, and savs, “Oh,
Karna, I beg for a mighty boon.”

Karna replies, “I am very glad to hear that, Oh holy man.
Today, my life has borne fruit. Karna, whose lotus feet are
illumined by the diadems of mighty monarchs, but whose head is
purified by the dust from the feet of a great sage, salutes you.”

Indra says to himself, “Now, what shall T say to him? If
I say ‘Long life to you’, he will live long, and my object in coming
will be frustrated. If I say nothing, he will despise me as a
fool. Well, I have it,” and says aloud, “Oh Karna, eternal as
the sun, the moon, the Himalayas and the ocean, be your fame!”

Karna is astonished at this form of benediction, and says,
“Should you not say, sir, ‘Long life to you!”? However, that is
an auspicious wish, and it is for you to say it or not. A man
should pursue virtue, for a king’s fortune flickers like a serpent’s
tongue. But, if he fixes his thoughts on protecting ‘his people,
his good qualities will endure, though his body is slain. What
would you have, holy man?”

Indra replies, “I beg for a mighty boon.”

Karna says, “A mighty boon will I bestow on you. Hear
what I have, and choose. Take a thousand cows which will
give you streams of excellent milk, like nectar, after satisfying
all their calves.”

“A thousand cows! I drink but little milk. T don’t want
them, Karna,” says Indra.
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“Take then thousands of chargers of the Kambhoja stock,
‘ix(orses swift as the wind, equa] to the horses of the sun” says
arna. ,

“Horses! I ride but little. No, I don’t want them” says
Indra. :

“Take then a countless herd of elephants, resembling a range
of lofty hills, and roaring like thunder-bolts” says Karna.

“Elephants! I ride but little. I don’t want them” says
Indra.

‘Then T'll give you countless gold” says Karna.

“T will take that, and go” says Indra, but adds, soon after,
“No, I don’t want it, Karna.”

“Then I will conquer the whole earth and give it to you”
says Karna.

“What shall 1 do with the earth?”

“Then I will give you the fruits of a burnt sacrifice” says
Karna.

“What is the good of that to me?” asks Indra.

“Then take my head!” says Karna, in despair.
“Ugh! Ugh!” cries out Indra.

“Don’t be alarmed” says Karna, “Forgive me, holy man.
Listen again. My body armour was born with me. Neither god
nor devil can pierce it with their weapons. 1 shall gladly give it
to you, along with my ear-rings, if it pleases you.”

“Yes, give me those things” says Indra, joyously.

Karna says to himself : “So, that’s what he wants. Can this
be a trick of Krishna? If it be so, let it be. Iie, what a shame
to think of such things!”. He says aloud, “Take them.”

Salya says to him. “Oh, king of the Angas, don’t part with
them.”

Karna replies, “Salya, don’t prevent me. Learning comes
to nought by mere lapse of time. Iirmly-rooted trees are thrown
down in a storm. The deepest reservoirs dry up in drought. But
gifts and sacrifices last for ever” and cuts off and gives the armour
and ear-rings to Indra, who goes away, saying, “‘I have done what
the gods decreed as necessary for Arjuna’s victory. Now 1 shall
mount my elephant, Airavata, and witness the mighty fight between
Arjuna and Karna.”

After he has gone, Salya tells Karna that he has been cheated
by Indra.
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Karna replies, “Not at all. It is I who have cheated Indra.
Thousands of twice-born people ,propitiate him with “innumerable
sacrifices, and beg favours of him; but Indra, who possesses
Arjuna, Indra, the destroyer of Pagka' and hosts of demons,
Indra has begged a favour of me to-day, Oh Salya.”

Then, an angel comes, disguised as a Brahman, and tells
Karna, “Karna, Indra is grateful to you, and regrets his taking
your armour and ear-rings. So, he sends a spear, named Vimala,
an unfailing weapon to slay one of the Pandavas. Please accept
it.” :

“Fie, I never take a return for my gifts” says Karna,

“Take it at a Brahman’s bidding” says the angel.

“At a Brahman’s bidding! That have I never disregarded.
When shall T get this spear?” asks Karna.

“When you bring it to - mind” says the angel, and goes away.

Karna and Salya proceed in the chariot, and Karna hears
Arjuna’s conch and remarks, “Enraged by Yudhishthira’s defeat,
Arjuna will fight to-day with all his strength. Salya, drive my
car to where Arjuna is.”

Salya says, “Very well.” and drives the chariot on.
There, the play ends.

CHAPTER III.
MADHYAMAVYAYOGA.

The Middle One.—This is a one-Act Play, and is evidently
Bhasa’s own creation. The Play opens with Kesavadasa, an
aged Brahman, going along a jungle path with his wife and three
sons, and suddenly terrified at the sight of Ghatotkacha, the son
of Bhima, the middle one among the three sons of Kunti, and a
demoness called Hidimba. Kesavadasa is frightened like a bull
pursued by a tiger when peacefully grazing with its cow and calves.
He exclaims, “Who is this, with flying hair, blazing yellow eyes,
looking like the Destroyer coming at the end of the world?”’ His
first son cries out, “Father, who is this, with eyes huge and revol-
ving like planets, a muscular chest, black colour, and protruding
teeth, looking like a veritable storm-cloud darkening the Moon in
a clear sky?”’

The second son cries out, “Who is this, with teeth like ele-
phant’s tusks, curved nose as long as-a plough, arms like elephants’
trunks, colour black as collyrium, and fierce as Siva when he
destroyed the three aerial cities of the demons?”

1 A demon.
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The third son exclaims, “Oh, father, who, pray, is this that
troubles us? He looks like a thunder-bolt on mountains, a falcon
among birds, a lion on deer, Death in human form.”

The wife asks, “Who is this that afflicts us, my lord?”

Ghatoﬂcacha cries out, “Ho, Brahman, stop! Why do you
flee on seeing me, unable to protect your wife and children, like
a snake fleeing from an eagle? Cease your flight.”

Kesavadasa says to his wife and children, “Don’t be afraid,
my dears. His speech is kindly.” .

Ghatotkacha says to himself, “Ah me! This family s
worthy of my honour, Itis a foul errand I am on, and a terrible
deed I must do. But it is my mother’s command. So, I shall
do it unhesitatingly.” '

Kesavadasa whispers to his wife, “You remember, my dear,
what the revered Jalaklinna told us ‘This forest is haunted by
demons. So, you must proceed here with caution. The very
danger he warned us about has befallen us.”

“What are you going to do about it?” asks his wife.

“What can I do, helpless and unfortunate that I am?” replies
the old man.

“Let us shout for help ” says his wife.

“Mother, this wood is desolate, and the trees will drown
all sound. Only hermits and birds and beasts will wish to dwell
here. 'Who will respond to our shout?” says the first son.

“Ah, your mention of hermits has cheered me up. Close by
is the hermitage of the Pandavas, renowned in war, and ever
ready to rush to the help of the oppressed and to punish wicked
fellows ¥ says Kesavadasa. ' -

The first son tells him that the Pandavas have gone to the
sage Dhaumya to assist him at a great sacrifice, leaving Bhima
to guard the hermitage.

“That is all right. Bhima is equal to all of them ” says the
old man, but he is informed by his first son that Bhima too has
gone out for some exercise. So, he gives up hopes of succour
from Bhima, and says, “I shall entreat this demon.”

“It is no use ” says his first son.

“What harm is there? It is a counsel of despair.” says the
old man. He asks Ghatotkacha to let them go their way in peace.
The demon agrees to do so on condition that one of the three sons
is surrendered to him for taking him to his mother for her break-
fast, as she has ordered him to take a human being for her meal
that day.
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Kesavadasa says, “Out on you, vile demon! Am I not a
quhman? How can' I, a venerable Brahman learned in the
scriptures, attain salvation if I give a virtuous son of mine as food
for a cannibal?”

“Well, if you don’t give up one son, all the five of you will
be destroyed by me in a trice. How will that further your prin-
ciple?” asks Ghatotkacha.

The old man tells his wife, “My dear, this body of mine,
decrepit with age, has practically finished its journey of life. 1
shall offer it to save my sons.”

“No, no.” says the lady, “A true wife exists for the sake
of her lord only. This body has served its purpose. T shall offer
it to save my husband and sons.”

“My mother does not want a woman or an old man " cries
out Ghatotkacha.

The first son offers himself. The second son says, “No, no,
that must not be. The eldest is the best in the home and the
world, and is best loved by his parents. So, T shall go with this
demon.”

The third son says, “No, no, that must not be. You are my
elder brother, and like a sire unto me, according to the sages.
So, T am the one to go with this demon and save the rest.”

The first son says that the eldest son is the one who has
to assist his parents, and that he will go.

Kesavadasa says, “No, no, I cannot give you up, the eldest.
You must remain with me.”

“As my lord clings to the eldest son, so do I to the youngest”
says his wife.

“My parents don’t want me. Who wants me?” asks the
second son.

“You will do. Come along quickly with me " says Ghatot-
kacha.

The second son exclaims, “Blessed am I that I am enabled
to protect the lives of my kinsfolk with my life. It is amazing
how love of kin removes fear of death.” He salutes his father,
mother and brothers. Then he gets Ghatotkacha’s permission to
slake his thirst in a forest pool close by, and goes to that pool.
He does not return for a long time. Ghatotkacha gets impatient
as it is time for his mother’s meal. He asks Kesavadasa for the
bov’s name. The old man refuses to tell. The demon questions
the first son and is told that he is called the ‘middle one’. So,
Ghatotkacha calls out, “Madhyama, Madhyama! (Oh, Middle
One! Middle One!) Come here at once!” The shout reverberates
all over the forest.
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Bhima, who is also called Madhyama, hears the cry, and
wonders whose it is. He looks round and sees Ghatotkacha.
“Ah!” he exclaims, “Here is a handsome youth. Lion-faced and
lion-jawed, with eyes sparkling like wine, his voice is soft, though
deep. His eye-brows are brown, he has got a falcon nose, and an
elephant’s jaws, and long, flowing hair.  Broad-chested, lean-
bellied, he stalks along like a lordly tusker. With long arms and
stout shoulders, gifted with enormous strength, he appears to be
the son of a famous hero by a demon dame.”

Ghatotkacha shouts on, “Madhyaina, come at once!”
Bhima goes up to him and says, “Here I am.”

Ghatotkacha looks at him, and remarks to himself that this
grand, lion-like figure, with long arms and thin waist-line and
lotus-like eyes, shining like Vishnu, attracts him like a kinsman,
but that he is not the Brahman lad he wants. He again shouts
out, “Madhyama, T am waiting for you.”

“But T am here ” says Bhima.

“Oh, are you also called Madhyama?” asks Ghatotkacha.

“Yes,” says Bhima, “T too am the middle one among my
brothers.”

“He must be the middle Pandava, come to save us” says
Kesavadasa in a whisper to his wife and sons.

The second son of the Brahman comes along, exclaiming to
himself, “Sipping the bright drops falling from the lotus leaves,
which 1 may not get in the next world, I have otfered libation
to myself.”

He says to Ghatotkacha, “Here I am.”

The demon says toshim, “You have come at last. This way,
then " and proceeds to go with him.

The old Brahman implores Bhima to rescue him and help
his family, telling him that he is Kesavadasa, a Brahman resident
of Yupa village in Kurujangala, once ruled by Yudhisthira, and
belongs to the Mathara gotra and is a priest of the Kalpa school,
and has an uncle called Yajnabandhu belonging to the Kausika
gotra, and living in Udyamaka village, and that he was going
with his wife and children to Yajnabandhu’s son’s upanayanam
ceremony when the demon set upon them and wanted to slay them,
fearing nobody in the world, and right in the sight of men like
Bhima. Bhima exclaims that he will restrain the demon who had
barred a Brahman’s path, and calls out to Ghatotkacha to stop.

The demon stops. Bhima asks him, “Why do you, like the
demon Rahu, molest this Brahman who is likq the moon, bright
with the beauty of his wife, and attended by his sons resembling
stars?”
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“You may call me Rahu. What do I care? asks the demon.
“Release that Brahman boy!” says Bhima. )
“No. T shall not let him go” says Ghatotkacha.

“Who is this youth reminding me strongly of my brother’s
son, Abhimanyu?” ponders Bhima. Then he says, “Come, set
that boy free!”

“I shall not set him free even if my own father commanded me
to do so” says Ghatotkacha, “for I have seized him by the
orders ol my mother.”

“The orders of his mother! That is good! A mother is
verily the deity of deities. It is by obeying our mother’s com-
mand that we have come to this condition” remarks Bhima to
himself. Then he asks aloud, “What is your mother’s name?”

“Hidimba” replies Ghatotkacha. “Her lord is the great
Pandava, Bhima. She is like the sky, and he like the full moon.”

“Ah” says Bhima to himself, “That explains it. He has his
father’s form, strength and courage, but not his heart, full of
pity for poor folk.” He says aloud, “Come, now, set him free.”

“No, I will not ”” says Ghatotkacha.

Bhima says to Kesavadasa, ‘“Brahman, take thy son. I will
go with this fellow myself.”

The second son of Kesavadasa says, “No, no. You must
not. I have already resolved to sacrifice myself for the sake of
my people. You are young, handsome and virtuous, and must
remain in this world.”

“Noble youth, don’t say so. I am a Kshatriya and bound
to protect a Brahman, who is worthy of all honour ” says Bhima.

Ghatotkacha remarks to himself, “So, he is a Kshatriya. That
is why he is so haughty.” He says aloud, “I shall kill this
Brahman boy and take him away. Who will prevent me?” '

“I will ” says Bhima.

“You will. Will you? Alright then, come along, yourself.”
says Ghatotkacha. “I will not follow you willingly, unless your
force fails you. Take me by force if you can” says Bhima.
“Don’t you know who I am?” asks the demon.

“I know. Youaremy son ” says Bhima.

Ghatotkacha gets terribly angry, and says, “Your son?”

“How angry he is!” exclaims Bhima to himself. Then he
says aloud, “Forgive me, I pray. Warriors call splrlted youths,
like you, thexr sons, meaning no offence.”

“You use the weapon of a coward, by asking my forgiveness
in panic fear, for your gratuitous insult ” says Ghatotkacha.
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“I swear that I know not what fear i5. I would fair Tearn
it from you. What is it like? Tell me. When I have under-
stood it, I shall decide what to do.” says -Bhima,

“I shall teach you what fear is.” says: the demon, “Take a
weapon.”

“Here it is,” says Bhima, showing his right arm.,

“Where? What do you mean?”’ asks the deman.

“This rnght arm of mine, delighting in the capture u1 1oes,.
is my weapon.” says Bhima.

“I say, you pose to be like my father, Bhnma
demon.

“Who is this Bhima?” asks Bhima, “Does he resemble Siva
or Krishna or Indra or Yama?”

says the

“All of them put together.” says the demon.
“That is a lie.” says Bhima.

“He insults my father!” exlaims Ghatotkacha, and plucks a
huge tree by the roots and hurls it at Bhima who coolly parries
it and makes it harmlessly fall by his side. Enraged, Ghatot-
kacha plucks a mountain top and hurls it at Bhima who parries’
it also, and says, “Even an enraged elephant should not assail a
tiger in the forest, hoping to win.”

Ghatotkacha challenges Bhima to wrestle with him. They
wrestle furiously, and the demon is worsted.

Then Ghatotkacha thinks of binding Bhima by the magic
noose his mother has taught him. He sips some water, got by
prayer from a mountain, and invokes the magic noose, and binds
Bhima with it. Bhima gets some water through Kesavadasa,
invokes Siva, and gets free by this counter- charm

Ghatotkacha is foiled, and says to Bhima ‘“Remember your
former promise to come along with me when my force fails.”

“All right. Go in front.” says Bhima. They walk along.
Kesavadasa remarks that Bhima, after having shaken off the
terrible demon of dreadful form, fiendish courage and diabolical
strength, is following him playfully ‘like a bull tossing off the
raindrops from its skin after braving the downpour tﬂl its finish.

~ Ghatotkacha asks Bhima to wait till he announces him to
his mother. Going to her, he says, “Mother, I have brought you
a man for your meal.”

‘What sort of a man is he?” asks Hldlmba, coming out.

‘He is a man by his speech, lady, not by his valour” says
Ghatotkacha.
5
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“ABrahiman P asks Hidimba.
“No” replies her son.

“Then, an old man?”

“No” says Ghatotkaeha.

A boy?” asks she.

“No” says het son.

“Let me have a look at him” says she, and goes round and
sees Bhima. ‘“He is not a man, my son, but a god,” says she
to Ghatotkacha.

“Whose god ?” asks he.
“Yours and mine. Salute your father, my boy,” says she.
“What is all this, Hidimba?” asks Bhima.

She tells him that she longed to see him again, and knew
that if a man was caught hold of by Ghatotkacha, in that forest,
for her food, he would go to his rescue and follow Ghatotkacha
to her, and she could see him again.

“Oh, you are only a demoness by birth, and not by beha-
viour.” exclaims Bhima in joy. Ghatotkacha salutes Bhima and
begs his forgiveness for his rashness. He promises to be the
fire of the forest of the Kauravas. Bhima embraces him, and
says, ‘‘“Your rashness delighted my heart. Salute this old
Brahman, my boy.” Ghatotkacha salutes him. Kesavadasa
then thanks Bhima for saving his son. Bhima asks him to rest
awhile. Kesavadasa says that enough hospitality has been shown
to them by saving their lives, and takes leave of Bhima and goes
away with his wife and sons. Bhima, Hidimba and Ghatotkacha
go into Hidimba’s house. There, the Play ends.

CHAPTER 1IV.
BALACHARITA.

The Adventures of the Marvellous Boy'.—This is a five-
act play regarding the life of Krishna. The prelude begins with
the fall of a shower of blossoms and the sound of celestial instru-
ments at the birth of Krishna in Kamsa’s prison in Mathura.
The first Act begins with Narada coming and proclaiming that he
finds no enjoyment in Heaven which is without any quarrels, the
last fight between the gods and demons having ended long ago.
He says that he has, therefore, come to the world to see Narayana,
the Lord of the Universe, born as a child, by his own inherent
power of magic, to kill Kamsa. He comes and circumambulates

1Krishna called alsd Visudeva, Damodara, Madhusudana, Vishnu,
etc.
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the new-born babe as it lies by the side of its mother, Dévaki.
Devaki hears the sky ‘reel, earth tremble, winds roar, lightning
flash, blossoms shower, and celestial instruments play, when the
child is born at midnight, when everybody in Mathura i$ asleep,
but dares not hope for the great futuré indicated by the signs,
owing to the known nature of Kamsa. ) :

. Her husband, Vasudeva, comes and sees the babe, with eyes
full of joy and wonder. He offers to take it to some place of
safety at once. Devaki says, “I want to have a long, long look
at him.”  He tells her, “While you have your long, long look,
Kamsa will be the death of him.” Then she asks her husband
to take the baby away quickly. He lifts it and finds it to be far
heavier than any baby he has seen. He takes it and goes away
with it, the prison doors opening of themselves and the sentries
remaining fast asleep.

Past the gates of Mathura, the darkness is terrible. Vasu-
deva exclaims, “How thick the darkness is! Darkness anoints
my limbs. The sky is raining lamp-black. My sight is useless
like service rendered to a rascal. The quarters are invisible.
The trees form one solid mass. The familiar world is utterly
transformed. Oh, I can go no farther, as I cannot see my way.”
Suddenly, he sees a powerful light flash and show up the road,
He mistakes it to be a light of Kamsa come in pursuit of him,
and draws his sword, and looks back, and finds that the light has
come from the baby! He marvels at this, and proceeds with the
baby along the route shown by the light.

Soon, he arrives at the Yamuna, swollen with the rains.
“Alas, all my efforts are in vain”, he cries at first, but says to
himself. “Timidity is dseless. I must swim across this river,
though tumultuous with waves and beset with snakes and croco-
diles.”. As soon as he enters the swollen river, the river makes
way for him by the parting of the waters. He crosses the river
and goes under a banyan tree, and prays that Nandagopa, his old
friend, may come there to take charge of this baby destined to
kill Kamsa.

Nandagopa comes there, with one leg in chains and carry-
ing the dead body of a baby girl. He says to himself, “This
midnight, my wife, Yasoda, had a daughter; but the poor child
died as soon as she was born. To-morrow, our station is to
hold a festival in honour of Indra. So, lest the herdsmen should
be downcast by this trouble, I have taken this little girl in my
arms and come out alone to throw it away. Poor Yasoda faint--
ed away, not even knowing, whether the baby was a boy or a
girl and whether it lived or died.” ) )

Vasudeva calls Nandagopa. Nandagopa is at first afraid
that it is a soirit. and cries out. “Such a frightful night, and the
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girl is in my arms! What.am I to do?” Vasudeva reassures
him and calls him.© Nandagopa says to himself, “What am I to
do with him? He listened to the words of Kamsa, and had me
thrashed, and put these fetters on my leg as a sign of dégradation.
T will not go near him.” Then, on second thoughts, he says to
himself, “Out on this hard heart of mine! He has done me a
thousand kindnesses. It is only at the king’s orders that he
chained and flogged me.” :

- He goes to Vasudeva and tells him about the little girl, and
Vasudeva asks him to take the baby, Krishna, and save it from
the cruel death which has befallen his six sons at Kamsa’s hands.
Nandagopa at first fears to take -it, saying, “I am scared, my
fpaster! If Kamsa hears of it, my head will be off,” but finally
agrees. He wants to purify himself from the pollution of
carrying the dead girl by rubbing his body with earth, as there
is no water close by, but is astonished to see a stream of water
come out of the earth, and purifies himself with it.

.When he takes the baby, he is surprised to see how heavy
it is, and exclaims to Vasudeva, “I can lift out a goods wagon
stuck -inr mire. "I can catch a mad bull by one horn and turn it
back. But, carrying this baby is far more strenuous work than
beth.” ¢ Garuda and the discus, bow, club, conch and sword of
Vishnu come to serve the lord born as the baby. Nandagopa
prays to the baby, which has become too heavy for him to carry,
to become light. It does so, and Nandagopa carries it away
easily. When he walks a step or two with the babe, he is asto-
nished to see that his chains have fallen away from his leg.
Vasudeva asks him to bring up the baby lovingly. Nandagopa
replies, “He will be the lord of our station. He will go to one
hut and drink milk. He will go to another and drink curds. He
will 'go to a third and swallow fresh butter. He will go to a
fourth and drink butter-milk. He will go to a fifth and eat rice
‘pudding” and goes away. ' ' .

Vasudeva turns back to return to Mathura. He hears the
cry of a child, and is afraid that Nandagopa has returned with
the babe from fear of Kamsa. To his astonishment, he sees that
it is the dead girl come back to life again. He takes it in order
to put it in Devaki’s arms and deceive the wicked Kamsa. He
returns to Devaki and puts the girl by her side. There ends
Act I - S

Act II opens in the palace of Kamsa. Kamsa is having a
bad dream. He sees the palace pinnacles fallen, and. the earth
rocking like 4 Terry-boat in the midst of heavy billows, and some
fearsome outcaste maidens, black as collyrium, requesting con-
sortiuh with_ him. Hé cries out, “I am death to the god of

death. T strike fear into: the héart of fear. But, oh, this lust,
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it is pursuing and harassmg me!” He shouts out, “Desplcable
creatures, go away”, and they disappear for the moment. - The
enters Curse. Kamsa exclaims, “Who is this entering,” black as
collyrium, fire-brand in hand, deadful to look at, with pro;ecf-
ing teeth, and with eyes as yellow as a snake’s?”’

“I am the sage Madhuka’s curse, come from the crematnon
ground, ugly and fierce, to enter your heart and finish you oﬁ
oh, Kamsa.” replies Curse.

" Kamsa says “You can no more fuin me than a mountam
can be shaken by the wind caused by the flapping of a crow’s.
wings, or than an ocean can be drunk up with hollowed hands.”

“In good time you will know” says Curse, and orders Good
Fortune to leave the house, as her turn is over. The astonished
king calls the portress and ‘asks her whether she saw the outcaste
maidens come in. She replies, “Oh no, even women of noble
families find it difficult to find an entry into_the palace. How,
then, can outcaste maidens come here?’ He asks her to cdll his
chamberlain, Balaki. The chamberlain comes, and is asked by
Kamsa to find out, from the household priest and astrologer, the
meaning of that night’s storm, earth-quake, wind and meteors.
He comes and says that the priest and astrologer declare that the
Eternal One, who dwells above the sky, has descended to the
mortal world with some mysterious purpose in view. Kamsa
asks him to go and find out as whose son the Lord has been borr.
Balaki returns and says that Devaki has given birth to a daughter
Kamsa, who has expected a son, according to the prophesy, is
astonished to hear that it is a daughter, and asks Balaki, “Is this
true?”  Balaki replies,* “I have never told your majesty & le.
She ‘was seen in the nurse’s arms by all your servants.” A
Brahman s word I hold as true, though it be false” says Kamsa,

“go and summon Vasudeva. He is virtuous and truthful. - He
will not tell me a lie. We shall hear the truth from him.”
Vasudeva is brought.

Kamsa tells him, “Son of Yadavi, sit down.”

Vasudeva sits down and says,. “Son of Sauraseni, why have
you summoned me?”’

Kamsa says, “Devakl, I understand, has been’ dehvered of a
child”.

“Why, yes, she has.”

“A boy or a girl?”

Vasudeva (Asnde) “Shall even I have to utter a falsehood?
Aye, to.save the prince, I regard the utterance of a falsehood.as
equal to truth”. He says aloud, “She was dehve::ed of &
daughter.”
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“Girl or boy, I must kill it and cozen fate by this human
effort.” says Kamsa. )

The portress brings in news of the birth of the girl, to Kamsa,
adding that Devaki has begged 6f him to spare it, as it is only a
girl. Vasudeva also joins in this prayer. Kamsa reminds him
of his compact to deliver up all the babes to be slain. Vasudeva
says to himself, “Shall I bring another’s child to death? Shall I
not rather go and fetch my own son to meet his fate? But, nay,
this maid was dead before, and came to life again. She will surely
escape from slaughter.”

Kamsa asks the portress to bring the babe. She brings it.
Kamsa looks at it, and says, “Ah, the child has a royal look.
Must I put even a girl to death?” The nurse says, “Forbear, my
lord, forbear.” But Kamsa dashes the girl against the Kamsa
rock. One part of her rises up into the sky, with hands agleam
with weapons, as the Goddess Kartyayani, and proclaims, “Be-
ware, Kamsa! Tyrant, your days are numbered.” Her attendants,
Kundodara and’ others resolve to go to Gokulam, and see the
marvellous exploits of the boy Krishna. Kamsa gees into his
palace to do expiatory rites, in order to ward off the evil things
he sees coming to him. There ends Act II.

The interlude to Act III begins with the cowherds remarking
about the luxuriant grass, the plentiful roots and fruits and milk,
and the freedom from disease, ever since the birth of Damodara
in Nandagopa’s house. The old herdsman speaks of the baby’s
killing the demoness, Putana, by sucking her breast ferociously,
when she wanted to murder it by giving suck to it when only ten
days old, and to the baby’s kicking the demon, Sakatasura, to
death, when it was only one month old, and to its being tied by
Yasoda to a mortar between two trees, to prevent it from stealing
milk and butter from the neighbouring houses, and to its rolling
the mortar against the two trees, which were really disguised
devas, and felling them down. He also narrates about the
killing of a demon called Pralamba by Sankarshana or Balarama,
Krishna’s brother, by a well-delivered fist blow on his head,
knocking out his eyes, and to Damodara’s killing Dhenuka, dis-
guised as a donkey, by seizing it by its left foot and hurling it on
the ground, and to his killing Kesi, who came in the form of
a horse, by holding it firmly and putting camphor in its mouth,
causing it to split into two. :

The Act itself begins with a dance of Damodara and Sankar-
shana with the cowherds and girls. The old herdsman adjures
all to worship the kine; the mothers of the world, ever full of nec-
far, at break of dawn. Damodara praises the natural charm and
Beauty of Ghoshasundari, Vanamala, Chandralekha and Mrigaksbi,
with faces like full-blown lilies, eyes like lotuses, garments of
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varied hues, with beautiful tresses adomed 'with woedland
blossoms, and with voices sweetly prattling and singing. - They
all dance. . : E o : ‘

In the midst of the dance, Arishtavrishabha, the dreadnought
bull, comes along causing tremendous destruction and panic.
‘Damodara asks the lads and lasses to go ta the hill top and watch.
The bull comes charging along, saying to itself, “At the sound
of my bellow, women miscarry. The earth trembles at the blows
of my hoofs. Now, where is Nandagopa’s son?” .

“Here I am, oh wretched bull” cries out Damodara.

The bull looks at him, and says, “There must be mettle
in this boy. He is not amazed or afraid on seeing me or on
hearing my roar.” ‘

“How should I fear, oh bull?”’ asks Damodara, “I am born
on earth to rid the world of fear.”

“Pooh! You are only a boy. That is' why you know no
fear” says the bull, “What do you mean to do, my boy ?”

“To destroy you.”

“You think you can do it?”

“No doubt of it.”

“Then take the weapon you want.”

“I need no weapon. My arms are enough. What is more,
oh bull! T will stand on one leg. Knock me over if you can.”
replies Damodara.

“Oh, that’s easy” says the bull, and butts at him, but falls
down senseless. It rises up, and says to itself, “This is, indeed,
the Lord of the three worlds, born as Madhusudana for the des-
truction of demons. If I am slain by Vishnu, for this is He, I
shall go to heaven. So, I shall fight” and fights. Dameodara
hurls it down, and it falls down, eyes, mouth and nose streaming
with blood, and its feet and ears twitching, and it expires. A
herdsman then comes and announces that Sankarshana has gone
and tackled the great serpent, Kaliya, in a pool in the Yamuna.
Danmodara says, “I’ll break his pride. He battens on the people,
cows and Brahmans. From to-day, he will lose his power and
live in peace.” There ends Act ITI. ’

Act IV shows the maidens trying to dissuade Damodara from
entering the pool of the serpent. But, Damodara resolves to rid
the world of this dragon. He says to himself, “How frightened
and confused and incoherent these maidens have become in their
terror of the snake! How lovely they are! = Charming, with
quivering lips, they let the wreaths fall from their locks, and the
upper robes slip down, in their excitement, exposing their well:
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shaped breasts.” He enters the pool, despite the old herdsman’s
crying out, “Don’t be rash. "Tigers and elephants and wild boars
have entered there, and have never come back.” Kaliya is
afraid on seeing Krishia, and gefs into the podl. Damodara steps
on the hood of Kaliya, and seizes the snake.

Kaliya‘»te'lls.-.him, “I will burn you up with my fumes.”
Damodara replies;, “Burn this single arm of mine, if you can.”

“I can burn the entire earth, with its seven mountains and seas.

Is it difficult for me to burn that one arm?” says the snake, and

emits its poisonous fumes, but in vain. It then begs for protection,

saying, “What strength have I, oh Lord of all the worlds, to burn

that heroic arm on which all the worlds depend?” Damodara

“allows it to depart in peace with its household, telling it that it
would be free from the fear of Garuda by getting his foot-print

on its head that day. '

Damodata then goes back to the girls with flowers gathered
from the pool. - The maidens are delighted to see him, but are
afraid to take the flowers, as they have never seen such flowers
before. Damodara says, “They are afraid of what they do not
know” and reassures them, and makes them accept the flowers.
Then a servant comes and tells Damodara that Kamsa has ordered
him to go with his brother and people to attend a great festival
called ‘the Consecration of the Bow’ that is to take place at
Mathura. Damodara is delighted to accept the invitation, and
fulfil his ‘mission by killing Kamsa. There ends Act IV.

. Act V begins with Kamsa saying to himself how he will get
Damodara and his brother killed by his wrestlers after getting
them there on the pretext of the festival. He calls Dhruvasena
and asks him whether Damodara and his brother have arrived.
Dhruvasena replies that they ‘have arrived, and have robbed the
royal washermen of their robes, and that the prime minister sent
the elephant, Kuvalayapeetam, to trample Damodara down, but
that Damodara plucked its tusks out and beat it to death with
them. Kamsa asks him to go and get further news. He comes
back and says that Damodara has snatched the scented unguents
from the hump-backed girl, Madanika, and has anointed his own
limbs with them, and has made Madanika straight by rubbing
her with his hand, and has snatched the flowers from the garland-
maker and put them on, and gone to the archery, and killed
Simhala, the superintendent, who tried to prevent him, and has
broken the royal bow in two, and is now coming to_the audience
hall. Kamsa sends for his wrestlers, Chanura and Mushtika,
and takes his seat to see theswrestling match. Chanura boasts
that he will smash Damodara, and Mushtika says that he will
throw down Balarama, Kamsa asks Dhruvasena to bring' the
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boys into the ring. They come. Kamsa’s' servant tells them,
“The great king is here. Approach and salute him.”

They ask, “The great king of what? Of the nothingness
which will be his lot after to-day 7"’ : ' T

Kamsa has a look at Krishna and says, “So, this is Damo-
dara! Dark in hue, with strong arms and- shoulders, broad and
muscular chest, he stalks along like a tusker in rut. No wonder,
he has done these deeds I have heard of. He is fit to overturn
the universe.” Then he says aloud, “Let the fight begin.”

_ Both pairs start wrestling. Dameodara throws down Chanura,
crying out, “This one is dead, with broken ribs.” Sankarshana
says, “This one too.” Then Damodara exclaims, “Now I will
send that demon, Kamsa, down to hell.”

He mounts the balcony, seizes Kamsa by the head, and throws
him down. Looking at him, he exclaims, “There lies the wicked
Kamsa, his visage thick with gore, with - goggling eyes, broken
neck, and shattered thighs, shoulders, loins and legs, fractured
hand and knees, and broken necklace and bracelets, and with his
sacred thread dangling loose.”

The army of Kamsa comes to attack the two youths. Vasu-
deva asks them to do no violence as the youths are his sons, by
Rohini and Devaki. Damodara and Balarama salute Vasudeva
who orders the corpses of Kamsa, Chanura and Mushtika to be
thrown out. Vasudeva then orders Ugrasena, Kamsa’s father,
to be released from prison and brought, for being consecrated
anew. The gods rain flowers on Damodara in honour of his
victory over Kamsa. Ugrasena comes and thanks Krishna for
ending his misery and consecrating him anew. Narada comes,
as the representative of the gods, and worships Krishna as Vishnu,
and goes away.

There ends the play.

CHAPTER V.
ABHISHEKA NATAKA.

The Coronation.—The play opens in the outskirts of the
Kishkindha country,® Sugriva and Hanuman go with Rama and
Lakshmana to see whether Rama is really so powerful as to be
of help in overthrowing Valin and restoring to Sugriva his lost
kingdom and wife. Sugriva and Hanuman see Rama’s arrow
pass through seven sal trees, and come back convinced that Rama
is a worthy ally who can be rehed on to tackle and kill Valin, as

1 Modern Bellary.
6
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promised by him. The four return to Kishkindha town. Sugriva
asks the other three to wait while he goes forward and roars out
a challenge to his brother, Valin.

Valin hears the roar, and is about to go out to meet the chal-
lenge when his wife, Tara, clings to his robe and asks him not to
go and meet Sugriva, and, at any rate, not to do so without con-
sulting the ministers, as Sugriva, who had run away before, is not
likely to. have came back without having good reasons for expect-
ing victory. Valin replies, “I shall strike down Sugriva and cause
blood to pour out of every limb of his. Have no fear. Long ago,
at the time of the churning of the milky sea for nectar, T went
and laughed at the legions of gods and demons, and astonished
them all by dragging the lord of serpents. - Sugriva may resort
to Indra, or Siva, or even Vishnu, but it will be all in vain. So,
be a darling, and go inside.” She goes away, exclaiming “I am
going, unhappy that I am.” He goes out and meets Sugriva.

With eyes red as fire, and biting his lips, and roaring dread-
fully, Valin attacks Sugriva, who too puts up a terrific fight.
Finally, Valin knocks Sugriva down with a blow from his fist.
Hanuman cries out to Rama, “This is a bad business for my
master. Please remember your pledge.”” Rama then lets fly an
arrow which strikes Valin who falls down unconscious, mortally
wounded. On recovering consciousness, Valin picks up the
arrow, reads Rama’s name on it, and says to Rama “Oh Rama,
is it a conduct worthy of you, a hero born to uphold righteousness
among kings, and to remove treachery from the world, to kill
me so unfairly in battle? Oh Raghava,! you wear bark garments,
but your heart is not that of a holy ascetic. By treacherously
slaying me, you have done an infamous and unholy deed.” Rama
replies, “The deed is mot treacherous or infamous or unholy.
One may lawfully slaughter beasts by snares and guiles. You
are a guilty beast, and are, therefore, punished.”

“What is my guilt?” asks Valin.

“Adultery”, says Rama.

“Adultery! But that is our custom”, says Valin. Rama
replies that Valin can distinguish between right and wrong, and,
so, his merely being an ape, in form, will not save him from
punishment, Valin asks Rama why Sugriva, who has com-
mitted adultery with his wife, is not punished, and why he alone
is punished for his adultery with Surgriva’s wife. Rama replies
that it is because, under the laws of the Aryas, an elder brother
should never touch a younger brother’s wife. Valin then says,
“Alas, ] have no answer .to that. Being punished by you, I

1'Rama has several alternative names, like Raghavs, etc:
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suppose I shall be freed from all my sins?” Rama says “Yes”,
and Valin’s death approaches. Sugriva is terribly grieved at the
sight of his dying brother. Valin asks the women-folk to be kept
out so that they may not see him in this miserable state. He then
asks Sugriva and Rama to forgive his son Angada, and treat
him affectionately, and gives Sugriva the golden necklace, the
family heir-loom. Then he takes some water from Hanuman,
and dies, seeing the Ganges and the other rivers, and Urvasi and
the other heavenly nymphs, arriving for him, and the aerial car,
(X’awn by a thousand swans, sent for him by ‘Death. ’I‘here ends
ct1

The interlude to Act II mentions about the search for Sita
by -Sugriva’s monkey captains, headed by Angada, and about
Hanuman'’s leap across the ocean to Lanka. The Act itself opens
with a scene in Lanka, showing Sita surrounded by several
-demonesses. Sita exclaims, “Alas, I am far too patient, wretch
that I am! Torn from my noble lord, brought to the palace of
this demon, forced to listen to his disgusting and wicked words,
I still go on living. But I feel confident that my husband’s
arrows will rescue me. How is it that, today, I feel some special
joy, as at the sprinkling of water at a sacrifice? Is my lord
pleased with me?” Hanuman enters the garden then, with a ring
in hand, exclaiming to himself, “I have wandered all over Lanka.
What a fine city, almost like a city in heaven, with rich gateways,
splendid squares, and white palaces! And how Ravana is going
to destroy it by persisting in his wrong path! I have passed
through the ladies’ quarters, bathing tanks, pavilions, terraces,
temples, dungeons, halls and gardens, but cannot see any trace
of Sita yet. I have passed throug tensive grounds with
fountains, ponds, orchards, and flower-trees, but, still, not a sign
of her!”

Then he sights Sita, and says, “Ah! There is a lady sitting in
the midst of these hideous she-devils, looking like a streak of light-
ning amidst dark-blue clouds. Her heart is evidently set on her
beloved, her body is thin with fasting, her face is bathed in tears.
She looks like a garland of white lotuses withering in the pitiless
noon-day heat. Can it be Sita?” Then he sees the glare of
torches, and sees Ravana coming, stalking with a lively grace,
like an elephant in rut, and adorned with a diadem set with gems.
So, he climbs up an Asoka tree, and hides there, in order to make
certain whether the lady guarded by the demonesses is Sita.

1 Kavana exlaims, “Ah; here is Sita at the foot of this tree,
still thinking of Rama! Her face is thin from fasting. She
seems- to sh¥ink into herself and sits crouching, with her bosem
and wajst concealed, surrounded by this group of demonesses,
like -a. .digit- of nthe moon hidden.by .the eclipse, She scorns
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delights, and all my mighty fortune, concentrated in love for her
mortal husband, and is beyond my power.” Hanuman is thus
made sure regarding his guess that the lady is Sita, and says t¢
himself “She is troubled like a gazelle at the sight of a lion.”

Ravana approaches Sita and says, “Sita, renounce this
terrible ascetic vow. Accept me, oh beautiful lady, with all thy
heart. Abandon that mortal, who is powerless to save you, and
has no red-hot love for you like me.” Hanuman exclaims to
himself, angrily, “He calls Rama powerless. 1 cannot restrain
my anger. The divine age of silver has gone, and that of copper
has come, by Sita’s abduction and separation from her lord, and
this demon’s lust for her. If I seize the fellow, I shall not be
satisfied till I have cut his body into a thousand pieces. I shall
carry out the great Rama’s task and kill this demon. If he
overwhelms me, a great attempt will but miscarry.” Ravana
cries out to Sita, “Take me to thy bosom, oh lady of lovely eyes
and exquisite form.” Sita says, “This demon does not under-
stand a curse’s mystic power. Right will be wrong if this
wretched demon lives” and says to Ravana, “Accursed be thou!”
Ravana feels a burning sensation, and wonders at the power of
a chaste woman’s curse, far stronger than the blows dealt by
gods or demons. He is then called away for his bath,

Hanuman comes down from the tree and tells Sita that he is
an emissary sent to her by Rama whose heart is sad from anxiety
for her, his beloved. Sita at first suspects that it. might be some
wicked demon pretending to come from her lord, and trying to
deceive her by disguising himself as a monkey, and, so, thinks
of keeping silent. But, Hanuman tells her “Don’t you believe
me? Cast your suspicions aside. I am the monkey Hanuman
sent to search for you by the Monkey King, Sugriva, who is in
alliance with Rama, the beacon-light of the Ikshvakus.” Sita
then says to herself “Be he who he may, he has mentioned my
husband’s name. So T’ll speak with him.” Hanuman then shows
her the ring of Rama, and tells her that Rama’s face is pale and
thin by fasting, his eyes full of tears, his fortitude gone, and
his charm and grace faded, through worrying about her and
through his intense grief owing to separation from her.

Sita says to herself “Hearing of my husband’s grief and
pain, on separation from me, my heart is swinging between joy
and sorrow.” Then Hanuman tells her of the killing of Valin
and the coronation of Sugriva by Rama, and of the great search
for her. He assures her, “Grasping his great bow, and sur-
rounded by hosts of monkeys, his new allies, Rama will ‘assait
Lanka and overwhelm Ravana.” Sita asks him, “Am I dream-
ing? Is it true, sir? "I am not sure.” He reassures her. - Thes
Sita asks him: to describe her plight t6 Rama in sucha'fyay that
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he may not be overwhelmed with grief. Hanuman then leaves
her, telling her that he would announce his arrival to Ravana by
destroying that park, with its lotus beds and beautiful trees, and
thereby wounding his pride. There ends Act II. '

Act IIT begins with a report to Ravana by Sankukarna, a
demon attendant, of the destruction of the Asoka.park by a
monkey. “That park of Indrajit, from which even our great
queen Mandodari will not remove a flower or sprig, has been
totally destroyed” says he. Ravana asks, in fury, “What man,
destined for death, has done this deed?” Sankukarna says, “It
is not a man, but a monkey.” Ravana says contemptuously, “A
monkey, say you? Go at once and catch him, and bring him
here.” Sankukarna returns and says, “Your Majesty, that
monkey is very powerful. He has uprooted the sal trees like
lotus stalks, and pulverised the ornamental mound with his fists. He
has destroyed all the creeper bowers with his hand. He has made
the guards unconscious, simply with his roar. Please depute a
sufficient force to capture him.” Ravana orders him to take a
thousand slaves to capture the ape. Sankukarna goes and returns,
and says that Hanuman has slain all the slaves by uprooting trees
in the park and hitting them with them. Then Ravana asks him
to bid Prince Aksha to catch the ape. Sankukarna goes and
comes back and reports that five generals had, even without
waiting for orders, joined Prince Aksha, and chased the ape
which fled to the gate-house, but had there killed all the five
generals with the golden cross-bar of the gate, and had caught
the prince by the throat and killed him with a blow of his fist,
grinning all the while.

Ravana expresses his intention of tackling Hanuman him-
self, and is told by Sankukarna that Prince Indrajit has gone and
attacked the ape. Sankukarna is asked to go and get more news.
He goes and returns and brings news that, after a strenuous
fight, Indrajit has bound the ape with snares. Ravana bids him
bring Vibhishana and Hanuman, and exclaims to himself, “This
monkey has dared to do what gods and demons never dared.
‘Once I shook Mount Kailasa, and got a boon from Siva.
Parvati and Nandi cursed me because I ignored them. Can this
monkey be that curse come in this guise?”

Vibishana comes muttering to himself that Ravana has not
‘had the sense to listen to good counsel and restore Sita to Rama.
Ravana asks him why he is looking so gloomy. He replies “The
servants of an overweening master have to be so.” Ravana says
“Enough of it! Go and bring Hanuman.” Hanuman is
brought into Ravana’s presence, and exclaims, “I was not caught
by the devil, as he thinks. I allowed myself to be caught in order
to see the demon-king.” Ravana asks. him who he.is. He says
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“I-am Hanuman, son of the windgod by Anjanadevi. - I have
been sent here by Rama. Hear Rama’s orders!”. “What!
Rama’s orders! Put this monkey to death!” says Ravana.
Vibhishana objects to this, as Hanuman is an envoy, and says
that he may be asked to deliver Rama’s message. Ravana asks
Hanuman to do so. Hanuman says, “Here is the message.
‘Seek the best protection you can get. Go to Siva, or hide in
the nethermost hell. I shall send you to the abode of death, with
every limb cleft with my goodly arrows.”” Ravana says “With
celestial weapons 1 defeated the gods. All the demons bow to
me. Kubera I brought to nought, and robbed his aerial car.
How can a mere mortal, like Rama, pit himself against me?”.
Hanuman retorts “If you are as wonderful as all that, why did
you not fight Rama and take his wife, instead of stealing her
after luring him away by magic?” Vibhishana exclaims, “Well
said, Hanuman!” Ravana asks him, “Are you taking the side
of my enemies?” Vibhishana replies, “Oh no. But send back
Sita, the wife of Rama. I would fain not see this house destroyed
through thee.” Ravana replies, “No need for alarm, Vibhishana,
A long-maned lion is never slain by the deer; a mighty elephant
is not ‘struck down by a jackal.”” Hanuman says, “Speak not so,
oh Ravana, you worthless outcaste goblin whose fate is sealed.
Is it right for you to breathe such words about Rama, the great
hero, the lord of all the worlds?” Ravana asks his attendants at
first to put Hanuman to death, for calling him by name, and,
then, modifies the order into one for setting Hanuman’s tail on
fire and throwing him out of Lanka. He gives Hanuman this
message for Rama:—‘Rama, I have humiliated you by abducting
your wife. If you have any skill in archery, give me battle.”
Hanuman replies, “You will soon see your Lanka demolished
with its. ramparts, gateways and towers, your gardens destroyed,
and your own self vanquished.” He is then taken away.
Vibhishana asks Ravana to restore Sita, as keeping her means
1 breach of the law and a danger for the Rakshasas. Ravana
sanishes him as disregarding fraternal love and siding with the
foe. Vibhishana is glad to resort to Rama and thus save the
jemon race from total destruction. He goes away, saying, “May
you abandon wrath and lust, and do the proper thing!” Ravana
srepares for measures to protect Lanka. There ends Act IIIL

The interlude to Act IV shows Sugriva’s chamberlain telling
‘he general about Hanuman’s discovering Sita, and asking him
0 get the army ready to march. The Act itself opens with
Rama and Lakshmana, Sugriva and Hanuman on the shores of
he sea. Rama exclaims that he has crossed mountains and
dvers, woods and forests, and at last reached the sea-shore.
Lakshmana says, “Here is the ocean sleeping, like Vishnu, on a
sapphire-blue bed, canopied. over with opal. clouds, -wearing
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beautiful garlands of billows breaking into foam, and- possessed
of a thousand arms in -the shape of . rivers.” Rama says,
“My arrow is strung to my bow and the foe would have perished
ere now but for the intervening stretch of sea.” -

Vibhishana then comes flying from Lanka. Hanuman does
not recognise him at first and asks the monkeys to be ready to
attack with trocks and trees, fists and claws, saying, “He rushes
on, like a moth into a fire.” Vibhishana’s heart is full of mis-
givings. He says to himself. “I have sent Rama no word, and
am the younger brother of his arch-enemy. But he is the essence
of goodness, and my heart is free from guile. So why these
doubts?”” Hanuman sees him and hails him.  Vibhishana too
rejoices at this, and sends Hanuman to Rama. Hanuman tells
Rama, “Here is the righteous Vibhishana seeking your protec-
tion, oh king, being banished by his brother on account of you.”
Rama sends Lakshmana to bring him in with all honour. Sugriva
warns Rama that demons are very artful, and that he should
think twice before befriending Vibhishana. Hanuman assures
Rama that Vibhishana is as loyal to him as themselves, and that
he has seen him opposing Ravana in Lanka itself. Rama then
sends Lakshmana to bring him in. Lakshmana brings him in.
Vibhishana greets Rama and seeks his protection. He adds, “I
am purified today by your sight.”” Rama tells him, “From today,
be thou the lord of Lanka under my command.” :

He consults Vibhishana as to how to cross the ocean.
Vibhishana says, “Let fly your divine shaft upon the sea if he
does not give you passage.” Rama agrees, stands up angrily,
.and threatens to let fly his divine shaft upon the sea, and to dry
up the waters and the slime, the mud and the brine, and still the
roar of the waves, and make the fish die by waterless parching.
Then the god of the ocean comes and seeks his protection. His
body is blue as a water lily, his eyes are red as copper, his diadem
is set with gems. He bows to Rama in confusion, crying out,
“I have offended Narayana who has come here in human form to
fulfil his purpose. Himself the cause of all, he has come to
fulfil some purpose. Salutations to the blessed Narayana, the
cause of the three worlds! What should I do?’ Rama says
“Pray grant a passage that we may go to Lanka.” The Ocean
grants him a passage by divided waters. The sea seems to be
cut in twain, and Rama crosses over with his troops, and gazes on
Lanka, and pitches his camp on the Suvela mountain. He ex-
claims, “This great city will perish now, through Ravana’s fault
like a ship that is lost by the pilot’s fault.”

Neela comes in with two monkeys caught spying. He says,
“When taking- the roll-call, we found these two who had come
from somewhere wunnoticed.” Vibhishana identifies them.as
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Suka and Sarana, twe trusted demon minusters of Ravana. 'They
protest that they have come to Rama, séeking hi§ protection as
the demon race is doomed to destruction. Vibhishana says that
they will never desert Ravana, and recommends’ their punish-
ment. Rama treats them with. contempt, and orders-them to be
set free, remarking, “By punishing these, victory is not gained,
or Ravana destroyed.” Lakshmana then says, “If you free
them like that, let them see the entire camp before they are set
free.” Rama says, “A very good suggestion”, and asks Neela
to show them round the whole camp, and sets them free, and asks
them to take this message to Ravana: “By abducting Sita, you
have brought war on your own head. I have come to war with
you, but see you not” Rama then reviews his troops, as the
sun sets. He says, “See the setting sun, shining like the gold
disc on the forehead of an elephant covered over with red velvet.”
There ends Act I'V.

The interlude to Act V shows Ravana’s chamberlain despon-
dent at the death of all the great demon warriors, ending with
Kumbhakarna and Indrajit, and the reluctance of Ravana to
give up Sita. “The prosperity of the demon house is setting.
The king’s life itself is in danger. Yet, he will not make peace
by giving up Sita. Rama has crossed the perilous seas and come.
He has killed every warrior of note in our army except the king.
Driven by his lust, but, fancying himself a great hero, the king
disregards his ministers’ advice and wants to fight on till death,”
says he. He asks Vidyujjihva to bring lifelike faked models of
the heads of Rama and Lakshmana for Ravana.

The Act begins with a scene showing Sita surrounded by
demonesses. Sita says to herself, “My heart rejoiced at my’
lord’s coming to these shores. But, to-day, somehow, my heart
is troubled. May the gods grant that all is well!” Ravana
enters. He finds “Good Fortune” departing, and implores her
to stay. When she will not stay, he threatens to bring her back
after defeating Rama. He then goes to Sita to persuade her
to love him. He says to himself, on beholding Sita’s face: “My
eyes have forgotten all sleep; thirsting for her embrace, my form
grows pale and wasted. Alas, poor Ravana, your armies subdued
the triple world once. Now, you are yourself subdued.” Then
he approaches Sita, and says, “Sita, with eyes like lotus leaves,
mistress of my heart, give up thinking of that mortal man. I
shall slay Rama and Lakshmana today.” Sita exclaims, “What
a fool you are, wanting to balanice Mt. Mandara in your hand !”

Vidyujjihva then comes and gives Ravana the two faked
heads, saying, “Here are the heads of those two mortals slain by
our prince in battle, and brought here for your pleasure.” Ravana
shows them to Sita who' faints on seeing them. When she
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redovers, Ravana asks hef to abandon her love for Rama, whé'
is dead, and to transfer her affections to him. Sita gazes at.
Rama’s head, as in d trance, and says, “Alas my lord! I am tco:
cold-hearted, wretched me, gazing stupidly on your lotus face
with eyes so changed. Alas, dear lord, where have you gone,
casting me in this sea of troubles? But, I have not yet died,
though your own half. Can it be that your reported death is
false?” Then, turning to Ravana, she says, “With the very
sword with which you killed' my lord, put me to death, I pray
you.” Ravana says, “Indrajit has killed your wretched husband,
along with Lakshmana. Who will now set you free?” A
demon rushes in crying out, “Rama, Rama". Ravana angrily
asks him “What has that wretched mortal done now?” The
demon tells Ravana that Rama has slain Indrajit. Ravana falls
down in a swoon, crying out, “Is Indrajit, who conquered Indra
and his hosts, slain by a mere man?” On recovering from it,
he cries out, “Alas, my child, so skilled in arms, a terror to the
whole world, the conqueror of Indra, the apple of your parents’
eyes, the undaunted hero in battle, why have you gone and left
me here?” and again faints,

Recovering consciousness once more, he cries out, “What
good now is Sita, the cause of all this misfortune? What good
conquering the universe after this blow of Fate? And Ravana
still lives, oh misery!” Then he sends a messenger and gets
news that Rama is advancing with his army on Lanka, to set it
ablaze. He gets enraged, draws his sword and cries out, “Where
is he? Where is he?”. Then he wants to kill Sita, crying out,
“On account of her, so many of my brothers, sons, and friends.
have been killed. So, I shall cut out her heart, the home of
enmity, and pull out her entrails and tie them round my neck.”
The demon attendant says, “The present is no time for futile:
threats, and it is certainly no good killing a woman.” So, Ravana
mounts his chariot and goes out to fight Rama, telling Sita that
Rama would be shot through his heart with his arrow soon. Sita
prays to the gods to grant her lord victory. There ends Act V.

The interlude to Act VI shows three fairies describing the
battle between Rama’s monkeys and Ravana’s demons, and the
duel between Rama and Ravana. Monkeys rush with tails and
ears erect, hurling rocks and trees and dealing terrific fist blows,
battering the heads of demons. Demons rush with their swords
on the monkeys, with fierce faces, bitten lips, and goggling eyes,
gaping open their mouths with the speed, and exhibiting their
long curved teeth. Ravana lets fly his spear resembling death;
Rama smiles and splits it in two. Ravana lets fly his arrows.
against Rama, but they fall harmlessly on Rama, like drops of'
rain water on a bull. Ravana mounts a car and rushes against
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Rama who is on foot. Indra sends his own car, driven by
M.a.ta.h, to Rama who mounts it. Both the cars wheel round in
military movements, like two suns wandering in the sky. At
last, Rama discharges the Brahmastra which kills Ravana and
returns to Rama, -

The Act proper begins by Rama’s proclaiming his victory
and successful accomplishment of his vow, and the proclamation
of Vibhishana as lord of Lanka. Lakshmana. goes and tells'
Rama that Sita is coming to meet him. Rama tells him that
memories of her misfortune and stay in the enemy’s palace will
make his anger well out. Vibhishana comes and tells Rama that
Sita is coming to meet him. Rama asks him to make her wait,
as she has been sullied by her stay in Ravana’s palace and has
become a stain on ITkshwaku’s house. He says, “I must control
my senses, and my desire to see her, for the sake of my family
and prestige.” Vibhishana says, “But, pardon me.” Rama asks’
him to close the subject, and not to vex him further. Lakshmana
then tells Rama that Sita wants his permission to mount the
funeral pyre. Rama agrees. Lakshmana is agitated between
his duty of obeying his elder brother’s orders and getting the
funeral pyre ready, and his affection for Sita about whose chastity
he has not the least doubt. He goes and tells Hanuman, “If you
are capable of doing it, do it. Such is my brother’s order.”
Hanuman asks Lakshmana, “What do you think about it?”
Lakshmana replies, “What I or you think is of no consequence.
We have but to carry out my brother’s orders.”

Hanuman goes to make the pyre. Lakshmana tells Rama,
“All your labours have been in vain, oh brother. Sita, whom
you rescued, is entering the fire, as coolly and naturally as a swan
entering a field of lilies.” Rama asks him to prevent her. . It
is too late. Hanuman and Sugriva watch Sita entering the fire
unscathed. “Like a golden necklace, she has come out of the
flames with added lustre.” exclaims Hanuman, when he sees Agni
lead Sita out of the fire. Surgriva wonders who it is who comes
leading Sita.

Agni salutes Rama as Narayana, and hands Sita over to him,
saying, “She is sinless, pure, unscathed and honoured of all the:
world. Know that this child of Janaka is the blessed Lakshmi,
come to thee in human form.” Everyone is surprised at the
miracle, except Rama who says, “Well I knew Vaidehi’s purity.
I acted thus to bring conviction to the thousand-tongued world.”

The celestial musicians come and sing in praise of Rama :—
“Salutations to Narayana, the cause of the three worlds! Brahma
is your heart, Rudra your wrath, the sun and the moon your
eyes, Bharati, the goddess of speech, your tongue. All the three
worlds, with Brahma and Indra and the hosts of gods, were
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created by you aloné, oh lord. Sitd is Lakshmi, and you Vishnu,
So, receive her. When this earth had sunk in the ‘brinty deep,
you raised it, taking the form of the Boar; with three strides you
encompassed the three worlds. Slaying Ravana in battle, you
have made the gods feel secure as they never did before.” . ~

_Agni then crowns Rama as king, and there are cries of
“Victory to the king!” “Victory to our lord!” “Victory to the
Blessed One!” “Victory to His Majesty I’ and “Victory to the
destroyer of Ravana!” Vibhishana, Lakshmana and others see
Rama and Sita crowned together and come out after the cere-
mony. Rama says to Lakshmana, “Dear Lakshmana, when the
king had placed me on the throne, and the auspicious cord was
put on my arm, he had to break off the coronation, in order to
please my mother. It is clear that, though he has gone the way
of all men, my father it is that has crowned me once again today,
with a_happy and contented heart.” Agni informs Rama that
his subjects are arriving to meet him, led by Bharata and Sat-
rughna, on Indra’s orders. Rama rejoices at this news. Agni
then conveys to Rama the congratulations of Indra and the gods,
and Rama thanks the gods. There the play ends.

CHAPTER VL
PANCHARATRA.

The Five Nights.—This is a three-Act Play. The Prelude
to Act I shows Duryodhana, the king of the Kurus, performing
a grand sacrifice attended by all his vassal kings, and threc
Brahmans describing the splendour and magnificence of the
ceremony. They proclaim how sumptuous the feeding of the
priests has been, how generous the gifts, how great the devotion
of the king to the Brahmans, and how spiritual the atmosphere
has become, so that tigers are as tame as deer, and lions are
docile, and birds and kine are happy, and the world rendered fit
to be an ‘abode of the gods. These Brahmans are also deploring
the carelessness of the young Brahman disciples who do not take
sufficient care to keep the holy fire of the sacrifice from contact
with the common fire, till the royal lustration is over, adding that
the holy fire will shrink from such contact as much as a twice-
born man will from contact with a churl, or as a man in caste
will from contact with a person outcasted. One of the Brahman:
says, about a barrow full of butter blazing away in spite of being
constantly sprinkled with water, that it is just like a young mothe:
who has lost her babe, burning with grief inside, though drenchec
in tears. Another exclaims, “See those five snakes issuing from
that hole, frightened by the approaching fire, like the five senses
issuing out of one who has just died.” A third says, “This firg
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is dying down for lack of fuel like a good man’s munificence
stopping for lack of funds.” “Here comes Duryodhana attended
by Bhishma, Drona and a crowd of kings. The citizens come
and say to Duryodhana, ‘Feed the deserving at sacrifices, and
win the earth with valour. Leave wrath aside, and be merciful’
to your own people.”” says the first Brahman. There, the
Prelude ends. |

The Act proper shows Drona and Bhishma engaged in con-
versation. Drona tells Bhishma that a pupil’s fault comes home
to the teacher, leaving aside kinsmen and friends, and that Duryo-
dhana seems at last to be upholding the ancient Dharma.
Bhishma says, “Here is Duryodhana who has reached eminence,
but has incurred untold infamy through his love of strife. Now,
this very man shines in a new guise, performing this sacrifice
according to the sacred law.”

Duryodhana, Sakuni and Karna enter. Duryodhana says,
“I feel now that my preceptor is fully satisfied. My virtue is
established, and my infamy gone for ever. The world is re-
assured. Only the dead, they say, can gain heaven. But that is
false. Heaven is not invisible. It bears its manifold fruits
here, in this world of ours.”

Karna says, “The wealth of warriors depends on their arms.
Those who hoard for their sons are deceived. Giving away all
his wealth to priests and Brahmans, a king should leave his sons
but a bow as patrimony.”

“Karna speaks the truth” says Sakuni, “Ikshvaku, Sayyati,
Yayati, Rama, Mandhata, Nabhaga, Nriga and Ambarisha
possessed great treasures and mighty kingdoms. Their bodies
have perished. But they live by their sacrifices.”

All those assembled offer their congratulations to Duryo-
dhana on the successful completion of his sacrifice. Duryodhana
salutes Drona who says that Bhishma should be saluted first.
Bhishma replies that Drona should be saluted first, as he is a
Brahman, as he is born without a mother, and as he is a teacher,
and depends for his livelihood on the denial of arms, unlike him-
self who gets his livelihood by the use of arms. Then, Drona
accepts the first salutation, and blesses Duryodhana, hoping that
his capacity for sacrifice will grow. Duryodhana next salutes
Bhishma who wishes him an ever-tranquil mind. He then
salutes Sakuni who wishes him success like Jarasandha’s. Then
Karna embraces Duryodhana who greets him as a friend. Drona
introduces King Bhishmaka to Duryodhana who salutes him.
Bhishma introduces King Bhurisravas, describing him as the
“iron bolt of the Deccan’s gateway.” Then Abhimanyu is intro-
duced by Drona. But Sakuni introduces Sahadeva, son of
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Jarasandha, at the same time, and Duryodhana devotes his
attention to him first,

Duryodhana then asks why Virata has not come. Sakuni
says, “I have sent a messenger. He is, I think, on his way.”

Duryodhana requests Drona to name his teacher’s fee.
Drona says that he has something to petition for. “What can I
give? Name it, and it is thine. Don’t hesitate.” says Duryo-
dhana. Drona says, “I shall tell you, but my tears impede me”,
and he sheds tears. All are surprised and astounded. Duryo-
dhana has water brought, pours it on Drona’s hand, and says,
“If you think of my former duplicity, and doubt me, here is the
guarantee for my keeping my word.”

Drona then says, “Now my heart is confident. My son,
share your inheritance with the homeless Pandavas who have
found no refuge for these twelve years. This is the reward I
‘beg of you.” - Sakuni characterises his act as a religious fraud.
“Having initiated this sacrifice, is it worthy of you thus to dupe
your pupil who trusted you?” he asks. Drona replies, “Don’t
speak with the arrogance of Gandhara. Dishonourable yourself,
you think every one else is the same. Is it fraud to advise him
to restore to his cousins their sire’s kingdom? Is it better to
give them freely what is asked by me now, or for them to take
it by force?”. All exclaim. “By force?”’. Bhishma asks Duryo-
dhana to concentrate only on the purificatory bath, after granting
Drona’s reward, and not to listen to Sakuni whose conceit is
responsible for the feud in the family and the woes of the
Pandavas. .

_ Duryodhana asks Drona why the Pandavas, if they were
really so strong, restrained their wrath when going to the forest
after being defeated in gambling and stripped of their realm and
pride. Drona replies that it was because Yudhisthira, who was
unaware of the foul play in the gambling, restrained Bhima who
was measuring the pillars already, and who would have made it
impossible for Sakuni to utter his words about fraud had he
been allowed free play that day. Bhishma asks Drona not to
quarrel, but to get his objective peacefully. “No cringing. Let
us rather have the quarrel.” says Drona. Bhishma appeals to
Duryodhana to have pity on the powerless, miserable and destitute
condition of the Pandavas, and to take them back, and not to
make them remain with beasts any more. Sakuni says, “Let
them remain so.” Karna asks Drona to tackle Duryodhana
gently. Drona then says to Duryodhana, “My son, am I your
teacher?” Bhishma says to himself, “Now, he has started on

the right track. Conciliation is the only remedy for the ill-
hahaved
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Duryodhana wants to -take. counsel with Sakuni.. Drona
considers his task to be hopeless. He resorts to conciliation. He
embraces Sakuni, saying, “Old age is prone to anger, my child.
Forgive my outburst.” Bhishma remarks to himself, “Through
affection for Duryodhana, and anxious for his welfare, Drona is
beseeching Sakuni who, though besought, will not cast off his
crookedness.” Sakuni says to himself, “Ha, ha, the teacher is
a rogue. He is coaxing me in order to get his own way.”

Duryodhana- takes Sakuni and Karna aside and consults
them. Sakuni says that nothing should be given, angrily remark-
ing, “If the realm is to be given, why do you ask our advice?
Go, give it all away.” Karna says, “Pardon or no pardon, that
is for you to decide. We assist you in times of battle.” Duryo-
dhana tells Sakuni, “Uncle, think of some wretched country,
hard to live in, and beset by a powerful foe, where the Pandavas
might dwell.” Sakuni replies, “My answer is the empty air,
What foe can be more powerful than Arjuna? And, mind you,
the most wretched country is of no use. Corn will grow even
‘on salty soil if Yudhisthira is king.” Duryodhana replies that
he is only anxious to avoid blame for breaking his word. Then,
Sakuni tells him of a device to keep his word in letter, though
‘not ih spirit. )

.. Duryodhana goes and tells Drona that, if tidings of the
;Pandavas are brought within five days, he will give them half the
:kingdom. Drona complains that this is virtually denying him
his boan, as he cannot, in five days, get tidings of the Pandavas
who have not been heard of for twelve years. Bhishma too
condemns “this trick in duty”, adding, “the Kurus ever. keep
their word.” Duryodhana is firm, and sticks to his condition.
.Drona regrets, within himself, that he is not like Hanuman who
Teapt across the ocean and brought tidings of Sita. He racks
his_brain as to.how to get tidings of the Pandavas,

At this juncture, a messenger comes and announces that the
Virata King could not come as the hundred Kichakas, his kinsmen,
had been killed by an unknown man without weapons, and the
'king -wag in mourning. Bhishma at once guesses that the man
who killed them with his bare hands can be no other than Bhima,
and ‘asks Drona to agree to Duryodhana’s terms, as it is easy to
locate the Pandavas now. Drona tells Duryodhana accerdingly,
and_ proclaims, in the assembly, that Duryodhana and Sekuni
‘havé agreed to give the Pandavas half the kingdom if tidings ,of
‘thef are brought in five nights. These “Five Nights” give their
“Ham® to the play. ‘

Bhishima flién” stiggests a cattle raid on Virata; as he has a
secret feud with its king whose real reason for absence:is that






