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Frontispiece .

This lovely theme of the ideal mates and the object of thelr love
described by Kiliddsa has excellent examples in the Somaskanda sculp-
tures which abound in Pallava monuments being ever present behind the
Stvalinga in the inner sanctuary; this plcture is a painting of the theme
from one of the cells ¥ the courtyard of the Kailfganitha temple at

Conjeevaram, (Block lent by the Author)
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FOREWORD

The Golden age of classical Sanskrit litera-
ture has undoubtedly left its indelible mark in
the footprints of time in India. Ome of the
most important respeects, however, in which
Sansgkrit literature differs from other literature
is the absence of a proper historical perspective.
Indian tradition loves to think of its literary
idols like Kalidasa, Bhavabhuti, and Dandin
as contemporaries and a well-known tradition.
speaks of a contest between these authors
decided by Sarasvati, the Goddess of learning,
herself. Another tradition speaks of a galaxy.

of nine poets and authors as forming nine
jewels in the court of Vikramaditya, the con-
temporaneity of some of whom at any rate,
is open to serious doubt. The importance
of dateable inscriptions embodying thoughts
couched in exactly similar expressions as found
in the classieal poets opens the way to a better
appreciation of the historic position of the
masters of literature and the evolution of style.
In the entire discussion about the date of the
greatest Sanskrit poet, Kalidasa, the mention®
of this poet in the dated Aihole inseription
of Ravikriti forms the latest firm limit. A
careful study of the epigraphical material on
these lines has enabled scholars to fix the dates
i)f St_anskrit poets and authors within narrow
imits, .
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The present study of Mr., Sivaramamurti
however confines itself to a limited objective
viz., the discussion of such expressions and
passages in epigraphical literature as can he
recognised as borrowed from or at least echoed
from Sanskrit literature. The title of the work
refers specifically to Kalidasa, although refer-
ence to Valmiki, the first poet, Bharavi, Bana,
and Dandin are also included. As Kalidasa
undoubtedly exemplifies the best spirit of
' Sanskrit literature and ancient India and his
thoughts and expressions set the standard for
all his successors, it is but natural that such a
large number of his ideas and idioms should
have place in the compositions of the Court
poets and authors in various ages and climes
which have been preserved to this day in the
shape of inscriptions in stone and. copper-plate.
Sound knowledge of Sanskrit literature is
undoubtedly a help to the understanding of
ancient India in which epigraphy forms such
a vitally important section. Mr. Sivaramamurti
has further enlivened hig book by reproducing
(as i3 his wont) the actual forms of the letters
in which the thoughts forming the echoes from
Kalidasa, and other poets are embodied, so that
‘the reader should be introduced to the interest-
ing world of epigraphy. He has searched far
and wide among Indian inseriptions to find out
the material he had in view and his selection of
epigraphieal passage thus covers a wide range
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from the 2nd century A.D. to the 12th century
and from Kathiawar in the West to Bengal in
the East and from Kurukshetra in the North
to the extreme South of Peninsula, thus exhi-
biting every variety of writing found in Indian
ingeriptions. It is hoped that this work to
the preparation of which the author has devoted
great labour will have the cffect of interesting
Sangkrit scholars to the treagures embodied in
ancient writings. The work is a fitting sequal
to the author’s fascinating though somewhat
inaccurately titled work ‘¢ Seulpture inspired
by Kalidasa ’’ and we may hope to have more
delightful studies at the hands of one who com-
bines in himself in rare proportions such
accomplishments as a connoisseur of Sanskrit
literature, a sound archaeologist and last but
not least a fine artist.

Poowa,
2o July 1944 K. N. DIKSHIT.



PREFACE

I am glad to welcome this the first of the
publications to be issued under the auspices of
the Archaeologlcal Society of South India. The
author is well-known for the keen interest that
he takes in archaeological studies. It is the hope
of the Soclety that similar publications may he
issued in future from well-known archaeologists
who are members of the Society. The inscrip-
tions contained in this book afford intervesting
reading and give a good insight into the thought
of Kalidasa immortalised in the inseriptions.
The Archaeological Society of South India is
anxious that many of the ancient inseriptions
of archaeological interest should be brought to
light. It is well known that South India pre-
sents a unique field for archaeological research
and it is the hope of the Society that many more
will interest themselves and publications such
as this will serve as a useful stimulus to that
end. To Rao Bahadur K. N, Dikshit, the thanks
of the Society are due for his interest and the
foreword. To Messrs, Thompson & Co., Litd.,
special thanks are due for their kind offel to
print this as a publication of the Society.

TRIPLICANE, MADRAS, Vioe-Chancellor & President,

30th August 1944, The Archaeological Society

UNIVERSITY OF MADRAS, } A. L. MUDALTIAR.
of South India.
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Epigraphical Echoes of Kalidasa

aeTaifg Gt arrdafaTe |
s R a2y w0t Raghu, I, 1,

Introductory

The gateway to the realm of Sanskrit litera-~
ture was first opened by early poets who prepared

1 To understand properly words and their meanings I bow
to Pirvati and Paramegvara, the parents of lhe universe, who
are closely united like a word and its meaning,.

K—1



2 EPIGRAPHICAL ECHOES OF KALIDASA

the way for Kalidasa like easy passage for thread
in the gem bored with diamond point.

AT FAER g R |
Aot ForEgeER! gaedafe ¥ af )° Raghu. I 4.

The earliest of these poets was Valmiki whom
K&lidasa describes as the sage whose sorrow at
the sight of a bird hurt by a hunter translated

itself into poetry.

e EeresEaate: HHRaHTaa 9
Raghu. XIV, 70,

The highest merit in the work of this poet-sage is
acknowledged by the sweetest poet of India

7 TaE e Fie Reear |
o % at gg WS witat A Ao |4 Raghu. XV, 64,

The poetry of Kalidasa bears clear marks of
Valmiki's thought and diction. Sucking the
mother’s milk is no fault of a baby ; and all poets
after Valmiki have drunk deep at the fount of his
muse, Bhavabhiiti has not only used whol2 verses
of Valmiki in his works but has also paid this
glowing tribute to the author of his inspiration,
that sense hastens to follow the utterances of such
early sages.

2 Or in that dynasty, where the gate of poetic composition
has been opened by earlier poets, there is passage for me, even
as there is passage for thread in a gem bored with diamond-pin.

3 Whose outburst of sorrow at the sight of a bird struck by
a fowler took the shape of verse.

4 The theme being Rama’s story, the composition of Valmiki,
and they sweetvoiced like Kinnaras, what was it that they
lacked to captivate the hearts of listeners,



VALMIRT'S INFLUBENCE 3

ot gt arEmaigaEke
Uttararamacarita. I, 10.
‘When such eminent poets were proud of their
indebtedness to this prime author of poetry, it is no
wonder that lesser writers freely drew their ingpi-
ration from his compositions. The poets who are
remembered and studied by scholars in Sanskrit
literature are purely literary writers. But there is
another class of little known writers some - of
whom at least rank among the better class of
Banskrit poets. Their poems though recorded on
more permanent material like stone and metal
have nevertheless remained more obscure than the
more popular works copied on perishable substance.
Poetry in inscriptions is itself important in a study
of Sanskrit literature and a peep into the indebted-
ness of the composers to the early poets is indeed
pleasant,

Valmiki’s influence on epigraphical literature

The first half-line of the opening verse of the
Ramayana occurs in one of the early grants of
South India of the 4th century A.D. 'In the
Mattepad plates of Damodaravarman the gift of
land to Brahmans described as of various gotras
and caranas and practising austerities and recitals
of their sacred texts

Tt SN ARSI Mg
Epigraph. Ind. XVII, p. 329 (Fig. 1).

5 Sense hastens to associate itself with utterances of the
-early sages,

6 To these Brihmanas of different gotras and caranas, ami
devoted to penance and study of their Vedas.




4 EPIGRAPHICAL HCHOES OF KALIDASA

is clearly reminiscent of the line
awggERRd quel afsgi swg’  Rama. I, 1,1

A VLY @Jff&"ﬁﬁ

Fig. 1. graErgmiwaar
Karlier even in the 2nd century A.D. the composer
of the inscription of the Mah&ksatrapa Rudra-
ddman shows his indebtedness to Valmiki by the

use of the expression :

. o gy ot s
Epigraph. Ind. VIII p. 42 (Fig. 2)
savouring of the line in the Ramayana

o TR B Fgamds s’ Rama. V. 49, 20,

u %‘a;l Ajf x4 rﬁgcﬁgéaaij LG
Fig. 2. oot qsntegaentay o= samt

In the Nasik cave inscription of Balasiri of about
the same time the line

. wfRRvangageg?
Epigraph. Ind. VIII, p. 60 (Fig. 3).

7 The sage (asked) that best of scholars, devoted to penance
and study of his Veda.

8 When by the downpour of the clouds the earth was.
transformed as it wers all into one expanse of ocean.

9 When angry he can transform the earth into one ocean.

10 Who fully felt as his own the joys and sorrows of thex

citizens,
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is suggestive of the descript;ion in the Ramayana
sqay Agsat P e giiea
geay < 4y fde aRgeafy 1" Rama. IT, 2, 40-41.

I 151’22:020 VXY 232

Fig. 3. dewffiiaawgaged

Qn the rock at Girnar the line of Skandagupta’s
inscription of 457 A.D.

SioEt = wFeaag EEREarTTETTE
C. Inscr. Ind. ITI, p. 60 (Fig. 4)

reminds us of the description of Rama
Feraqgt i 9 9 @R foa:® Rama. I, 2, 42.

AjECoysRaaa  ydYxwuzxs e

Fig. 4. it = spdShgm qETeammoRe=n:
Hven the previous line of the inscription
9 S F T~ GArgTiR R
C. Inser. Ind. III, p. 60-

is after the immediately preceding line in the
Ramayana

11 He grieves immensely at the distress of his people; and
like & father rejoices in their merry-makings.

12 He pleaged the subjects by his conversations always
prefaced by a smile, his courtesies and gifts.

13 Whose speech is ever preceded by a smile, who adheres
to Righteousness wholeheartedly.

14 Who fondied the citizens (like a father) his children,
carefully scrutinizing their faults.
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T, SNENE TS TRITSh |
gareafirg gy Jsfarsog = 0
e = foar gemRaRER 11 |
Rama. II, 2, 38-39.
The line
Tafiorer TR 1
Epigraph. Ind. VIII, p. 161.
in the Pikira grant of Pallava Simhavarman is
clearly a borrowal from the Ram&yana

qg Al Famt semagaier?  Rama. [T, 2, 33.
A single line from the Ram&yana
MEETEIT ¥ BF wgar:® Rima. V, 34, 31

is elaborated in the verse of the TAlagunda inserip-
tion of Kakusthavarman

¥ SRPERT 38 T TR S
grmRErRaAaEl A srgafa )
TN R eRagaeT:
1g: TR g afy sk 1o
Epigraph. Ind. VIII, p. 33.

15 As a father his own children, he asks his citizens ag if
they were his kinsmen, collectively and individually, their
welfare among their children, wives, servants and pupils.

16 Respectful to gods, Brihmanas and aged people,

17 The adorer of great scholars, aged folk and Brihmanas,

18 That great being on whose arm-shade relied everyone,

19 As flocks of deer overcome by heat feel relieved by
entering a grove of trees and gladdening their hearts by enjoy-
ment of their shade, similarly his kinsmen, with all their
dependants, checked {n their careers by stronger folk and
distressed in mind, gained relief on enterlng his domain.
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(see below p. 84). This idea is compressed in one
of the short birudas of the Pallava king in the
Kailasanitha temple,

grmEg:?® 8. Ind. Inser T, p. 18, (Fig. 5.)
whose source is also to be sought in the Rama-
vana and the line of Kaliddsa where the word
itself occurs

e AR NIEE) DI GE L Raghu. X, 5

At

Fig. 5. s« o
On the Mah&kiita pillar a line of the inscrip-
tion of Mangale$a reads
HYR §F AR g gl
, Ind. Antiq, X1X,p 17 (I‘lg 6).
at once calling to one’s memory the lines of
Valmiki describing Rama
agz T et §¥a G |
freuen gt N3 atwafode:

HaeR: By s gt o
Réma. 1, 1 17-18.

20 Tree affording shade.
21 They went to him asg travellers afflicted by heat seek a

tree affording shade.
22 Deeriy noble like the ocean and equal to the earth in ihe

quality of forhearance.

23 Deeply noble like the ocean, like Himavan (Himalayag)
in courage, equal to Vignu in valour, pleasant in appearance
like the moon, equal to the Fire of Deluge in anger and like
the earth in forbearance.
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Aj%qgé\ﬁ? EEADIRE SN

Fig. 6. w6y ga e e gy
Another line of the same inscription
S AP OR G CUTIERR T R TG R AT R e
Ind. Antiq, XIX, p. 17 (Fig. 7).
is after the line in the Ramayana
g e OF quee: gaa®  Rama. I, 1. 20

CHTAD Dy gt G

Fig. 7. SRgReqmragediRaygeta gt
In the Satard grant of the Eastern Calukyan king
Vispuvardhana, nephew of Mangaleda, the lines
e g AGAAT: FeET 59 AL |
AT Hagd TGO 1"
Ind. Antiq, XIX, p. 309 (Fig 8).
are clearly after those in the Ramayana

T, G SRR, Feed 57 A
Rama. V, 34, 30

24 The eldest, of excellent qualities that ennobled his name
Pururapapardkraminka that he loved.

26 His eldest, possesged of excellent qualities and most
beloved, Dagaratha....

26 His son of great\ lustre, like Cupid incarnate, righteous
and grateful, equal in valour to Arjuna.

27 Beautiful, pleaging and auspicious, like Cupid incarnate.
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and
qiig g gl Tgan:e Rama. I, 1, 2.

1Y H3 ¥GADG 402
¥1¥505RH 558

Fig. 8. aer oot warden &<t g9
qfmi arigs Tag
Among the 7th century inscriptions of Pallava
Narasimhavarma at Mahabalipuram there is one

on an ornamental pavilion of the Dharmaraja
ratha which gives one of his birudas or titles

IR S. Ind. Inscr. I, p. 4 (Fig. 9)

one of the many epithets used by Valmiki to des-
cribe Rama

f=l30n: TwEar T guTeR®  Rama. I, 2, 28;
TG GUETH TF gt
Rama. I, 1, 19; II, 2, 48,

VY& T 8¢

Fig. 9. agauw:

28 Righteous and grateful, truthful and steadfast.
29 Truly valorous.

30 Equal to Indra in his divine qualities Rama 'was truly
valorous.

31 Rama, full of such qualities and truly valorous.
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The line asafieamaaes’® Epigraph. Ind. VIII, p. 239.
in the Cendaliir plates of the Hastern Calukyan
king Sarvalokadraya is clearly after the line of

Bana werfqegunie:® Kadambari I, p. 7.

though the ultimate source is Valmiki's
nffmegsage: gt wfadn:*  Rama.V, 31, 5.

The model for Ravikirti's verse in the Aihole

inscription of Pulakesi .

wafafria sia s gRsaagegf:
Epigraph. Ind. VI, p. 6 (Fig. 10).
is clearly Valmiki's verse

T TR GRTC ARQAT |
RO, TATETaRe 88 Rama. VI, 110, 23-24.

2oy

Fig. 10. w=fafufy i =hseaal wgeghn

General influence of other poets in inscriptions

The influence of other eminent poets has not
been any less in inscriptions, With the opening
verse of Bana’s Hargacarita

32 & 33 ©Possessing the marks of an emperor.

34 Having the marks of a king, immensely wealthy and
foremost among monaychs.

35 The sky resembled the ocean and the ocean the sky.

36 The sky resembled the sky and the ocean the qcean as
the battle between Rama and R&vana just resembled that very
battle.
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Soiseibirecfreoetreircl
FegTTEEEETY Tei 19 Hargacarita T, 1.
begin later Western Calukyan inscriptions and it
is an invariable feature as the invocatory verse of
all Vijayanagar inscriptions.
One of the invocatory verses from Bana's
Kadambari

srfar amgeiteayar: gueysEmBraRgii: |

gugtiafiraramiar watogeqmeraias: ||
Kadambari I, 2.

has been used similarly in Maharédja Kuméra-
paladeva’s Rewah copper plate as pointed out
by Kielhorn (Ind. Antiq. XVII p. 230, 232).

The language of Bana has been a model for
many of the composers of inscriptions. The des-
criptive epithets in the Nidhanpur plates of Bhas-
karavarman

FOTTREAEGAHIEE  gegaE g WAl
gimfysmaer quEr @b sufager: daamt
wgegemraa®  Epigraph. Ind. X1T, p. 118

37 Salutation to Sambhu, the pivotal post in the consiruc-
tion of the three worlds, whose high head is beautiful with the
moon-chauri on it.

88 Vietorious are the dust particles on the feet of three-eyed
Siva, dust particles that are fondled by the head of ihe demon
Bina, that are kissed by the cluster of crest jewels of ten-headed
Révana, that rest on the crown-tops of ihe lords of gods and
demong and that terminate the cycle of births.

39 Like the revived breath of the Lord of Righieousness
whose body was overcome by the power of the Kali age, the
seal of Polity, the abode of good qualities, the treasure of
loving follk, the support of the frightened ones, the residence of
Prosperity and wealth,
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are clearly contemporary imitation of the great
court poet of the paramount sovereign of the time.
In the same vein run the lines of the Cendaldr
plates of Sarvalokasraya

TR 39 a9 GUR 59 U T g afadat ©
Ibid. VIII, p. 239.

In the same plates the description
BEC LI ERER R E RIGESIGIRIFLEtin e
AR (e Rresg g Rem-
e faaa Ry e e AT
Ibid. p. 239 (Fig. 11).

is clearly reminiscent of a verse of Bharavi, the
popular poet of the time so well praised in the
Aihole inscription of Pulakeéin

HAFAIIAFS TR, 1
FFTT=ITARG! G TRt qw e,
Kirata. I, 16.

40 Like Spring incarnate, a chest of good qualities, an
example for all kings.

41 Whose royal gateway was tumultuous with the huge
assembly of kings seated in the courtyard, fragrant as with the
smell of Saptaparni leaves by the miry wash of streams of ichor
of huge elephants brought by feudatories and enemy kings over-
come by his own might of arm.

42 The courtyard of his audience palace bustling with many
kings, chariots and horses is rendered quite wet by the ichor of
the elephants, presentations of kings, smelling of Saptaparni.
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AT 39 571
X S EEIE R
?W;%B’ff%&aa‘lgﬁwe
YU TP oo oI oas
PIRE LY

Fig. 11, regaummaia-E-
QAR R s -
R euee-
g e
LEIEREIE e
EUNIEIR
The invocation to Sarasvati by Dandin, des-
cendant of Bharavi,
GG TAIA |
el fre wdmeE et | ¢ Kavyadaréa T, 1
is the third invocatory verse of the Rewah
plates of Trailokyamalla Kalacuri as point-
ed out by Dr. Chakravarti (Epigraph. Ind.
XXV p, 5). The opening verse of the same plates

SOg UG 2a AP ST
FIg Fag Fo v |

43 May Sarasvail, all-white, the swan-bride in the cluster of
face-lotuses of the fourfaced Brahm# ever gport in my mind,
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STIF UG RIS FAE!
Seg ST YeArANTRT gF: || 4
(Ibid, p. 5) is from the Mukundamala stotra of
Kulagekhara where it occurs as the third verse,
One of the invocatory verses of the Path&ri
inseription of Parabala
Brggevar@s TrarRi g EasT: |
ARSI EgREvE RS gt 14
Epigraph. Ind. IX, p. 262,0.7 .

is clearly after the opening verse of the Dasa-
kumaracarita
ARSTERTE: TafHaRIR G IaRTe:
AT EREAARABHFIE: |
IR B G R GG E B ISt A A PERSE
SEReTe g Rgafot segee: 140
Dasakumara. I, 1.

44 DMay the god, the son of Devaki be victorious, may Krsna,
the lamp of the family of Vrgnis be victorious, may the one dark
ag the cloud and softlimbed he victorious, may Mukunda, the
remover of Earth’'s burden, be victorious.

45 Prosperous is the foot of Hari, the pillar of the mansion ”
of the three worlds, the bridge over the sky-ocean, the fire
consuming sins, beautiful like the stalk of the lotus composed
of the universal globe.

46 May the foot of Trivikrama render you good, the foot
that is the handle of the umbrella of the universe, the stalk of
the lotus residemce of Brahmi, the mast of the earth-ship, the
staff of the flowing celestial stream-silk-banner, the axle of the
wheel of luminous objects, the pillar of victory of the three -
worlds, the mace of destruction to the enemies of the gods,
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The influence of M&gha on the composer of this
prasasti is clear in other verses also as pointed out
by Kielhorn ; and

gogERtsfr o @R Ay
Epigraph. Ind. IX, p. 252

is reminiscent of

94 gur o gUOgET SuEHe Sikupala. XIV, 70.
Similar description of Kalidasa

goRsL g4 Raghu. X, 19
may here be compared as the common source.
Magha's verse

Ny Fwod ERUS MTvergaaiy:® .
Sisupﬁla. XV, 90.

ig reminded by the verse from the inscription

Rret RaRarersoTS e ga o ™
Epigraph. Ind. IX, p. 253,

In this inscription there is also a display of the
poet’s facile handling of Sabdalamkara exactly
in imitation of Magha. The verse

NS FAGKT TAFIRRAT: |
z=d T ge aeraengfier 0 Ibid. p. 2, 53.

’ 47 Who though an ancient person is ever new in form.

48 Whom new, seerg call an ancient person.

49 They knew that ancient person as unaging.

50 The stream of tears from the lotus eyes shone with the
collyrinm.

51 With the streams of tears mixed with collyrium issuing
from the eye-channels of the womenfolk of enemies destroyed.

52 With all their limbg cut into bits and, adorned with
different ornaments, his enemies appear to abide on different
battlefields.
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is after
AT SRS |
T3 s TERETE TN 1® Sisupala, XIX, 52.

A suggestion of Dandin’s verse
STTORI Ry FmIg e Sr2t a1, |
g fiamiy ogr awft a@ta 1 Kavyadarsa,l,5,
is at once recalled by the line of the Srirangam
plates of Mummadi Nayaka
L g ggdasiies CEmese qeEams
Epigraph. Ind, XIV, p. 90.

Verses like
A R TS AT A T G R -
grmrfezamieg Rt aimemad: |
ARFGE gRRIETHS: TR
AR REREST A FEd 0%
C. Inscr. Ind, III, p. 146.

53 Decorated with splendid ornaments of wounds caused by
weapony, another appeared like Rivana, though resting on a
battlefield unconnected with Lanki.

54 TLook! The image of fame of early kings reflected in the
mirror of literature does not fade even now even in their
absence,

55 In whose polished mirror of deeds the deeds of ancient
kings appeared. .

b6 From the mneighbourhood of the river Lauhityi to- the.
Mahendra mountain dense with palm groves, from the snow:
peaked Himélaya mountain with its slopes embraced by Gangi
to the western ocean, feudatories, with their pride humbled by
the might of his arm, render the ground variegated by the
interplay of the rays of their crest-jewels as they bow at his,
feet,
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from the Mandasor inscription of Yadodharman

and
GRS GEEEECLb it T e

QR TR e I g AR, |

| gt g sRgFeiae TR -

AR G Raegesa qrEea 1
Epigraph. Ind. IX, p. 34,
of the Bagumra plates of Indrardja III and many
other similar verses in inscriptions remind us of

verses in general literature like Vidakhadatita's
verse

aR¥seraeaagrariHTaraiar-
AT T Fiararde |
amg Ty MR iy Rt
TEHATTARG CTGTAGSTTATT: 158
Mudraraksasa, IIT, 19.

Kalidasa’s influence in inscriptions :
Aihole inscription of Ravikirti

The poetry of Xalidasa has been most
aoesthetically described by Bana in his verse

657 From the Setu with blossoming cloves pulled by herds of
mighty monkeys on the mountain slopes, to the mountain
Kaildsa with its ends resounding with the jingle of the anklets
on the moving feet of Bhavani, kings honour with their heads
his command appearing like a crest-garland touched by their
hands in adoration as their knees rubbed the ground,

58 May the interspaces between the toes of your two feet
be filled with the rays of the crestjewels of kings bowing in
fear as they come again and again from the lord of mountaing
(Himalaya), cool with spray showers of the divine river
(Gangd) flowing down its slopes, to the shores of the southem’
ocean, effulgent with the hues of different gems.

K—2
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foNEng @ 51w wTE qieg |

sfcdaarsg werftas s 19
Hargacarita, I, 16.

Such luscious poetry has sweetened the composi-
tion of many a poet that came after him. In fact
the composer of the Aihole inscription whose
reference gives the later limit of Kaliddsa's date
has made no secret of his great admiration for
K&lidasa and Bh3ravi whose compositions have
influenced his own in no small measure. The
parallels pointed out by Kielhorn are striking.
Though it is unnecessary to repeat all the parallels
it is essential to note some of the more important.
The line

graeft st s a§RaEtaEEiRmt
NSRS gAY a0
Epigraph. Ind. VI, p. 6 (Fig. 12.)

is after Kaliddasa’s verse in the Raghuvaméa

T Aeaet TREBaEmTT |
eerTEATgaT srrewgiiEg 1% Raghu. I, 30,

59 Who is it that is not delighted with the lovely expressions
of Kaliddsa as they are uttered, sweet and juicy, like flower
bunches.

60 When after entering the city Vatapi, Satyadraya ruled
the earth, encircled by the blue-watered surging ocean moat, as
if it were but a single city.

61 He ruled the earth encircled by gea-shore rampart and
with ocean as iis moat, having no second to command over it, as
if it were a single city.
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L ﬁg@mjafgég&'eazmﬁj@
g3
Fig.12. g el St uirietaia

s aly

Another idea of Kaliddsa expressed in the digvi-
jaya of Raghu in describing the river Kaveri made
turbid by the emperor’s elephants

q ST STSmgafse |

Fall qial wg: agdatsda 0@ Ibid. IV, 45,

is given a second life in the verse of Ravikivti
HAQ TTHQRB G At quly THaTH T |
SRRl AR AgEEAy SeRl afeTier R 1o
Epigraph. Ind. VI, p. 6 (Fig. 13).

[aledddengaepulegiyy
R e A i i

Tig. 13. #3G sarwtR@ever Seat aufy stagaey ge
T TR UG TaA ¢ YETaT TRaTiae TR |

62 By the enjoyment of his goldiers that rendered her gweet-
smelling on account of the ichor of his elephants he made the
river Ké&verl sugpicious to the lord of streams i.e. ocean.

63 When suddenly he strove to conquer the Colas, the
‘Kaverl with tremulous eyes of darting fishes and with her water
checked by the bridge of elephants in rut with streaming ichor
avoided the touch of the treasurehouse of gems i.e. ocean.
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In this the idea of elephants forming a bridge
as it were across the river is from another line
.of Kalidasa

q et afwt §=iagfradg®  Raghu IV, 38,

while the passage deseribing the tremulous eyes of
the river suggested by the darting fishes zagwdr

fierenar® is from Bharavi’s line
gEdmieg Rargesr: ¢ Kirdta, VI, 16.

The fleeting fickle nature of the Goddess of Pros-
perity described by Kalid&sa in verses like

¥ Py daeved @vERISHIT: FaeR Y
Raghu. VI, 41.

and

TETREE aReaTY @ |
fraw ey sitodigARa o Ibid. XVTII, 486.

gpecially the wording in the lafter verse is
repeated in the line of Ravikirti

et
* Epigraph. Ind. VI, p. 4 (Fig. 14).

64 Having crossed the river Kapigd with his troops by means
of the bridges of elephants arranged.

65 'With tremulous eyes of darting fishes,

66 With beautiful eyes tremulous like darting fishes.

67 Who removed the notoriety of Prosperity, baged on her
irregular stay, that she was fickle by nature.

48 Though by nature fickle, Prosperity was ever with him,
who was fond of conferring favours, even ag the gold streal
is ever present on the touchstone. ‘

69 Prosperity though understood as fickle.
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Rlssonp

Fig. 14, agiviigarelly

The red glow of twilight on the clouds in the sky
used as simile for graphic portrayal as in the
lines of K3&lidasa

greREg Ry 0 Raghu. X1, 60,
and
T qraE ST TR |
qeeled: AT gAY a0 g aegma: |\
Ibid. XVI, 58
etc. has its repetition in Ravikirti’s verse
ARHAS JEIASATITH FASTFA NI
Epigraph. Ind. VI, p. 6 (Fig. 15)

d%g@ﬂdﬁ§§$d0§ 3&@%@8’2 'S@J)m:

Fig, 15. sriws aeawiiansmy aaersfiaarerang |

Another borrowing can be seen in the line of the
7 inseription

70 Draped in ruddy evening clouds as in clothes wet with
blood.

71 Look! The stream of Sarayii, stirred by hundreds of my
womenfolk with the unguents on their bodies washed off, sug-
gests a number of hues like the twilight with clouds.

72 'The water of the Kun#la lake stirred by him appeared like
the sky cloud-laden and red with the glow of iwilight.
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9 qRuRmEgEaIRaraaTee R ek ieam T
Ibvid. p 5 (Fig. 16).
which combines the thought of two lines of
Kalidasa in one
ERIGEL\EERITETC Raghu, XVIII, 23.
and

weglETiata ataeiemmaa® Ibid. IX, 50,

w%éag&gsxggsgmrdegjcﬁggég Ir
Fig. 16, arqiniimggzadtamamce efiiafmatfaa

Ravikirti's fondness for some of the usages of Kali-
dasa is evident from such expressions as SWRFA:™,
LA,  guEmey™®  etc. which ocour in the
inscription.

e ST
Epigraph. Ind. VI, p. 4 (Fig. 17).

is reminiscent of
T WGt ATLHAT Raghu. V, 23-

73 'Who caused a canopy for the quarters by the dust raised
by his forces resting on the shores of the eastern and western
oceans,

74 Whose soldiers camped on the shores of the ocean.

76 That sun among men made the, sky appear canopied by
the dust raised by the hoofs of his horses.

76 QOne lord of the world.

77 Noble form. :

78 Dancing headless trunks.

79 One lord of the world and of divine bearing.

80 The one Iord of the world again spoke.
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& gﬁc%’sqaj ST

Fig, 17. ey ssrs:
T SR 99 SRt
Epigraph. Ind. VI, p 4 (Fig. 18).

ag:aeor el Raghu, III, 52;

: ;}é@ﬂ@ﬁ%e@lf&

yraraafEl TegneraaTReEE W
Epigraph. Ind. VI, p. 4 (Fig. 19).

LRI PR G Raghu. VLI, 42.
TEHT] TAL TR Ibid. VII, 51.

LR SR D R RE R e WIN
g Fig. 19. wramefaiy sggwet-aageueqenegs

81 Even when asleep men knew him by his noble form.

82 Resgembled I§vara by his noble form.

83 1In the battle where horses, soldiers and elephants were
frighiened, and thousands of flashes from the rays issuing
from swords with terrible headless trunks dancing about.

84 Issuing from horses, elephants and soldiers wounded with
weapons.

85 Saw his headless trunk dancing on the battlefield.

of

of

and
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Apart from these pointed out by Kielhorn there
are two more noteworthy echoes of Kalidasa in
the inscription. The epithet

TERRTRRaRR e
Epigraph. Ind. VI, p, 5 (Fig. 20).
brings at once to one’s mind the line describing the
high moral standard of the descendents of Raglu
eIEe Het AT gt w1 aCedlRga iyt
' ' Raghu, XVI, 8.

283817
B gEE Yy
Fig. 20. @Rt e
, T
Ravikirti's line
gRqeTraewe fdt arrgRga T
Epigraph. Ind. VI, p. 4 (Fig. 21).

is strongly reminiscent of Kalidasa's
7 Progagad TS Taigdan® Raghu. I, 27.

86 His mind, though his thougihts were turned away from
others’ wives,

87 Tell me remembering well that the mind of the Raghus
possesging self-restraint is turned away from love towards
otherg’ wives,

88 Whose path in the pursuit of the three objects of life, the
whole assemblage of kings is not even now able to follow on
this earth,

89 Other kings really could not rival the fame of that good
protector.
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ugd g{aa@a@%{‘ pf}”ﬂaﬁ ”&JEJ ¥

Fig. 21. wfemwinds it smagagmil oo,
The same 1dea is found in the line of the Harahd
inscription of the Maukhari king Ié8navarman

eI AT TSI =707
TR EnfygErRTS sy aem®
Epigraph. Ind. XIV, p. 116 (Fig. 22).

3% oz Ysued RygaunRrBin e

Fig. 22. =w vaafy gt yragieg &an

Mahakuta inscription and Arumbaka plates :

That the realm of Pulakedi, the land of
Vaidarbhi, was alive to the exponents of that
sweet style is evident even from the Mah#kiita
pillar inscription of Mangalefa wherein whole
lines from Valmiki and Kalidasa are inserted.

gariafggardial qarmmiaan™
from Kalidasa's Raghuvamséa (1. 6).

90 Bven by effort other kings could not rival the path of
virtue of that king whose character was such as removed the
nature of XKali (evil) and whose fame was equal to that of
Yayiti.

91 Who offered oblations in the sacrificial fire according to
the rules ordaining them, who honoured those desiring anything
Irom them by granting all that they desired,
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Is cleverly dovetailed into the Mahakiita inserip-
tion as an epithet of the Calukyas and reads

it AN (I ST R R
SRR AR -
fiftrganfmi gaEmRRERT anFadEgw-
st = s

otc. Ind. Antiq. XIX, p, 16 (Fig. 23).

%SBZJ‘?QM@ rady I

Fig. 23. afganiar sammmfafas
7ty

Centuries later this taste for Kalidasa is evident
in the eastern empire of the Calukyas ; and the

Arumbaka plate of Biadapa has a verse

SAENIEAET 35 arfteRuitey |
TG TEGGTEA qegArEl: W

Epigraph. Ind. XIX. 144 (Fig. 24).

92 Of the Calukyas, belonging to the Manavya gotra (clan),
song of HAriti, of unassailable enthusiasm, power, intellect,
effulgence, valour, bravery and energy, contemplative of the
feet of their parents, who offered oblations in the sacred fire
according to the rules ordaining them, who honoured those
desiring anything from them by granting all that they desired,
who generated merit by numerous deeds of merit....

93 Like Guha to Umd and Siva (Bull-bannered), Hke Jayanta
to Indra and Saci, there was a son Jayanta to them who
resembled these two pairs.
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clearly after Kalidasa's
TG TR G0 FAT T WA |
AT T G T GAX AN AT GEIGER aed 1%
Raghu. III. 23, (See Frontispiece).

< S PGS A LopST00%
e_:rw{;mgj c%qu@:a QIS L3Nt omn

Fig, 24. surmiw=da gsrm=igdiRa
TG FERIEET: Ayl TeaHal

In the same plates even identical half lines from
Kalidasa are used ; in

R T SRR
Epigraph. Ind. XIX, p. 144 (Fig. 25).

the first half is from the description of Dilipa
SFIER ReR: gredigdenin®  Raghu. T, 13,

Lyl 1 ) [ ) . vy
S}ao%‘ﬂdﬁﬁﬁuaﬁ?@n&
Fig. 25. oyawen awes: eanfiwls;

94 As Umi and Siva (Bull-bannered) through the reed-born
Skanda, as Saci and Indra by Jayanta, similarly the king and
the Magadha Drincess who vesernbled both these pairs rejoiced
through him who resembled them both.

95 With broad chest and shoulders lusty as those of a bull,
of valour equal to that of Skanda.

96 With broad chest and shoulders lusty as those of a bull,
tall as the Sil tree and with mighty arms.
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A phrase from similar description of the physical
stature of Raghu
T JURICEHEAS: TG TROGHT:
Raghu. I1I, 34

has been adopted by the composer of the inscription
of Tejahpala from Mount Abf.

o TR WGARRG T G
Epigraph. Ind. VIIL p. 210. (Fig. 26)

(B G et e Bt Ll
Fig. 26. g% o GReaeyg g7 FTARRIGIA |

Sunanda’s descriptions repeated in inscriptions

In the sixth canto of the Raghuvaméa Sunanda
describes all the princes of India assembled for the
svayamvara of Indumati. These deseriptions have
naturally been a source of inspiration for many
composers of inscriptions in their eulogy of the
royal donors and the narration of legends of their
ancestors in almost identical language. The verse

sEIRER 93w O aan FEEIC Fe wdad: |
s MOl fgasifr staets: |99
Epigraph. Ind. XIV, p. 160. (Fig. 27).

97 Young, with.arms lengthy like a yoke, thicksei, with wide
chest and stout neck,

98 Let this splendour of the pair of arms lengthy like a yoke
always shine in the cage of these two brothers.

99 The king XKirtavirya, bow in hand, moved about from
house to house resiraining bad conduct., By the sacred hymns
uttered for his coronation‘ his people, rendered free from
troubles, were entertained in the path of virtue,
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in the Naihati grant of Vallalasena describing
the mythical ancestor of the king is an echo of
Kalidasa's verse of the same ancestor of the
king of Antpas

sF AR IR G, |
st Al o St SrerterRatEee e w0
Raghu, VI, 39.

QNN EATA(5RM NRI IS Fu 2
(EEENE £18 L [CAET X OB rateAE BAIES. ey
AR g agERA IR0

Fig. 27. sanfemaliad sfadsr ORr a9@ SE5a
e wod: | serhRERREaTR Rk
frat freectt sfaei: |

The first half of the immediately preceding verse
from the Raghuvamé$a

gEmNAgeagTRERaags:?  Raghu, VI, 38.

_ has been bodily incorporated in describing the
valorous deeds of Narasimhavarman I in the
Kiram grant of Pallava Parame§varavarman

TR A G o aag v
S. Ind. Inscr. I, p. 148 (Fig. 28).

100 That king restrained bad conduct even in thought
amongst his people by appearing before them bow in hand as.
goon as a bad thought occurred to them.

1 Who had a thousand arms experiencing fight in battle, and
who had fixed sacrificial posts in the eighteen continents, '

2 Who like the thousand-armed Arjuna had as it were @
thousand arms experiencing fight in hundreds of battles.
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e e

Fig. 28. wgemmia grmaRmmaageio:
Bunanda’s description of the Pandya king in the
Raghuvam§a has also its epigraphical echo in the
plates issued by rulers of that lineage.

- e dERif aeRft A RaRrgT: |

e & denf a@ weaem: 1P
o Raghu, VI, 61.

is the model for the verse

Rl sfarmmomet: qramiiaseis @ 9 |

SRR et o g g & SRRy qogeesT: 0t
Epigraph, Ind. XVIII, p. 298 (Fig. 29)-

of the Velvikudi grant of the Pandya king

i LRI T g@‘a@ b, KN b,
209 8027, CouRews:

IRIEL TR M By

g0 rB g nogae

Fig. 29. wa=mRglucfigemmomey

8 Agastya, the controller of the great mountain Vindhya and
who completely drank up and again disgorged the ocean, is the
person enquiring after the successful completion of bath of this
king whose body is wet with the bath after Agvamedha
sacrifices,

4 All prosperous {s this Srinidhi of the Pandya royal family
whose priest is the sage Agastya (Pitcher-born) himself who
subdued the rising mountain (Vindhya) and drank up all the
water of the ocean,
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CHARHI TS Ted:
FRiga Wk oe gfe: g
el filrosTe iy gosmeRaT:
Nedufijadayan. Similarly the very next verse in
the Raghuvamsa
A& BT g ANETHTA T |
g0 SNy g ogieaRy: SaEd |1t
Raghu. VI, 62.
h as its echo in the line of the larger $i§11;amar_1ﬁr
plates of Rajasimha
g Al T TR wgafeaE:®
8. Ind. Inscr, III, p. 451 (Fig. 30).

P D ISFIRCT LT FAR2E 3

Tig, 30, TOTrAFITAF ALIT: FATE TSR
The verse in Sunandd’s description of the
[ksvakus in the Raghuvams$a

FEAATT: FEE TAV FHA ARG SY, |
AR s 9 iy g friEs: | '
T AVGUEET ToeeEl; srigaysrean 17

Raghu. VI, 72.

§ Formerly the lord of Lank§, proudly desirous of conduer-
ing the kingdom of Indra, but apprehending attack in
Janasthiina from this king, who had oblained a difficult weapon
from Siva, concluded peace with him before starting out.

8 Another king whose commands could not be crossed made
the ten-headed Réavana ask for peace.

7 There was & sclon of the IkgvAku family, a peak among
kings, who was known by the title Kakustha; who mounted on
Indra in the form of a bull in battle, and thereby assuming the
sport of Siva, made the cheeks of the asura women devold o
unguent patterns by his arrows.
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is repeated in a slightly different form in the
Tiruvidlangadu plates of the emperor R&jendra
Cola I whose ancestry is also traced to the
Tkgvakus
FYATTEC T 75 FReramfhiaaang |
gfr st gacaERT™ & sneaE: 1
S. Ind. Inscr. III, p. 393.
The undisturbed life of pleasure of the courtesan
as a mirror of the general peace and prospority in
the kingdom given in the same context
et gl arfear Fat Berrded wamn |
I s et E® # SRty e P
Raghu. VI, 75
hag its copy in
RN FCATENTFAREEFTR T
TS YT AfSITar T 39 Jao
C. Inser. Ind. IIT, p. 153.

Even the word for the courtesan is repeated in the
inscription, and the idea of displacing or pulling
something from its place of beauty is so modified,

8 As this King, a treasurehouse of valour sat on the hump of
Indra who assumed the form of a bull, and thus killed the asura,
soldiers, his name became Kakustha.

9 When he ruled the earth, not even the breeze digturbed
the garments of drunken courtesans fallen agleep midway
on their route to their pleasure-ground; who was there thai:
could extend his arm to touch them,

10 Many countries conquered by whose arm-prowess angd
Drosperous by the rule of a. model sovereignm, are happy with the
tips of mango sprouts in the pleasure gardens eagerly pulledt
by the hands of joyous courtesans. # ’
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that the suggestive link, accounting for the modifi-

cation of lovely damsel by the blossoming bough

or flowery creeper, is seen in the verse uttered

by Cirudatta

qisg @ai sgfmmly goRavzsy Sy sgmeed 0T |

&1 <d B yererre g R ey et maaf G 0
Mrechakatika IX, 28,

And this in its turn has its source of inspiration
in Valmiki's

ey Afd G gIH O |

ML AR W FEWt qg@eeE |

SRR GRFGA |

SRR T a I AFTH, N

arizawaEd el Ve q| 12

| Ramayana, V, 9, 64-66,

The happy unhampered movement of the courtesan

being the common theme the disturbance of the
silken garments of women is substituted by a close

'
¢

11 How can I who would not pull and pluck even flowers
for gathering them from creepers in blossom, catch a weeping
wowman by her long braid beautiful like the wings of bees and
kill her.

12 Like a string-woven garland of creepers fully blossomed
by ithe effect of breeze in spring and full of intoxicated bees,
that concourse of women of RiAvana, woven as it were into
garland with closely knit collection of flowers, appeared like

_a grove all astir by the intermixture of fair shoulders agitated
by ringlets of their hair,

K—3
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parallel, by plucking the blossoms of tree or creeper,
the courtesan herself being ihe blossom-gatherer
in the latter instance.

This is an instance of slight modification of
the original model in the later adaptation as
opposed to an in tolo copy of the original of which
also instances have been given, In sculpture and
painting this is of common occurrence. 1t is
enough to note two examples one of each type.
The repetition of the same pose in almost identical
shape can be seen in.the kneeling woman from
Amaravati and Ajanta, the sculpture preceding
the painting by about three centuries. (Fig. 31.)

Fig., 31.

The instance of the second type may be seen in
the adoring woman from Karla and Amaravati, two
sculptures with no great distance of date between

them. (Fig. 32.)
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Here the pose of one is just reversed in the
other, every other feature being retained. What
is true of art is also true of literature and this

Fig. 32.

possibility of slight modification of motlif in
art equally assures such modification in literary
themes. As clear examples of the two types may
be given the verses
e 2 TR AEHE |
w9 diamadfiaca g |18
Epigraph. Ind. XIX, p. 269 (Fig. 33.)
13 Valour, wealth, youth and kingship are each individually

the caugse of pride; but all these were present in Sribhara
without change in hiz demeanour.
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and
mﬁgéfa weiegt Rafitem
Ibid. I, p. 234 (Fig. 34).

The former verse is from the Kondedda plates of
Dharmardja and is clearly after the verse of
Kalidasa
pieTTRariTs AEHRO, |
afy aferranaifa 7 aefai=s a7 |16
Raghu. XVII, 43,

and its repetition by Bana
S EPEG IR e rboren BTtk
AN R T8 wealY ey aar 1

AR, Prga aaaE: ||
Kadambari, p. 196..

Brd) QEAL0G U GULF IR
HY 4 QRAF HEAGR I 2%

Fig. 33. @i% Emd UHds GTHh
gede, effardioey fafeamegyfead
The other is a line from the Udepur prasasti of the
Paramara kings and is a modification of Kalidasa's

14 There is a mountain in the west, son of Himavin.

15 Of youth, beauty, and wealth each one individually is the
cause of pride; all of them he had, but his mind was unaffected
by pride.

16 Noble birth, fresh youth, pearless beauty, superhuman
power, all these are a great chain of troubles; each ome indi~
vidually is the abode of pride, what then when they combine.
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sreegacet R Rmem fRawmsEr sl
Kumara. I, 1

HERAEATEATEwES
Fig. 34, aegsdy: adear Rufiana:

"The direction and the subject are modified ; sacai’s
is substituted by st and fRwrew® is replaced
by fmfuftasa®. But the copy and the adaptation
are sufficiently alike to suggest this source of
origin. Another and completely reversed original
thought is the line

Fegiferge Wik waiE®
C. Inscr. Ind. ITI, p. 60 (Fig. 35).

from Skandagupta’s inscription at Jun@gadh in
which is expressed the impossibility of the reverse-
of the normal thing described in the Raghuvaméa

A AegfiEsn® Raghu. V, 4

35 Sayrdazes,
Fig, 35. =arfepgest wifgar aufor

17 1In the northern quarter there ig a lordly mountain named
Himélaya of divine essence

18 North.

19 'West,

20 Himalaya.

21 Son of Himavan.

22 Can there ever be heat from the moon?

23 As the world gets sentience from the hotrayed sun.
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Kalidasa’s description of the king of Anitipas
who as the permanent abode of the goddessof
Prosperity destroyed her blemish as fickle and
fleeting by nature ‘

W9 e GuaEived EFerduwTar: s
Raghu. VI, 41
is expressed in almost similar manaer in the line
of the Tandantottam plates of the Pallava king
Nandivarman
oy gfafaaafs gl awmaeR®
8. Ind. Inser. 11, p. 520 (Fig. 36)

Q.o o
GruFRo-SnSyppergegas
Fig. 36. sixqRefaafy gframmameagia

As already noted (see p. 20) Kalidasa has described
the fickle nature of Prosperity in other contexts
also and the Aihole inscription has the line in
almost exactly the same wording.

The idea in Sunandd’s remark that the
Goddesses of Prosperity and Learning, usually
different in their abodes, dwelt together in the
king of the Angas

Pt amdemitnegd o aoad =%
Raghu. VI, 29

24 Who removed the notoriety of Prosperity, hased on her
irregular stay, that she was fickle by nature.

25 In whom Prosperity dwelt long discarding- the blemish of
her fickleness.

26 In whom dwelt together Prosperity and Learning who hag
different ahodes by nature, .
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is again repeated by Kalidasa in the Bharatavakya
of his Vikramorvasgiya

eI AT R e SR T |
g Aecaaniaeeg g @arg ¥ Vikrama. VI.

This had its exact repetition in the Batedvar
Chandella inscription of Paramardideva in the
verse

areR R e U #4q # |

4 shavaed 39 wfiar 1
Epigraph. 1nd. 1, p. 209.

The line from the Girnar inscription of Skanda-
gupta

Sesmt 7 aFday qdRaarTTETR
C. Inscr. Ind. IIL, p 60 (Fig. 4)

has, as already pointed out, two sources of inspira-
tion, Raghuvaméa and Ramayana. The idea of
a king deserving that name by the pleasure he
assured his subjects is a favourite one of Kaliddsa
The line

ady @sygeadl o spfeea®  Raghu IV, 12

97 May the union of Prosperity and Learning the one
opposed to the other and rarely together in. one abode be
always for the prosperity of the good.

28 How can there be any talk of mutual opposition In the
cage of Prosperity and Learning even the unfon of whom has
been achisved by him.

29 He pleased his subjects .by talks prefaced by smiles,
courtesies and gifts.

80 Similarly he was a king in the real etymological sense
of the word by pleasing his subjects,
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is repeated again in another

ST FRETTSHT: G A7 genda?! :
Raghu. VI, 21.

The other idea of a king smiling to reassure people
before he spoke to relieve them of needless fear
and awe in such august presence is from the
Ramayana
ey = a9 aateren fras
Rama. IT, 2, 42 (see above p. 5).

This glorious phrase Raggainm® has tempted
even the sweetest of poets and in his poem we find

the verse :
JeAECRT § et Rrnfie, |
qfm=qan=ra Barawgsifaa: | Raghu, XVI1L,31,
suggestive of what even Kalidasa owes to Valmiki
not to speak .of what the inscriptional line owes
to both.
Sunanda’s description of the king of Magadha

AT YAz TG AW GATEAARAT |}
F I GG Gearied qeeRaAgTa 3k 1°
Raghu, VI, 21, 22

81 A king in the real sense of the word, being clever in
pleasing his subjects, and appropriately named Parantapa.

32 Who spoke with a smile preceding his speech, and upheld
Righteousness 'wholeheartedly.

33 Who spoke with a smile preceding his speech.

34 His followers considered him, with his face lit with
benevolence and speeches prefaced by smiles, ag Trust incarnate.

35 A king appropriately called Parantapa who was clever in
pleasing his subjects.... There may be thousands of other
kings, but the earth is said to be possessed of a good king only
by this one.
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ppts its stamp on the verse of the Sihawa inscrip-
tion of Karpardja

Ul GAWEENTE gavdiae STy (et s goo
Epigraph. Ind. IX. p 185 (Fig. 37).

ﬂf@%ﬂﬁwaﬁmﬁmm
a9 aifaana

Fig. 37, vt gaviasmeiassan
47 wg foeat A 4 ||
The other half of the first of the two verses of
Kalidasa just quoted
Fal [T QgErTEal Ao
Raghu. V1, 21.
occurs again in inscriptions; it reads
O TG
S. Ind. Inscr. I1, p. 520 (Fig. 38)

sig)igere

Fig. 38. gUaya@ET-g@n

in the Tandantottam plates of the Pallava king
Nandivarman and earlier still it is

36 As the king was paternal towards his subjects the earth
became everywhere possessed of a good king.

37 This king stationed in Magadha and of unfathomable
might is the refuge of those who sought his protection.

38 Who was the refuge of those who sought his protectlon.
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Tt L QAR
C. Inscr. Ind. III, p. 59. (Fig. 39.)
in the Girndr rock inscription of Skandagupta.

5::*’(11‘, HFA]FAQD

Fig. 39. sui e qromamf
A clear horrowing in inseription from Kaliddsa's
poetry is pointed out by Kielhorn (Ind Antig. XX,
p. 190) in the line

TATEARE e Al Gaaral;
Tl FreryaEwied o Fehkg
C. Inscr. Ind. IIT, p. 224. (Fig. 40.)
which is after the verse
ERIREENCE L NRIE R e G a i
FETER q0g FNSSTA IR R MSHEaHT |1
Raghu. VI, 23

W PANBHIAATY BUARTgY :

'iﬁ/-ﬁ%rnﬁ,ﬁa:qrﬁdiq EENT n:r@wn

Fig. 40. sergaveas i a3amat:
et Rreasymaatod ud el |

39 Who was the ref.’uge of men who came to him fm protec-
tion,

40 Indrdni, emaciated by the separation from Indra wlio
wag always invited by him for his sacrifices had for a long time
the beauty of her cheeks marred by her tears.

41 Incessently inviting Indra in the sacrificial ceremonies,
this king made the ringlets of Indrdni, devoid of Mandira
flowers, flow on her pale cheeks.
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It may be noted that the line

T i e
Epigraph. Ind. XIV, p. 116.

in the Harahad inscription of I§&navarman
Maukhari is also suggestive of .the same source
of origin as it recalls the first half of the verse of
Kilidasa quoted above. A flash of Kalidasa's
verse

BIeTE RNt Ay Rremety |
Fefiat ;e 0w 7t weg dadasgog |1© .
Raghu, VI, 51.

is found in the mutilated line of the Jaunpur
inscription of Isvaravarman

quraafed: e ezt ol dowe:
C. Inser. Ind. III, p. 230.

Other royal eulogies

A number of other eulogies of Kalidasa
describing royal prowess and grandeur have
become favourite themes incorporated by many
other poets, composers of inscriptions. The phrase
qme SremreEi® from the verse of Kalidasa

42 Who invited Indra in a number of sacrifices.

43 Seated on the surface of the rocks in the lovely Govar-
dhana caves sprinkled with water spray and sweet with moss,
see the dance of peacocks in the rainy season.

44 Bathed in the water of torrents sweet with moss, cool
water of the snowy mountain (Himdlaya) regions.

46 'The fifth protector of the worlds.
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T SIS AN |
wamt weal wewed Foggam 1 Raghu. XVII, 78,
has an almost invariable place in many early
Pallava grants,
Spgror gEaegt”  Epigraph.
Ind. VIII, p.°161 (Fig. 41.)

Fig. 41. SrwTren o=
being one of the epithets used for describing the
king ; and the line from the Pikira grant of Simha-
varman is only a sample of the rest. In the verse
of the Pahladpur inseription of éiéup‘ala this is
expressed
fyfea 27 fqamn a=at Sredre:tC
C.Inscr, Ind. I1I, p. 250 (Fig. 42)

fg&&?o’ju;.y} AR
Fig. 42. faRa za fuwen o=t a...@;

This idea is again expanded by Kalidasa in
his description of Dadaratha

46 By the close similarity they said he was the fifth protector
of the worlds, the sixth great element and the eighth notsble
mountain.

47 'The fifth protector of the worlds.

48 He appeared as if ordained by Brahma as the fifth
protector of the worlds.
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&Y FHI HgAtaei afgismuto
TP PACENOT GAgL T Eratysmay ) 4
Raghu. 1X, 24.

This mention by name of all the four d.kpalas
whom the king equalled in valour is found almost
invariably in all the Gupta inscriptions that follow
a special orvder of wording and epithets ; and this
epithet continues even in the later inscriptions of
the emperor Hargavardhana, The line

wagggiiegearaaer™ C. [nser. Ind, 111, p. 8 (Fig. 43.)
06 2 B ERIHNY

Fig. 43. wwgaem=g-aeade

of the Allahabad pillar inscviption of Samudra-
gupta is repeated in the Mathurd stone ingcription
of Candragupta II (Ibid. p. 26), Bilsad pillar
inseription of Kumaragupta (1bid. p. 43), Bihar
pillar inscription of Skandagupta (Ibid. p. 49),
Bhitari pillar inscription of the same monarch
(Ibid, p 53) to mention a few. The phrase mugd
‘equal in function ’, applied to the king compared
to the lokapilas is somewhat elaborated in the
verse of the Eran inscription of Samudragupta

a9 gagraegeager:®t  Ibid. p. 20,

49 Then came spring with fresh flowers asg if to zttend on
that sole unrivalled monarch of funections equal fto thoss of
Yama, Kubera, Varuna and Indra and possessed of valour.

50 Iqual to Kubera, Varuna, Indra and Yama,

51 Was equal to Kubera and Yama when pleased and angered
respectively.
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though even here the source is to be traced to the
elaborated idea of the same theme by Kalidasa
himself in the verse

quda agaifagstafagaaraar = autng

HIF G FEIaRIISE Tt ||
Raghu, IX, 6.

A couple of centuries later the Banskhera copper
plate of Hargavardhana bears the line

LG REECE I EE Gk R IS IR
Epigraph, Ind. IV p, 210

the source in this case being the verse of Kalidasa,
giving the idea of the king bearing the virtues of
the lokapalas

TRiged A om gefachillas ST
Raghu. {1, 75

The description of a king in the line of the
Srirangam plates of Mummadi Nayaka as a mighty
person at once inviting and awe-inspiring

RTifreat awgrasaT At @yercgeas:®
Epigraph, Ind. XIV p. 91

52 He clogely followed Yama, Kubera and Varuna by his
equity, showers of wealth and punishing of the wicked
respectively,” and the one forerun by Aruna (Sun) by his
effulgence.

53 'Who had the lustre of the lords of the worlds like Kubera,
Varuna and Indra.

54 For the prosperity of that king’s line the queen conceived
the emhryo being infused with the great Iustre of the lords of
the worlds,

56 Firm and accessible, strong and unapproachable, though
new lie was unassailable to his enemies.
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is derived from two verses of Kalidasa
e Tat: @ Sgaelfe )
ererTiETTs qrRICE A 1 Raghu. I. 16
and
AN @ TSI 57 FHY
Raghu. XV1I, 44,

The king can make and unmake whomsoever
he chooses; but hre acts justly. Kalidasa describes
Raghu as wifisii®® and calls him the extirpator
of the proud

SETEIOT agEg: ™ Raghu. 1V, 35
and the reinstator of the uprooted

seaTafe i Raghu, 1V, 37
and

el fEgwer® Raghu. IV, 43

The idea is repeated by him in the verse describing
Dadaratha

ITAN@AY A TIGEIGHANRAT agaTfE: |

¥ fg Mearegyamgeadiey: st |1
Raghu. IX, 9.

56 He was at once accessible and unapproachable to his
dependants by his terrible and benign qualities as the ocean is
inviting and repelling by its gems and sea-monsters.

57 Though new he was unshakable like a tree with firm
roots.

58 Righteous conguerot,

59 ‘The extirpator of the disrespectful.

60 Removed and reinstated.

61 Caught and released.

62 Kings obtained both uplift and downfall from that des-
cendent of Raghu; he was a friend of those who obeyed his
commands but was steel-hearted to those who challenged him.

el
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These at once remind us of the description of

Samudragupta in the Allah&bad pillar inscription
S LIPCERRRET R R

C. Inscr. Ind. IIf p. 8, (Fig. 44.)

LS E S EECk P X

Fig. 44. waaEIserRg et

In the Abhijf&inaddkuntala Dugyanta with
his bow ready for action in his hand is reminded
by one of the ascetics that such weapons with.
kings are for protection of those in distress and nof
for hurting innocent creatures

AT g WET T TEAAEg o Sak. I. 8.

This idea finds a place in the Valabhi grants in
almost the same words

qer ¥ gegaEamme
Epigraph, Ind. X, p. 297 (Fig. 45 )

VYD Qe (e

Fig. 43. 7= 3 sgamaamey

Another epithet illustrating noble qualities of
Royalty from the Pehoa inscription

63 That gl'eag person not easily conceived (Vignu) who was
the cauge of the rise and downfall of the good and the wicked.

64 Your weapon is for the protection of the distressed, not.
to hurt the innocent.

65 Whose weapon was for the protection of the distresgsed.
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e ESI R H G B e e
Ibid. I, p. 246 (Fig. 46.)

recalls the line of Kalidasa

Ty sgdiglesmmta ot ferf figemfiaer o
Raghu. II, 25.

RRGRERATR

Fig. 46. wmeERRElgOTER: |
There is no doubt a suggestion in the line of the
Allah@bad inseription wherein Harisena describes
Samudragupta as
SRR ey 58
C. Inscr. Ind. III, p. 8, (Fig. 47.)
of K&lidasa’s line
i smaCaETer fFen: garema ag e o
Raghu. XVI, 82.

mf&uw}wqg (GE ) l.{“j ""5&@
Fig. 47. SaaaafrmgRemagee

66 Whose fame was rich by upraising the frightened, blind
and lowly.

67 Days numbering three times seven were pasged by that
king capable of upraising the lowly.

68 Who was mortal only in so far as it pertained to the

performance of normal worldly functions,
69 I know you to be another image, known as a son of

‘Viaml, who, was mortal only for the performance of certain
functions.

K—4
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though the belief
aaey: grifa:™
can well be brought in also ; but the construction

of the wording and the sense brought out reveal
the influence of the great poet.

The ambition of the king is not only to be
a lord of earth but also of heaven, He earns life
in heaven as almost an equal of Indra by his own
good deeds like the performance of the Rajastiya
and Advamedha sacrifices. The coins of the
Gruptas abound in the legends recording this feat

Fig, 48. Legend en right partially lost

sfaedt i [@f]

Legend on left
gaRafy smfa
Beneath left arm of figure

g%

70 'Without being of the essence of Vignu one cannot be
king.
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of the king. {In the archer type of Samudragupta’s
coins it is
gpsfercalt afdrer @R gaRafty saR™
Cat. Ind. Coins : Gupta. p. 6, (Fig. 48.)

The legend on the Chattra type of coins of
Candragupta [I, is
Rafmafner gafaffs sufy feaRe™  Ibid. p. 35.

~0n Kumdragupta's swordsman type of coin it

reads
TR gaRa: HaRa & saf® Ibid. p. 67,

though other forms of the legends are found in the
archer, horseman and other types

fafStarafraiat: sargar & stafg™  Ibid. p. 61,

@t et saram fi aqk?s
Ibid. p. 71 ete,

The Mandagor inscription of YaSodharman has a
noble verse

mARgRE g Ry SR e
Rrdfsg artgafy g7 gadafem: @6l |

71 Having conguered the earth without an opponent, he

wing heaven by his good deeds.
79 Vikramaditya baving conquered the earth wins heaven

by good deeds.
73 Kumdragupta having conquered the earth wins heaven

by good deeds,
74 King Kumdaragupta, after conquering the earth, wins

Jeaven,
75 King Kumaragupta, unconguered and victorious, wins

theaven, g 5 2 i‘? ?
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AT eIyt ety

- g ERRm Rt sifidissy )
C. Inscr. Ind. ITI, p. 147.

The line

fgsd wigSia g7 gEairaen @wd:” (Fig. 49.)
suggesting the path on high to his own fame to
reach heaven earned by his good deeds is more

¥ O
{m:m;? 5 gﬂ?&ﬁgﬂ% %g
Fig. 49. B3 @ grawicwamn: ey
telling ; and.all these have a common source in
Kaslidasa

afer=r af gaaesai™®
Raghu. XVIII, 22.

answers the version referring to the attainment
of heaven by gza™ the same word being used

¥ gramaer® etc. in coins and inserip-
tions. The other line of Kaliddsa with the same
idea )

76 As if to measure the helghts of heaven above, or to count
the galaxy of luminous objects, or to show the path on high
to heaven to his own fame acquired by his good deeds, this
pillar, lasting till the end of the aeon, has been set up by Sr¥
YaSodharman whose firmm bolt-like arm is lovely like a column.

77 To show the path on high to heaven to his own fame
acquired by his own good deeds.

78 When he went to heaven obiained by good deeds.

79 & 80 Good deeds.

81 Won by good deeds,
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RGN TR FARTRE
Raghu. XVIII, 3.
has the word ifi:88 which is also repeated in coin
legends as the Kaca type of Samudragupta’s coins
that show the reading

e TR ey freaist e
Cat. Ind. Coins : Gupta, p. 15.
Many other happy expressions of Kalidasa,
short but suggestive of might and nobility in
Royalty, have their echoes in inscriptions
gemie® Raghu, XVIII, 29, gwxde® Ibid. VI,
74 and s Ibid. XVI, 37, or axsr%"g’“
Ibid. II, 33 ; XIV, 7

are suggestive of high importance. We find these
repeated in inscriptions. The term me=#g® occurs

in the Srirangam plates of Mummadi Nayaka

© g Fewgd,® Epigraph. Ind, XIV, p. 90.
The term @™ S. Ind. Inscr. I, p. 17 (Fig. 50.)

is found among the numerous gracefully worded
Pallava Royal birudas in the Kailasanatha temple.
This series of birudas owes much to Kalidasa and

82 The son of Kumudvati climbed to heaven won by his acts
pure like the lily.

88 Acts,

84 Having won the earth, Kica wins heaven by his excellent
acts.

86 Chaplet of the family.

86 Light of the family.

87, 88, 89 & 91 Banner of the family.

90 One named Kiina was a banner of the family.
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ik%ﬂlqc%;

Fig. 50. =ff gogs:
many of his lovely phrases are here repeated as

Royal birudas.
swaws® 8. Ind. Inser. T p. 17 (Fig. 51).

is from the line of Raghuvaméa

FHETE 7 SHIwE: B TIECRaIRT

Raghu, VI, 71.
NG

Figu 51. 92ﬁ m:

The next biruda Scewhzs
S. Ind. Inser. I p. 17 (Fig. 52).

is clearly from the line of Kalidasa
TeaeFEEEsh  geniRswiimRTasi®
Raghu, X1V, 73,
with just the word 5a% omitted as it cannot make
any sense here in the case of the Pallava king
whose vanquished enemies had no heaven or Hades.

92 Of lofty aspirations,
93 Whence the kings of north Kosala of lofty aspirations

bear the praiseworthy title Kﬁkustha

94 Rid of thorns.
95 Though he has removed the thorn of .the three worlds,

is true to his promises and modest.
96 'Three,
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\ﬂ\sﬁ}’méﬂ &
Fig. 52, it Smemawvs:

to torment like the foe of Rama. Another eulogis-
tic epithet for the Pallava monarch in this series is

RIS S. Ind. Inscr. I p. 17 (Fig. 53.)
and elsewhere gafix® 1bid. p. 24.

Both trace their source to the Raghuvaméa, the
former to the lines

,Q‘\v 3Qad
Fig. 53. s vwrasT
9 ¥ qeuRETe: R d s a9
Raghu. I1I, 31,
and A Gy R TERFIFICIO
Tbhid. XII, 9%,
and the latter to

THET YEAFG ey gHis
Ibid, XVIII, 4.

97 The only bowman.

98 The only hero.

99 His father was not only the only sole goversign on earth
but was also the only bowman.
100 That only bowman applied an unfailing arrow to his bow
to shoot him.

1 That only hero with arms long like the bolt of a city-gate
enjoyed the earth on which was raised only a single umbrella.
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The line of-jKalidﬁsa
AR AT A T AN SR e
Ibid, XV, 81.

is the inspirer of the Pallava biruda s#agwe?®
S. Ind, Inscr. I p, 16 (Fig. 54.)

of this series, though the order of the wordsin the
compound is here reversed. The same form is,
however, adopted in the Dewal prasasti of Lalla

i&s qAuw

Fig. 54. o soqum:
g giafentmamdr S
Epigraph., Ind. I p. 78.

Another g’ S. Ind. Inscr. I p. 16 (Fig. 55.)
is clearly from

Peemra Sa0r: q swpEifiirmgs Raghu. I, 16,
the epithets of the qualities being applied to the
very abode of those qualities, the king. The term

gifeefi’ 8. Ind. Inscr. I p. 17 (Fig. 56.)

2 Bowing to that ancinted king with his head erect though
it was with his senge of dignity, Kumuda spoke.

3 High in his sense of dignity.

4 Follower of the right path, pure, firm in thought, high
in his sense of dignity and of right morals.

b Terrible and pleasant.

6 By his kingly qualities both terrible and pleasant he was
to his followers....

7 Righteous conqueror,

.
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found among these birudas is from the description
of Raghu as the righteous conqueror of the world

Rk

Fig 55. i Wawem

sasigewe @ a1 |
fivet wgsorey stg 7 g AL || © Raghu, IV, 43.

C ) £ - £ .
Sy
Fig. 56, = uwifagwfr:
The term aia7’ used repeatedly by Kaliddsa with

its significant meaning stressed has been adopted
as the Pallava biruda in this list, The lines

! SeTCEaEsaeh: qia® ara gendanro Ibid. VI, 21.
and 7: #47 Tt & @E wegrt Ibid. XV, 7,

are thus the precursors of the biruda gtgu™?
S. Ind. Inscr. I p. 18 (Fig. 57).

on the walls of the Kailasandtha temple at
Conjeevaram, Anotherof the birudas is

gresref®® Ibid. p. 18 (Fig. 58.)

8 That king, a righteous conqueror, took only the Prosperity
and not the kingdom of the king of Mahendra who was
captured and again released by him,

9 & 12 The consumer of enemies.

10 A king appropriately called Parantapa who was clever in
pleasing his subjects,

11 Any one among the Raghus, consumer of enemies....

13 Whose sight was scientific knowledge. :
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which is a very short resume of Kalidasa’s line

T g e rwEmigged Raghu, IV, 18,

Huwe

Fig, 57, »ff weam:

Qe

Fig, 58. soff zreaefs:
The Banskhera copper plate of Hargvardhana
describes the king Rajyavardhana as ,
affaRiagSvsaia® Epigraph. Ind. IV, p. 210.
This is reminiscent of the line of Kalidasa

it sdhiedy geifaar & qelrgram aRrRdRe
Raghu V, 14.

A battle scene

The Kiiram grant of the Pallava king
Parame$varavarman has one of the most graphic
descriptions of a battle scene in epigraphical liter-
ature (Fig. 59). The battle described is dharma-

14 He was endowed with sight only by his sclentific know-

ledge which saw the purpose of even minute things,

16 Who excelled the character of earlier kings.

16 Devotion towards the adorable is your family trait; but
in this you excel those that preceded you.

F 2
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NE e TR ISR R R
TSGR R g et

yuddha or righteous warfare of which an excellent
word picture is given by Kaliddsa in his verse

qfyy; wRifd TR Eregegad gnfueed |

= TeEnATaRSed geaafizitg avg gAYy
Raghu, VII, 37

and which has a permanent vecord for ocular app-

Fig. 60.

17 The foot-soldier attacked a foot-goldier, the chariot-goldier
one in chariot, the cavalry-man one mounted on horse, the
soldier on elephant another on elephant, equally matched in the
opponents there was the batile.

&
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reciation in the sculptural presentation of the theme
by the gifted artists of the marble rail of the
Amaravati stupa (Fig. 60.) Though damaged there
is yet enough left in the carving 1o suggest what
a noble artistic presentation it is of this beauti-
fully described affray. Though all individual lines
in the inscription and Kalidasa's verses cannot
be made to tally in fofo ihe indebtedness of the
former to the latter is clear and there can be
no doubt about the source of inspiration. The
verses . '

seafia: Sufy ool aFdeq: wangTa: |
e geRemaearmelT g ||
- ) Ihid. VI1, 39.

EFEdl SEAHNATST S PR ey 19
Ibid, VII, 42,
Agreasl fmgdvn: R Haada®
Ibid. VII, 60.
and
meagaraifuiRsa®  Ibid. VI, 42.
may be seen in the lines of the inscription

18 Raised in battle by the horges, thickened by the wheels
of many chariots, spread about by the flapping ears of elephants,
the dust hid the sun as with a cloth.

19 'To the darkness that increased hiding the range of vision
on the battlefield,

20 Like the earlier part of the day (morning) obscured with
mist by the sun only partially lit.

21 Issuing from horses, elephants and soldiers wounded with.
weapons, L . R
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BTN E AR FS e AT JUIRAT |
FRTmResarmagasEtR | ©
8. Ind. Inscr. I, p. 148 (Fig. 59.)
Kalidasa's lines -
Teeg Qi saRwregaE: Raghu, VTII, 38.

GAJTTARINET =R CTEAHAT
Ibid. VII, 41.

agaett adal RRRde gedsafiln Tl |
Sl magtenggi e sedEa )
Ibid. VII, 48,

have faint echoes in the next two lines of the
inseription
e EIIE CE R CRIRIEEERIELE TR
FARGFATHIY, meaiaa 5a%
S. Ind. Ingcr. I, p. 148 (Fig. 59.)

the ideas of battle din, sword drawn from the
sheath @R and elephants discharging

22 'When the disc of thel thousand-rayed sun was led to
.assume the appearance of the lunar disc by the mist of dust
raised by the stampecde of countless troops of soldiers, horges
.and elephants.

28 When the martial musical instruments were resounding,
voices were inaudible.

24 TIn that thick dust distinguishing ones own men from the
enemy was by the utterances of the names of their overlords.

25 The frightened elephants put out by the spray from. tleir
trunks the fire that flashed as the unsheathed swords of dying
accoutred warriors fell on their tusks. .

26 Like an untimely downpour terrible with the noise of
thunder in the sound of drums, with lightning flashes In the
unsheathed swords, with clouds in the marching elephants.

27 TUnsheathed sword.
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water like clouds being equally present in both.
The lines of the inscription

s R e |
AR UG PG EE R
S. Inscr, L. p. 149 (Fig. 59.)

reminds us of Kalidasa’s verse
g aefd oo Ereregtaad gonfreey |

q=T TSrEaReEd genatagfy @ gum NP
Raghu, VI1I, 37.

The lines

e Rt e Ibid. X1, 20.
and  rEAEAA IR aree R ot Ihid. VIT, 42,
may be seen in the inscriptional line

UL P SRR IR o (G
8. Ind. Inscr. 1, p. 149 (Fig. 59.)

while the line

ST cg e *
Ibid. p. 149 (Fig. 59.)

28 In which bhorse-soldier troops were connected by thelr
swords which cut one anothers’ heads; considering one another
as eqgual or unpraiseworthy.

29 See f. n, 17 on p. 60 for the English rendering of this
verse.

30 Smeared with blood as with sandal paste,

31 The torrent of blood issuing from horses, elephants, and
heroes struck with weapons was as the ruddy sun at dawn.

32 With the ground smeared thick with saffron as it were
by the blood mixed with musk.

33 In which the goddess of Success was made to dangle as
it were in a doubt regarding success or defeat of the one or
the other.
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suggests two verses of Kalidasa

STt AfRANACEIREST o g
Raghu. VII, 54

and Teenfugio armemyEERR
SRPHIEY AfTTaRTRg |) ® Ibid. XTI 93,

The line
eI ARaRaeRsEga:. . 5
8. Ind. Inscr. I, p. 149 (Fig. 59.)

can be seen in Kaliddsa's verse

T JvgelE RS sretely: ¥
Raghu, VII, 58.

Two other verses of his

Wil aPanagen W 9@y amgfise
Ibid. VII, 49.

and
| IEEESEET: © O gat g
Ibid, V11, 51.

34 The two forces attained success or suffered defeat one
from the other inconsistently. .

35 Like a wall between a pair of elephants in rut, the
goddess of Success was common to both by the fluctuation of
might,

36 With raised club-like hands carrying weapons, with eyes
bloodshot and lipg bitten in frenzy.

87 Whose lips were blood-red being bitten with fury, and
who wore a frown with clear-marked vertical lines of knit
brows.

38 The battlefield shone like the drinking-room of Death
with a stream of bloody wine,

39 With a divine nymph clinging to his loft he saw his
headless trunk dancing on the battlefield,
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at once come to to our mind as we read two other
lines of the inscription
R R RIG ER EUIR B e g R T
S. Ind. Inser. I, p. 129 (Fig. 59.)
and
rre g wrR e g 4
Ibid. I, p. 129 (Fig. 59.)
The phrase gaeraei® os already noted (see
~above p. 23) oceurs even in the Aihole inscription,
In the sculptural representation of the battle
scene there is not only the equal fight of equal
ranks
geaafizfey sy ges Raghu, VII, 37.
but also such portrayals as the alidha warrior
posture of the archer in chariot reminding one of
afvselefgamifen ayaed fefiige
Ibid. IIT, 52.
and fight of warriors deprived of their vehicles
and weapons with just the resources at their dis-
posal as described in the verse

40 With Xiogmandas, Ildksasas and Plidcas singing, intoxi-
cated by draughis of bloody wine.

41 With headlegs trunks of enemies fearfully dancing keeping
time and in tune with it

42 Dancing headless trank. Lo

43 There was a battle with opponenis equally matched.

44 He stood a picture of Siva with his noble form extremely
beautiful in the &lidha posture in which he stood.

K—5



66 EPIGRAPHICAL ECHOES OF KALIDASA

e g AR @Y wa o o e |

et TSI gt g |
Ibid. VII, 52,

Other thoughts of Kaljdasa in inscriptions

Kalidasa has a beautiful simile in his
description of Dafaratha in his old age where he
compaves the emperor who has enjoyed the
pleasures of life and approached the very end of
his term of life to a lamp flame at dawn near the
very end of the wick after its full feed of oil.
Kielhorn has pointed (Ind. Antig. XX, p. 190)
that this striking verse from the Raghuvamsia

frfdsRmree: ¥ saragaRee, |

arftereRRaT sdoRamfr | ¢ Ibid. XTI, 1.
has an epigraphical version in :the verse of the
Bodhgayd inscription of Mahaniman

sqTREseE) gafafeEr: adagas: ¢
C. Inscr. Ind. III, p. 276 (Fig. 61).

45 ’By the death of their charioteers each one in an opposing
pair was rendered both charioteer and chariot-fighter in one;
with their horses dead they struck each other with clubs, and
when their weapons were broken they pounded each other with
thelr arms. ,

46 Having enjoyed the lave for pleagsures, reaching the ¢nd
of his career and with his end approaching, he was like the lamp
flame at dawn that had sucked the oi], reached the tip of the
wick and was about to get extinguished. )

47 'With no more love for pleasures, with ignorance removed
and free from attachment, like a lamp with oil exhausted,
whose burning wick had removed darkness.
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LA CER A BT T

Fig. 61, sqoualeude! saRfrer: sdoegan:

The emperor Raghu. with all his treasures
given away in the Rajasliya sacrifice is compared
by Kalidasa to the waning moon with his ambro-
siacal digits all spent in feeding the gods and
hence far more praiseworthy than the waxing
Iunar dige in all its glory. This idea embodied in
the verse

TR AR AR TSt SAn R |
qatdteer GRiEaT: wed: e & o |
Raghu. V,
is utilised in the Karhad plates of Krgna III

frRamamiaagafvaessa
Seair: fRear qolern 99 ga: ey

Epigraph. Ind, IV, p. 281 (Fig. 62.)

where the special glory of the crescent moon chosen
by Siva as ornament for his head is explained.

48 It is but right that being the sole govereign you yet
display poverty born of your liberality in the sacrifice; the
diminution of the digits of the moon drunk by the gods in-the
dark fortnight is more praiseworthy than their increase.

49 Whose (moon's) digit is borme by Sambhu on his head
certainly because of his appreciation of merit, as he is
beantiful in his diminution caused by his offer of hig person
for the gratification of all the gods without exception.
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FRTATTMAAEIN N FER
AP LETAZTEIADAAYT AGAR

Pig. 62, :Rawaadmfamrgsaivadag
Seamr: Rcar guiiyaar T8 @ awgEn
Kalidasa’s description of people singing the
glory of the king narrating tales of his deeds
from his boyhood even as they guarded their crop-
laden fields
gegoa i e Areghaad |
agEdER Tl wgdar || © Raghu, IV, 20,
is clearly a model for the verse of the Bhitari pillar
ingcription of Skandagupta
FREme RN o gi R &R wRalomar agwnd!
C. Inscr. Ind, ITI, p. 54 (Fig. 63.)

2Tz ¥3 fenegad
ECIEr LR YT iy 3y

Fig. 63. =RawweRteiEg e g
Rl Ry TR wiged:

50 Seated in the shade of sugarcanes, the women guarding,
paddy-fields sang that king’s praise born of excellent qualities
beginning with stories of his childhood,

51 The immaculate story of that prince with spotiess fame
beginning wilh his childhood is sung by joyous men in every
quarter,
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The stream of noisy elements composing
Kuéa's army and his followers in the valleys of
the Vindhyas described by Kalidasa in the verse

AR a1 Fewraky a-Sg G agen Bl |
= 7 FETRCET swafag e gegenty || %
Raghu. XVI, 31,

has a resume in the similar but shorter description
in the Mandasor inscription

getgerR i TR e L
T3 araly wimerenficiEs: ©
C. Inscr. Ind. ITI, p. 153 (Fig. 64.)

AR Rigd

Fig. 64, sl sfimeiranicrasta:
The line describing the ocean

STTETRAFY: SR TR g T e e o
Thid. p. 75 (Fig. 65.)

inthe Gangdhar inscription of Viévavarman at

52 Secking a way through the dales of the Vindhya siopes
and branching off in different groups that army made a
tremendous noise causing echioes in the mouths of caves like the
river Revi.

53 'With his armies, full of raised banners and elephants in
full rut breaking Lodhra trees with their trunks, and causing
the caves of the Vindhya mountain to resound with their noise
in the forest track.

54 With terrified crocodiles and alligators darting up, gar-
1ands of daghing foam, and long arms of mighty waves oaused
by furious wind,
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once suggests fragments of the idea of three or
four verses of X&liddsa just in ons,
ARG TG LRGeS
Raghu. XVI, 79

qreerh: eRaaatEimlgar o egEhaEe
Ibid, XIIT, 11

R cumentiad wRdar Sienrguiia?
Ibid. XIII, 2.
and
R ae=d Frltrofeat awgedarEde | *8
Ibid. XIII, 63,

13495999 2 use@:n o33 PARE 3D,
Fig. 65. gemasd gadmmme: | aeTHe g Tageaq e

The first line of another noteworthy verse from
‘the same canto of Raghuvaméa describing
Padmanabha resting on the waters of the ocean
even as the first Creator born of his navel lotus
gang his praises

b5 From that, as from the ocean when it was churned, with
crocodiles darting up, arose.

56 Look at theé foam, of the ocean divided into two halves by
elephant-crocodiles (sea-monsters) darting up in haste.

b7 O Vaidehi! Look at the foamy ocean divided up to the
Malaya mountain by my bridge,
- B8 Appears to embrace me as it were with her wave-hands
Jaden with cool breeze even as I am far away.
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ATSTERTFIEETa GEAIRTH: S 7 |
o gUFATREETNG: dee SrEegersiER || ®
Ibid. XIII, 6.
is repeated in the first invocatory verse of the
Udayendiram plates of Hastimalla
qemfivrEantgfidmfagagd st s |
ereptvre s Rageify a<d @ o g el s @ 0%
S. Ind. Inscr. II, p. 382 (Fig. 66.)

}’J‘ﬂ“““ﬂ“% @qq%Vérsaua?'
201303 s DY B

9’"’8{ SV 3 ”3‘211 Y 6‘7@*“%2411'
Fig. 66. zmidesngsr s ggfi:
gefemry, sawmfiagonta &
gafe) ey Pegulafem a: |

Here the single sentence of Kalidasa is split into
two in the inscription and the Vedic utterances of
Brahma3 in praise of the Supreme Being are spoken
of separately as revealing his glory.

59 The Lord, accustomed to sleep after the deluge, sleeps
on this ocean after destroying the worlds, praised by the first
Creator seated on the lotus issuing from his navel,

60 May that Sridhara the lord of the universe half of whose
body was taken up by the eightbodied Siva, the ome born of
whose navel lotus is the cause of the worlds, and whose glory
is explained by the first utterances of Brahma (i.e. Veda),
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The pale light of the moon at dawn is
described by the author of the Orissa copper plate
of Vidyadharabhafija in the identical words of
Kalidasa as pointed out by Kielhorn asmay be
seen by comparing the inscriptional line

GrreRaNFgetit-g et ‘
Epigraph. Ind. IX, p. 275 (Fig. 67).
with
G R agre: SErt? Raghu. V, 74.

1 CEQEI QAT
Fig. 67. afmuafEnirgsftoii-gd

The verse of Kalidasa describing the progenitor
of the Raghus

Reerat WA A e, |

e e gy f ¢ Ibid. I, 11,
has been a favourite with many composers of
inscriptions giving Royal genealogies, who have
used this as a simile while speaking of the
progenitors of each dynasty

61 The digit of the moon with the brighiness of its rays all
around dimmed.

62 Lamps with the brightness of their rays all round
dimmed,

63 The first of the monarchs was called Manu, son of the

sun, and honoured by men, just as the syllable Om is the first
gyllable of the Vedas.
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wrftcaERElErat agiiy gaitadd @
S APHRTSFRET: gt g
C. Inscr. Ind. ITT, p. 224 (Fig. 68,)

from the Nagarjuni cave inscription of Ananta-
varman has already been pointed out by Kielhorn

R T LD ETL SEWE TN I=FS
Fig. 68. wftewsdndiftmmaRy awfaayRes:

ags following the verse of Xilidasa. In the
Kailasanatha temple at Conjeevaram there is an
inseription a line of which has an exactly similar
echo
Tiffamt s agfa sameaEe Faie
S. Ind. Inscr. I, p. 12 (Fig. 69.)

a@ éé‘@ﬂ*@s{? oty éjfé
sgs,ﬂaé’éeu&ﬁn

Fig. 69. wftagat gromemfegar wgfia
SR 4 |

64 There was a king Yajfiavarman, prosperous, of easy gait
1ike that of a noble elephant, who was & teacher of the duiies
of a Kgatriya like Manu of all the kings.

65 The first among hercic monarchs like Manu was the
progenitor of this line of conguerors.
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It may be noted that

RN FaAN

is also a happy expression after Kalidasa's
ey

in
SRICT AN SRt arel qomras

Raghu, II, 64.

This inscription contains thoughts of Kaliddsa
in some other verges as well
TR GasT
=AM gEHRE FUGCNE YA |
AR W aged I

T EEEeTH AmT A gy, || @
S. Ind. Inscr. I, p. 13 (Fig. 70).

is one of these and recalls the verse
fremgarrer ermgAA gl 7 e |

Fre e e g i gef=ae @ )
Raghu. III, 10.

66 Progenitor of the line,

67 Progenitor of the line.

68 He asked a son by his wife Sudaksind who would be the
progenitor of his line and of immense fame.

€9 This termaple of Hara (Siva) white like Siva’s Jaughter
and exceedingly noble and wonderful, has been ervected ag befits
his fame by this king who enjoys the whole earth, won by
Dolicy and power, rid of enemies and with kings subdued,

70 That noble king performed in due order the ceremonies
beginning with Pumsavana as befitted his love for his beloved
queen, the nobility of his heart, the wealth of the ends of the
quarters won by his arm prowess, and his bravery,
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wassig &Y U&e@%a a4 wégm
Jume o fREYPITER e

., - o 3
aw’a%éﬁmasig AR S éejc\»
- et

Fig. 70. amifsaaesaicaaaamgsdsT
SV GEHTS SNV
RN WARagrATiid
g iR Egad, ||

The last quarter of the inscriptional verse recalls
the verse from the Meghadiita

wig: afifewfim sovsemm:™  Megha. I, 58.
Another line from the Meghadiita
o sEER™ Ibid. I, 1.

is echioed in another verse from the same inscrip-
tion

71 Like the loud laughter of three-eyed Siva heaped up every
day.

72 Your height matched by mansions whose tops lick the
clouds as it were.
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&% FomeernTi T’ vekidavet
Rramyfees Ry ag afia g
S. Ind. Inscr. I, p. 13 (Fig. 71.)

€ on om%@‘{c\!ﬁ@léﬁ& éﬂr&"@v\@

ey 1oy gy Bm
g’ﬂ dﬁ.\_}&&f ey ?Cféz, 8 u‘%m

Fig. 71, ¥ Someemuzdl 0@
et fraasiaR
fEcaag wer widaE aurg: |

In another Pallava cave inscription from Trichi-
nopoly the idea is repeated in the line

i e ryeReeateafie
AgrEd yed Aritvaaadr g™

73 May the bull-crested Siva always assure his presence in
the stone-built temple named after Rijasimhegvara, that robs
Kaijlasa of its glory, and whose top licks the clouds ag it were.

74 Belng thus told lovingly by Hara, king Gunabhara, equal
in fame to Manu in his rule, assigned this rock-temple with
its top licking the clouds as it were to him (Hara ie, Siva).
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| QGBCGFW “?q
{'}M%ﬁ%}‘[f@ﬂ AN
rone He

Fig. 72. ¥ dr Gk
gl fmemren T R
T YOT:
¢ There are also more complete imitations of the
same verse of Kzalidasa. And as Biihler has shown
it is interesting to compare
taged sfeaafan G=gmnd afem
A Teaqes: farneiiea, |
sl ARTEtgRA e
SRR geFgHe ag ararsad: §
Megha. II, 1.

with
EECRCR R R R ICIRETERHES
R R g wer @ ||

75 " Where (in Alakd) the mansions can very well compare
with you in every respect, as they have beautiful damsels to
mateh your lightning, murals to match your rainbow, drums
sounded for music your deep rumbling note, gem-decked floors
to matech your water-laden form, and tops licking the clouds as
it were to mateh your height.

76 Where houses with waving flags, Jovely damsels, extremely
white and quite lofty exactly compare with gatherings of white
elouds with lighining and variegated hue,
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FemgeE e sttt aafkwi |
TEadRTRgaTR RRsREmAl oS Rt | 7
C. Inser Ind. IlI, p. 81 (Fig, 73).

of the Mandasor inscription of Kumaragupta and
Bandhuvarman.

AR, KFZODUEES 5 AT

$8¥ %‘é’wx&@ng (5&’/@3;5
SRR G R IE B O T
A RERCL R ERES

VIZPR-myd ADK AT R8Ty
33383 DRFTIHFIL

Tig. 73. =cudEEaaA-aSgTe
wRETaR | asaREResgss
geETARR TEI g% || Ieeg
Brfat Sy deiaedt
R | TeEdgsTgeTr Mg
’ FrorredR dremgigRI At |
Here the epithet IomRexufem® is clearly from
Valmiki's lines
77 Other houses with high tops like the peaks of the

Kailisa mountain, with long terrace pavilions and balustrades,
resounding with musical notes, decorated with mmnrals, and

beautiful with plantaln groves waving in the wind.
78 'With high tops like the peaks of the Kaildsa mountain,

78
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S RraTer et
Rama. V, 2, 23; II, 3, 32.
Another verse from the early Kadamba inscription
of Kiakusthavarman
R RvEREgEy A fEienenRaiRy |
GHlaae(em Ry TRY e syrm yRwmd g g Wy ©
Epigraph. Ind. VIII, p. 33 (Fig. 74).
echoes not only the ideas of the verse from the

Meghadiita but also more that of another from
Raghuvaméa

Fffsagaey ety 3wy TEETiy |
smlgrranisfent Y@ Tege § &
Raghu. XIX, 50.

mﬁcﬁﬁ’m duﬁgwﬁagméaw‘i mpy
i:%%fx’mﬂg@nﬁm (3}9@%93?2{3 J I
Fig. 74, sefaazRoareg=dg TRty
goiageyferay TRY T€ SRFwe IR gl ||

79 Like the Kailisa peak, rubbing the sky as it were.

80 The Lady of Fortune, with fortitude, sported for quite
a long time in his mansions, rich with the essence of different
kinds of wealth, with the enirance towers filled with the aroma
of the ichor of elephants in rut, and resounding with sweet
musical notes.

81 Every next sueceeding festivity, by its excessive splen-
dour, eclipsed the preceding rich festivity in the mansions of
that passionate king surrounded by damsels resounding with
the notes. of musical drums.
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The Meghadﬁtaf has other lines that have
found themselves of use to the composers of
inscriptions. The line describing the wealth of the
high-souled as fruitful only by the removal of the
distress of the distressed

sl geiRl ggamam®  Megha, I, 53.
hasg its inscriptional version in the line

wat ST RS T
Epigraph. Ind. XTIV, p. 160 (Fig. 75,)

of the Naihati grant of Vallalasena. The month
of Kartika is expressed by Kalidisa as that time of

AS) (ZT(“D}S\Q QO RAGARIARAL
Fig. 75. gal S=IaqmraasamasTas: |
She year when Visnu wakes from his serpent couch
gaFel ¥ g R ETon® Megha., 11, 47,

This is vepeated in similar fashion in the Gangdhar
inscription of Visvavarman

faremamand wIqTTer ®S TgEFIRNgediy
C. Inscr. Ind. III, p. 75 (Fig, 76.)

82 The purpose of the wealthh of the noble-minded is to
remove the suffeving of those in distress.
83 The unexpected cloud whose purpose is to remove the

suffering of good ones in distress.
8¢ My curse terminates when the hovn-bow-bearer Visnu.

rigses from his serpent-couch.
85 When the sleep of Vigpu, the destroyer of Madhu, comes.
to a olose, at the time when lotus lakes bloom and stars are

clear.
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gs@ﬁmna*%q ﬁf&"éﬂf %ﬁ’—’ﬁ]%w

Fig. 76, Rmrorrawy Qg .. Jmammﬁc

The phrase Eieigrmefem® in  the line of the
Meghadiita

SE: et evaEEnEERanY  Megha, T, 50.

ig frequently used in the Gupta and allied inscrip-
tions. The line

gagraweai® C. Inser, Ind. 1T, p. 44 (Fig. 77).

of the Bilsad pillar inscription of Kumaragupta
and
el Reeera®  Ibid. p. 108 (Fig. 78).

of the Majhgawam copper plate of Mahardja
Hastin are only select examples. Kalid&asa himself

ﬁﬁ%{g alg

Fig. 7. swasdt

?ggj%&x U%ﬂ‘ﬁ!dﬂﬁf

Fig. 78. wwiammaigsraraae

86 The flight of steps to heaven.

87 The daughter of Jahnu (Gangad), the flight of steps to
heaven for the sons of king Sagara,

88 Of the appearance of a flight of steps to heaven.
89 Trying to help himself up the flight of steps to heaven. .

K—6



82 BPIGRAPHICAL ECHOES OF KALIDASA

has elaborated this idea in his verse

gareRangT: 99 qam ImYERIiE
Raghu. II1, 69.
The line

MR GH VTR s TS B T F U, |
afacamiaregamt amiaae: B el | o
Epigraph. Ind. III, p. 356 (Fig. 79)
is clearly after the line from the Meghadiita
g1 ot el grmef g Ee:
R By gg sdwrngae™ Megha, I, 31,

AR IANGRAZ R AR
) SRR [ AU R z\(g\?,t

Fig. 79. aftwscmtraggamt
=1 e e welE ||

I §9 -The single line of the Meghaduta summing up
allsthe beauty of the yakshi who is described so
meticulously by her lonely beloved one

o1 oot engafafoy afRem ag® Megha. 11, 19.

90 Desirous of climbing up to heaven at the end of his life,
he prepared as it were a flight of steps.

91 Where the fatigue of amorous damsels Is removed by the
breeze blowing all around and laden with the spray shooting
up from the dashing high waves of tho river Mahinadi.

02 Where the breeze of the river Siprd, pleasant to the
limbs, removes the fatigue of amour of women like the
Impassioned lover asking sweetly for furthermore,

93 'Who appears there as the first creation of Brahmi in the
matter of womenfolk.
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is repeated in the line

afom Feeg™
Epigraph. Ind, XIV, p, 71 (Fig. 80).

of the Dandepalle copper plate of Vijayabhiipati,

a@TZNEIR

Fig. 80. wufan g

Two verses of Kalidasa have helped the formation
of the line from the inscription of Mahendrapdla
from Pehoa

frraosmeeity aueqremegd:0
Epigraph. Ind. I, p. 247 (Fig. 81),
the word fHra=smex:® being reminiscent of
feraregmaey’” Megha. 1, 1.

and
dereregf:® of the line of the Sakuntalam

AT TETEE: FERTH: Sak. V, 12.

GayaypQurmpargy@

Fig. 81. forueoresiy areaeremramd: |

94 YLet it be the first creation of Brahma.

95 Like a tree with deep shade and weighed down by its
fruit,

96 Tree with deep shade,

97 Having frees with deep shade.

98 ‘Weighed down by its fruit.

99 Trees are weighed down by the presence of fruits.
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Two other verses from the Sakuntalam
TEEEAREE T QvmIerg®  Sak. I1L 6,
gt aftay omer d@itamit Ibid, V, 7.
and one from the Raghuvams§a
CIRSO (RIS e e et Raghu. X, 5.

have much in common with the verge

TR 54 SN T S
IR (EATGR R RS GG S C ok
Epigraph, Ind. VIII, p. 33 (Fig. 82).
of the Kadamba inscription of Kakusthavarman.
Similarly a line of the verse from the Sakuntalam

P [} / ¢ f -
{vé@ﬂgmgzﬁaﬁﬂi‘mg&@mg%:ia?
/ , . o /
Fig. 82. wrwissrar 57 2 3qURT St =swRamia
Haa R srgaf
eulogising the selfless attitude of mnoble persons
whose one aim is to help others even at the cost of
their own comfort
gyathem: by Swgan Sak. V, 5.

100 Let the deer, gathered in herds under the shade of trees,

continue to chew the cud.

1 Removes the suffering of those seeking relief by its shade.

2 Approached him as travellers tormented by heat go to a.
tree affording shade.

3 As herds of deer suffering from heat obtain relief by
entering a grove of trees and gladdening their minds by enjoying

the shade.
4 Suffers for the sake of the world, unmindful of any

personal happiness.
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is found repeated in nearly the same form in the
Mandasor inscription of Yasodharman

wgEf SR gwRTeTd 9 evEg o
C. Inscr. Ind. IIT, p. 154 (Fig. 83).

TR A BRI Y cg 18
Fig. 83. wgewmiemagriagasant it
TR

One of the Pallava .cave inseriptions from
Trichinopoly reads .

Fedl R Rl ardaradag==:RicerTem 5 sady s
S. Ind. Inscr. I, p. 30 (Fig. 84).

SR
"éi‘igg%tp?g g

2

Fig. 84. Tai R Rk arerams
T Rroemeed §1 Fa
) e |l

b Who for his master’s sake bears the great burden even
through difficulf paths, unmindful of his personal happiness in

any great measure.
6 With Siva on his peak and bearing him as he rested on

him the lofty-headed nature of the mountain was made purpose-
ful, . ’




86 BPIGRAPHICAL ECHOES OF KALIDASA

This is clearly after the verse of the Kumira-
sambhava

oo grarege e W&mﬁ’rﬂﬁw |
et BRI AR Sef fe: 1 7

Kumara. VII, 68.

the term s=a:R&d® also being from Kalidasa

himself
o R Rarsm? Raghu. XVIII, 16,
The line from the invocatory verse of the
Malavikagnimitra
Frearg e g a4 oA
Malavika. I, 1.

has its echo in the Haraha inscription of If&na-
varman where it reads

qeaferanatsh gad aeonfy Sy
Epigraph. Ind. XIV, p. 115 (Fig, 85).

From the lament of Rati in the Kumarasambhava
the idea

7 Q friend! The king of the mountains, having fortunately
obiained this coveted connection with I§vara, will bear still
more aloft his head already raised in supporting the earth,

8 Lofty-headed nature.

9 Outshone the Pariyitra mountain by his lofty-headed
nature,

10 'Who, though possessing a body in which is included his
beloved one, iz yet far beyond the ascetics whose minds are
turned away from, worldly objects.

11 Though half his body was occupied by his wife, Cupid
found no place in his heart,
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s et wet aag wiawoer?
Kumira. IV, 5.

< 3 el I e, QP

Fig. 85. awngfaaay gg8 i Sdgar

has been utilised in the Jundgadh inscription of
Skandagupta where it is elaborated into the verse

7 frerda aref A% uaiwn e 9ot BT |
€ O e QUitaa@l sy qogergg: ||
C. Inscr. Ind. III, p. 60 (Fig. 86).

B FRE B

Fig. 86. =g ERIREISTRE
The verse of the KumArasambhava describing
Siva’s burning of Kama has also been cleverly
adapted for inscriptional use and
Rt qufrdarasa S TEs g
Epigraph. Ind. XIX, p. 297 (Fig. 87).

12 'That body of yours which by its extraordinary gplendour
gerved as a model to all fashionable youths.

13 In the whole world there was none who could he
compared to him in the mnoble qualities he possessed; he alone
wag the ideal of comparison to all men possessing every noble
quality.

14 Surely like the fire born of the eye of Bhava his fire of
anger burnt the forces of his enemies.
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is obviously suggestive of its source

TeY aiEaeEste WeREay wad aHErR’ -
Kumara. III, 72,

SO ST ARG HAD 913 2R}

Fig. 87. &rf qafintaRersr Mukas: T T |
Even in far off Cambodia Kalidasa'’s thought
has had its influence in inscriptions. As pointed
out by Kielhorn (Epigraph. Ind. VI, p. 4 n. 1.) the
verses
QAT TR |
famrest sedd e w @y i 10

76T JICHYERATSHRAY |
fgeeimoe Ay qutvEgaR, || ¥
are strongly after the verses of Kalidasa
fefér weamrey &S0 af@orert R |
gEmE TEn qoed: yand 7 FRER |
Raghu. IV, 49.

15 So soon the fire born of the eye of Bhava reduced Cupid
to ashes.

16 His was the effulgent pDower unbearable to the enemies,
not even that of the sun, as he came along in spring with his
power unchscured by opposing elements.

17 The dust raised by whose armies served the purpose of
face-powder on the cheeks of the enemy-women though they had
abandoned ornaments.

18 The effulgence of even the sun diminishes in the southern
quarter; but it is in that very quarter that the Pandyas were
unable to bear the might of Raghu.

and

l
ol

Iz
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and
vetesfaymat 39 Feeriifiany, |
ey IRuEpiaRifiea: | 1° Ibid. IV, 54.
Many other expressions of Kalidasa have been
incorporated in inscriptions, The term e
oceurring in the verse

FOER FaTeae:2 Ibid. 11, 35,
occurs in the Kagfkudi plates of Nandivarman
FOAIC: FYARTHEe:2

S. Ind. Tnscr. I, p. 346 (Fig. 88).

Ry
Tig. 88, eerii: quANTHE:

A line from another Pallava inscription

Tl TS
Pallava Antiq. p. 12 (Fig. 89).

is reminiscent of Kalidasa's line
qRE FAMGCRIIT AT e
Ragbu. II, 50.

19 The dust produced by the army was made the substitute
of face-powder on the forelocks of the Kerala women who
abandoned jewels in fear.

20 White as the mountain Kaildsa,

21 Of &iva desirous of mounting hig bull white as the
mountain Kailisa,

22 White as the mountain Kailigsa and with a waist cord
composed of a huge snake.

23 The performer of many a series of ausgpicious acts,

24 Hence, take proper care of this effulgent body of yours
which enjoys many a series of auspiclous things.
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}
=g cppon
Fig. 89. a9 weqmoaCeaTmt
The phrase & zm: &% in

78 o aw: & Wl gar
C. Inser. Ind. ITI, p, 222 (Fig. 90)-

from the Barabar cave inscription of Anantavarman
reminds us of the line of K&alidasa
¥ weeaHEAr: T ga e
Raghu, VII, 63.

A Hwnit35ngf

Fig. 90. g5 o gme Pralm g
The term ya¥ ya:* in the line of the SEkuntalam
I 3 g ©? Sak, IV, 4.

is unconciously repeated in the Pallava ingeription
of the AtiranacandeSvara temple at Saluvan-
kuppam

e ga&:ﬂf’ _ 8.1Ind. Inscr. I, pp. 7, 8.

26 Hig own fame incarnate.

26 As it were his own fame incarnate prepared with Jjoy.

27 Hence that unrivalled hero appeared to be drinking his
own fame incarnate, won by his own arm prowess.

28 For the welfare of the world.

29 Bearing for the welfare of the world.

30 Temple for the welfare of the world.
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The term ggswie® in Kalidaga's verse

TETRIEERY O 9y 399 geRHiiaas
Raghu. VIII, 57:

finds itself again in the Kaéakudi plate of Nandi-
varman Pallava

i @il TadeRy®
8. Ind. Inscr, II, p. 347 (Fig. 91)

ﬁ&%&a&a&'&@ S
Fig. 91. sfuzaeaals qomdeaty
The line

TGN R THBA
O, Inscr. Ind. ITI, p. 146 (Fig. 92).

of the Mandasor inscription cannot but remind us
of the idea so often occurring in Kalidasa's poetry

TR AT % Raghu. XVIII, 48.
soEERERytesgat  Ibid. XVI, 84
sREReaTTE ggifeema®  Sak, IIL, 10,

31 Bed of tender shoots,

32 That body of yours which would experience pain even
when placed on a bed of tender shoots.

33 Then Srl Pallava on a bed of tender shoots.

84 Forearm marked with the wound caused by the tough
bow-string.

35 Marked with the wound caused by the strung bow-string.

36 With the permanent mark of a streak caused by the
wound of bow-string.

87 Often (the golden armlet Is pushed up) from the wrist
where it is not totally detached from the mark of the wound
caused by the bow-string.
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and
gy Prergagett & warfy Affeong gRee  Ihid. I, 12.

to mention just a few examples

o (o
$0303 £ oyTY dyg
Fig. 92. sfoqagsai gy ag
These are just bits of thought expressed wholly

or partially in the original form, sometimes some-
what modified as the poets of the inscriptions
chose. But the greatest tribute paid to Kaliddsa's
poetry by these later poets. some of whom were
capable of good poetry, is the use of his verses in
tofo. As already pointed out (see above p. 26.)

gafafrgarshat s
occurs in the Mahfkita inscription of Mangalefa,
In the Huli inscription of the Western Cilukya
king Vikramaditya VI, Xpigraph. Ind, XVIII,
p. 197 (Fig. 93). the first verse of the Raghuvam$a

qrditi gt qurdafirad |

st it a7y qrideiead) || €0

AU D IET B 5107 ST T

Tig. 93. gwraifyg gt gRrdsfmes
sra: Rt ge areSeiteea |

38 You will know how my arm marked with the wound
caused by bow-string proteets.

39 See p. 25, L. n. 91 for this.

40 See p. £ n. 1 for this.
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is repeated in foto as one of the invocatory verses.
And in another inscription from Rajputana (Epi-
graph. Ind, XI p. 65) the mangalasloka of the
fakuntalam.

ar af: eguen gefi ffrgd a et = &
¥ g *e fam giifemor g faar ey Bar—
gralg: qeaasERIRRy aar s smaeq:
e IR eRg fatag aentroflar )
. Sak. T, 1.

finds a place as invocatory verse,

These are among the Arthalamkara figures of
speech connected with sense. Iiven in the field of
Sabdalamkara figures of speech connected with the
play of words and their sounds, alliteration ete.,
Kalidasa's sweet diction has had its impress on
later poets.

ga: waqr et ggic?  addr aags
d g7 savaat  C. Insor. Ind, I1I, p. 153, 154.

from the Mandasor inscription of Yasodharman are
examples closely following Kalidasa’s alliteration
like

41 May ISa protect you provided as he is with eight per-
ceptible forms, the first creation of the creator (water), the
recipient of duly offered sacrificial offerings (fire), the sacri-
ficier, the two that determine time (sun and moou), that which
pervades the universe having sound as its guality (sky), that
which is sald to be the essential element composing all beings
(earth), and that by which all sentient Deings live (air).

42 A son was born that brought forth fame.

43 Dharmadosga righteously ....

44 This was made Krta aeon as it were.
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qAT FAEE FIAEAY 0 qeqy gL Fos
Raghu. II, 30.

g gARIsfr Famfasme Ibid. I1I, 55.
U953 S T TRglt giand? Ibid. I, 58.
gowdar gufafdine Ibid, VI, 74, etc.

The whole of the ninth canto of the Raghuvaméa
has alliteration in the fourth quarter of the verse.
This should have always interested those who read
his poetry which has ever been the highroad for
entering the realm of Sanskrit literature, And an
unconscious lisp of alliteration from one such verse
of Kalidasa

RS 4 Ibid. IX, 44

is found in the line of the Pehoa pradasti of
Mahendrapala

qefeasgUEEsTEH:
Epigraph, Ind. I, p. 246 (Fig. 94.)

45 Then that King of leonine gait and assurer of refuge
(thoughbt of) an arrow to (kill) the lion that deserved to be
killed, o

46 The prince valorous like Kumaira ...

47 'The sage asked the welfare in the kingdom of that sage
from the kingdom-hermitage.

48 King Dilipa, the lamp of his family.

49 (The blossom) of the Tilaka tree (resembled) the patterns
of pearls for the luxuriant locks of wonen,

50 With the luxuriant locks of women straightened (ie. no
mare curly).
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FEAYIVR AT AR

Fig. 94. wfeaaguesres:

Thus it may be seen that the classical poets
have largely had their influence on the poets who
composed the pradastis and charters; and the
influence of the kawikulaguru, Kalidasa has been
immense. As one reads the inscriptions, and the
thoughts of Kaliddsa or his expressions come to
one's mind, these echoes charm the literary and
aesthetic spirit of the reader making him forget
for the moment the ancient scripts in which they
are recorded, their varieties and dates, the material
for record or the dynasty or the king responsible
for them, in the joy of literary appreciation. This
has however been the delight only of just a few
epigraphists like Kielhorn and Biihler; and the
purpose of this small study of mine in the foot-
steps of these two eminent epigraphists steeped in
Sanskrit literature will serve its purpose if it
creates that interest in this fleld of work which
iz as essential in epigraphy as the study of the
historical value of inscriptions.

D ma———— ]
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Abhijidnasakuntalam, 48.
Agastya, 30.
Aihole inscription, Pulakegi’s,
10, 12, 17, 18, 38, 65.
and Bhiravi, 12.
and Rémayana, 11,

Balasiri, Nasik inscription of,
4,
and Rémdyana, b.
Bana, 10, 11, 17, 86.
influence of, 11, 12, 36,
on Kalidasa, 17, 18.

and Raghuvaméa, 18, 13, 20, mananuvarman, Mandasor

21, 22, 23, 24, 25, 38, 60.
Ajanta, 34.
Alaksa, 77.
Alidha posture, 65.
Allahabad inscription,
Samudragupia’s, 46, 48, 49
Alliteration, Kaliddsa’s, 93, 94.
Amaravati, 34.
stupa sculpture and Kalidasa,
61,
Anantavarman, Baribar
inscription of, 90.
and Raghuvamsa, 90.
Anantavarman, Nigirjuni
ingcription, of, 73.
and Raghuvamga, 73.
Angas, King of, 28,
Aniipas, King of, 29, 38.
Arjuna, 8, 29.
Apthélamkara, 93.
Arumbake plates, Badapa’s, 25,
26,
and Raghuvamsga, 26.
Aruna, 46.
Afvamedha, sacrifice, 30, 50.
AtiranacandeSvara temple, 90.
Bagumra plates, Indraraja III’s,
17,

inscription of Kumiira~
gupta and, 78.
and Meghadiita, 78,
Banskbera plates, Harga-
vardhanas, 46, 58.
and Raghuvamga, 46, 58.
Barabar inscription,” Anante~
varman's, 90,
and Raghuvam$§a, 90.
Batesvar inseription, Para-
mardideva's, 39.
and Vikramorvasdiya, 39.
Battle scene, in Kiliram grant,
58.
as Dharmayuddha, 58, 60.
and Raghuvamsa, 60, 61, 62,
64, 65, 66.
Bharatavikya, 39.
Bharavi, 12, 18, 18, 20.
and Aihole inscription, 12,
18, 20.
Bhiéskaravarman, Nidhanpuyr
plates of, 11,
and Banpa, 12.
Bhava, 87. .
Bhavabhiiti, 2. . )
Bhavani, 17.
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Bhitarl inscription, Skanda. swordsman type, 5l
gupta’s 47, 68, Samudragupta’s archer type,
Binar inscription, Skanda- 51.
gupta’s, 4b. Kica type, 53.
Bilsad inscriplion, Kumdra- Cola, B53.
gupla's, 45, 8L Conjeevaram, Kallasanitha
Birudas or titles, 7, 9, 53, B4, b7, temple, 57. 78,
Pallava, in Kailisanfthe Corpug Ingeriptionum Indi-
lemple, 7, 53, B7. carum IIT, 5, 16, 32, 37, 389,
and Raghuvamga, 54, &5, 42, 43, 44, 46, 49, 52, 66, 68,
86, 57, 58. 69, 78, 78, 80, 81, 85, 87, 90,
Pallava, at Mahibalipuram, 9, 91, 93.
and Ramiyana, 9. Courtegan, happy, mirror of
Brahmi, 14, 44, 71, 83. prosperity, 32,
Brahmanas, 3, 4. Creator, first, 70.
Biihler, Dr., 77, 95. Cupid, 8, 86, 88.
Cilukyan, Eastern, 8, 10, 26. Damodaravarman, Mattepad
Western, 11, 26, 92, plates of, 8.
Cambodia, Inseriptions in, 88. and Rémidyana, 3, 4.
Chandragupta, Chattra coin of, Dandepalle plates, Vijaya-
51, bhiipati’s, 83.
Mathurva inscription of, 45. and Meghadfta, 83.
Carudatta, 38. Dandin, 13, 16.
Catalogue of Indian Coins, Dagaratha, 44, 47, 66.
Gupta, 51, 53. Deeds, good, heaven attained
Cendalur plates, Sarva- by, B0, b2.
loka&raya's 10, 12, Devaki, 14,
and Bina, 10, Deval prasasti, Lalla’s 56.
and Ramayana, 10. and Raghuvaméa, 56,
Chakravarti, Dr, 13, and Pallava biruda, 56.
Chandella, 39, Dharmadosa, 93. ¢
Coing, Gupta, 50, Dharmardja, Xondedda plates
Skandagupta’s Chattra type, of, 36.
51, and Raghuvaméa, 36.
Kuomaragupta’s archer type, Dharmarfija ratha, 9.
b1, " Dharmayuddha, 58, 60. ;
) horseman type, b1. Dilipa, 27, 94. a

K~-7
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Dugyanta, 48.
Epigraphia Indica, 3, 4, 6, 10,
11, 138, 14, 15, 16, 17, 18, 19,
20, 21, 22, 23, 24, 25, 26, 27,
28, 30, 85, 36, 39, 41,
44, 46, 48, 49, b3, 66, 58,
72, 79, 80, 82, 83, 34, 86,
88, 92, 93, 94.
Eran inscription, Samudra-
gupta's, 46.
Bulogies, royal, 43.
Fortune, lady of, 79.
(Ganga, 81.
Gangdhar ingeription, Vigva-
varman’s, 69, 80.
and Raghuvamga, 70.
and Maghadiita, 80.
Genealogles, royal, 72,
GHrndr inscription, Skanda-
gupta’s b, 39, 42
and Ram#yana, 5, 39.
and Raghuvamgéa, 39, 42,
QGovardhana, 43.
Gunabhara, 76.
Gupta, coins, 50.
inscriptions, 45, 81.
wording and epithets in, 45.
Guha, 26,
Hara, 74, 76.
Harald inscription, T§ina-
varman's, 25, 43, 86.
and Xalidasa, 25, 43, 86.
Harigena, 49,
Hargacarila, 10, 11, 18,
and insecriptions, 11
Hargavardhana, 45, 46, b8.
Banskhera plates of, 46, B8.

67,
87,
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and Raghuvamga, 46, 58.
Hastimalla, Udayendiram
plates of, 71.
and Raghuvamsa, T1.

43, Hastin, Mahfrdja, Majhgawam

Dplates of, 80.
Himavan, 7, 17, 36, 37, 43,
Huli inseription, Vikramiditya
VI's, 92,
and Raghuvamsa, 92.
Tkgvakus, 31, 32,
Sunandi on, 31,
Tiruvilangddu plates on, 32.
Indian Antiquary, 8, 11, 26, 42,
66,
Indra, 9, 26, 27, 31, 32, 42, 43,
46, 50.
Indriani, 42.
Indrarija III, Bagumréd plates,
of, 17.
Inscription, Narasimha-
varman’s, »\9'
and Ramayana, 9.
Ingeription, Rudraddman’s, 4.
and Ramiyana, 4.
Ingeription, Tejahpala’s, 28.
and Raghuvamsa, 28,
Iga, 93.
Tganavarman, Haraha ingerip-
tion of, 25, 86.
and K&lidasa, 25, 86.
fsvara, 86.
Jahnu, 81,
Janasthina, 91.
Jayanta, 26, 27.
Jundgadh inscription, Skanda-
gupta’s, 87.
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Kica coin, Samudragupia’s 53,
Kadamba, 79, 84.
Kadambari, 10, 11, 36.
Kailasa, 17, 76, 78, 79, 89.
Kakustha, 31, 32, 54.
Kailasandtha temple, 7, 53, 73.
Pallava, birudas in, and
Ramayana, 7.
and Kdlidésa, 7, 53, 54,
56, 66, 67, 58,
Kalusthavarman, Talagunda
inscription of, 6, 79, 84.
and Ramiyana, 6. Z
and Raghuvamsa, 79, 84,
and Sakuntalam, 84.
Kalacuri, Trallokyamalla,
Rewah plateg of, 13.
and Kavyadarga, 13.
and Mukundamila, 13.
Kali, 11, 25.
Kaliddsa, 2, 17, 18, 19, 20, 21,
22, 24, 25, 26, 27, 29, 36, 38,
89, 40, 41, 42, 48, 44, 46, 47,
49, 52, 53, 54, b6, 57, 58, 60,
61, 62, 63, 64, 66, 67, 68, 69,
70, 71, 72, 78, 74, 77, 80, 81,
83, 86, 88, 89, 90, 91, 92, 93,
94, 95,
and Aihole inscription,
18, 19, 20, 21, 22, 28, 24,
and Kiiram grant, 60, 61,
63, 64, 65, 66,
K&ma, 87.
Kapifa, 20.
Karhdd plates, Krsna’s, 67.
and Raghuvam§a, 67.
Karla, 34. .

117,
25,
62,
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Karparaja, Sihawd inscription
of, 41.
and Raghuvamsa, 41.
Kartavirya, 28.
Kartika, month, 80. '
Kagakudi plates, Nandl- i
varman’s, 89, 91. i
and Raghuvamsa, 89, 91,
Kaveri, 19.
Kavikulaguru, 95.
Kivyadarda, 13, 16,
and Rewah plates, 13.
and Srirangam plates, 16.
Kerala women, 89.
Kielhorn, Dr., 11, 18, 24, 42, 66,
72, 88, 95.
King, ambitions of, &60.
Kinnaras, 2.
Kiratarjuniya, 12, 20.
and Adihole inseription, 12, 20.
Kondedda plates, Dharmaraja’s
36.
and Raghuvamsa, 36.
Kosala, b4,
Krsna, 14.
Krsna I1T, Karhid plates of, 67,
and Raghuvamga, 67.
Krta, 93, *
Kgatriya, 73.
Kubera, 45, 46.
Kulagekhara, 14.
Kumara, 94,
Kumiragupta, archer type coin
of, 51,
Bilsad inscription of, 45.
horseman type coin of, b1.
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Mandagor inscription of, 78.
gwordsman type coin of, 51
Kumérapaladeva, Rewah plates

of, 11,
and Kadambari, 11,
Kumarasambhava, 37,
88,
Kumuda, 56.
Kumudvati, 53,
Kiina, 53,
Kunéla, 21.
Kiram grant, Paramedvara-
varman’s, 29, 58,
and Raghuvamsga, 29, 60, 61
62, 63, 64, 65, 66.
battle scene in, 58.
Ku$a, 69.
Kiigmanda, 65.
Lamp flame and term of life,
66.
Lanks, 16, 31
Learning, goddess of, 38, 39.
and Prosperity, goddess of,

86, 87,

38.
Lodhra trees, 69.
Madhu, 80.
Magadha, king of, 40, 41,
Magha, 185.

influence of, 16.
Mahdkgatrapa Rudraddman,
inseription of, 4.
and Ramayanpa, 4.
Mahdkilita inscription, Manga-
leSa’s, 7, 8, 25, 92,
and Raméiyana, 7, 8, 25.
and Kilidasa, 25, 26.
Mah&nadi, 82.
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Mahendra, 57.

Mahendrapila, Pehoa inscrip-
tion of, 83, 94.

and Meghadiita, 83.
and Raghuvamga, 94,

Malavikignimitra, 86.

Malaya, 70.

Mandara, 42,

Mandagor inseription, Kumara-
gupta's and Bandhu-
varman’s, 78.

and Meghadiita, 78.

Mandasor inscription, Yago-
dharman’s, 17, 51, 69, 85,
91, 93.

and Raghuvam$a, 52, 91.
and Sikuntalam, 85, 91.

Mangala§loka, 93.

MangaleSa, Mah#kita inserip-
tion af, 7, 8, 92.

and Ramiyana, 7, 8.
Visnuvardhana, nephew of, 8,

Manu, 72, 73, 786,

Mathurd, inseription, Candra-
gupta’s, 45.

Maitlepad plates, Damodara-
varman's, 8.

and Ramayana, 3, 4.

Meghadfita, 75, 77, 79, 80, 81,
82.

Moon, waning, praigseworthy,
67.

Mpycehakatika, 33.

Mudraraksasa, 17. ,

Mukunda, 14,

Mukundamila, 14.



INDEX. 101

Mummadi Nayaka, Srivangam  Pahladpur inscription, SiSu.

plates of, 16, 46, 53, pala’s 44,
and Kiavyadarsa, 16. and Raghuvamsa, 44.
and Raghuvamsa, 47, 58. Pallava, 6, 7, 9, 38, 41, 44, 53,
Nagarjuni inscription, Ananta- 54, 55, 56, 57, 58, 76, 85, 89,
varman's, 78, 91.
and Raghuvamsa, 73, royal birudas of, 53, 54, 65,
Naihati grant, Vallilagena's 29, 56, 57,
80. Pallava Antiquities, 89,
and Raghuvamsa, 29, Pandya king, 80, 88.

and Meghadiita, 80.

Sunandi on, 30.
Nandivarman, Kagakudi » 8

Velvikudi grant on, 30.
lates of, 89, 91, X i
blates of, 89, 9 Sippamaniir grant on, 31,

and Raghuvamga, 89, 91. ) s s
Nandivarman, Tandamiottam Pala(l));xlal,4 Pathiiri ingeription

plates of, 38, 41.
and Raghuvamsa, 38, 41.
Narasimhavarman, I, Kiiram
grant on, 29,
Narasimhavarman, inscriptionsg
of, at Mahéabalipuram, 9.
and Raméyana, 9.
Nisik inscription, Balasiri’s 4.
and Raméyana, 5.
Nedufijadayan, Velvikudi grant Far
of, 81. ! grant of, 29.
and Raghuvamda, 30, 3L and Raghuvamsa, 29.

Nidhanpur plates, Bhiskara- Paramesvara, 1,
varman’'s, 11. Parantapa, 40, 57.

and DaSakumiracarita, 14,
and Sigupdlavadha, 15.
Paramara kings, Udepur
prafasti of, 36.
and Kumérasambhava, 37,
Paramardideva, Bate§var
inscription of, 39,
and Vikramorvasiya, 39.
amefvaravarman, Kiram

and Bana, 12. Pariyatra, 86.
Original, copy and adaptation, Parvati, 1,
34, i Pathidri inscription, Parabala’s
examples in art, 84. 14.
examples in literature, 85, 36. and DaSakumaracarita, 14,
Orissa plates, Vidyadhara- and Sifupdlavadha, 15.
bhaifija’s, 72. Pehoa inscription, 48, 83, 94.
and Raghuvam§a, 72. and Meghadiita, 83.

Padmanabha, 70. and Raghuvamga, 49, 94.
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Pikira grant, Simhavarman’s 6,
44,

and Ramayana, 6.

and Raghuvaméa, 44.
Pisacas, 65.
Poets, early, 1, 2.

Bhavabhfiti on, 2.

influence of, 2.

Valmiki, earliest of, 2.
Poets, influence of, 10.
Prosperity, goddess of, fickls,

20, 38.
and Learning, abodes of, 38,
39. y

'

Prosperity, b7.
Pulakesi, 25.
Pulakesi, Aihole inscription of,
10.
and Ramayana, 11.
Pumsavana, 74.
Raghu, 28, 47, 57, 67.
Raghus, 24, 72,
Raghuvamga, 1, 2, 7, 15, 18, 19,
20, 21, 22, 28, 24, 25, 27, 28,
28, 30, 31, 32, 36, 38, 89, 40,
41, 42, 43, 44, 45, 46, 47, 49,
62, 53, 54, 55, 56, 57, 58, 60,
61, 62, 68, 64, 65, 66, 67, 68,
69, 70, 71, 72, 74, 75, 79, 82,
84, 86, 88, 89, 90, 91, 92, 94,
Rajasimba, Sippamanir plates
of, 31,
and Raghuvaméa, 31.
Rijasiiya sacrifice, 50, 67.
Réjendracola I, Tiruvilangadu
plates of, 32.
and Raghuvaméa, 32.
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Rajputana, inscription from,
93.
Rijyavardhana, 58.
Raksasas, 65.
Réma, 2, 7, 9, 10, 55.
R&méyana, 3, 4, 6, 6, 7, 8, 5, 10,
33, 89, 40, 79,
Rati, lament of, 86.
Révana, 10, 16, 31, 33.
Ravikirvtd, 10, 17, 19, 20, 21, 22,
24.
and Kalidasa's usages, 22.
Reva, 69,
Rewah plates, Kuméarapala-
deva’s, 11.
and Kadambari, 11.
Rewah plates, Trailokyamalla's,
13.
and Kiavyadarsa, 13.
and Mukundamala, 14.
Sabddlamkara, 15, 93.
Saci, 26, 27.
Sagara, 81.
Sakuntalam, 83, 84, 90, 91, 92,
93,
Sal tree, 27.
Saluvankuppam, 90.
Sambhu, 11.
Samudragupta, Allah&bad,
inseription of, 45, 48, 49.
archer tyne, coin of, 45,
Hran inscription of, 51.
Saptaparni leaves, 12.
Sarasvati, 13.
Sarayt, 21
Sarvalokigraya, Cendalur
plates of, 10, 12.
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and Biana, 10
and Ramayana, 10.
Satird grant, Vignuvardhana's,
8,
and Ramayane, 8,
Satydsraya, 18.
SihBwé inscription, Karna-
rdja's, 41.
and Raghuvamsa, 41.
Simhavarman, Pikira grant of,
6, 44.
and Raméyana, 6.
and Raghuvams$a, 44.
Sinnamanur plates, Rija-
simha’s, 31.
and Raghuvamga, 31.
Sipra, 82.
Sibupdlavadha, 15, 16,
and Pathéri inscription, 15.
&iva, 26, 27, 81, 65, 67, 74, 75,
76, 85, 87, 89.
Skanda, 27,
Skandagupta, Bihar inscription
of, 45,
Bhitari inseription of, 45, 68.
Girpdr (Junadgadh) ingerip-
tion. of, b, 37, 39, 42, 81,
and Ramayana, 5, 39.
and Raghuvamfa, 37, 39,
42,
South Indian Inscriptions, 7, 9,
29, 31, 32, 38, 41, 53, b4,
55, 56, b7, 62, 63, 64, 65,
71, 73, 74, 76, 85, 89, 90,
91.
§ribhara, 35.
§ridhara, 71
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Srinidhi, 30.
Sr1 Pallava, 91
Srirangam Ddlates, Mummadi
Nayaka's, 16, 46, 53.
and Kavyadarfa, 16,
and Raghuvaméa, 47, 53.
Buccess, Goddess of, 64.
Sudakgind, 74.
Sunanda, 28, 380, 81, 38, 40.
Degeriptions of, in inscriptions,
28, 29, 30, 31, 82, 33, 34, 35,
36, 37, 38, 39, 40, 41, 42, 43.
Description of princes by, 28.
Supreme Being, 71
Talagunda inscription,
Kakusthavarman's, 6.
and R&maéayana, 6.
Tandantot{am plates, Nandi-
varman’s, 388, 41,
and Raghuvamsga, 38, 41,
Tejahpdla, Mount Abil inscrip-
tion of, 28.
and Raghuvamsa, 28.
Tilaka tree, 94.
Tiruvialangadu plates,
Rajendracola’s, 32,
and Raghuvaméa, 32,
Trichinapoly, cave inseription,
Pallava, 76, 85.
Trivikrama, 14.
Udayendiram plates,
malla’s 70.
and Raghuvamsa, 70.
Udepur prasasti, Paraméra
Kings, 36.
and Kumaragambhava, 37.
Umi, 26, 27. 't

Hagti-
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Uttararamacarita, 3.
Vaidarbhi, 25.
Vaidehi, 70.
Valabhi grants, 48.
and Salkuntalam, 48.
Vallalosena, Naihati grant of,
29, 80,
and Raghuvam$a, 29.
and Meghadiita, 80
valmiki, 2, 33, 78.
influence of, 2, 8, 7, 9, 8.
Varuna, 45, 46.
Vitapi, 18.
Vedas, 8, 4, 71, 12,
Vedic utierances, 71.
Velvikudi grant, Nedufi-
jadayan’s, 31,
and Raghuvamsa, 31,
Vidyadharabhafija, Orissa
plates of, 72,
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Vijayanagar inscriptions, 11.
Vikramiditya, 51.
Vikramaditya VI, Huli inserip-
tion of, 92.
and Raghuvamsa, 92.
Vikramorvagiya, 389.
Yindhya, 30, 69.
Visakhadatta, 17,
Vignu, 7, 48, 49, 50, 80.
Vignuvardhana, Satiivd grant
of, 8.
and Ramiyana, 8.
Vibvavarman, Gangdhar
ingeription of, 69, 80.
and Raghuyams$a, 70.
and Meghadiita, 80.
Vrenis, 14,
Yajfiavarman, 73.
Yaksi, beauly of, 82.
Yama, 45, 46.

and Raghuvamséa, 72, Yasodharman, Mandasor
Vijayabhiipati, Dandcpalle ingeription of, 17, 51, 52.
plates, 83. 85,
and Meghadiita, 83. Yayati, 25,
| s mnm—

Printed at the Minerva Press, 33, Broadway, Madras.
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