This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of
to make the world’s books discoverable online.

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was nevel
to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domair
are our gateways to the past, representing a wealth of history, culture and knowledge that’s often difficult to discover.

Marks, notations and other marginalia present in the original volume will appear in this file - a reminder of this book’s long journey fro
publisher to a library and finally to you.

Usage guidelines

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belon
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing this resource, we have take
prevent abuse by commercial parties, including placing technical restrictions on automated querying.

We also ask that you:

+ Make non-commercial use of the fild&e designed Google Book Search for use by individuals, and we request that you use these fil
personal, non-commercial purposes.

+ Refrain from automated queryirigo not send automated queries of any sort to Google’s system: If you are conducting research on m:
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encc
use of public domain materials for these purposes and may be able to help.

+ Maintain attributionThe Google “watermark” you see on each file is essential for informing people about this project and helping ther
additional materials through Google Book Search. Please do not remove it.

+ Keep it legalWhatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume |
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users
countries. Whether a book is still in copyright varies from country to country, and we can’t offer guidance on whether any specific
any specific book is allowed. Please do not assume that a book’s appearance in Google Book Search means it can be used in al
anywhere in the world. Copyright infringement liability can be quite severe.

About Google Book Search

Google’s mission is to organize the world’s information and to make it universally accessible and useful. Google Book Search helps
discover the world’s books while helping authors and publishers reach new audiences. You can search through the full text of this book on
athttp://books.google.com/ |



http://books.google.com/books?id=jqYKAAAAYAAJ&ie=ISO-8859-1

X







- N A

Aneedots Oxoniensia

THE BUDDHA-KARITA
OF ASVAGHOSHA

EDITED, FROM THREE MSS.

BY

E. B. COWELL, M. A.

PROFESSOR OF SANSKRIT AND FELLOW OF CORPUS CHRISTI COLLEGE, CAMBRIDGE
AND HON. LL.D. OF THE UNIVERSITY OF EDINBURGH

Oxford
AT THE CLARENDON PRESS
1893



Eondon
HENRY FROWDE

OXFORD UNIVERSITY PRESS WAREHOUSE
AMEN CORNER, E.C.

Qlew York

MACMILLAN & CO., 112 FOURTH AVENUE



TO

PROFESSOR F. MAX MULLER, K.M.
IN MEMORY OF OUR FORTY-TWO YEARS OF FRIENDSHIP
AND ALSO OF
THE NINTH INTERNATIONAL CONGRESS OF ORIENTALISTS

HELD IN LONDON, SEPTEMBER 1892






CONTENTS

PrEFacE .

ERRATA .

Tue BupDHA-XARITA OF ASvaGHOSHA: Booxs I-XVII
Arpenpix: NoTEs To THE SansgriT TEXT

INDEX OF ProPER Namsxs.

PAGE
ili-xv

xvi
1-166
167-169

171-175

(II1. %.]



& F ra . ’
. e .
. L Ve e &0 i
v .. . .
. A
tea e AL Ty L
VRS et

. N PRI ER B O ..;n.".?‘%ﬁl’ula ".’.
) . ¢ > o~ VAAVAR
go (05 RSV Tl s 2ean









PREFACE-
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PREFACE-

THE poem called the Buddha-£arita is at present known to us only
in three MSS,, all, I believe, copies from an original, which is inaccessible
in Nepal. The curious differences between them would naturally suggest
a difference in their archetype ; but there appears to be only one extant
MS. From this Mr. Hodgson’s copy was made, which was originally
prepared for Burnouf, and is now in the National Library at Paris; the
second copy belongs to the Wright Collection of MSS., now deposited
in the University Library at Cambridge; and the third, which is in
my own possession, is quite a recent transcript, made two years ago
by a native Pandit at Kithmindu at Professor Bendall’s request.
I explain their differences by supposing that the original is full of
marginal and textual corrections which have puzzled the transcribers.
We find a curiously parallel case in Dr. Stein’s description of the
Kashmirian codex archetypus of the Sdrada MSS. of the Riga-taram-
gint. He says,

¢ Another important fact, brought to light by a careful examination
of the archetypus, explains the numerous and often not inconsiderable
discrepancies found in the various Sirada MSS. and the Devanigari
transcripts, which can all be proved to have been copied directly or
indirectly from this identical archetype. Throughout the whole text
written by Riganaka Ratnikanzka variae lectiones have been written
down by at least three successive hands. In copying from the MS. the
scribes have followed indifferently the readings of the text or those of
the annotators; hence the marked discrepancies in these later copies.’

Of these three transcripts of the Buddha-4arita, only one, that in
the National Library at Paris, is a Devanigart transcript,—the other
two are in the Nepalese character. This explains, I think, the inac-
curacies in the Paris MS,, for I have generally noticed that transcripts
from Nepal in the Devanigari were more inaccurate than those in the

b 2



iv PREFACE.

Nepalese, from the iniperfect acquaintance of the Hindu scribe with
the foreign character.

My edition of the text has been chiefly made from the two MSS.
in Cambridge—that in the University Library, which I call C, and my
own, which I call D. These two hardly ever differ, and I have only
noted their variations ; consequently the readings of C must be under-
stood to include those of D, unless a difference is mentioned ; but I have
also used a careful transcript of the Paris MS. (P), made by Professor
Max Miiller’s Japanese pupils Kasawara and Bunyiu Nanjio. M. Sylvain
Lévi, who published a careful edition and translation of the first book
in the Yournal Asiatigue, but who generously gave up his intention of
publishing the Sanskrit text of the rest of the poem as soon as he
heard that I had begun printing my edition, kindly lent me his
transcript of Books ii-vii, and I have used this to test the transcript
of my Japanese friends, but I found that their work could generally
be relied upon with perfect confidence. My text has thus been founded
on a collation of the three MSS., but I have naturally inclined to follow
the two Nepalese transcripts, partly because they were constantly at hand
for reference, but still more because they appeared to me free from the
additional errors introduced into the text by the P scribe’s uncertainty
in transcribing the puzzling Nepalese characters.

The Paris MS. was copied for Mr. Hodgson in the year g50 of the
Nepalese era, i.e. 1830 A. D,,—the scribe seems to call himself Amssta-
nanda!; the colophon runs, 2kavdndmkamite varshe dgrakdyanike site \
yames=mritdnando likha (<likkat?),—apparently an unfinished couplet.

My own MS. D has no general colophon nor mention of any date,
but ends abruptly with the colophon of the seventeenth sarga. The
Wright MS. C has after this colophon two slokas which give, but in
different words, the same date and the same scribe’s name as the Paris
MS.,—but I shall return to this point presently.

The Buddha-#arita is called in the colophon of each of its seventeen
sargas a mahdkdvya, and is ascribed to Asvaghosha. A solitary sloka is
quoted in the commentary of RiyamukuZa on the Amarakosha i. 1. 1. 2,
and also by Uggvaladatta in his commentary on the Uzidi-sitras i. 156.

1 T believe that Amsitinanda only made the original copy (now in Nepal), which he anno-
tated in the margin.









PREFACE. \4

These lines are found in Book viii, sl. 13, ¢ The city without him has no
charms for us,; like heaven without the lord of the Maruts when Vritra
was slain.’

Several slokas are quoted from Asvaghosha in the Subhashitivali, s fe.: s .«
published by Professor Peterson, but none of them occur in that part of
‘our poem which is preserved.

Asvaghosha’s own date is uncertain. Hiouen Thsang, who left India
in A.D. 645, in the ‘Mémoires sur les contrées occidentales,” Book xii.
(vol. ii. p. 214 of Julien’s transl.), says, speaking however of a former
epoch which he does not definitely fix, ¢A cette époque, dans l'orient, on
remarquait Ma-ming (Asvaghosha); dans le midi Ti-p’o (Deva); dans
Poccident Long-meng (N4girdjouna); dans le nord Thong-cheou (Kou- 4:ixe+¢ 7 &
mAralabdha). On les avait surnommés les quatre soleils qui éclairent
le monde.’ I-tsing visited India in 673, and .he also names Asva-
ghosha among the ancient teachers, and even places him before
Nigarguna, Aryadeva, &c. He expressly praises him as a poet, and
mentions his hymns which were used in the Buddhist ritual, and also
his Buddha-£arita-kdvyal. Whether he could be the contemporary and
spiritual adviser of Kanishka in the first century A.D. is not yet proved,
though it appears very probable; but at any rate his Buddha-Zarita
seems to have been translated into Chinese early in the fifth century.
This must imply that it enjoyed a great reputation among the Buddhists
of India, and justifies our fixing the date of its composition at least one
or two centuries earlier.

The Buddha-£arita was also translated into Tibetan in the seventh
or eighth century; the Tibetan translation, like the Chinese, consists
of twenty-eight chapters. The Tibetan agrees much more closely than
the Chinese with the original; in fact, from its verbal accuracy we
can often easily reproduce the Sanskrit words; since certain Sanskrit"
words are always represented by the same Tibetan equivalents, as for
instance the prepositions prefixed to verbal roots®. The Chinese ver-
sion appears to be much more vague and diffuse. This can be
explained, I suppose, from the fact that the standard of literary taste
differed more widely in India and China than in India and Tibet, as

! See M. Fujishama, Journ. Asiat. 1888, p. 435.
3 1 am indebted to Dr. H. Wenzel for all my information about the Tibetan.
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the latter country had not the same fixed national canons of taste and
therefore accepted more readily the foreign importation.
The first chapter in the Tibetan corresponds generally with the

I‘A» LY Chinese, but hoth omit the _ﬁ;sr._tmenty-.fnur_slnkas.of—the_&nskntxext,.

which contain the very rhetorical description of the city of Kapilavastu.
From this point up to the end of the thirteenth chapter the. Tibetan
(and to a less extent "tlié’CIiinese) agrees fairly with the :_Sanskrit, and _
much of the fourteenth is the same 1n all th;cg_gllf'pm_\‘h&-wd-
bl s the fourteenth the Sanskrit dlverges s widely; and Books xv, xvi, and
xow Qn ' XViT trtire Sanskrit Bave nio direct relation to the corresponding books
in the Tibetan or the Chinese.

Now here, I think, comes in the importance of the two slokas written
in the Cambridge MS. on the last page after the colophon of the ¢ seveq-
teenth sarga. Instéad of the Jame and xmperfect attempt at a couplet
in the Paris MS., the Cambridge MS. has a revised and completed
version, as follows :

WaTgiagEd 7l AR ¥ |
wgaigw fafad g gyt 1q)
FAfAY M wear wg:Ed W fafdd |
fit deey e op———
¢ In the year marked by a cipher, the (five) arrows, and a nine, in the
month Margasirsha (Nov.-Dec.), in the dark fortnight, and on the day
ruled by the seventh astrological house Smaral, the poem about Buddha,
very difficult to obtain, was written by Amsstdnanda. [g950=A.D. 1830.]
Having searched for them everywhere and not found them, four cantoshave
been made by me, the fourteenth, fifteenth, sixteenth, and seventeenth.’

Then follow on the last page of the MS. twenty-four anonymous lines
of Hindi, which are written partly in the text and partly in the margin
round the four sides, in praise of Sri Rigendra-vikrama, his son Sri
Surendra-vikrama, and their minister Bhimasena. We learn from Dr.
Wright’s ‘History of Nepal’ (p. 284) that Sri R4gendra-vikrama was made
king of Nepal in A.D. 1816, while Bhimasena, who had received the
titles of General and KAz, acted as prime minister. This king was

! Yama is the deity of the seventh lunar asterism, Bharanf or Smara.
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deposed in 1847, and his son Surendra-vikrama, who had been born in
1829, was raised to the throne. One of the Hindi lines curiously con-
firms this account, as it says of Bhimasena, ‘So hi gamara/-nimdhirak,
buddhisigar bir hai.’

But who was Amsstinanda? An Amsstinanda is mentioned in
Rigendraldl Mitra’s ‘ Nepalese Buddhist Literature’ as the author of
three treatises,—‘the K‘/ando=msitalatd (p. 79), the Kaly4rapamka-
vimsatikd (p. 99), and the Virakusivadina (p. 274); the two first are
in Sanskrit, the last is in the Newari language. There is a copy of
the second work in the Royal Asiatic Society’s Library, with the colo-
phon amritdnanda-virakitd,; and the same name occurs as the copyist
of another MS., a MS. of the Karurdpundarika-mahayanasttra (amri-
ténandendlikhat), associated with the date 916 of the Nepalese Samvat,
i.e. A.D. 1796. We may therefore assume that his activity as a copyist
and_author_lasted at_least from 1 796 il 1830.—-H&Jyas_pmha.hly.thn.
father of the old Paxdit of the Residency, Guzdnanda, whose son Indrd- .
nanda holds the office at present. Dr. D. Wright informs me that the
famxly seem to have been the recognised historians of the country, and
keepers of the MS. treasures of sundry temples.

Now may we not suppose this Amrstinanda to have been the author.
of these four last sargas? In the third line the Cambridge MS. originally
had sargatrayam, but katuh-sargam is written over as a correction. My
conjecture is that the three last sargas, which have nothing correspond-
ing to them in the Tibetan and Chinese versions, are entirely his
composition ; but that the first_portion of the fourteenth, which does
agree in part with the Tibetan and Chinese, is taken from some imper-
fect copy of the original and completed by this modern editor, The
style of the three last sargas differs in a marked way from that of the
thirteen earlier books. It is totally devoid of all attempt at ornament,
and it is often grammatically and metrically incorrect. The metre of the
fifteenth and sixteenth is mainly the same as that of the fourteenth,
the epic sloka, but with many instances of an additional short syllable ;
that of the seventeenth consists of various forms of the damdaka, as
the kusumastavaka with four sets of nine anapaests, or the matta-
mAtamgalildkara with four sets of nine amphimacers. This last
sarga was certainly written in Nepal, as in sloka 28 we read that
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Buddha commands Réhula and Gautami and others to practise the
vow of fasting called ahordtra, the Lakshakaitya ceremony, the rite
called Srzmgabhert, and that called Vasumdharikd,—these four rites are
all especially described in Nepalese books mentioned in R4gendralél
Mitra’s ¢ Nepalese Buddhist Literature.’ Thus in p. 221, we have the
ahoritravratinusamsi with a legend to give it honour; in p. 275, in the
account of the Vrativaddna-mil4, we have the legend of Suvarravarza
to glorify the rite lakshakaitya-vrata; in p. 229, there is an account of
a special treatise called S»imgabheri, which explains the rite as consist-
ing of dedicating one more cowdung, clay, sandstone, or metal model
kaitya daily, till the number reaches a hundred thousand,—with the
accompaniment of music from a golden horn and other instruments;
the same rite without the musical part is called kaitya-samvara. The
Vasumdhara-vrata is similarly described in p. 271, as performed at early
dawn on the second day of the moon with tintric ceremonies.

Again, in the twenty-ninth sloka we have the twelve sacred books of
the Northern Buddhists, as given in Burnouf’s Introduction, the Geya,
GAth4, Nid4na, Avadina, Sttra, Vydkara (wrongly for Vyakarasa),
Ityukta, GAtaka, Vaipulya, Adbhutal, Upadesa, and Ud4naka. The last
sloka is evidently intended to close the poem, and leaves no room for
any additional books such as must have followed in the original
Sanskrit, as they are found alike in the Chinese and the Tibetan
translations. It runs thus,

‘The glory of the Avadina of the birth of the lion of the Sikyas
has thus been described by me, at length and yet very concisely; it
must be corrected by Pandits wherever anything is omitted,—my childish
speech is not to be laughed at, but to be listened to with pleasure; what-
ever virtue I may have acquired from describing the king of the Law,
the deliverer from mundane existence, who assumes all forms—may
it become a store of merit for the production of right activity and
inactivity in others, and for the diffusion of delight among the six
orders of beings.’

I have examined the MS. of Amystinanda’s KalyAnapamkavimsatika
in the Library of the Royal Asiatic Society : it was translated by Wilson
many years ago,and his translation was republished in the second volume

1 Adbhutadharma in Burnouf.
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of his collected Works; but the Sanskrit text has never been printed.
Its colophon runs, iti sri-naipiliyadevatikalydzapamkavimsatikdmsrsiti-
nandavirakitd samiptd: It is written in the Sragdhard metre, and the
style, though fairly correct, is not free from errors of grammar; thus
in sloka 13 we find abkyagami used as ‘he came’ The best stanza
in the poem is the twenty-fourth :

Wit e Wt ettty
frer MR xR [EEaQEsaEE W
wRaTaEe R ARy
wuTdt T faare wfegfu acai freat Mg )

‘ May Masigunéth, who, having come from the Sirsha mountain with his
disciples, divided the mountain with his scymitar bright-flashing like the
moon, and in the dried-up lake erected a city, pleasant for the residence
of men, and worshipped the best of all Ginas who sits on the self-sustained
lotus, be propitious to you wherever you move or stand.—I adore him.’

This is superior to anything in the three last sargas of the Buddha-
karita ; but the remainder of the poem, as it enumerates the various
deities and sacred places of Nepal, generally maintains one flat level of
dulness. The two compositions, in point of literary merit, may be fairly
ascribed to the same author. Each, for instance, abounds with vara
at the end of a word, (often added merely to fill up the metre,) as in pura-
varam and sakalaginavaram in this stanza; in both we find Maitriya
for Maitreya.

If my conjecture as to the recent origin of these concluding books
be correct, we can only claim Asvaghosha’s authorship for the first
thirteen sargas and part of the fourteenth; and to these therefore
T would “confine my critical remarks. A peculiar interest attaches to
them from their importance in establishing Professor Biihler's views
as to the successful cultivation, in Northern India, of artificial poetry
and rhetoric—%dvya and alamkdra—in the early centuries of our era.
Asvaghosha seems to be entitled to the name of the Emmius of the
classical age of Sanskrit poetry. His style is often rough and obscure,
but it is full of native strength and beauty ; his descriptions are not too
much laboured, nor are they mere purpurei panni,—they spring directly

c (I11. 7.)
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from the narrative, growing from it as natural blossoms, not as external
appendages.

In this way I would venture to explain the remarkable parallels to
be found between certain episodes of the Buddha-karita and some of
the most admired passages in the great works of classical Sanskrit
literature. I pass over the description of the glories of the city
Kapilavastu at the commencement of the first sarga, (which might easily
be illustrated by parallel passages in later poems,) because these verses
may be of later date, as they are not found in either the Tibetan or
the Chinese translation; but this objection will not apply to the other
examples.

Readers of the Raghuvamsa will well remember the description in
the seventh book, slokas 5-12, of the ladies of the city crowding to their
windows to see prince Aga as he passes by from the svayamvara,
where the princess Bhogyi has chosen him as her husband. There
is a striking parallel to this episode in the third book of the Buddha-
karita, slokas 13-24, where the young prince makes his first entry into
his father’s capital,—that expedition, during the course of which he is
‘to make his first acquaintance with old age as the inevitable shadow
which dogs the steps of youth. I can hardly doubt that Ka4lid4sa’s
finished picture was suggested by the rough, but vigorous outlines in
Asvaghosha ; he was the Buddhist Ennius, who gave the first inspira-
tion to the Hindu Virgil. We must not forget here, that in Kilid4sa the
description only belongs to an episode in the main poem,—in the
Buddhist author it is a natural incident in one of the most important
chapters of the whole work. KA4lid4sa merely brings in a few character-
istic details, as he is hurrying on to the marriage and the subsequent
attack by the disappointed rivals; Asvaghosha dwells in a more
leisurely way on the various attitudes and gestures of the women, in
order to bring out in bolder relief the central figure of his hero. One
verse certainly in Asvaghosha seems to me to have been directly taken
and amplified by Kalidasa.

Asvaghosha says, iii. 19, The lotus faces of the women gleamed while
they looked out from the windows, with their ear-rings coming into
mutual proximity, as if they were real lotuses fastened upon the
houses.’ K4lid4sa develops this crude sketch into a more finished
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picture, ¢ The lattices, whose apertures were crowded with the intensely
curious faces of the women, perfumed with wine,—while their bee-like
eyes fluttered restlessly,—seemed as though they were adorned with
lotuses.’

We can prove that K4lid4sa was not insensible to Buddhist influences,
for in the twelfth book of the Raghuvamsa we have (sloka 21) that
remarkable trace of Buddhism, where it is said, in the description of
Rédma’s journey with Sitd in the forest,  He every now and then fell
asleep from fatigue on Sitd’s lap, resting under a tree whose shadow
was motionless through his divine power.” This well-known miracle
of Buddha’s childhood does not occur in Asvaghosha, but it is given
in the Lalita-vistara (ch. xi).

Again, in the Radmayaza (Bomb. ed. v. 10. 34-49), there is an account
how the monkey Hanumat enters R4vaza’s palace by night and sees his
wives all asleep in the seraglio, and their various attitudes are described,
as they lie unconscious of a stranger’s presence. There is an exactly
parallel description in the fifth book of the Buddha-Zarita (slokas 48-61),
where the prince, on the night of his leaving his home for ever, sees
the women of his seraglio suddenly cast by a divine spell into a deep
sleep, and he gazes on them as they lie with their limbs and gestures
all distorted. Here again in the Hindu poem it is merely a purposeless
episode, only introduced for the sake of ornament; in the Buddhist
poem it is an essential element of the story,—it is the final impulse
which stirs the Bodhisattva to make his escape from the world. In
the Rdmiyara the similarity is more evident, as the description there
is only a continued repetition of two stanzas in the Buddha-Zarita
(v. 50),  Another woman was sleeping, embracing her drum as a lover,
with her two arms tender like the shoot of a young lotus, and bearing
their bracelets closely linked, blazing with gold;’ or (v. 55), ¢ Another
damsel lay sound asleep, embracing her big lute as if it were a female
friend, and she rolled it about, while its golden strings trembled, with
her own face bright with her shaken ear-rings.’

The R4dma myth is several times referred to in.the Buddha-Zarita.
Thus the charioteer K/4andaka, in vi. 36, says to the prince, ‘I cannot
go to the city with my soul thus burning, leaving thee behind in the
forest, as Sumitra left the son of Raghu,’—Sumitra here represents the

c2
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Sumantra of our present text of the Ridmiyaza; so in viii. 8, ‘ The
people of the city shed tears in the road, as when in old days the
chariot of the son of Dasaratha came back;’ or ix. g, ¢ Leaving his
chariot, the family priest then went up to the prince with the coun-
sellor, as the saint (Agastya), the son of Urvasi, went with VAmadeva,
wishing to see R4ma when he dwelt in the forest;’ or ix. 59, ¢ So Rdma,
seeing the earth oppressed by the base, came forth from his hermitage
and ruled it again’ But these references are vague, and do not neces-
sarily imply the previous existence of our present Ridmdyara.

In the thirteenth book we have the description of Buddha’s tempta-
tion by M4ra and his three daughters; and as Mara is distinctly identi-
fied with Kdma the flower-armed god, we are at once reminded of the
similar scene in the Kuméira-sambhava, where Kima discharges his
arrow against Siva, Méra says to Buddha, xiii. 11, ¢ This arrow.is
uplifted by me,—it is the very one which was shot against Stryaka,
the enemy of the fish.

¢So too, I think, when somewhat probed by this weapon, even the
son of Id4, the grandson of the Moon, became mad; and Simtanu
also lost his self-control,—how much more then one of feebler powers,
now that the age has become degenerate!’

Miéra is described in xiii. 4, 8, in very similar terms to the description
of Kidma in the KumaAra-sambhava, ¢ Then having seized his flower-made
bow and his five infatuating arrows, he drew near to the root of the
Asvattha tree with his children,—he the great disturber of the minds
of living beings. Having fixed his left hand on the end of the barb and
playing with the arrow, Mara thus addressed the calm seer as he sat on
his seat, preparing to cross to the further side of the ocean of existence.’

We may surely compare those lines in the KumAara-sambhava iii. 64,
where K4ma is described—

JATEAY [N [CET FFTRAL N
¢ In the presence of Um4, fixing his aim at Hara, he repeatedly fingered
the bow-string.’
When these sensual temptations fail, Méra tries to frighten Buddha’s
constancy by an onset of all kinds of monsters and demons,—a scene
which is imitated in Arguna’s trial in the Kiritarguniya.
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The Buddha-arita is always called in the colophons of the different
sargas a mahikivya, and it certainly shows an acquaintance on its
author’s part with the teachings of the Hindu rhetoric or alamkara.
Of course the common figures upamd, utprekskd, and rdpaka occur
everywhere ; but we find now and then specimens of more elaborate
ornament.

Thus in viii. 37, when Buddha’s queen Yasodhari finds that her
husband has abandoned her, she bursts out, ‘These lines of palaces
seem to weep aloud, flinging up their dovecots for arms, with the long
unbroken moan of their doves.” We have also curiously long-spun
instances of ‘allegory’ or aprastutaprasamsd in such slokas as i. 76,
*The thirsty world of living beings will drink the flowing stream of
his law, bursting forth with the water of wisdom, enclosed by the banks
of strong moral rules, delightfully cool with contemplation, and filled
with religious vows as with kakravika birds;’ or xiii. 65, ‘ The tree
of knowledge, whose roots grow deep in firmness and whose fibres
are patience,—whose flowers are moral actions and whose branches are
memory and thought, and which gives out righteousness as its fruit,—
surely, when it is growing, it should not be cut down.’

So we have often rhetorical contrasts well worked out, as in
iif, 22 :—

¢ Gazing down upon the prince in the road, the women appeared
as if longing to fall to the earth; gazing up to him with upturned
faces, the men seemed as if longing to rise to heaven;’

Or viii. 56, ¢ That body which deserves to sit or lie on the roof of a
palace, honoured with costly garments, aloes, and sandalwood,—how
will that manly body live in the woods, exposed to the attacks of the
cold, the heat, and the rain?’

So viii. 30, in the description of the palace after the prince’s flight,
‘As the women pressed their breasts with their hands, so too they
pressed their hands with their breasfs,—dull to all feelings of pity,
they made their hands and their bosoms inflict mutual pains on each
other.’

We have a very artificial verse, with the figure yatkdsamkiya in it,
inv.26:—

¢ The prince, whose form was like the peak of a golden mountain,—
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whose eye, voice, and arm resembled a bull, a cloud, and an elephant,
—whose countenance and courage were like the moon and a lion:’

TERERATE T |
affagrrmfama: na
Or again, v. 42, where he is described, ¢ Bright like a golden moun-

tain and bewitching the hearts of the noble women, he enraptured
their ears, limbs, eyes, and souls by his speech, touch, form, and high

qualities :’
sayiRfraTanTam |
TewataE e

In iii. 51 we have rasdntara employed in its technical sense as a counter
emotion made use of to cancel one already prevailing, where the king
determines to divert his son’s melancholy by an expedition outside the
palace— ’

W ety wEa™: )
in accordance with the definition in the Sahityadarpaza (§ 220)—
THENTEETR: MR @)
‘By a “diversion of feeling” (rasdntara) we mean the banishing of
petulance by some violent fear, joy, or the like.

I have also noticed a curious point of resemblance between Asva-
ghosha and Kalid4sa in the occasional references to the festival of
Indra’s banner, which is, I believe, peculiar to Western India.

Kalid4sa refers to it in Raghuvamsa iv. 3, ¢ His subjects with their
children rejoiced as they beheld his new rising, with their long rows
of uplifted eyes, as at the raising of Indra’s banner in the festival
for rain’

So in Asvaghosha i. 63 the seer Asita says that he is come ‘with
a longing to see the banner of the Sikya race as if it were Indra’s
banner being set up;’

And again in viii. 73, ¢ Having heard of the arrival of K/andaka and
Kasmthaka, and having learned his son’s fixed resolve, the lord of the
earth fell struck down by sorrow, like the banner of Indra when the
festival is over.
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The style of the poem is peculiar, as there is often a mixture of
roughness and rusticity which, unless we can account for it by corrup-
tion of the text, does not harmonise with the frequent attempts at
ornament and polish. Some of the words used are only known to
us from the early lexicons, as the Amarakosa, &c., as e.g. dhishnya,
‘a dwelling,’ which is a favourite word, and occurs four or five times;
krisana, ‘gold, ii. 36 ; gantri, ‘a cart’ (Amarakosa, Hemakandra), ii. 22 ;
Lekharshabha (Amarakosa), ‘Indra,’ vii. 8. I may also mention sam-
grahaka, ‘a charioteer,’ iii. 27, which occurs in PAli; rasd, ‘the earth,
v. 5; yAkitaka, ‘a loan,’ xi. 22, which occurs in Pa#ini iv. 4, 21, and
the Amarakosa; dushkuha, i. 18, ‘hard to be roused to wonder,’
‘incredulous, which occurs in the DivyAvadina; dharman is used for
dharma, ¢ custom,’ in v. 77 and xi. 20.

The Buddha-Zarita will tell us little new about Buddhism and its
history, but it is full of information for those who are interested in the
history of Sanskrit literature; and I am sure that other and younger
eyes than mine will bring many points of interest to light which I have
failed to see, as I was too much engrossed with minute varieties of
reading and difficulties of interpretation to have always had leisure or
insight for these larger questions. After all, I have been obliged to
leave many passages which are obscure from some undetected corrup-
tion in the text. The inaccuracy of the Nepalese MSS. must be my
plea, as I submit this editio prima of the Buddha-Zarita to the criticism
of Sanskrit scholars.

An English translation will shortly appear in a volume of the ‘Sacred
Books of the East.’

E.B.C.

CAMBRIDGE,
October 33, 1892.
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W swfagwefazi’ s * srear fear 31 wasfoan =
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| ureaim:qrafasd gResrmea |
fraw Vi $eisTa auwwdrg wowarw wugn B
A U FRRTETS AT RS R )
favivamma aqrod gu afed & w@ifeda awon 21 -
msmwﬁm |
s & st @ fedster ﬁrﬁﬁwgni

difr nub [53)

wd ouaffm: S sw gfrT

lwio. *Rwior. wmfmg¥rewmfrger. ‘ewtor
* of§ql OP, currectedin O to *fiit (D*R).  *wemTP. 7 qrumie P.
* xATfARW: O, but of. ix. 20, 6o. ° gywm C.
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sfrerdrpafraregfeniciofa i wven [5¥]
wETwiA AguawAan frfra A wdedn
mﬁsmfﬁmﬁanﬁﬁnﬁt wugon [57)
Te A UdAR vite gwiiG et |

fami i), Frfempeatien favadfer ugan  0%)
WA qY AARA A o ittty v W

femr s fema® e araTa wEATEata g [
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fegerm wregmEwe TR wgfagae 1gan 1)
WA T+ faww nRAeaAh AT |
wmmmmmn negn 59
RS’ @ A A NS AR S Taar | |
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WS ATHAATAHS: YN ¥ RAFAAAT: 0Gou  [63)
WAL T " IRRH-SATEYd I ¥ 7 aW

TETAH NTFIAAT 919 A 5ol SeTwa e arer: ugbn [63]

1R oP. % 8ic O P. Should we read °®fH: ? 3 oqrfig P (cf.
Beal,i.83).  * Exconj. ®@® O P. [Tibetan has sorna, H.W.]  ® Ex conj.

Twinffmre 0P (0 o¥r). * W C. TN P; Chas WER

WY AX® with ¢ prefixed to v in & later ink. Query WY: F:? ‘R P
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Frburt
wuft fETpiaR R ' afew Twa 7R wgn |
@ wufNafFaafaH @ afaw arggufa w-
= e Lol

wagd R v furd cafeyE R goTwar |

wifts wraret g wow s fr g sttty oo (69
‘AR A AAAGEART FARATSH TRATRNOT |
ﬁnﬁﬁq\ﬁ:wﬁsﬁamﬁ we gn afw fe 7iv-

AT woan lae1
EATATATEIRN YW1 *FE | g ,
A ywfae qa wifvemn fdwd roewtEt uen  [67]
mmf:ﬁuﬁ!“ﬁﬁmﬁaiﬂaiu"nﬁ“ﬁﬁ

st
Wi fef argad s T g o 643
fagr =i faadsamardta: W T -
iR WA fadg sfewfa gema fe gd: wegu  [#9]
& T AT R R R TS AGTIR T AT |
INFAGRTHUATTATE FOTIAARETHAA 19U N [}
nEigant feciteani amfudfiat arwwarsi

! Ex conj. YW CP. Wemightrend WfqY. *WHTCP. WP

o seorns origin:llytohavel;m.i Ty, whicl; has beex:;liered .and WY inserted .inotl:

Appendix. P fywar0. “Pom WA U fqwarP. 1 HT@ P.
c (1L 7.]
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WENWAT yH-E wgwi qurfen: arafa fasra negn 7
TR faeargmg: daraaraafEm: |
HREATE(H WY FAATHATLT AT AT 1990 [14)
- faggwraT e S wnfaa fawguas
WETTATTR( URTST JoN ALTAY TFadin uobn  [#3]
TS AEAR:AATE AT AATATAUATARAL: |
frurframageas awdnRes qoee neen K
|Hga: sf@afeaa gafivee fAowas
PR da ¥ v SRR FuArEaEe: igon 4
WD AT WiA(AH Wfe & TR 2 Aqaei)

AR A WAGRAAT N Afweh wrafn Ave v@A usau 76
VR ATE JURA R WA FoATqGATIA D’ | |
YR rEaareE fe 7 faufs fefeasfaamd wen  /a9)
o wATd: FgTETEawW e gE Al | |
T s 4 WAl WAt A @ fr @iy arcdwi iy A9
e Avty g aredfn famfaw ged <)

A Al 7 fumAvy: @mAeTy W& SR uegn (M)
ww Fiafam fadg ae gafan gafasaa Ty
FIGRAGQEATURY: TIAGRT qUETH TR nbun K80
*gARfACITgR ¥ g1 AT A €

! viYaw fg . 2 ygo0. 5 oy P. temo. 5 Ex conj.
JTWGW: OP. ¢ HAMTAT® D C (W is written in C sec. m. over the r). D adds
a8 a note WATY.
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agfavrrpdaa & §1Y: fragrafafraiaaiam usge
waficfa geeget faedtmfa fagsn swaf o
Wﬁwnaﬁmammaﬁnm
TNy aRURTRg Y4 SRR @ g vl |
WA TR T TCARALR G SaRT: Ikt
it ¥ wreTEgaEET: faEsaera: aERepi:
AW wAfE T SaRcgagRa fasng: npe
sgFaufaearamr A Sgeaara: R faum
uafa foai e ggd wfrasawgicn: qoE® neon
frregwdian e faafimgepgat afnd |
e ffasi frara et vt wfaam gaana: i eqn
AN YTA: HAW U S AP TATHA—ATa T |
qufatf mw AR RARAATAIATSA: Ne21
WY fTTa TR T T e i |
{Qﬁmﬁwﬁgﬁmﬁagﬁugﬁwmmnean
HATUE WUSTRE g aq -

i FCafagwsRgEn
WeRfrarEl sTRd gierrmegaema 1edu
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M T THRAUARE AATHARSTA: & TAT
mgwﬁ’ﬁwﬁi'qﬁmﬁﬁvg&aw%ﬁ nan

YTE TRH ¥ W A JATGAQ’ ¥ S |
w fe Famfmimata® shRwETaferemTE 1R
3 Ty ‘¥ A Aee wefaerhiag |
AT THAAT 79T Faemfa T=TEEARG U3 N
AR IR AR TaREaT: |
mﬁmgtqvwﬁsamaunaﬁ g
YETE JeTd AT TN WISAVS THEH [UATI: |
ST wfgar wIgag Tgeigey ma v
AoEmt 7 figsta AuEETE: T g |
faemt geifaara fas srae werauTy ATE 0&
AT AT AT AfAdgeasfeat |
" fATEEANAUN: W W AW AR T 1l

1 Ex conj. WATHARQY OP. 2 firsfrerafa p. 3 FACUT-
fresrGgaT P 4 afglie p. & o= P. ¢ Ex conj.
wifa: C P. " gic DP. WTHYO. ® Ex conj. SEURAETET¥AT C P
"W Opr.m.; WTHY D. 10 fywTRye O.
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TAT T T3AUUGF ATFATNY FIORAW |

A T IR WA WU Famafwr w37: 0k
TAEeEaR s U ey damwERe 11 "IN |

W g€ A7 fAgwd 9 aefs) mivoe [ nen
g ufdy favasfa vt /@ wmiifr & O v |
grfita: geAvrs fa =14 o 7 shafagar w33 1900
AT A AYY ATAGAT FavAd Agtaw 7
WA FET AR TR TH TR AR 1990
FUFACARAATHATGT FAAATYSHGAATAT |

% fRare™ 3 ydaraAn: aaem: Eeifadaend 1920
g ZREPTAA T 7 T HATNGR |
wwit ufirdr wfgdt ufd a1 ot = afirIga ez
sfefasy WA 7 TH FANAR T FIT Fham )
FigEaTd 7 IR ¥R WR FtEaw Iw fEat a3
wWarfehrarafire ¢ @ @ 9T |

W ghte ¥ w3 ve gomEntar 3%  E aqun
7T fe awfA e T AAfETeRgae US|
T €N HUATH UTEHT TS YA Hefs:* T naé
TEAfQN QoA A FATAAiew aW DA |

lqurd DP; quTH O. ? QWY OP. ® Ex conj.
RARA OP. *ATHIAWY 0. " WIgERA CP.  © Should we read WH
! " Exconj WAWWO; WCwifvP.  °e§?
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AR JUEE gAN ATH gararaRIsAAfa o=k 199 n
@ g A fagufiesd gt faaey amamns
WA WEH | AT Qg wavs faemera fog s aagn
AA: FA FUMEFN wew wraw 9 fafqws
AT ATTEARTAT EqUATATHIERIA 19e
A @ AT AT wHfe afffanfase
TRU REFIY FATCEITG: Tey TATAAE 1101
AN AERIU ¥ AT THEw et el |
FIRIHAUSH W TAATIORSER® A AA: 12910
FAsTEUT® ¥ qeuifA fecwwar efegrmasma |
TATE AT AETHGT (6T qrEmceRta 1R
TH ¥ AR AA I STRUTIIAAT: |
AH ISTATSHAAT DA Yo F w7 fraw faan
T 123
A MATAAE A HATR 915 § f2 a9gT: )
rHRTEAgARTET e o EgeTe: 1:80
AT AW P HEED A TR faaTE: |
WAHY &7 AR *JFRTTEETS® TR U
ForaarsW ferltaagamersll aygtfaaaasi o
1¥|m™m C. @I DP 3 oguIfT CP. 4 Ty WA P.

5 Ex conj. WTHYET® MSS. not clear. The HWY: of C is written HWY: in D P.
® D P om. rest of line. T wqRe P, 8 Rest of line only in C and uncertain.
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" BOOK 11, 15

T AR g garfaumat fArgaraRén
*oraray faun: firftsd amparorfas: AT )
| 741 WTNALGAAT WA HEATE TATHLH 190
fafsmgha witd wuw qwafefa @isgiNm
m ULl m&wﬁtm T Waa R LIRS

Tt TeimEsddaoaTiEd |
FOAROEERE J: FHTEIA' AKIA TS W30
Mt FgTiefane TR AeGHTE TR: |
i A A T AR R 134
AN WATHURATRT: SRATIEAT T |
farmgew wd oTw faageTfaa grsAt 13
quw 7@ ' fagfeRarEmfyaria 9 SgAE: |
'SR farus TS g dfasnns a1z
AR, SRR @6 §OS faue st |
yRifeamrauet fafsra sy aow gt 1ag
Arire gEre v frat g fod 3y agatte
| waT T g Al a3uena: framna@ uaun
1 @9 CP. ! araTfie D P. 3 For this half-line D P have only

m ; and so O originally, but adds the line in margin. ‘ JWTAIA CP;
P omits 30, ab. ® Qorrected in C to TA:. ¢ §qt P. 7 fyefaye P?

‘amfamer. @A OP.
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# gl wifafiRe aaragse #ee &)

TEE CATPR FOA QA O € 036w
Fut vt ufag we Adafinls quighin
Ay FRAT T W T TGS T 1o
iR DR A § ANAUEE a" 7 7 fafiwd
AN wAn UE% ¥ we frmrasee o T st
WOy ¥ FHIN F TITETHAAT WO |

fod faua S waEaai a8 ft AF 7 7wy quTAR N3e
AR Wi ' [igfredastaie )
Wmaﬁﬁguﬂiﬁﬁnsou

wh fafR ® 7 §W &Wa TS Ty o= )

wn fait v fait 98 fadt oo@ feait a8
yarrnsfa nframe Tarrsiaaria s 22w )
TN WA Tyt Antegwns fa Ani gamge: 18
T ETaEEaT

wtﬁawfsqmmlﬁ' wifeuefigeas Y vyy
mlﬁm!ﬁwﬁu‘ﬁﬂiﬁ u“

1oqC; W wANREP.  'egwme CP.  * Tho MSS. have fi{NR
and no §. For the Tibetan, see note in Appendix. ¢ WTHIR C (2 sor. of T 2).

* Ex conj. WTFANWg C P (P not clear).
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'gATwa Infa fanad wgwae aufefa ugu
WMoy ATGTRAATNAT FRTUAT FATTUTTAT |
'MAATEATHIR T AT T TF v 0g&n
wqegw: TRHA: o I ufw yfaae: )
T qWHER AHE AT NG 76 139
TN R GOt AR T T4 WA TTAEa: |
o | # # fafres yufim: @ifrareeg= igtn
farm afa wrawafwat aerdsmei aeafEami
TEREIY Ao 99 9 fdanfERae igen
"HATHFEY | GEHAT Jufmar I aw:foar =1
T a4 R 9 fwew: qEaigfeanfege: 1o
WA SiiNERafaar s9my gefem famsft: )
v T T geafa e fgeg: < wfewe nvan
Y TR farad e v faed fagd fasr )
T Wfefawd 7 &R faag aFf=raarg @@ av
TR U & fg godt: g g™ w8 F 7!
WY % A AT RTR A AT Sy 143
ud | v# fafnd swr afefaard e gfare fad
T A% GUGE AT A A9 q qraviia arqAra: g
1 gATEN OP. 2 Ty P 3 Sic OP. 4 ewwt CP.
S os P. * Query qRY? 7 Woee C P, : fqwaY O P.

' AR CP. 10 forqret O P.
D (1L 7.]
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fferdn: faareraan: ceife g yfa safaare)
g WS 8 R W vt e
AAATIREET A TR 64 (g Pyew-

qwt: |
wn Sufaret segesfu ¥ @ dmgafaed afv-

wugn

o wieafd v sy am fafa:
UM P e

1 Should we read WYGTGW1 ? 2 oHWY O. o4 OP.
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w7 SIS e \arferaneaT= |
THAE qersCHieaTta fia frawfa @ s==nfa van
HRT A7 ATIEOITAT AT JCRAATAT
Ffe:mararR TR RKHAI)R AR TATEE: 1R
M Juee fae W gaifiarae /e
VT FEAT T FUATHIRTIATATE FAereamt a3
fradamE ¥ O9WAEt AR JEEE |

AT JFATC gPanrdaw:’ @faqann @ wae: e
wrde frasfaata shagads gaaie fvem
A TR YW §TT TR T RO T
wa: g wfafe gemet dae faeftmgs e
WIATEYETEAATE W3 JANGINT TAAITEN_ N &0
qaY Az gAAnTATy: freeamsm fai frden
n%ﬁlmwﬁ!mamﬁ'gﬁ%mgﬁ’rﬂnon

180 D. i O P, but corrected in O in marg. 3 oNTR O sec. m., D.

¢ ofrargfoe P * fegwe cP.

D2
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AT WU FEAATIES: HAEW AT nen
AN e’ FEAATT:* |
TA: WA THAAY T G GHATSHTITEIATE:® 190l
77U AIRrUA Sfawafed Saaar aum |
AgEmy e Jagegafagagew 193n
frga Y ATTSNT JETE FRAAFATAATI |
AT g frRwaNT TETTaTATSETER Qg 190
A FEIC W TTAtta g faw: vasramrgfe
fegam eRineT STYRAAT AT FATEIR 1930
AT ‘FEWN S UfatEaTe guRR S S1ea |
FuinfaaEiRITuTY Rggerty gar wdy: wady
TRRAITAAGHUR: SCaqgfreEaw |

faamama JeufeEa ATy FATfRU: 1av
A AGET § AW AASTURY FIGERTAT |
nfit eRTEERfAwTET Raitcar: daeae 1aga
Wi gwdnfa g sigAen Afd fasae I @ =7 @)
fear wrenfa fraea @ wgwrs fagmanta naen
umﬁrﬁzaﬁ&mmww&«ﬁﬁmm

ATET ST SERNUTT ATATAASAATAL I 196N
TRy fafrgmfa aaQafargestfa

1 emigRCw C. S omTo: OP. * faget C. ‘ e C.
5 Ex conj. NWWY C; °HW®Y P (2).
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wrwt fagheEuswfa awifa gxffeas dwnfauqen

At faAae R RyEewteramn: |
wHreHaet R faafamAfc aradfi: 1o
AT TR g T |
HEI 1 TRAWATAT TRT: FATUT 3T AHATAT 14N
Afer AT uf Fremman: fad wptfaa sigamn)
FAFRIAAGOEATQ 7Q DJAAR Tgaran: 13
W?Hmﬁﬂﬁiﬂmmﬁmﬁmm
mmﬁfﬂﬁrﬁawﬁa’tf‘a | G ATRATATA RSN
foe sramdiwag w0w wreEfe geuag: |
b fiakeon "R, i
YT TG AT
w@mﬁw@ﬁﬁﬁ%gﬁﬁﬁﬁﬁmnwu
g{ § TRErIfAa AgY JRIREmEn: qWaeg ¢ |
M AL fAAfa wag @eATd fefaamwssr n:gn
A WWWWW qTI |
IAY HUTERATTITRIE Y freamafafaegfe: w=eu
® TH {47 gA Aqsgun: ¥ fandfefawwea: |
gergaTey: ffrerami: f fafide sgfrdg=T ot
YW § WHAAT FAITAHE TAWAH |

logri@: 0. *Arqrfime . oyywrwi C. ¢ Shwgwrort OP. S HWY-
fdgcPr. °‘wAT: @ P. WY CP.  ° ofyywe C; frawe P
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HOAGIRGEEH AT 2A: FAIFEAE: 1:en

T o wed Tow N aifatue i
Arw: Wy fgftanarde s Ars 33w s wzon
bt wAmfa wa faqR wrew @ wfeer )
TR JAT T JAT TYAT FAW 4T TOHAA: 1390
Wagw Ifen: | fafagemmee gafad wme)
farRm Q@Y wfaar wwTdiereR T ScfaogaTT 13
HWRHATS U TUAFAIREWE Froyans Jat )

w4 7O wufaamafast senfa [ IS 133
| gamaqwgfefadtdastargwaa |

T st SR were werwAdtafaEifae R nage
e 8 v fov v afere (Y fafaaw w0
At [ ggT At wEE A | wiafag sene s
T3 wu & = fafiwd wfd v & = wosH =

A 7 #Igfa S rgm st Tt 13
% 7 ga faadamary it srrer warmag )
IuRIAL fe gt T e [afa adaE 129
AT g e fradammm o fadan)

M FAETQ WA wea femraw: wrfia WO uabn
T g AN 7 T 3R Q@ e awdgamwe )

AR ALEGAA: | 4 FRT AR AREGE0TH 13en

1 firgeg C. * fg@™: OP. S AUQIEATY: P C (°W: ).
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wraL WA A T A WA |

S A4 FEU FATY: T WATFEG A & T 48au
msm:ﬁnm -
QrnfiruTa: gaEAd: wErs fu 3R gars e ngl
WA TAPR: | YA FI7ad qHgAm” |
WRF AT GUIR QW WATIAT ORI AT 0830
M DR & TAHAAT FAR HTURY TH |

T4 fg {t: wfcfisgar s eagafa Sra: 1330
e gard: @ fammaan: wrawArgfim: =l

T T AN FCWAATA: WA fafamggan @i 18un
€ ¥ v wTAl awiw faehagufa &
faerifagma@ wowt wfr 3 Qeeddcgen: ugga
frasiat ga afemmasicas w wag |

W ¥ & e e TRTER dgada 9w ndou
am frge: ® fageed: warmgw: wfadw =

*# fawan vey v d@fage * qAvTH fafres 1gbn

l Q@i P; w@igr 0. ‘gRTYM C. * YwA™: 0; bwwTE: P
“BoDP. QWYY C. Should we resd WATYLN or YNTAX ? The Tibetan favours
the latter. * afgwt: D; AT O, but corrected and *WT written in the

margin ; AW P. ¢ gyte CP.
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w1 fafae! g fradwe dewAmeTmARs /70

AP MTfogma ¥ g wersfu v Arads: ugen

e 7@ el gam favegw freama)

Tofeamrefu mfa oW Arenfasenfefe wmaw-
T WYqol

T ¥ wegfefffEamfngl *fa gmsw @ |

w afgsiTfenfa e awi Tarrd RTfefn T uvau

[ A1 AA I WA i wifem )

AT EATTIAA T TN WS TR PR I ATTEAT: W1

Al faRiy AGAF @ 37 qifgy =)

AT Y T T TS FRATIATATR AfE: FAI Y30

AREYT TEfA VTR ALa LAfAfEaT 71vg: |

# 7 Al HAgEATH A FEIE TR AT 1u8

wuTHleIgA: § gF Acaghisan w uu: |

HAAgaTTTIATAT A FfaArswrErTEER T audn

W W LEEHRA $X: FRiraRhingmaaT |

WATHAWURA fAdm Ao fadaTa g

T Rfigs: gar fesguaem:

"Ha {0 ¥ awatK: farfideasm ww wrsfa o

! fafiret . * Query Wfy wTR TwY ?  AQ gAw P.
¢ Ex conj. HTWATN: O; ATWRATN: P. ® Ex cof. HfiraTaraywd ¢
Ffagracst P ® The § is not clear in the MSS. " guw C.
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BOOK III. a5

Tfa nay: ¥ o e dgea fifagare 90
fé I T W FAAATATHRAHIES A b
AN NQAM TLfA W AR FIRATATHIHAATAT |

S 7 A T RAR @1 feran faAmm nven
aa: ® fOsfa 7y woe 91 fawar qu:
*gigw d@few ¥ Fad W fagreat s 1§ou
T ¥ faor faam newi awTefa A S
wAifa @& wfemfa gut wrwrew gt T@-

A NG

weTed g fradat A fegropnt 7 fe Twe: |
AT FGATIRNS” qXA: WrfeE fe we: ugn
T Far@sfu aufuum fradamme | {7 § T
R TSR TeEd wwRa frid 1§
w: fad FgfAraromgd wfammygferaeRiing |
faarraerRe A TR aaafE wEH T g8
atbﬁrmmmaﬁrmﬁﬁﬁmmu
IAROERGWNTSHY  T9amt gfafaa  faww

AT udvN

{ﬁwﬁmmm Y A

! gdwat P 2 ¢@ for WY O. 3 wiw OP. ‘W O.
‘wfmfroP.  °®egfd 0. 7 Exconj.; the MSS. read W WTW:. The
Tsbetan has n8m thag dus-su, ‘at the time of oppression (a8 by misfortune).’

* gty O P. ® oym CP. Should we read °WfH or oqet ?
E (IIL. 7.)



BOOK IV.

AT, JOUrTA NITA TS T |
nwrggugd aTH acfaa e nan
whrTr ¥ wTEER frwaRre e |
MR T o ® e o
e ufEE waTfEwRRa: |
faud: rifafra: fudm @@ &= 13
# fe ar AL il an famenfafi
Wi FHAGR: qEhisdfc 13
AT Vi wmiERs 7w )
WAATEl WE AT GUTYETAT T U0
e Ayl iR
s gfefinim wAw fafreg: vé
Td m gfermva Al @i A

H WIAFA 9T WAIUTH fwar: non
arEw g fraoen ggt waafasa:
gufengar Wagert arawsty ot
WA FANSTRT W ATAUTQUEAT: |

g r.  ‘yuigfRudgAu P ‘fg@for. * ewpeoP
* frqedat 2.
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BOOK 1V. 27

wEQhTe Ao ady! ﬁrgtlﬁrﬁnmn
WTAgM TR
wiarda ¥ W mmﬁﬁngﬂﬁmnqw
AraTREfauEi T frgwEt |
TYAAFAWT AET 7T FEISTATAAT 22 143
€ Ayt At fifegfmeei o
wgw Sfed fe wefa *ar Aaafamt 1agdo
ufe ®e v Hwmmaatata
wramfa Agea Ifw wAisw e uqua
yU fe wfivgedn Jwqar Rerfa:
ARAVSH, ‘wermaTgiel JaATa nagy
Aqrrmaar frgsem areger |
fafigw weuitd® sy e ga nas
Mad v AR Hbshifas |
T EATIATATE TQHTIT /AT 1960
gyt gfgd aua et )

1 3§tg oP. ? Ex conj. firgwmat oP, ® Ex conj. WY OP.

The Tibetan has ‘wives of cowherds’ ¢ UETHTATEVNT 0.  © wyewY O.
¢ Should we read m?

E2



THE BUDDHA-KARITA OF ASVAGHOSHA.

wﬁﬁﬁﬁ:mmamanqan
faafa wefiw famersfa wewag ) -
AR GATHTHTET T 1200
TrRraiRtEmae fafwai faw:
Sfot gaage ff gagud: s 1:qu
A i fawet wEAs war awT )

W e ATt 7 sy 1
n fy arfegEed gift aged o o
fagergpeanitd o & g wn fea: naz
Twofaaw: war an fawr = afuw: )
ws@mmnﬁnasu

T g Wﬁ&ﬁﬁﬁ‘%ﬁﬁt

‘o feprafasi wm wgaw = u:én
WY AANAYA: FY AITEA |
*Arfamyuafen: w0a fewaes non
| A AR T/ TN FAYTHRT
WEE T R’ framrraaga: 1’k
HeATAfiaT AW A e afm: )

1eQYP.  *Exconj fAfammo; fwame. ‘*wgfwc. ‘g0
S wgfsi CP. ¢ Exconj. Wi O; Wi P. Lframc.

-









BOOK 1IV. 29

wfA: vy fR: dRAThn w4 ke
amammﬂ‘wwﬂmu
A WA FAPRA TR BT h300
wﬁ(mmvﬁiﬂqsmvrﬁmu
fafrowamm s¥s@ ww gumfafo n3qu
- FIfETRTTEATE ARG O |
w® W% geifa ‘e dfew foaar a2
PRI R ATA TS |
ASEHEAT @ wgefegles |qar 133
famAFREEEUhIfET: |
w&ﬁﬁsmmﬁm nsgu

AYT fawm® wifarrfierd som
# W qreEdty dfaarsdiaataa: waon

YT AAATT JWARCAH QT |
AR EmOE Sfed fiedtear nata

fraeTE® SfermgfdngeeT )

1 yrqiye OP. 8 o0 P (2). 'YW OP. ‘ quTYe P,
8 Ex corj. WrATHfEA* 0; *qTRIGLYee P.
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IVEATTRAA ARG WA 13e
AT ARATAT TAIATALANN: |
Wi TR AagR: 180
nfrRrfaeft arfagdan graed
w© g § ¥fn = wefawan udan

nfd dw=aT T
I o efifisia zi’l qﬁréﬂf‘nm ngu

TG AT ﬁfﬁﬁmﬁﬁl w38
WNH AT WA |
TR WAT 99 TWATAT TAEAT 18y
RIS qafae gwmt faswgn: |
gFarEr 1 a¢ femn datrgman 13é
Fet s U faAwe Rt |
T EwmT 't < faifide @A 18
T fafem gwma Ted: |
PSS TSI T @ ngee
1 C adds on the margin here a corrupt version of the néndi in the Naghnanda

(dhydnavydgam). . 2 fgwr .  sgeifata: p. 4 8ic O P,
® Ex conj. Tojwre CP. ¢ frafara: P.









1 Ex conj. ﬁ-;wﬁ:or.. ® Ex conj. Wigare gfm: CP.

OP.

BOOK IV,

gl Wiy ATE TR O S )
EA: HUARTATATIATTITEIT 1Yo
AN WYeH TW: WAt |t o

wat MisArsTw: nfrgaa gfas wuau
wft A famet aeasiE /e )

7 g faaamfad st wrswTfee: ovRa
TWE AT FAAAT ARGV RN |

e FafaU@@EITHREAE 72 143N
vamfguRTarsfa | g SHrgafe: |
Anwfafa @Em 7 sed | faf@a 1uga
AT TEA T GRT | YRR |
sgeifate Wicg g Jaar wuge
f& famr ATt wue @A fews
AT QU {US A Arvfawta nugo
JAAM A qwfn i )

w1 ger Wi A et anfuufafa nysw
AN gus HR @R |

At e fasam: fisfa = fit T auka

‘S OP. Swififm? cemc.

31

3 oRTNY



32

THE BUDDHA-KARITA OF ASVAGHOSHA.

O A T =i = W s w/_w

e FordiuT AT i QAR YN couner 7 r o

T geT 9 W A AR 1)

[ wafa R qarRnrEes | 1§on
fagmmasy ad gaft w3t
yafa foewm™ I wecat & wrew g
wfr wrad gyt faadar segE

STt Afrarergagar gyt née
wE Jufan <% wa o oW e
TETEf faae A wEr woaawar i3
wigaTA *nftrdve fR S |

@R wrafefatad favegd 13y
dsE At wivgra gewmiveoggE
afe =t ggaAA* 7 AAf=wAT AfF 1§y
ayfifa geemT Teuw IgwA: |

€ 7 nfrgd § sireagrfamigs 16&n
A AT J% qRGAAA |
mfRafETTtAmTgRT X 1éon
Hefrerggfew st geaav |

v fe qa AT aDfew: ugbn

1 Sic OP. 2 sfq p. : nfeQwe P. {\Y ©.
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BOOKX IV.

weifa frarery geasha aogg@
IRy rfeaaArgaiag 1&en
e #iat e e wi)
m&ﬂ@ﬁqwﬁnmanson

s+ gefafa g ed@sfa fe g
- IMAAE FgA: TR THR YU 19
WITE: ATUqTATE AT € Qe
mm%ﬁﬁﬂmﬁlﬁlgﬁ! o3
‘AT = WAt WAATA AT |
AR FFTATAE WA Jeafi: 198
TewAAfEai ¥ g@Et gEAt 1T )
T fapnrTd s SgAT: usu
Wt 99 GO 4Gt TARATEET |
A AT AT TAAT 1951
ATraTAEATSTE fgaTat fioEn )
FUNSTE A afer sTa=gier: voon
Tfady usfdgwfa fafqid
fawmareETaT &l W [IvT@ 7R 1ot
Tofii 0. *QWEAWCP.  ° Exconj. GRATQI OP.  * Ex conj.
qw@sfa opr.

P [IIL 7.]
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weed faarwid aigRmTty @ )
maewuiye: faud ams g nse
FASATFE TAT ATAUFAR |
' HATY A TAAY A Y AW HAY Wbou
TART AT faware afarafa
Ry mita spusfear nban
& YAATAA: WIWT A3 AT SUaT 4T |
fasamasTnfa aw awfaed sm s
T I ATHE WEARATTRE € |
AggiAAfaia: FAT TARA 1630
IQURFAE AT ATeEE /1 |
WY ¥ @AY a¥ AT gY A=A 1680
ArawAIfR fAaenwd S agmE
wiA™ g FTHE AW A TAR /A by
Fq =iy {gW I 7 |@rieg w4 |
wwArfa fg ANy famay fmidq usé
fani qufh fr StwrdneT apEm)
wefame WAy wanfa 7w g abon
TG ¢ @ Wi euwrEt wfaaf }
WA A ATETaw Tian ubtn
HgarfusaaAT . frganfusama: |

'quraP. P WERQE . CSic P AGWANC. Quey Mg AMTH? ¢ fy ?
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WA S a@: GATAT Fprrafghias uten

qeuTe REwrAE sfa wramwr g

HINSY 7 FAW JT ANTATT |IA: 1eo

HEW A 9 A I9 JTATAA: G4 |

faway ' wafwar giwar amrasan neqn

JEPTAAT @R ARAATAT |

WA ATATEta AT e e

7 WA A e T T |

. ganTaw |ual afe i ferg am ez

'GR WU awRTrEeRe: |

fa fe dwfansl wrsaTeT | 1eda

‘FEfA < JYA AT WAL N

a9 A9 o g¥ AU wwt qut e veun

e wft TLWE ARG |

A At ‘arAsATdY wfagAfa wed

w@sffit aoaw 7 Avaey WAy ¥ aEfide )

wasfudia fraay e fademmmat rrarafa asmiiesu

we gniferdtatasat sofauenfusd fafsaa

@R 7 wifd 7y Far o e Sefaanfam
T Iek

1 gyfwdr CP. 3 wu: CP. 3 Ex conj. W® CP. * Ex conj.
Yygfacr.  ‘wagwidyc  ‘frdwecr. T@RCP

F 2
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FETd FRFfA AATAt A W gfe T ST
TR A RfA At wEn whv [t 7 Dfefa neen
o JATCE fafAenfret T sarsaatfa« w9
T TP TAAIHES | AU AT AT ATERG Uqool
A JUVIARETEAN: FSTIUW AGaw Faewes: |
g T3 fafrape e g agiase roan: faa: nqoqu
;. gaurm sted fader an afwgat =)
wiamt /dmat fafsmar fRw g fgfrae-
HWS: 190N

wn: e g fawafege ww g &0 A @ wt ofw
*TEHETANAL 7T TN

WY WA @ qglafawn gafeR o s
fraRmATEEARR: 19030

i =@ Ae #ifaaan ™
wgu: @ agu e

1 Ex conj. from the Tibetsn. ¥ YW OP. ([The Tibetan reads rafigi sems-la yid
dkrdg dod-pa-rnans smad-nas, ‘in their own mind heart-troubled blaming the
desires,’ or ‘ blaming the heart-troubling desires.’ It seems to have read sva eva bAdoe
vinigarhya manmatham. H. W.] 3 Ex oonj. fgTe OP. 3 Bx couj.
CP omit °qNe.









BOOK V.

| A frsfishaar: TeiRe ST |

W e U A T R g e snfafaufaw: nan
wY diagn: §a: sqfaafefifews: gamga: |
Tnfafegeaan wagaaTgRaT afg: ma@ ukn

TAEWME A A RUTR A AHTITRRANE |

ARTEW § &34° §SW NAM IGIAT TATSAG: 130
| *fagentt animif e T Adqaeg:
wfaafamcEerT agut S et Faarat u8e
oGl ergERiRtraissigaar |
AR T AT AT SR a9 W g9
FAA: JENIW AEHTT:" qaATRrRS AT |
Wﬁmgﬁamﬁ wmigntmn&u

! gaq: P.  dw% C. * fqwee C. 4 Ex conj. YWTW: CP.
b oyrwe P. ® Ex conj. *SQ@WW* DP; (wwe 0.) 7 {twge OP.
® Ex conj. WWATY CP.  ° SoTibsten. WNTC; JWTP. ' Ex oonj.
e or.
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‘g MRETRdaAT fa9 gEgafaara s ik
fawar ¥ ywEiEEi Jfa SgifaamarresTat |
wa: waEA fafeme weae fafmrmasa nen
gaaa:fafre a@t feaefefaufufine gw:)
WfaASfINTIATY Wi 00 WTATRATHANERTH 1900 5
wftrmr amr fadwd g wonifege awrfii
TARY AR T AT AART STt faver wwrg naqn
FUY A7 T W FIET riusrafaAarmE: )
TCAfeAATgL @ a1 wEE fagryan g naR

@ YEdig: | §x fagyEe i mareard )
7 WG i arew a1 e wifad fasnAat A uaze

fa A fauwal aurassera anfusgfaafedag 1
THNAAMTIANTA FIHTATTAT /S |UF 1930
A wEd 7 Wiy A fafafemt 7 a@ = dfgfw)
A ¥ FAAY @A A 7 feaw' gy |7 9@ 1qu
o gfefcd v fioew 79% 7@ A A
YRR geaaraaad firgaw: nag.
ARIYTEAAYBAE WsHf T0q KIST AH |-

! Ex conj. Wf#aACWe CP. * Ex conj. fye¥ CP. 3 Bic C P (the
MSS. seem to have yatra). Should we read YUHYCIMT ¢ The Tibetan would imply
v terwt.  ‘¥gdec. AW Coeem.  © Exconj. oW
Ry cPr. " This line lacks two eyllables. C originally resd UHNITAGW-
waThi. ® Ex conj. W ff faw C; v & fagw P.









BOOK V. 39

' 9 g weeRpdia: wAw: mafaasRa dgaaas
sife wauAs guegdnasE frangd v )
AFA SR Eraaa fafrguunds: nasu
fraew wfNT e fawA araaa il a& an)
fasrmafas faaw: woardm a@ma=fieg: 1qe
I oww T3 UIGAIEg® @ w9 g |
& fg Fagagfeedf W aw g@faar= feaiam: 1o
T wrEAEA ¥ A gav @eg fafafws =)
ITqH AW yARgrRHItarafan afd sse 24
wn fgaat fSrfeaw nfafaey: awreareQe |
ofiad 9+ RAEARTUER TAIfAEd a5 A7 AR 1R
q srATwed faftidaaama wfd s e,
Rfqaw 9o QT 7 FATADIARE wee fadig: 12z
giam aa frgan < o & wfrdgaafaaramyg aqn)
T # agdrey Uws afawd afa cqiwfa g 1:80
oY TEfAA AT qfoqerg wH ul ¥ SN
watw fg fA3afe =g aftfadrafad #fd s uun
WY FEAARNS AT ARG )
"HAAHAYAATACOT: Nfnfdgraaiasma: que 1:&u

! Query WYA?  ® Exccnj. WRCP. *WAWO CP. 4 Ex conj.
emfigre C; cafogre . . ° winmfae P; Tiwf¥e C. ¢ Ex conj.
frgIN: C; faguTy: P. 7 3¢ in O P in margin.
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frarits G s .
QAR AEATHE WSd AYAd TN GAGATT 190

nfgu ¥ WiAfEIm for Ad AT araget |
affaafsarfac Argemf«ant o s faua: abn
i 7@ T fawr uwn @R grewTs |
THAATAA ST IEIAT I ICHATT ArSqa: e
nfee A FfEAAT 7 ft FoET WHe=I |
Fafe waR A ot wgaat fe 2w v wgon
favay gEcifcaw anaeEwwRaf e |

LS SRl p e teiae SRENL LIS EEL RELT
#R Tt wiarswta swiags aeg |
farcfawm fasRw wiwa femr g 78 waTuA: e
wicH srrarages & W araf qemH )
YEAE AP YW WU fe adraemaw 13z
I e fama TR Sofasaay I aWm |
afe # nfreyegy Uwe Fafa & 7 waraw wfaw 13ga
A WIwaE Sifad A fagrameafad < ® 7 g
A ¥ TaAAigasa | 9 9 ‘HuferaEeirate: 13u
o ghmafaTE T TN s |
e gfEfami afimemagran s framcasm e 1340

! Ex oonj. OP. % Ex conj. YA®AY OP. (N corrected in 0.)
3 oxfarwgtfar O P. 4 Ex conj. T CP. 5 dafe gaTER@ 0.
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WY AFEE ™ I af| w1 w8 AfE and:

WG AR Q@A {2 fafasfag e adfig 1son
mmgﬁﬁﬁﬁaqmnmﬁﬁn \

vﬁ:mawmﬁ&@ﬁ@mmmuaml

afeay frefia FuraegATR reary wregd |
Tew < fAafArs guia: wfaawrase aa: @ = igon

ALk SR EIEEUENEIE L E LI o SO
Ffamfrcitatefirprararifangdegam: ugan
" ft sFTEAAEEM AR I |
QOIS I ATHATAT, ATFARATIASER 180
fom foa@ At fams 2o g3 @ wdaam: |
fafat fafsaigowerar tasafaa #sRmsae wdz
FTRINAN TS TN ATRYATATH |
wirsw & FIEiEY wal sivaAed fawa 183
M SYRGwATY ATl fafe Pferagige |
femafacdiia® SRR sfagmemErTaET: 184N
TRy feagdal: § g A9 o T = €

! fafawtig O (O sec.m. °§); frafirg . * 3ty OP. * ww
or. ‘fir P ® Ex oonj. TERETRFCRRC («dfix 0) WxMY OP.
¢ firdeft w v C.

G (1. 7.]
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mﬁgmmmﬁttﬁtﬁﬁtﬁmﬁaﬁns&n
WY AN FEETAR A ATATREA I
Wﬁmﬁmmﬁw n89n
-FAEfaA fE aw wfefafAaw =o' W wde |
efaamfa swawfawi Ffaraiemi faem frai egen
fralt FEWAgE YAfaqEfaags® AT |
*YYIUTHRYEUTT ASRANRaw 47 13eq
mm&m:
wrfafi W * AAT G0 e af firasgeaa nuon
TALCRITATHUTAT A GIARTER TG |
waw In frgan AUt 3 SfdwrcarEn: nyan
WAGH ITATHAMRANT wiqar Srufepenwate: |

 farow fasfasregia tfam Acawrefardg nuw
Afugeseeuvsd gauy A aumaaEn: |
TuwfradaEaE fawaieaafzd TR wuan
WO UIAAT quafaer: @R AT |

SWU WA fRgjaneedamiE: e
Hﬁmﬁﬁamaﬁﬁnmu

fagyd wgadgwi’ i ayyn

" iyw@o.  ‘ofgmefipic . *W¥notclearinP. 4 eufwe OP.
SYWO. SYUAATP. 7 Exconj. “HTWH{SNE OP.  ° WYWE 0.
PogWT OP. 1 onfiuiren@w P; omdye W C() D.
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TUE JAfinisiaeTTEafaE faraTEaTTHR | |
AfroraiAATmgaaay sarAareea fow wuge
wuQ A pyfFifaaran fagaransfo pryaisfua:)
nfmagfaaTaTRTT: afardwtan a1 afs=a: iuee
fafa@ryaadst aurn® seraE fRTTSae
wufqe fasideegw et ‘wfrarfaaraa nuty
wugeam fean fagwr yfasmnsfa agiasaan: )
fafrregema warA fagmfawmis iR = wuen
wufrafemuass frgarigaared fadsr
winifgmwfeamn 1 fag: wfam wgs-
=T 1go

faqaTarger fgeTeT AuATRS@T HETET |
woQ wegfing frsg 7 R fagd ag: gare ué&an
T sEgoeded’ fafni @ wwge=: w0
T FEN TR U dFrafine qgesc® 1§20
AR AAW AT AT ARt gEdeieT )
TTuaRyals fa qepTar” ugT: | fedaieme ngan
wifefigme fraers afmmmeasdige: ame
TAARRAY FH: Yew: gifaway wfe 1&g

‘mop  * oduTETe OP.  °ewimu OP.  * ufymai-
¥y C. 5 oxTWY O. ¢ oqwe P. 7 % supplied from the Tibetan.
PUTIGU=P; FATY =C. °*WTE@T 0. °wWiC P. @™ P.

G 2
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Farparafe Afuwt wqw: vy ewfamedied =)
YIAY 7 TIAAATE ITRwgens] WTAfa® ngu
fa 7w wéat fafemn fafa fafasfirar sgem@n
WHTR ATRA ST SPTATARATGA BIA° 1&&n
Y WM SAAAR gRIgETEadtaEn wim femam:
mﬁimﬁﬁ@m mﬁﬁrfaﬁrrmnasu
gomaR | Mufaan afqw €
mmmwmﬁﬁsuﬁﬁmnaw
T o 7w gleca s wrxaraw gt yat fafye:
fasasfu = wunfnfe yeaaisfimga: & & 1
T n§en
fewd = wafd v femn wim wom& awr gam
ﬁqﬂﬂwmmﬁﬁwmm neon
uﬁnmaa | wguwi fafermasfa Aigarae |
T FUATAGCETEAIA Afd T 19410
“Wm
THATETAAQIIAS’ § T AGUTAATE 3K 19
TR SHB I i FEraqeed |
framargegfaamd fgeiaaseeacs 1931

! faRg o % This sloka not in P. 3 WWTC O P, but WY sec. m.
in C. tom: P. S eyl CP. ¢ og P. 7 Ex conj. *WYWWY-
quef O; *SEgWIYe D P.
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IPW | 7 TSI SRR ¥ WiRg Wa
ayTEn g ware afsdtratas g isdp
T Sowwar fran wa Amafiee widae |
EAGA UL AUMAYCTHY S AFHESA 19Ul
PR Wex €Y qET Freamarege w\ee 9
EA [ THT: WETAT: afraeae wWesa v noga
w® X7 WEfa A wEran s wife widsR 1
WHTE W A qqraqa fqas 7 sfa aarasms: noon
afed ufor vigw #R fadrawm serfeaTa |
FONRA IFAFATRT HAAETHIER FTRR T 1Sk
tfr geeframfon 3 god 7aa = faang: |
fammfarnfrgfraye dafa wemasTsie nsen
]9 | sfEfaiiad afEmraned S qon: )
farmaeTca: AuinREEfSATIgwUTHAL! A Ubon
FTAISRIAANR: FAF: FRST T nfra’ |
WAAAAATI AN TG FFTTA LG mﬁmn

ST
fameafige g ¥ I TAGURATEAT T FE

! Explained in margin of C wiRrgfir. * wiswagagwws P
® yfirwy: 0. ‘g QTP ® Exconj. *wTfirdR OP.
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erafircaera freitre: frgrrram e w faferstrma ke
w9 @ frsgiaarany: gEEew T i)
FATACGACGETTY A GFRE FAHTEY AT WEGH ~r2
ft aefad frw v sferaa: wftaman weg 1
THfEAATTEE ST WAFAAATCHATIN ISR nbun
Freag Refieits A wafarme ¥ gomt fafemr |

1.pe.! A" R i Tl wfararcrgAT S3guT: Abd
TREemeTeT | g fvts At Swmm: )
WEQUERTHALS amgﬁmﬁwﬁwbsn

r&v''s o if

xfa HRyw=fc wﬁsﬁfﬁm@ ™
YR ' o ©

! Ex conj. fymee 0; fwme P. 3 Sic OP. 3 8icOP. Query
T ? 4 Sic D and O sec.m.; WWE® P and O pr.m.



¥Ya T.’ w"éﬁ’yﬂ ‘4 ".‘(vg;:é'






BOOK VI

adY gEAsfER wragfe araR |
HETIRITSATE @ < Qi 7T nan
grfrwefcd Erfamafadst ~
famin T aggy Fard @ IR N0

¥ fawafrgerd awgamdia w1

|l Argafant TR 13 0
wadtd ¥ vy fetafafa anfi
Sk i sftw: wraafea st a8
W ATRITaRe geTagTET |

M @ AwlwfESweTaameT: wya
wAUTEEEista @A wam 7
HIREE TRTAHIGT: ‘Tw T T uEn
wiararsfa gwas fg © framws fa safesrg
Aty Twe Z3weteay 3t non
mafiArsfe AaAa REntae Wi
gwn wfa wrasd worsta TR b

‘mo * amw P P aree OP. * Ex conj.
¥WCP.  ° fwgraet OP.
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A T T A WEHFR 79 |
'sehafa afae aemsfa o uen
FHTE yrdR gw: qreTg |=n famm
HATfEwfA sPfE fAsarcarEarT naow
fegw ag Equrgd & gefo |
fraramere damRrseifar 2+ naqa
aw?waﬁm' )

AR ATWAE, A AT A HG 1930
wAR AfEAT §8 HUR IgN - |
fraraysgwiaehi® darafafaaed nagu
FORCEATIT wieersfer aaras |

A § EPIANW ATRLA T AT 19Ul
weamfifAsRd w1 wf Dfagafa
ey fe f9t @ wew | wfaafi 1age

- ya gere fravmemea R Afa

famdrn: = 7 "gasta @yt uasn
APt feRid 7 w7t Wfagaefa

1 Sic CP (but P has WWAAFATH). Should we read WY HWATA, ‘a common
man’? % Ex oonj. & WY 0; WAE P D. sgdfto; TP

4 3y C. 5 ox: P.
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WYY FAY 'HWE: =Ty ThTE: 1qk
it w foes g frea: fw

T TAREA A WEsf@ ‘uur w9 19en.
Waf wderarer: gewe faudd

gfrari userey gy | Ef A uRen
e WreERY Ay FAwartara |

WHHT ArfeE wAw Aifaw <= &ff u:qu
7YY A Sanwfate fraa: )

ifaR = fe fashdt gent mrrffee fad ok
wawfe /A & fasran agurfio: «
AGAYTEYT 9 q9T A 7 LY 130

wfu RJE@AETS A 7AW"/ g
VTR Ve FTEETR =R 130
o arwfae gan de: w@amafasa:
ArqAfAT AT YA FATHA(S: NUN
AR WA AT AT |

A d@iefn & IN° Fhuw =2 faw: 1l
R Awreaars e s |
waAasty g & g |fawa nkou
faamme fe AigRrafae w =)

1 qwT: CP. YWt OP. ‘ww@ P. * WARAY Oin margin..

‘gp. cfaw P
H (I1I. 4.]
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QAT TqrTAE ® 7 a0

T § AR A A0S T W;T A )
AW A AR wfea: e
TG WIWEW! AR TIAAAA 73X
IYAAA FOT Tk HUTAEA:* 1300
Awefa wEETE faEy gveTeE |
fani g ¥ Tane awAfra wfes: 12ae
dadwafoaiat frdfigt at 5 \@)

¥ wRfa fawg g w3 wfewt vzl
ATSYNT AT Foyarear ufesat |
fiwEfa 7 g Ffa: awifir fed 13z
g A wTe qEnehEt 1 )
AGFAL T MG TEAATEH TN 4380
uq Y ¥ TN T AgAA Far Afa: o
At wefw N g A fe fersiw nauu
AR AT gL TN TEHTAA [T |
AT aftas giaw @@ awd i3k
f& f& xegfa Ton A wgR T T
et caboe R ERE tu i s I ERY
mmﬁ‘ﬁ’jtmmm'rﬁﬁn

1qg OP. % oqrgw: OP. 3 gy P. 4 shtumat P
s Wyw? ¢ WICR OP.









BOOK VI. 51

f& wregTwn & fadfas gafa nat

TR Foww fogan wwan )

wE qufu a1 g3t ' wEPRTgALH 13en

@ fe Sera@eE FarEin )

® Uiy Quy TUAHA T ugon
ARTE FAd AR segafe: |

farvmr 7 &gl frade wlle & g
tf Wremfieae et dgw wfew |

W YCHAT YT TE ACHT I 180
afadi ufn Fg @aTowrsaATAd |

A fe frad guesnfag 3feg ez
W i SEw A9 gy |
FYCIRANTTATA, S faata 133n
HEAT A G wTRE T4 Y |

e freRsamTaT: WiE AT w |1 "R/ adun
Ty 'R far=fa aaies: o |
- forar famaiaean graarm: 18g

/A™ ¥ AT JA UG TATER: |

@arn faudrme aar & mfest 7@ ndou
s ¥ SRSy famena® gl )

1 et Wy CP. : {'wrere CP. 3 it O P. ‘ qr .

® Cin marg. qYTYAT.

H32
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AN 7 GH TR /TR 1861

e fagwm oA et
wAFTE fraw: & gaa afaafa wge

wed |fn d@ard A wndft @ TRt |

wan afe g oS e gUss iden
"FATATATEAATRY T+ Aasagi |

NWAT A R gaat e e vau
femawafa an g srgrrer e

wpAal USar v aradta e
it T TN AT FATGTOR: |

famm fofot md arogwd g = wu3
wfST WfEaid IRl T |

WIHAY FARH T8 ¥ JT&EA_1ugn

HY “Hum AT AT A wRaT |

HOAT q%3: W www sd wfaafa nyun
Afgas deaRwdaw am: § WA fafad gdtan
WIS ey faaTieardifargead nuéa
frreare @ Saeuwste faag faw g3 s/
ﬁﬁﬁﬂmfﬁaﬂ%mzﬁnnw









BOOK VL. 53

quraes fefa eawwr fe@favusdgat = T wukn
Y ARG YIw wifama focaw gan)
gwm wa:;:mﬁmﬁwwﬁ nuen

Py W u
s i @i d Trecen T sgETe 1o
frd v aEfeaww w g féwfd wgwn
e TefE A e A AaREfRe TR agau
YIS AR, * FIRATEAR Faware ey faema
mmwﬁa T HATSTAE THAAA_ I G
T §HU AR | I TATE AT SR |

Ty feai agca fam aagemera fed s néaa
A AR ® Srwnywreear arfa fafaferam

mﬁmmﬁr&m néun

AE AR TR aaa| wifn faadamata

g wgfea am: @ afeEe frgfm qom
fegdt ng&u

faeTw v T0% 86T T YA W |

wAr frondt Frsummgagdar e gt = [mar uéou

! fug 0. 3 Ex conj. WfW: OP. ® The Tibetan reads WTHETIY,
soe Appendix. ¢ wwrei CP. S egfugne P. ¢ oy O.
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sl fraam ¥ wfam sfamears qoam <

wiam | |
i aee Afwas g fereem @l ofa fs
qr: ugba

tfa wiywef@ soee dewfaand+’ W we:
N un v oof

1 oY 0.
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am fagaragd & & =g fao
aﬁiﬁﬁmﬁmmmﬁuw

;! gfrqeafawgEn
AQ AT msﬁa{gvﬂgﬁm ngn
TETE IW FYIAYW FITE Aefdiem |
m&mﬁmmmm
LUGLS L & i
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A @ awfRfdurnaf_raafastme |
WA WAL BT S HIEOaReT e
Y 77 TEFAT AR SRR AR |
TamH WsTEAR dirguifa fawifa - fde-
| g0

anfaaie frie nEaER T TEEE )
wafer+ dfaegasin ae fafragliRE e nqan

i R qunfed wAfafit 7 9=
weTRAAE A Wit A q@ fre 3 wie = wgw: 0a
war fasnf: @ aafaEre wedmadsfsaa,y
Y TR FAAAHR AQARE 7987 Beh ¥ 1930
TS Afgonet’ Tlifa A wogeAa |
mg&&agﬁmﬁmﬁﬁmm nagn

wwﬁmaﬁﬁﬁrwﬁaﬁﬁwﬂmén
I fEaTeamT fa: urad gefa d@wgd

! wehpat P. % Ex conj. WTHTY® O; WT® P; WIXYY® D (contra metr.),
 frCtwwETY: PC (W 0). ¢ dYsg Aqe P. 8 O adds in marg. YT
ufa. ¢ wqfaRat ave: o. 7 Ex conj. @ferd we® OP.
‘e{u CP.
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Ht7: a Saaa feme it geifafer: w03 qon
wEfaR: wgfeREat: wied R |
&7 wvtw gE fapifa gd fe vdw «<&fa 56 wqtn
WA faddram: IR INEE AN |
wgErarsia 7 @gity wAfE wwem se 1aen
TS’ AR qUw SnuT AT B /)
s 84 tfawEas: @R 9\ S
Wi® nRel
Maaﬁﬁm&miaﬁiﬁfmaﬁn
# faugwn: & TigaHT AERT G TRT 9@ 1290
wawAde arsfinnA: mferrsigfae A |
FARQETdEATQ €& aisfaafn gERz R
wraw fad srameEt a|e SEfa g agfi
aqi yga fae ggEYa AT I wa w3
RS ufaifn & @ IrdeR wwaAgEta
FEATAATNIFAAISFATE: TAATY G ATTSTEH: 1280
7 g nfEn v IFn @ S faRwmd
WTR: FATAA wfeaRe Wl g e gae s Ry
Tl § adiT v gE wi wamE: |
yHU SR g6 WA THAIRMHA Fae uw: 1:&0
1 ofqd: P. 2 fgifa p; Rfw o SZWTWE CP. ¢ Cadds

marg. note G®. S OWTAT CP. ° wratwfA P. 7 wqlhww@AmY COP.
I [1IL 7.]
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A TOL AFET AN wAAR Afa A Ay
gﬁmﬁa«umﬁi mwﬂtnasn

®/TR° WU
% Asfinifirey ywRy: gaifa sl a0 arsfinifu
oY WA | ga s firefud: ® warg a9 arfiwfu: a:en
A% A FAfagfaRa: gemaefafa wgee
awifa AR 2fe FaSTsd 7 urafawfa f uraar: uzon
¥ ft uguafabrawgfaat afe dhifae
TemERY w@fa fiday fadwgan s ﬁ:‘ naqu
=fw mﬂng'qﬁmsmm | |\

am efndwfardge munwid & 39 fa3w a3
WgrESfamAEY garhaniarid |
AMAHATRAACANE WA FAWAT HIE 1330
*arfafawrEy frorwms: alewrae auiegaT |
a3 uf(qw AYW" ART AWTOCRAIASTSETH 1380
" AN U AGUATEIRATRAATR: |
AMTEARRORAAATRAA YAFRATIATH 13U 0

! g C. * qafad P. Wwwhnz P, and so O D sec. m,
¢ sforarat p. 8 oxy O. ® P omits. 7 Ex conj. AQTHUTAY
P; ‘gRY 0. ® Ex conj. &fg® CP. * qCtwge P 10 wqify P.
n VAN O (D has Y as a correction over ),
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ﬁmaﬁWaMu
wuifa AerAgTEETEE fod wfiwfa argy 1age

WAGRTHAATETE AEAL iy awg; | »
XN AT TEATTYR w37 g * frefamgars nzou
R 8 TATRAISTETER A T T |
wefeH wref| wm Ty fshfadidefdenmy: uate
MR A AL -

ifa @ i ae ifit naen
e qEiARYT @A e |
gt Wwhreafadafifn®a aefifing ngo
W 3 JHYRE forafag vdfaReed:
7 fe g+ Tfguar g w2 waRanfa wag 18q
waraA s fermg faftear T st afrArsafaan:
geEan 3 A o fravan ayfe aragfaarssg am: ngn
@ fe aidfa awwEr aqfrremies s |
AEEAT WA WY JTOACYLATAL: WA 1830
WA® § AufEa Aufagea " Aeteger: |
AW JANIAR: & NTARTraATas 1380
WRWAT YRyl getmfRerfafaeras AT |
wEfRR#E ufn s fifa: v afame Avi: 13w
‘mo ? C adds as & marginal note M. Exconj. FARE OP. Of.
vii,gr. ‘YU C. S Caddsassncte gW. °°WHP. T HWfE"P.
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ferurfirafitggirmfia: wwmaq: ww Tnfer anfoae )
tﬁwﬁuﬁm@ﬁwﬁanmagunsan

wranta ferfr warfy 5@ 3l SwremE igon

wfEA =R 39 R faavan fivw: wgen fe frgfeed: agtn
AW | quaRQ aenfem 39wt

u#H flmar: gAgmed |9 WAt fe wefimaa: ugen
A 99 YARITY JUBAISE < nfad 1)
AT FAH AufeTe fRegw agAreig: won

bl LU
aﬁwﬁfﬁgﬁmﬁmﬁﬂﬁlﬂﬁtsﬁmm
TRafitfiaae aQ: @i faawfa® fe e
T wrd @ gy Wy wddfa 7 awEm 1
agﬁ‘tmwﬁfaﬁm% TR o 7=y faarae
wA giraw @ a Afes Jafa saragg: 1uge
THHATH\AIA TERT qQ &N GHfrares 9 |
1 ogry: P. ® Ex conj. JATERY C; FITAERN P. 3 frfGy O P.

‘ @fa p. ® fquqreifa o P ¢ qam C. TRP
¢ fafqam@ C.
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Tt g wenfA afrea werf w7t v
geraG fagmTanTe aeme fandieds |
% fe ag wpoeisE Sade carafa @ wudo
TftaaT n swEAsTT 4 WAt wif| | A
T Aot Arg i qefah: gagasaan ausn
weAfaf AAY JurwsEaeE wfaqe fAEaR |
fafiraemfaa Asfu & nfyfaguafraaaas wute
tfn el sge@ ahEmIn awm
WA & 09N £

! quTy P 3 of g O. 3 OP.
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ATYCTATY: ¥ gAATEW I+ A faaA )
TER A+ i e Aarta vy = we fafgRuau
TRFANY T WFUFAT SFTHA AT § A7 A=
T WA fafndwfs durmasiheehin:
TN’ QN TR HFUFHATH A1aq v A )
WHPTWY AU JEyomaia A= afF e 13
frgm [nfimgEadrad 9 e wsd ggag
UTFARTS A = o H g a1 qur e g AR AT 18N
aﬁﬁﬁamam%ﬂml
M ARy R fammgm e wun
wgzﬂitﬁzﬁﬁmaﬁtmgwﬁﬁﬁtﬁm
7T AU TIH TAREYA TS ARG W E

AR TS ATRAG AL
frardnrantas arp Rt gl wR TRy aon
farm v ‘gETdTTHEA frAmm TRge e dtl

1 99 O sec. m. 2 8ic 01 WYARK P. S %3%: P. ¢ wfage-

| 0. 5 Ex conj. WWOP. ¢ WY O, but corrected in margin.
"Wy P.  °famgwMe OP. ‘wEeo. “emcCP.
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FAN AT Ui AU 9 U @ qUOafeamg it
WY FAM: GHUAHTAT AT Ufq EEFARTATHA: |
® UVYY: FAUTAUA Treaararata geas=g: nen
A | AT AfERN s HfremATSREyY A U |
wwe A1 g fAsR 2R semawe faafamfata vaon
R AW frow § A geen sfefn fred 13
s afyes ARWS AT fAfge T TaRmeE: 1qqn
faow wee T @ aw faagsfasa:
fasfifaar fg fe a= = e aeifearai faod
wafcat nn -
gtﬁaﬁaﬁaaamamaﬂfmgn

alﬁqﬁaﬁa‘tﬁmg{mwﬁmﬁ'«nqan 1

g FATQ fafgw s margaret: wfrafégsrar
fafawgy = vy anfare gretarentia fara g vqgn
niaedtey gATaNY w9 W ¥ fesmmeme: |
FHTY SATAAR ATFITER AT FRran: fan: uqun
A § AARAYASI I TYEHATA OTATAE: |
faaw Wawfiem Jurerd w fasita foga@a swfcnag
frmerTe FHfE fadaasgaEa sgun

U YA §O9 A AT L® Hfadeaft=a’ 9o

! WA O P. ? TR C. 3 owt . ‘afeecp
(corrected in C). 5 HIw P. ¢ oqfiy 9 C.



64 THE BUDDHA-KARITA OF ASVAGHOSHA.

AN W IR FHTIrgeTe qGa |
W 7 AffaE: ©¥ AEge eaqran Sar 1qsn
T Y gaTfawas Sfam s gt

T & mu%ﬁvmﬁaﬂ&ﬁﬁimu

11 HEELY
* TR R AT RS A TATH GIIE: |
ETAMANYAAE S @A WG R WA: 1R
frlfear areaadaes fAosd dSemmeRe )
* Pl SRGEATIAT FATAL 7T TR 1230
A garsar Afgdt Adu: ndvam afedly 1 et
WA s et e seeta stk
gafaars: fafasmrares: e frare fRar
T GFYATY g g S SfafEarea famm nu
s wfadgfem e maaage: faw:

1 3¢ written in O over WH. 2 oGfU®YT: C P, corrected in O to WEAT:.
‘wymafer ;P 4 SicOP. ®CPomit:. *WWWP. 7SicOP.
Qneryﬁﬁ‘w‘ﬂ‘t'z 8 Ex conj. °W C; owT P. ® Ex conj. frage O;

10 ogy C. “otoop 2 Ex conj. YW QUTT

qﬁﬂmc o e gfmfaar . 0 emwra®: o,
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,ﬁ,,:,:.ﬁ,rnymlf\a'&ﬁ'( ms m YT sm‘

@ uaﬁ.n

i PR AR
I TG TAGIIR: mﬁmmmmn
FETAISE AT RJANY Ard: wfed=n: @A |
FfA@TgfanTerEiua: taimi frgafaram: ien
T T TR RefzrEay aEficdiea s a1
FRWEY T YT FAATHETST SATHAT: U 30
Ay Qraufatwe e faargesaaaeme |
SEIEMER U T EIEIME QINEgL T e U E
faf wgwrrawi’ faem At T % | EEE AR
IUTPTA ¥ WG @ ¥ R g Ay fag Hu| A gl
FTARfE RS R quw g fafaema e
* o AT A PERTAEN A HATEY ¥ T TR 0330
fuda a@= fEA= WA A aEAE quraEm |
RS AN MUATR T e wwes: wrREa 12gn
7 A faagar fgd fawammgwamaes

1 8ic CP. 2 eqfgoTRIVM C. S R OP. 4 3ye 0.

Segqu:CP. °figr@e OP. 'wWewiC. ‘°‘WIwPp. ° fwrwmo.

1 Exconj. @Y OP. U f@W 0. * wyardgwy P.
x (1L 7.]
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FeyIq A aafanT /a1 Ja: FHETER AGEIUHT: 131
T fg T IR  HEWATST oy Ches 1T |
famsfaur RRaR@aa naeRnT fauarsa faaieéu
W fafgufedaaea: vawmaaadafagan |
faamgrraEs @da QuR it ﬁmr-'-mm N3N
HAGHAIS T AR G497 qoHIS o Jaae® Huz: |
TR EEfAaEar fgﬁaﬁmﬁ&mnm
I FAG: W WGAPTAIgREUATT & g @am
T FRTATAIAA A w- e dten ged T R aH iz
FATARAT HIAY TuR FGS@ wiAgafam |
7 g fAawafa w1 A g 7 e gagom™
SHIA° W8oul
afe wRfewn Taw g @t aramfean’ afd
A NI qUgEH A Tfaan pEHigs 1gqu
Tile T afefame fawr arsqufaaree 198 )
TNE: FIHAS: AT 5: TARE S ST ugu
fanfeg efa efa dws* 7 wfa Qu wfa sgwfan
AR & FRAfe RN AR A fe Afaaamgan
wé f IR TIMEA TSR Tl l
1 qyrwe CP. 2 oge CP. Sgq P. ‘9wur P 5 Ex conj.

WY AT CP. ¢ FTATIAWE: P. 7 wafar CP. ® ofiR-
qATPC. &I P. g CP 1 wwTEg: P. 12 3w C.
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IUTE ufAH goTH AT famsat safa ugge
T sty argad guafiyRfaina
A7 AT WAATHAT TTEA ATGA ATAREA 1840
T afetafn mitamsrEagrETd w6 )
A A Tt wifzd aavsfa 2y fafis samt ugge
TgmRNTsfa AgmraamR W 99 agEw 99 |

w1 @ AT frgan gawatsfu 33t fafivew: spami ngsu
TAW T FAATREAA *fageae awd feqwar )
fafa wfae gy < Ay aarsfa 3 fafiice: sami ugb
ARFAATAT AL Yot A AT Hfeigaeta | |
A AT AR AT NA: FATA™: @ T Zgmimgen
ot ward JgaRgd frr arRw Ao e
e I faerd agHeTS wESATy S 1o
fangumfeaaetean a: weedm R g:famm)
fagra 4 faewra Masht aara Jargge SR T 149
ADFARA FEATS faAT: QAT QUagwaoeeT: agaat: |
‘HRfATR 34 7 T GRS afEeAgan e
ASTARPTRAATHAT REWT: FARIRAYIA: |
fanTerae aRghiraTEar s AraRaTaAR f 13

1 ATl P; awnpreEfEe o ‘@P * frged C.
¢ off C. Seoge CP. 8 Sic MSS. (cf. viii. 75). The Mahabh, has praverita
(pra+vé+rita). 7 g AWHAEAT: C.
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T FAfAd TEUT aRRTRTEAETEH

. TEAS@ uAE R A @ aemeR
AR 1ug

goasreTARARtTet 9% el fragudmet
AT feAT T T A TSR T TR gy

farrAgR TR AR TETES eI e |
Y  FAe S Ry rda e 19 wiarafa g
TS TEA THT TG YA A IqQ0 7 7 am: |
wErgRANgfem 7 arfeg s | fitgi worefafaus
T vfamn v frcd wanawm fafe pafaas)
T AR FEATH @IS Y R 7 AR AT HLAS Wb
W faraTd weu fromy v 3§ @ aftease g faa:
faoaa: sfge™m magiyf gsea @fm
odate lyen
e et Pt gpdgee
wefegea fawan fira ngou
| AR HRASTRCdR AT vA afe sgfaafa
FNSH v wEwie faar w3 afohgfa-
= 1&an

QA 3 & A gEUTaT AR e

1 Ex conj. Wf& C; afX P. * wfywt 0. 3 Ex conj. #Y CP.
‘|TP. S ggurde O
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T anfafeATgagseEaT @ wi wen feefidfa 0 &
ARY 1 Agfanmaga 7 <udt uwfn A
CURE CLRICINEE ST RIS SEIn R R CE Lt B
¥4 § WA A A w9 frdsarseE ggita
g& fafrarruera: Qe AEg st frgegfmigga
@ g fom ww g q a1 agia faafa aw @afwme)
IR 7T | wqifk aan foxad = fgmr qm afw®a g g
A gfEd SrigeE # |E 7 aemwEmeEaar s iy gondt|
w  fady wnfag an gow an o & srafefa AwAtcangén
Tt TuTAEAE gfefed wiedtag g
aupTr R s age s sfedk afaafag fug:ngon
WE U PR GIEU Q) AAfE@A |7
TS AT s gau firs g i am: ug b
AT W e POreu faarad araganty a1 g
WATAAGR ER AR 79 77 AR a= FaR 1§en
Tite Tt wfrrsafem sUe ot fagem Twgm)
watadftafa fe ar &l gt yfi 9 aR v N
fewt oo
Srafrerafawat TR e T L

AERFIF Feafeaa®: garsuafamt fagsg: 19

1 Ex conj. §HY: WRAYSFA CP. The Chinese supports paratah.  * o P;
(“qMWY C pr.many, but notD.) *SYETYP. *‘YWHCP. °oqga: OP.
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' HHAIHATE: FATHATAT JI SAAAAT A AN |
T AATRCAW” FEACRAS THA(TAT W 19
faar ¥ It gae Wee @ fred fad)
Ut MwHER ALafa: aorgw @ | 1931
AAT GEA FAMTAEAL FAA geafawaa wifa: )
falreg gont sogdn @ aftrew fagem o
fid=: uoBu
Tgf e W i & weean s Fafird o o
Tufed 3w 2R | A fuw: faqrsta a=figam 7 -
f@: noun
WU /i A1 AT A AN G WA A AT YACAATAD |
Wgh fe s mfe Afad  frmedrw adan-
fex notu
gadfrdifaf JaT TR GEo TR AR HIC: |
¥ YA gR TR SHHEUMTARATRATT 1991
fafrdagwga: neR: qorEs fraEaeE: )
fadg gy aat faaTgn a7 At s @A ety
T QWA fiwR aufiricae | g )
T A FEY fed T A AT Fuw fsfta gneen

1 gaTaEe C. 2 om P. % 80 C P here and x. 3. ¢ oggame P.
5 oyfYaRTEEVIEAY P; WYWHGHIAY C with the HfE dotted above.
8 Sic OP. 7 Ex conj. ¥9Y P; YWY C. 8 Sic MSS.; cf. sup. 52.

° fyaTae CP. 10 Ex conj. @®Y: CP. 1 g@fg o 12 o9 0,









BOOK VIII. 7

AET A WE ! ASTHRTIIL TAEAAT AN | A TS (e5: |
A udwta fe f faureat awraa: sanfd faaaa: abon
o iy ¥ fgfragy aest faera 94

T A TR FIE T Farmrmra ot faesensa: wpan
wAfafaaEnE Afmarea: 799 gafere

HWAYATHSHIAAUTES ¥ URAWGE 7 STA9rE 161
AW AR Weate 19 gyfafandfa i ang Jgo

mmmwﬁﬁﬁwm
Hig: w3

wfa = fram w8 A Wra: W A aew: gtrﬁmm
A fe v fefa 7 TafaqsR mmﬁl Frafag gaa
T : 030

IfE § T T TI THRIAGIRL AW A7 |

TR IR ATawa Ava faOw as A= nbu

weafmefa M war w@gAfan w3 gamwfism )

+ e w9 g wanfae wifd v gwasTtaaicge

v afa FEwraaTe TagEEgAEd 3| a)

gafafe qauFw: aQQ Jufacta Twan eI uto
tfa Hqwef@ sea@snRfenm awes:

& b e

' WR P 2w C. 3 wqifa C.



BOOK IXu

AAWE WIAYUTEAT A IrsauArghiga Jaa” |
fait wonfas adamreRTeaTs JagaH an nqu
AATHE FTATICRR ATYA A1 HEWrgart |
Twfitges fafinseiguagtriaieaaa’ 1w
M ~Ae wfrgs fa Aenfea wrafa sged
FATAAL AETAATEA foen TN gaeER 130
TRITa: [RIAATFR o ([ EAFaTRaE TF: |
{nm%mwéwwﬁu%'anan

VHISTATIAS Ta™ qAeTRTE gay: nan.
amgummaﬁummﬁaau |
fesrafesnfaa Togw: *wegg@Es “a@: | I@: 190
“ﬂiﬁaﬂﬁ"wﬁﬁﬁﬂmﬁmaﬁﬁu
! This book has several lacanae. 2 oW 0. AWy 0. ‘@A P.

5 sTowe P. T e gy conj. Wf& OP. [The Tibetan has grag, ‘it is reported,’

HW] "wmeP. ‘aQRAAt . ‘wEEgioP.  Ywy:
¥ YTW: C pr. manu. 11 ol 0. 12 §ic CP. Query WHYT ?
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BOOK IX. 73

‘wafae afa Teges (g3 wmintaa wfa aba
I+ faEdoaR aae gOfeat At |1
AT T FEAHA T fegmAfiaw: wen
AARqATEERE ¢ et gEittea w @0
RS | qeaen fedfta g @ 1qon
FANTAFTARTEAE fAftey: TFFAR N o]
mﬁﬂﬁﬁmmﬁ%ﬁ naqu

' gafen Tomgd a0
ai’mﬁr!faﬁwr&sn% Jeafa: WHGA FGA 1R
WAV TEATRNR® AXE 7T fAmes gEga |
FAIL A ATATYAAT FErwarawied fam vaza
wrnfA uil wfw frwd @ R Asanfaaanad
WE WA AR HriuArfanfaas @ nagu
wefe wifim wfeard windda aw gfedmi
wai fe 7 WRa: wgR A8 FofrahiEfa v
Rutywenfey o fe 3w avficarwfamgesdia )
wi Ifemrwrg S0 TR FtEraaei: 1age
NS ATARPUINGR W5 A+ AR wrEge |

! Ex conj. WQYafye OP. ? Ex conj. JYTEAT® CP. 3 oW CP.
‘ wfelt # . 5 qficardY ©. 6 oy P. Teg: C. 8 Ex conj.
Afafa@ae oP. 'R P 10 v conj. gf: CP. 1 g R P;
TR C.

L (111 7.
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wfAeall g8 ATguyi @Y gAY < fe v nasu
7 v yHl a9 v faw: gusta fafef@aar ot

aww fafawaw 3+ = faei = fg sitefag vt
g;;ﬁmﬁm ' P TTRERAE: |

FERFAS GRERAATA: ATA AU AeguA: n9en
JAFSH M @I IFATEEAIAR |
faRETs 7 AU “uTAgH SAfAE TR uo0
TATH TR gudlafe F:3ww wdfan fefam
Isfue wemgrmawse fawrfuas = [afad < uqn
TR ft aum e Fafies afgoag |
YATAYY FHAEATGRA THU 79 7AY WR
Ry fAufmiad AT arsaafamTeRa |

WA WARfA AfmEd dwT ameRgEaTg 1230
VA @apTd W GErd A TN |
" TR AT AU+ A wafaamda i age
e TPTIEEE AT TRT TRT ¥ Jrtag ™

wT g a9 fug: frn® fugeamadfa agfae iun
dxifavt ¥ aafe Tfwrmrget fewsmamt )

! arglei o g CP. * wAAAW® CP (P has W)
* Ex conj. WAT~ YWY OP, with histus marked.  ® Ex conj. qT~gAYe C;
m-gﬁ @° P, with hiatus marked. © Sic OP! 7 OQHHW: O; SWWHTY: P.
SR P. ' AWTER P. 10 gY: C. 11 oy P.
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BOOK IX. 75

AAEAIHI AT TTATAATHT Fe3q 7 qTRfa 1
g0 gdifaa fangwi Wi TR 3| W)
mmmﬁmuﬂmm@a{nzfa@ammn
TS g MOAARGE @ATIRAN® o+ |

i TRe Ared Iyfragrgueenies gdsg ue
THfa Af@uAR fqarayaa aacfede
WEAATIE(T TOATA:® |ISAGL A7 YT T Feal 12e
| Afvea: wfiglea: a1 Tw@ [T )
WIAT PEA TUAPAS: Wgw wiaafagans 13on
WA Wrd FAanEw falsar {7 gfioee |
TRwa Ffusrafaus Hrwemn | | asnta 1za
¢ fird ® @9+ ft A= afe wfmafamdo: )
T2 g ATt wafaarrea e ferumfu msnfanse
ARTE T ACRITR W "waTEta q il A7)
TFEWIRY WAVTAY Haaw Wifafe famaa: waza
ud ¥ # fraadg gfeger »fafeas fafinmsrd)

HATIRGA A1 7 NRIAARCHINS T AT9: 1230

logoe OP. ? Glossed in O as WY ? 3 A histus herein CP. O gives
only YATYEA. The HofcnotinC.  * AWTAP OP.  © A blank in the MSS.
between oWT and RBFH. ® The MSS. have a blank between *HT® and Y @Y.
7 Ex conj. The MSS. read ¥WY with a blank after it. ® Ex conj. ¥fHaq OP:
* Exconj. WA =~~~ FA°OP. 1 FECP. ! Ex conj. AATATYEN
P; wqTTRfA C. 12 8o P (perhaps WATY); fafey -~ YT C.

L2
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TEREATATRE Wi we famm fam: wem
TS 97 W 9 WA W Ay sl syd@ie asue
R fem1 @9+ W W gt ga: wf
«¥s TR AT TR WAt AT Ars e asd
e 9 ImRIfA cwsTAE ¢+« AN
FHARHS ATETG A GUREW warar=m 13on
TIWE! Faaaiiadt ‘arawuarifan ufge:* )
WA WA FIWATAIIRS U@ TAWH: N3bu
TS gPARA T0 I’ agqer vgw fugw 1
*Riradiy 7R 7 T g ST ETRAATTR 13en
w4 7’ AeEA N g way fage A
HIRTAT IW AT HAW °YYYACU T YA 1on
ﬂﬁigﬁﬁanﬁmmn
ooy N fafd]r o . x % ngan
TR gwed i@ﬂzﬁﬁ' et

YR FEHAGEOAA Hge AN STATR 08M 527
¢ fATea ANITEAT AT T YW A G MIIE:

! By conj. AR O; ANAY P. ® Ex conj. ¥g~"""""" " CcPr.
3 Qorrupt? For the Tibetan see note in Appendix. 4 O P have a hiatus after |
down to WWTA.  ° O P have a hiatus before MAYTFAWY. T conjecture abhivi-
dhay (cf. Pan. iii. 3. 44). ¢ uf¥w: O P, but O has a marginal correction
? Ex conj. mc;tmr ‘afqfifcr. W CP. ! Excon
11 f@& P. Here follows a long hiatus in O P. It occupies
719~734 in Bed 8 tran-latlon 13 ogit 0.<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>