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PREFACE

I saw some of the Kakatiya monuments of Telingdna and
Rayalasima during the course of my survey of Kakatiya inscri-
ptions as a Research Student in the Indian History and Archaeology
Department of the Madras University, between 1928 and 1930.
After the publication of part of my monograph entitled The
Kakatiyas of Warangal, 1 wanted to publish the remaining part
also adding a chapter on the monuments cf the Kakatiya period.
I prescribed to one of my Research Stucents in the Osmania
University the study of Calukyan and Xakatiya temples of
Telingdna in 1956 and surveyed a few Kikatiya temples. But
my attention was diverted to the study of the Satavahana coins
in various museums and private collections and I was busy with
this work till 1958. 1 left Hyderabad in 1959 and could not
resume my work on the Kakatiya monuments.

After joining the Sri Venkatesvara University, Tirupati, as
Professor of History, I started a more ambitious scheme, the
survey of the temples of Andhradésa. I surveyed the Eastern
Calukyan and Early C3lukyan temples and prepared two mono-
graphs on these temples which have been published by the
Archaeological Department of Andhra Pradesh. I then surveyed
the temples of Srisailam and prepared a monograph which is to
be published by the same department. Another monograph on the
temples of Kalinga has been published and another, entitled the
Saivite Deities of Andhradésa, is under publication by the Sri
Venkatesvara University. I was able to find time during the
summer vacation of 1964 to devote my attention to the Kakatiya
monuments.

I have included in this monograph detiiled descriptions of
the temples of Hanumakonda, Warangal. Pilampéta, Ghanapur,
Katachpur. Jikiram, Panagal, Tripurintakim and Pillalamarri.
There are many more Kakatiya temples in Telingana which require
attention. I have given, in the Appendix, .1 list of these temples
about which I could obtain informatiox. The temples selected by
me are representative of the Kakatiy: sivlz of architecture. I
have discussed, in a separatc section at the er.d, the main features
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of this siyle. 1 kope to discuss these features further, comparing
them with the Later Célukyan and Hoysala styles, ia my forth-
coming beck, entitled The Art and Architecture of Arahradisa.

I am grateful to Dr. V. C. Vamana Rao, M. A, Pt D. (Dublin),
the Vice-Chancellor of the Sri Venkatesvara Unp versity, for
kindly sanctioning the funds rcquired for the publication of this
monograph. The Director-General of Archaeology i India has
kindly permitted me to re-produce some of the picture post-cards
published by his departmaent. The Superintendent ¢f the S. E.
Circle of the Archaeological Surrvey of India and the Director of
Archaeology, Andhra Pradesh, have given me all the facilities
needed during the course of my survey of the monurents urder
their respective jurisdictions. Sri R. C. Gurumurti, ihe foriner
Archaeological Care-taker at Warangal, accompanied me during
the course of my survey of the monuments at Warzigal and its
neighbourhood and was of great help. Miss. A. Suryakumari,
M.A., Research Assistant in my department and my fvrmer pupil,
has prepared the plans of temples included in this wmonograph.
Sri V. Kamesvara Rao, M.A., Tutor in my depart nent and a
former pupil of mine, helped me in correcting the pcoofs. The
Bharati Vijayam Press, Madras, evinced keen interest in the
printing of this monograph.

I express my sincere thanks to all these officials ai.d friends.

Sri Venkatesvara University,
Tirupati, M. RAMA RAO,

10th January, 1966. Author,
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I. THE TEMPLES OF HANUMAKONDA

Hanumakonda is a flourishing town situated six miles from
Warangal, the headquarters of a disirict of that name in the
Telingdna part of Andhra Pradesh. This town once enjoyed
great renown as the ecarlier capual of the imperial Kakatiya
dynasty. It is surrounded by a number of hills which must have
added to its strength and security in the old days

According to one tradition, two brothers, named Anumadu
and Kondadu. founded this township. The present name, Hanu-
makonda, is a corruption of the name Anumakonda or Anma-
konda which figures in the inscripiions. It is possible that having
been a popular Jaina centre, as indicated by the traditional
accounts aud numerous Jaina sculptures on the hills round the old
citadel, it was originally named Arhbako.da, after one of the Jaina
S'asanadévis and that the name came to be corrupted subsequently
into Ammakonda and Anmakonda. :tis known as Anamakonda-
pura in the Kdkatiiya records The place seems to have enjoyed
considerable imporiance in the 9th and 10th centuries A.D. for,
an inscription recording gifis of money made by Mahasamanta-
dhipati Satyadraya Bhlmarasa a subordinate of the Rastrakuta king,
Amoghavarsa, has been found at Kazipet, near Hanumakonda.(!)
Subsequent to the fall of the Rastrakutas in the last quarter of the
10th century, the Anumuskonda region was annexed by the Western
Cilukyas. During the reign of Trailokyamalla Somesvara I, this
region was bemng governed by miunor chreftains like Kodavarti
Dugga who governed Purakotapura and Gonna. Prola I(1030-
1075), the first ruler of the Kakatiya family, who was then master
of the Koxavi region in the Waringal disirict, defeated these minor
rulers and obtained the Anmakopda-vi;aya as a fief from the
Calukyan emperor(?). Thereafter, he seems to have shifted to
Anmakonda and made it his capital. This town enjoyed that
status till Rudradéva, the fifth ruler of the Kakatiya family, made
Warangal the joint capital.(®) This monarch’s nephew, Gana-
patidéva, finally made Orugallu or Warangal the permanent
capital.

1. Kannada Inscriptions in Andhra Pradesh, Wg. 18.
2. M. Rama Rao—Kckat:yasamchika App. Ins. 1.
3. Widp. 12,
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The old citadel of Anmakonda can still be seen a little
distant from the modern town. There is a wide gap in a chain of
hills here with two big hills and two small hillocks. These hills
and hillocks have been joined by high mud walls so as to form a
secure fortress. There is a stone gateway leading into this citadel
with a hill on either side. There are two hillocks to the left
joined by a mud wall and a big hill known as the Padmaksi hill to
the right also connected with a mud wall. Opposite this gateway
is another, situated in another mud wall. There are two temples
in this citadel, the Padmiksi temple and the temple of Siddhés-
vara,

Inscriptions supply interesting information about the rulers
of Anmakonda and the temples that existed in this town:—

(1) Gifts of money were made to some local temple by
Mahasamantadhipati Satyasraya Bhimarasa, a subordi-
nate of the Rastrakuta king, Amdghavarsa.(*)

(2) 1In. S. 1001, on the occasion of a solar eclipse, Maha-
mandalésvara Béeta Il gifted 10 martus of land to god
Proleé$vara, obviously set up by him, in the name of
his father, Prola I, in the temple of Bété§vara, built by
himself.(*)

(3) Betall, son of Prola I, built a temple named after
himself and excavated a tirtha named Sivapura and laid
a garden in Anmakonda.(*)

(4) Béta I, a mahamandalisvara, a mahsivara and the Lord
of Anamakonda, gifted two tanks, named Késarisa-
mudramu and Setti-kere, at the time of the installa-
tion of Varuna.(")

(5) In the year 42 of the Célukya Vikrama Era, Mailama,
the wife of Pergade Béta, the minister of king K&kati
Prola (II), built on the hill at Hanumakonda, a temple
named the Kadalilaya Basadi. Mahamandalisvara
Melarasa of Ugravadi, gifted land under a tank in
Orugallu to this deity. Pergade Béta, was the son of

I —_————
KIAP., Wg. 18.

Corpus of Telingana Inscriptions, no. 6,

Ibid no. 7.

Ibid no. 5.

VA
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Yakapabbe and Vaijadandadhinitha, a minister of
Prola’s father, Béta IL.(*)

(6) Beta II created S'ivapura to the south-west of Anama-
konda. His son, Prola II, gifted in S. 1012, a village
to Aliya - Ramé§vara pandita, a Kalamukha and the
head of the Mallikarjuna-Silamatha of S'riparvata.
The Nakaram of the town of Anamakonda gifted a
lamp to god Uma-Bétesvara in the town.(*)

() During the reign of Kakatiya Ganapatidéva, the local
merchant organisation gifted ayalu or taxes on various
articles of merchandise to god Virabhadré$§vara of
Anamakonda.(*)

(8) A certain Gosagi I§varadéva installed in Rudré§varam,
Caturmukhadéva, Dévi and Déva, UmBmahésvara and
1000 lingas and gifted 6 madas and martus of land to
these deities for the prosperity of his overlords, the
Kakatiya kings.('")

THE PADMAKSI TEMPLE

This temple is situated on a big hill to the north of the
fortress of Anmakonda. A Kannada inscription, located before
this shrine, mentions this temple as the Kadalalaya-basadi or the
temple of Kadalalaya.

There is a small pond, known as the Padmaksi-gundam, at
the foot of the hill. A flight of narrow steps goes up the hill
from this pond to the temple. The shrine on the hill consists of
the Garbhagrha and a small mantapa before it. The vimana above
the temple is a narrow stepped pyramid with a square sikhara.
There is no image in the centre of the Garbhagrha but on the rock
to the left inside are to be found the figures of a Jaina Tirthan-
kara and his yaksa and yakgini who is now being worshipped as

Padmaksi.

It is not known how the goddess Kadalilaya, for whom this
shrine was originally built, came to be known as Padmaksi.

8. KIAP,Wg. 15
9. CTI no. 12.
10. Ibid no. 14
11. Ibidno. 4
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There is no similarity in the names. According to one view('?)
this Padmiksi may be identical with Amba or Padmavati, two
S'asandévis of the Jaina pantheon. The Padmiksi of today has
two arms. Amba or Ambiki, the Sdsaradsvi of the 22nd Tirthan-
kara, must have Simhalafichana and four hands holding a bundle of
mangos in the right hands and an ankuse and a child in the left
hands. So the Padmaksi of today cannot be identified with
Ambi or Ambika. Padmavati is the Sisanadévi of Parsvanitha,
the 23rd Tirthankara. She must have the Hamsa-lafichana and
four hands. According to the Digambara Jaina traditicn, there
ought to be five serpent hoods above her head, while according
to the Svetambara tradition her vehicles are Kukkuta and Sarpa
and she must hold lotus and pasa in the right hands and freit and
arkusa in the left hands.(*®) The Paudmdaksi of today does not
confirm either to this Cdescription of Padmavati. That the
shrine was the basadi of Kadalilaya built by Mailama in the
reign of Prola 1T cannot be denied because the concerned inscrip-
tion is opposite the shrine and also because very near the
inscribed slab and on the rock are to be found the figures of a
man and a woman to the right of a figure of Parévanatha and
because in all probability these figures represent Mailama and
her husband, Pergada Béta. It is possible that the original idol
of Kadal&laya was removed from this shrine.

It has been suggested above that the town was originally
named Ambakonda. In that case, the hill on which this shrine is
located must have been kncwn as Ambakonda and the deity in
the shrine must have been Ambéa. This leads to some reasonable
inferences. This Sasanadevi, Ambikd, was also known as
Kusmandini.  According to one late inscription, a Kisminda
creeper issued a son by the grace of Kakati, the para-sakti. This
son and his descendants c.me to be known as the Kikativas.
The Prataparudriya of Vidyanatha states that Kiakati was the
name of Durga. The goddess Kakati was the tutellary deity of
the Kakatiyas and there was a famous temple of this deity in the
city of Warangal. The early Kak&tiyas who ruled from Anma-
konda as their caz:itel had the title Kakatipura-Varadhisvara or
Lord of the town of Kakati. [t follows from this thai Anma-
konda had the alternative name of Kakatipura. Taking all these
facts together it may be surmiscd that the Kodalalaya and the

12. 1.A. XXI1, p. 257
13. 1bid 1903, p. 459 and 1927 p. 20.
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Kakati of the inscriptions may be identical and that the Kakatiyas
adopted Amba or Kusmandini or Kadalalaya, the Sasanadevi of the
Jainas as their tutellary deity, identified her with Durgi, so
as to suit their Hindu persuasion and worshipped her as
Kikatarmma,

THE THOUSAND PILLARED TEMPLE

This is the principal temple of Hanumakonda and is
situated at the end of the town. It faces the south and is in
two sections - a triple shrine in the north and a mantapa in the
south with a narrow platform connecting the two.

The Compound :—This temple is enclosed by a big compound
of low walls built of large blocks of stone rivetted into each other.
The main entrance is in the east and contains a manrapa of two
pillars. Adjacent to it is a granite pillar containing the well
known inscription of Kakati Rudradéva recording the date of the
construction of the temple. This Kikatiya king led a series of
successful expeditions, defeated a number of rival chieftains and
extended his kingdom up to Kalyini in the west, the Malyavanta
hill in the north, the sea in the east and S$rifailam in the south.
He raised this temple to gods Rudra, Vasudéva and Strya as a
token of his gratitude and as a symbol of his great victories.
There is a big well with steps in the north-eastern corner of the
compound. There is a second entrance in the north. About the
middle of the west wall of the compound is a mantapa with two
pillars in the front. There is another opening in the south now
serving as the main entrance for the visitors.

The Plan of the Temple :—This temple is on a double platform
and consists of a central mantapa or hall with three shrines
(P1. I-1), the Rudrés'vara to the west, the Visudéva to the north
and the Surya to the east (Pl. I-2) and an entrance porch in two
sections to the south (Pl. 1I-1). The planis of the star shape with
several angles and returns.

The Upapitha :—The Upapitha, the lowest member on the
elevation, is mostly buried in the ground and is visible in its
entirity only in a few places. It is 4 8” high und contains upana,
patta, vajana, patta, gala cut into compartments decorated with
four petalled lotuses, patra, dvipatta, three pattas. narrow gala
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and alingapttika. The top of this Upapitha constitutes a prada-
ksina,9' wide.

The Adhistana :—This member, which constitutes the upper
platform, is 3' 5” high and consists of upana, patta with a semicir-
cular projection at the end, moulding, patra, gala, three patias,
dvipatta, two pattas, gala, and alingapattka.

The Porch :—This porch is in the south and leads into the
Mukhamantapa or hall and is in two sections, one lower and the
other higher, with a flight of steps in the middle. The lower
section has four pillars, two in the front and two at the back.
Each of the front pillars has the pada in two sections with a
semicircular gable on each face, a thick rectangular block, narrow
deep recess, two narrow pattas, a wide part with creeper decora-
tions in compartments, a wide round recess, narrow patta, a wide
band with lotus decoration in eight sections, ;a narrow patra, wide
round recess, patta, narrow recess, patfa, a stout square block,
narrow recess, patta, simhalalata on each face, part like an
inverted bell, narrow patta, a semicircular part, lotus, square
phalaka and the capital with a roll at the end having a lotus leaf
hanging below.

Each back pillar has a stout rectangular block, narrow recess,
two pattas, wide part in eight sections with creeper design on each,
wide recess, narrow pafta, wide patta, narrow patta, wide recess,
part in eight sections each containing two fruits and one leaf, two
leaves, two narrow pattas, wide patta, recess, wide rectangular
block, part like an inverted bell with semicircular elevation on
each face, three parras, a wide round part, lotus, phalaka and
capital with roll and leaf.

The underside of the ceiling outside the pillars is cut into
narrow compartments by vertical and horizontal rafters. There
is a lotus bud at each angle and a row of buds on the underside
of the edges. The underside of the ceiling above the pillars has a
triple lotus with a bud in the centre. There is a triple lotus in
the centre on the underside of the front and back horizontal

beams.

The four pillars in the rear part of the porch which is higher,
are all alike. Each of them has a rectangular block, recess, pat1a,
recess, part in eight sections each decorated with the creeper and
Srivatsa designs, round gala, wide moulding, round gala, patia,
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part in eight sections with decorations, plain patfa in eight
sections, round recess, round moulding, round recess, part in eight
sections with bead decorations, three parras, recess, patta, stout
rectangular block, recess, parra, recess, patta, semicircular eleva-
tion on each face, round part with bead decoration all round,

recess, round moulding, recess, round moulding, phalaka and roll
and leaf capital.

Beyond this porch there is a low vadi, 33' high on the adhistana
supporting the pillars, each 10'4” high on the roof. The inner side
of the base of this vedi is cut into compartments by short
pilasters, each compartment containg a lotus of four petals. The
outer side of the vediis in two sections, the bottom one narrow
and the top one broad, both cut by short pilasters into compart-
ments each containing a lotus of four petals. Above that part of
the ved? which connects the hind pillars of the higher section of
the porch and the side shrines, there is a slanting slab used for
resting the back. The outer side of this slab is decorated with a
horizontal row of six miniature vimanas. Each of these vimanas
is in two sections, one projecting from the other. The prastara
of each of them contains five broad horizontal bands, each
marking a tala or storey surmounted by a round Sikhara and
kalasa. There is a lotus between each pair of vimanas. Above
this row of vimanas is another part containing pilasters and
lotuses in compartments., Above this is a band containing four
petalled lotuses.

The shrine of Saryu (Pl. 11-2) :—The base of the walls of this
shrine which are above the adhistana and are 14'8” high contains
from bottom to top, a broad patra, wide gala in four sections
projecting from each other, another broad patta, recess cut into
compartments each with a lotus inside, moulding in three sections
each projecting from the other, and with a semicircular elevation
in the centre and the base of projection above in two parts sepa-
rated by a recess with a block in the centre containing an inverted
Srivatsa symbol. Above this is the wall proper.

The South Wall :(—This wall is decorated as follows from west
to east :—

(a) Projection with a pilaster surmounted by a miniature
vimana of five flat receeding bands, each marking a tala, a central
conical band reaching up to the phalaka, ga{a, round Sikhara and
kalasa.
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(b) Recess with a miniature vimana as above containing
five talas,

(¢) Wide projection with a kosta of two pilasters. Inside
it is a deity standing in samabhasiga with four hands and a snake
curled behind him with its hoods spread above the head. There
is a plain kapata above the kosra and above it are three miniature
vimanas. Of the two vimanas on the sides, one has seven talas
and the other twelve talas. Both have @malaka sSikharas. The
central vimana is in two storeys each with a deity inside. This
shrine has a Nagara sikhara (Pl. 111-1.)

(d) Recess with a miniature vimana of five talas and round
Sikhara on a pilaster.

(¢) Projection with a pillar containing a deity figure at
the base.

(f) Recess with a miniature vimana of five talas ona
pilaster.

(g) Projection with a pillar.

(h) Recess with a miniature vimana of eight talas and
Nagara sikhara on a pilaster.

(i) Projection with a pillar.

(j) Recess with a miniature vimana with round sikhara on
a pilaster.

(k) Wide projection with a miniature shrine. This shrine
has a low parapet in the front at the base, double pillars on the
sides and a flat projecting kapota. Above the kapota is a row of
three miniature vimanas. The vimanas on the sides have an
ayatasra part surmounted by an dmalaka $ikhara and a conical
central band. The central vimana has eight falas surmounted by
an amalaka $ikhara, and a conical ceniral band decorated with the
creeper design. The underside of the ceiling inside the shrine con-
tains a double lotus with a bud in the centre The outer side of the
low parapet before the shrine is decorated with a row of lions,
elephants, swans, piariakalasas and women in dance poses. Below
the parapet there is an inverted Srivatsa symbol and below it a
miniature vimana with amalaka sikhara.

(1) Recess with a miniature vimana on a pilasteg
(P1. 111-2). ‘
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{m) Projection with a pillar.

(n) Recess with a miniature vimana of eight talas surmoun-
ted by an amalaka sikhara, on a pilaster,

(o) Projection with a pillar.

(p) Recess with a miniature vimana of eight talas sur-
mounted by a Nagara Sikhara on a pilaster.

(@) Projection with a pillar with the figure of Siarya at the
base.

The east wall :—This wall is generally similar to the south
wall. It is decorated as follows :—

(a) Projection with a pillar with the figure of Strya at its
base.

(b) Recess with a miniature vimagnu of eight talas on a
pilaster.

(c) Projection with a pillar containing a sculpture at its
base, now worne out.

(d) Recess with a miniature vimana of seven talas and an
amalaka sikhara and conical band on a pilaster.

(e) Projection with a pillar with a sculpture at its base
now worne out.

(f) Recess with a miniature vimana on two slender pilas-
ters with a flat kapota having makaramukhas at the ends and a
surmounting Nagara sikhara of the distended type.

(g) Broad projection with a miniature shrine. There isa
low parapet in front of the shrine at the base decorated with
compartments containing the figures of a horse with the forelegs
raised, two lotuses, a human figure, Parnakalasa, simhalalata,
horse, lion with the forelegs raised and a running elephant. There
are double pillars supporting a plain projecting kapsta. Above
the kapota is a horizontal block with a makaramukha on either side
surmounted by an ayatasra Sikhara with a row of three kalasas
above it. In the portion above this are three miniature vimanas.
One side vimana has six talas and a round sikhara and the other
is round from bottom to top. The central vimina has an
dyatasra sikhara.

2
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(b) Recess with a miniature vimana as above containing
five talas.

() Wide projection with a kosta of two pilasters. Inside
it is a deity standing in samabhasiga with four hands and a snake
curled behind him with its hoods spread above the head. There
is a plain kapata above the kosta and above it are three miniature
vimanas, Of the two vimanas on the sides, one has seven talas
and the other twelve talas. Both have amalaka sikharas. The
central vimana is in two sioreys each with a deity inside. This
shrine has a Nagara sikhara (P1. 111-1.)

(d) Recess with a miniature vimana of five talas and round
Sikhara on a pilaster.

(¢) Projection with a pillar containing a deity figure at
the base.

(f) Recess with a miniature vimana of five talas ona
pilaster.

(g) Projection with a pillar.

(h) Recess with a miniature vimana of eight talas and
Nagara sikhara on a pilaster.

(i) Projection with a pillar.

(j) Recess with a miniature vimana with round sikhara on
a pilaster.

(k) Wide projection with a miniature shrine. This shrine
has a low parapet in the front at the base, double pillars on the
sides and a flat projecting kapota. Above the kapétais a row of
three miniature vimanas. The vimanas on the sides have an
ayatdsra part surmounted by an dmalaka $ikhara and a conical
central band. The central vimana has eight talas surmounted by
an amalaka Sikhara, and a conical central band decorated with the
creeper design, The underside of the ceiling inside the shrine con-
tains a double lotus with a bud in the centre The outer side of the
low parapet before the shrine is decorated with a row of lions,
elephants, swans, pariakalasas and women in dance poses. Below
the parapet there is an inverted Srivatsa symbol and below it a
miniature vimana with amalaka sikhara.

(1) Recess with a2 miniature vimana on a pilasteg
(P1. 111-2), ‘
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(m) Projection with a pillar.

(n) Recess with a miniature vimana of eight talas surmoun-
ted by an amalaka sikhara, on a pilaster.

(0) Projection with a pillar.

(p) Recess with a miniature vimana of eight talas sur-
mounted by a Nagara sikhara on a pilaster.

(q) Projection with a pillar with the figure of Sarya at the
base.

The east wall :—This wall is generally similar to the south
wall. It is decorated as follows :—

(a) Projection with a pillar with the figure of Strya at its
base.

(b) Recess with a miniature vimane of eight talas on a
pilaster.

(c) Projection with a pillar containing a sculpture at its
base, now worne out.

(d) Recess with a miniature vimana of seven falas and an
amalaka sikhara and conical band on a pilaster.

(¢) Projection with a pillar with a sculpture atits base
now worne out.

(f) Recess with a minjature vimana on two slender pilas-
ters with a flat kapota having makaramukhas at the ends and a
surmounting Nagara Sikhara of the distended type.

(g) Broad projection with a miniature shrine. There is a
low parapet in front of the shrine at the base decorated with
compartments containing the figures of a horse with the forelegs
raised, two lotuses, a human figure, Parpakalasa, simhalalata,
horse, lion with the forelegs raised and a running elephant. There
are double pillars supporting a plain projecting kapota. Above
the kapota is a horizontal block with a makaramukha on either side
surmounted by an ayatasra Sikhara with a row of three kalasas
above it. In the portion above this are three miniature vimangs.
One side vimana has six talas and a round Sikhara and the other
is round from bottom to top. The central vimana has an
dyatasra gikhara.

2



10

(h) Recess with a miniature vimina of eight talas and
amalaka Sikhara on a pilaster.

(i) Projection with a pillar in three sections with the
central section containing a simhalalata.

(j) Recess with a miniature vimana of eight talas contain-
ing a round sikhara with creepers emanating out of it and a central
conical band with a gable at its base, on a pilaster.

(k) Projection with a pillar with its central and top
bands decorated.

() Recess with a miniature vimana, on a pilaster, with
seven ralas and an amalaka sikhara.

(m) Projection with a pillar with the figure of Surya at its
base. The portion above this figure contains a simhalalata, lotus
flowers and piryakalasa with a creeper emanating from it.

The North Wall .—This wall is generally similar to the south
and east walls and contains the following decorations :(—

(@) Projection with a pillar with the figure of Surya at
its base.

(b) Recess with a miniature vimana of nine talas sur-
mounted by an amalaka Sikhara on a pilaster.

(c) Projection with a pillar.

(d) Recess with a miniature vimana of seven talas sur-
mounted by an amalaka Sikhara, on a pilaster.

(e) Projection with a pillar.

(f) Recess with a miniatue vimana on a pilaster with
an amalaka sikhara.

(g) Projection with a miniature shrine. Thereis a low
parapet in the front with its outer side decorated with the figures
of elephants, lions and humans. There are double pillars support-
ing a plain, projecting kapota. Above the kupora is a hornizontal
vimana of eight flat talas, and a conical band 1n the centre with
creeper design on it. There is no $ikhara or kalasa. Below this
shrine 1s a mimiature vimana with an amalaka sikhara, Below it is
a band containing an elcphant in the centre and a loius on either
side, Bolow thus ts vhe somayiatra jetting out,
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(h) Recess with a miniature vimdna on a pilaster, with
seven talas and amalaka sikhara,

(i) Projection with a pillar.
() Recess with a miniature vimana on a pilaster, with
eight talas and amalaka sikhara.

(k) Projection with a pillar.

(1) Recess with a miniature vimana with high gala and
round Sikhara.

(m) Projection with®a pillar having the figure of Sarya at
its base.

(n) Recess with a miniature vimina, on a pilaster with
seven talas and amalaka sikhara.

(o) Projection containing a niche. The outerside of the para-
pet in front of this niche is decorated with the figures of lions and
humans. There is one pillar on each side supporting a plain flat
kapota, and three miniature vimanas above it, those on the sides
containing five talas and the central one seven talas. There is a
surmounting amalaka Sikhara. The niche contains a figure of
Surya inside. Below this Kgita or niche there is a miniature
vimina of four talas ccowned by an dmalaka $ikhara. Below this
miniature is 2 smaller niche on two pilasters containing the figure
of Siirya with a woman on either side.

(p) Recess with a miniature vimana of eight talas and
amalaka sSikhara on a pilaster.

(@) Wall part decorated with three pilasters.

Roof:—There are many projections and returns in the roof
corresponding to those on the wall below. The roof projects two
feet from the walls and its underside is plain.

Interior - Entrance of the Astarala:—The entrance of the
Antarala of this shrine is in three sections, the doorway in the
centre and one section on each side, each consisting of wall space,
pillar, empty space and pillar. The wall space on either side
contains from bottom to top a rectangular block, recess, narrow
patta, broad pafra, empty space, creeper design between two
pattas, empty space, empty space between two pastas, moulding
with a semi-circular elevation, pasta, recess. patta, dvipatta, recess,
patta, dvipatta, recess, dvipatta, troad patra, recess, patta and
dvipatta, reaching the roof, The pillar next to this wall space hag
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its base in two projecting sections with parnpakalasa in the centre,
a rectangular block, recess, patta and recess joined by a semi-
circular projection, one broad paffa with a square containing the
Srivatsa symbol, patta with a row of lotuses, square with the
Srivatsa symbol, a plain square, moulding, a curve jn the centre,
recess, dvipatta, dvipattakumuda, recess, patta, dvipattakumuda,
gala, lotus and capital with the roll ornament and a hanging leaf
on the underside. Then there is empty space and next to it
another pillar. This pillar has at its base the figure of a woman
standing in the bhujangatrisa pose with a prabhd behind. Above
are a band with leaf and bud decoration, a round recess, mould-
ing, round recess, wide band with eight faces each with a lotus,
narrow recess, moulding with lotus decoration, round recess, band
with pearl string decoration, square block with leaf and pearl
string decoration, moulding, recess, round moulding, band with
pearl string decoration, two mouldings, lotus, phalaka with lotus
decoration on the underside and capital with roll and leaf on the
under side. The section to the left of the entrance is similar,

The padi or base piece of the entrance has three projections
each containing a two storeyed miniature shrine with round $ikhara
and kalasa. The beam above the two central pillars is finely
carved. The underside of this beam contains four lotuses, one
inside the other, with a bud in the centre on either side and a
single lotus half open in the centre.

The architrave above has a fine representetion of Gajisura-
sammharamarti. There are two makaras, one at each extremity
from whose mouths issues a creeper forming six arches. Beyond
is a wide creeper design. There is a four handed rider on each
makara with another figure behind. The space between the
makaras contains three women on each side in dance poses.
Between them is Siva as mentioned above. The god dances in
the Lalita pose with two hands holding trisula and kusta and one
left hand holding a long object. He is decorated with kirita,
makarakundalas, graiveyaka, hara, long stout yajfiopavita, broad
girdle and Parporuka.

Antarala :—There are two miniature shrines on the two side
walls of the Antarala. Each has a projecting base, two pilasters,
a projecting kapota and a wide vimana above in five sections
emanating from one another, containing twelve ralas, with a
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gable at the base of the central section, crowned by an amalaka
Sikhara.

Entrance of the Garbhagrha:—This is in six sections on each
side of the dvara. The first section is the wall part with three
rows of the Srivatsa symbol and creeper design. The second is a
projection containing a vertical band with an elephant at the base
and sixteen lions above with forepaws raised. Nextis a recess
with lotus leaf decoration., Adjacent to itis a projection with
verticalrows of lionsin circles. Next is a vertical band of musicians,
drummers and dancers. Then there is a recess with leaf decora-
tion. Nextis a pillar decorated with the leaf motiff and pearl
hangings. Adjacent is a band with leaf decoration. Next is
another band with a vertical row of women seated and holding a
double string of pearls above their heads. Next is the wall portion
with lotus leaf decoration.

The verticals of the dvara are adorned with the lotus and
kalasa motiff. The upper beam has in the centre a lintel carved
like a miniature shrine with Gajalaksmi inside. On either side of
the lintel is a row of women holding strings of pearls. The
underside of this beam contains a treble lotus with a bud in the
centre.

There are fine sculptures on the base of the jambs. Each
base contains the figures of (a) a man holding up a camara (b) a
camaravahini, (¢) Siva with four hands standing in dvibharnga
(d) female deity holding flower in the left hand (e} standing deity
figure with four hands and (f) camaravahinis.

The padi or base piece, has a projectionin the centre contain-
ing a shrine in three sections projecting from one another. The
upper beam is in three projections with a row of lotus
buds hanging on the under side. There is 2 canopy above the
jambs similarly decorated. There is a moon stone before the
padi carved in the shape of a lotus creeper with buds shooting out
at the ends.

Garbhagrha :—There are four pilasters at the four corners in
the interior of this structure. There is a long projecting plank
along each of the two side walls and a fincly carved canopy pro-
jecting from the back wall, above the linga on védi in the
centre.
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THE VASUDEVESVARA SHRINE

The architrave above the entrance of the Asntarala of this
shrine contains a fine figure of Visnu-Narasimha in the Bhujarnga-
trasa pose. This shrine has therefore to be identified as that of
Vasudeve$§vara mentioned in the local inscription.

This shrine is similar to the other two in respect of plan and
construction. Its description is as follows :—

The East Wall (Pl. IV-1): —This wall is in seventeen sections
as described below :—

(a) Wall space with three shallow pilasters.

(b) Recess with a miniature vimana of eight talas and
round Sikhara on a pilaster.

(c) Projection with a niche containing a figure of standing
Visnu inside. The god holds sarikha in the upper right hand
gada in the upper left, Padma with stalk in the lower right and
cakra in the lower left. He is decorated with cakrakundalas, three
graivéyakas, broad girdle and long yajiopavita. Above the niche
is a row of three miniature vimdnas each of seven talas crowned
by a round Sikhara.

(d) Recess with a miniature vimana of eight ralas and
round S$ikhara on a pilaster.

(e) Projection with a pillar containing at its base the
figure of Visnu standing.

(f) Recess with a miniature Vimana on a pilaster with
talas and round sikhara.

() Projection with a pillar.

(h) Recess with a miniature vimana on a pilaster with
eight talas and round sikhara.

(i) Projection with a pillar.

() Recess with a miniature vimana on a pilaster with eight
talas and round Sikhara.

(k) Broad projection with a miniature shrine. There is
a parapet before the shrine on either side of a central opening.
The outer side of this parapet 1s decorated with the figures of
lions, elephants and pirpakajasas. There are double pillars on
either side with a cross beam, the under side of which contains a
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fotus. There is a projecting kapota above adorned with lotuses
and pearl hangings. The underside of the ceiling inside the
shrine contains a lotus in satkona. Above the shrine is a row of
three vimanas each with a conical band in the centre and with
eight talas and a round sikhara.

() Recess with a miniature vimana with eight falas and
round Sikhara on a pilaster.

(m) Projection with a pilaster.

(n) Recess with a miniature vimana of eight talas ona
pilaster,

(0) Projection with a pilaster.

(p) Recess with a miniature vimana of eight talason a

pilaster.

(@) Projection with a pilaster containing at its base a figure
of Visnu.

The North Wall :—This wall! contains the following decora-
tions :—

(a) Projection with a pilaster containing at its base the
figure of Visnu standing (P1. 1V-2),

(b) Recess with a miniature vimana of eight talas and
round sikhara on a pilaster.

(c) Projection with a pilaster.

(d) Recess with a miniature vimana of eight talas on a
pilaster.

(e) Projection with a pilaster.

(f) Recess with a miniature vimana of seven talas on a
pilaster.

(g) Broad projection with a miniature shrine. The low
parapet in the front is decorated on the outer side with the figures
of lotus, Hanuman, Rima, two humans, and a linga on one side
and piirnakalasa, lotus, elephant and elephant with rider on the
other. There are double pillars with roll and leaf capitals. There
is a projecting kapota decorated with lotuses and pearl hangings.
There are three miniature vimanas above the kapdra, the central

oge being bigger. The side vimanas have seven talas each and the
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central one nine talas. Below this shrine is a square block
containing the figure of Garuda with a swan on either side.

(h) Recess with a vimana of seven talas on a pilaster.

(i) Projection with a pilaster.

(j) Recess with a miniature vimana of a seven talason a
pilaster.

(k) Projection with a pilaster.

(I) Recess with a miniature vimana of nine talas ona
pilaster.

(m) Projection with a pilaster containing at its base the
figure of Visnu standing holding Samkha, cakra, gada and padma,

The West Wall:—The west wall contains the following
decorations :—

(a) Projection with a pilaster containing at its base the
figure of Visnu standing in samabhanga holding samkha, cakra,
gada and padma. Below in a square is Siva seated in padmasana,
holding damaru in the upper right hand, mrgain the upper left
and two round objects in the two lower hands.

(b) Recess with a miniature vimana of seven talas and
round sikhara on a pilaster.

(c) Projection with a pilaster.

(d) Recess with a miniature vimana of seven talas and
round $ikhara on a pilaster.

(e) Projection with a pilaster.

(f) Recess with a miniature vimana of seven talas and
round sikhara on a pilaster.

(g) Broad projection with a miniature shrine. The outer-
side of the parapet in the front contains the figures of an ele-
phant and two lions in each of two sections. There are double
pillars supporting a flat kapora. There is a lotus in satkona
on the underside of the ceiling of the garbhagrha. There are
three miniature vimanas in a row above the kapota, those on the
sides containing six falas and the central one nine talas all with
round Sikharas.

(h) Recess with a miniature vimana of nine talaes and round
Sikhara on a pilaster.

(i) Projection with a pilaster.
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(j) Recess with a miniature vimana of seven talas and
round sikhara on a pilaster.

(k) Projection with a pilaster.

(I) Recess with a miniature vimana of seven talas and
damalaka sikhara on a pilaster,

(m) Projection with a pilaster containing at its base the
figure of Visnu standing,.

(n) Recess with a miniature vimana of seven talas and
amalaka sikhara on a pilaster.

(0) Projection with a pilaster containing at its base a
niche, with a pillar on either side, containing the figure of Visnu
standing holding samkha and gada in the upper hands and padma
and cakra in the lower hands.

(p) Recess with a miniature vimana of seven talas and
round Sikhara on a pilaster.

(q) Wall part with three pilasters.

Interior - Antarala entrance :—The entrance of the Asntarala
consists of four sections, all alike, on either side of the dvara.
The first section, which is the wal! part, contains seven horizontal
bands, three mouldings and two recesses. Next is a pillar which
has, from bottom to top, a rectangular block, two pattas, part with
an inverted Srivatsa symbol, band with lotuses, band with inverted
Srivatsa design, band with a conical projection in the centre, two
mouldings, recess, parta in five faces, lotus, phalaka and capital
with roll and leaf on the underside. Next is a section with a
fretwork frame with 66 holes and creeper design on the frame.
Then there is a pillar with a figure in the dvibhanga pose at the
bottom, a band with Srivatsa design, round recess, moulding with
diamond cutting, round recess, wide band with diamond cutting,
round recess, band with diamond cutting, round recess, band with
pear] hangings, pasta, recess, patta, recess, block with two pearl
ornaments, past{a, moulding with simhalalata gable, recess, round
moulding, recess, round moulding, round moulding with pearl
hangings, recess, padma, and phalaka with pearl hangings.

The padi or base piece is in three sections, each contain-
ing a niche with kapota and round Sikhara and the central section
containing a sala-kosta.

The architrave above the entrance is finely carved. There is
a two storeyed miniature shrine at each extremity with six pillars,
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a standing deity inside in each storey, a sala top and round sikhara.
The underside of the cross beam contains five lotuses. Adjacent
to the shrines in the interior are two makaras, with riders on, out
of whose mouths issue: a creeper forming six arches. There are
three figuresin dance poses before each makara. In the centre
on a lotus is the figure of Nrtta-Narasimmha with a real lion’s
face (Pl. V-1). He is in the Bhujasigatrasa pose with the right
leg resting on a lotus. He has eight hands and a wide open
mouth and is adorned with kirita, graiviyakas, haras, long yajnio-
pavita and wide girdle.

Asitarala :—There are two miniature shrines, one in the
north wall and the other in the south wall, of the Antarala.
There is a low platform and two piliars in each decorated with
roll and leaf capitals. There is a full lotus on the underside of
the ceiling outside and lotus in sarkona on the underside of the
ceiling in the interior of the shrine. There is a plain project-
ing cornice and above it is a wide miniature vimana in five sections
projecting from one another, with nine ralas, three round
sikharas and kalasa. There is a conical band in the centre of
the face of the vimana.

Garbhagrha ‘—The bases of the jambs of the entrance of this
structure are finely sculptured. There are four bold figures on
each, two camaravahinis, Vispu and one woman holding kalasa.
The padi or base piece is in three projecting sections. There is a
moon stone on the ground carved like a lotus creeper with buds
hanging in the corners, The lintel on the upper beam has the
figure of Gajalaksmi while the part on either side is decorated
with diamond cuttings. In the interior of the Garbhagrha along
the side walls are iwo projecting planks. There is a canopy above
the vidi in the centre, projecting from the back wall. Near the
top of each wall there is a band containing lotuses. There are
four pilasters in the angles of the walls.

THE RUDRESVARA SHRINE

This shrine faces the east and is situatzd opposite the shrine
of Surya (PL. V-2). The outer side of its walls is decorated as
follows :—

Nortr wall =This wall is decorated as follows ‘e

(a) Vell part with a projection containing a pillar,
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(b) Recess with a miniature vimana on a pilaster with
sever talas and amalaka Sikhara.

(c) Projection with a pillar.

(d) Recess with a miniature vimdna on a pilaster with
eight talas and amalaka sikhara.

(¢) Projection with a pilaster containing at its base a
kosta with the figure of Bhairava standing in dvibhanga, holding
damaru in the upper right hand and bhiksapatra with a skull
hanging from it in the lower left hand. The deity wears a long
kapalamala reaching below the knees.

(f) Recess with a miniature vimana of seven talas and
@malaka Sikhara on a pilaster.

(g) Projection with a pilaster containing at its base the

figure of Siva standing in dvibhanga, holding damaru in the upper
right hand, trisii/a in the upper left and gada in the lower left.
There is a four handed deity in a square below this niche.

(h) Recess with a miniature vimana of seven talas and
amalaka Sikhara on a pilaster.

(i) Projection with a pilaster below which is a square
containing the figure of a man seated in padmasana with both
the hands in the lap and the hair knotted above the head.

(J) Recess with a miniature vimana of nine ralas and
amalaka sikhara on a pillar.

(k) Projection with a pilaster below which is a square
containing the figure of a four handed deity, seated in padmasana
and holding damaru and frisila in the upper hands and kalasa in
the lower left hand and keeping the lower right in abhaya.

(1) Recess with a miniature vimina of seven ¢alas and
amalaka Sikhara on a pilaster.

(m) Wide projection with a miniature shrine. There is no
parapet before this shrine, but instead there is a wide band at the
base adorned with the lotus and creeper design. There are two
pillars on either side supporting a projecting kapota decorated
with pearl hangings. There are three miniature vimanas above it,
each in three projecting sections. The side vimanas have seven
talas, and an amalaka sikhara. The central vimana has seven talas
and an gmalaka sikhara. All the vimanas h.ve the central conical
band with creeper design on it. Thereis a lotus on the underside
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of the ceiling of both the front portion and the garbhagrha of the
shrine.

(n) Recess with a miniature vimana of seven talas and
amalaka sikhara on a pilaster.

(8) Projection with a pilaster.

(p) Recess with a miniature yimana of seven talas on a
pilaster.

(q) Projection with a pilaster.

(r) Recess with a miniature vimana of seven talas on a
pilaster,

(s) Projection with a pilaster containing at its base the nude
figure of Bhairava standing in dvibhasiga holding trisila in the
upper right hand, damaru in the upper left, khadga in the lower
right and bowl with a skull hanging from it in the lower left.
Below this in a square is the figure of Bhiksatanamdrti.

West Wall (Pl. VI.1):—This wall is deccrated as follows :—

(a) Projection with a pilaster containing at its base the
figure of Bhairava standing in dvibhasiga with an animal to left
reaching something held in the hand of the god.

(b) Recess with a miniature vimagna with seven talas and
amalaka sikhara on a pilaster.

(c) Projection with a pilaster.

(d) Recess with a miniature vimana of seven talas and
amalaka $ikhara on a pilaster.

(e) Projection with a pilaster.

(f) Recess with a miniature vimana of seven talas and
amalaka Sikhara on a pilaster,

(g) Wide projection with a miniature shrine, There is no
parapet before this shrine. There are double pillars supporting a
projecting kapota and three miniature vimanas above it, each in
three projecting sections. Each of them has five talas and a round
sikhara.

(h) Recess with a miniature vimana on a pilaster. This
vimana is peculiar. It is conical and has two conical bands, one
inside the other, in the centre of the face. There is a wide
amalaka in the place of the phalaka and a round sikhara above it.

(i) Projection with a pilaster.
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(j) Recess with a miniature vimana of five talas and round
Sikhara on a pilaster.

(k) Projection with a pilaster.

() Recess with a miniature vimana of seven talas and
round Sikhara on a pilaster.

(m) Projection with a pilaster with a two handed deity
figure in dvibhanga at its base.
South Wall :—This wall is decorated as follows :—

(a) Projection with a pilaster containing at its base the
figure of a woman standing in dvibharga holding a kalasa in the
left hand.

(b) Recess with a miniature vimana of seven talas and round
Sikhara on a pilaster.

(c) Projection with a pilaster.
(d) Recess with a miniature vimana of seven falas and
amalaka sikhara.

(e) Projection,with a pilaster.

(f) Recess with a miniature vimana of six talas and
amalaka sikhara.

(k) Wide projection with a miniature shrine. There is no
parapet before this shrine. There are double pillars on each side
supporting the cornice, with the roll and leaf on the underside of
their capitals. The verticals of the dvara are decorated with
lotus design. There are two lotuses on the underside of the
ceiling, one outside and one in the Garbhagrha.

(h) Recess with a miniature vimana of six talas and
amalaka sikhara on a pilaster.

(i) Projection with a pilaster.

(j) Recess with a miniature vimana of five talas and round
Sikhara on a pilaster.

(k) Projection with a pilaster.

() Recess with a miniature vimana of nine tfalas and
Ndgara sikhara,

(m) Projection with a pilaster.

(n) Recess with a miniature vimana with round sikhara.



22

(o) Projection with a pilaster containing at its base the
figure of Nrtta-Ganapati in the Bhujangatrasa pose with one
upper right hand in karihasta and another hanging, one upper left
also hanging, the lower left holding madaka with the tip of the
trunk resting on it and the lower right bent at the elbow and resting
on the chest.

(p) Recess with a miniature vimana of eight ralas and
amalaka sikhara.

(q) Projection with a pilaster.

(r) Recess with a miniature vimana of seven talas and
round sikhara.

(s) Wall part projecting.

Interior- Antarala entrance :—There are five sections on either
side of the dvara, both alike. The first section contains wall space
with a pillar, the second is a pillar, the third contains a fret work
screen with twenty holes, and the fourth is a pillar. The jambs
of this pillar are sculptured like those in the other two shrines.

The padi or base piece is in three projecting sections, those
on the sides being decorated with lotuses. The upper beam has,
in the centre of its under side, a big lotus with four lotus buds on
either side. The front part of the beam is decorated with pearl
hangings. The architrave above is finely carved. There is a makara
at each extremity out of whose mouth issues a creeper forming
six arches. Before each makara are three humans in dance
poses. In the centre is Siva-Nataraja dancing in the Bhujangatrasa
pose.

Aatarala :—In each side wall of the antarala, there is a
miniature shrine containing two pillars on either side, jambs,
dvara, a plain projecting kapota and a wide vimana in three
sections projecting from one another and with a conical band in
the centre. 1t has eleven ralas and around $ikhara. The shrine
in the south wall has a row of three vimanas, a wide one in the
centre and two on the sides narrow and conical.

Garbhagrha :—The entrance of the garbhagrha is as in the
other two shrines. One vertical jamb contains floral decoration,
another has two lotuses, one above the other, one has the lotus
creeper design, another has the figures of soldiers with swords
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and shields, and one has a vertical row of humans. The base of
each jamb contains the figures of @« chauri bearer and a woman,
four handed Siva, a camaravahini, S'iva with four hands, a camara-
vahini and a woman holding kalasa in one upraised hand.

Before the central part of the padi or base piece there are
two raised squares and a moon stone. The upper beam of the
dvara is decorated with diamond cutting and lotus leaf design.
The lintel has been cut into a miniature shrine housing the figure
of Gajalaksmi. Above are two rows of seven semi-circular
projections.

Inside the Garbhagrha there is a finely carved Vedi with a
cylendrical linga on it. There are projecting planks along the
side walls, and a pilaster in the four angles.

MUKHAMANTAPA

There is a big Mukhamantapa common to all the three shrines
described above. It has a raised square 17°9” and 4” high in the
centre between four richly carved pillars. Inside itisa circular
part 2” high.

All the pillars (Pl. VI-2) are alike and each of them contains
the pada in five sections with a semi-circular elevation on each
face, rectangular block, recess, patta, recess, patta, recess, band
with creeper design, tripatta with diamond cutting in the centre
and semi-circular elevation above and below, a round tripatia
with diamond cuttings, semi-circular elevation, round tripatta
with design, recess, patta, wide patta with diamond cuttings,
three round tripattas, wide round band with pearl hangings,
patta, tecess, wide patta, rccess, Iripatta, recess, rectangular
block, recess, tripatta, wide patta, circular moulding with a
simhalalata gable on each face, recess, five narrow round bands,
band with pearl hangings, four narrow round bands, wide circular
pati, phalaka with pearl hangings, and roll and leaf capital.

The underside of the ceiling above the four central pillars
contains four squares, one inside the other. There are twelve
simhalalatas in the angles of the two outer squares and the eight
dikpalakas round a circle inside the innermost square. This circle
contzins the figure of a deity seated in Virgsana with eight hands
holding sword, khsta and Dhanus among others. There isa full
lotus on the underside of each beam.
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THE THOUSAND PILLARED MANTAPA

Opposite the triple shrine described above, there is a big
mantapa, beyond a big nandi (Pl. VII-1), now without roof, locally
known as the Thousand pillared mantapa. There is a low platform
connecting the two structures.

Plaiform :—This platform is star shaped. It has two square
projections in the north and south with a square part in the
middle. There are two short flights of steps, one on either side
of the northern projection which touches the outer portico of the
triple shrine. There are two pillars, one on either side, at the
north-eastern and north-western angles and two more at the
south-eastern and south-western corners of the square part of the
platform. There isa finely carved black granite nandiin the
centre of the square {acing the triple shrine.

The Mantapa:—This mantapa (Pl. VII-2) consists of an
upapitha and adhistana and three porches in the north, east and
south. There is a narrow pillared verandah outside the mantapa
proper connecting the three porches.

Upapitha :—This part consists of upana, patta, gala cut into
compartments each of which contains a four petalled lc;tus, broad
patta, moulding, plain gala, patta, tripatta and alingapattika.
There is a pradaksina, about 8' broad above,

Adhistana :=This upper platform is very high and contains
numerous parts like - upana, patta, moulding, five patzas, tripatta,
three pattas, dvipatta, patta, broad patta, three pattas, narrow
gala, patta, dvipatta and alingapattika.,

Porticos :-Each of the three porticos consists of a small open
pial, originally containing a pillar and a low vadi or parapet
beyond. This vedi is in two sections. The lower part in thc
front contains three compartments, that in the piece at right
angles to it seven compartments and another at right angles to
this five compartments, each compartment having a four petalled
lotus with a bud in the centre. The piece connecting one portico
with another contains six compartments similarly decorated. All
portices are similar.

The upper section of the vedi in each portico contains a row
of miniature vimings. On each side of the north portice there
are two sections, one on either side of the entrance, each having
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fifteen and half virmanas. There are sixteen vimanas in the south
portico, There is no portico in the west and the upper part of its
vedi contains thirty and half vimanas.

These miniature vimgnas are of the following varieties :—

(1) Wide vimana in two sections, projecting from one
another, with four ralas and a conical band in the centre with
round Sikhara.

(2) Conical vimana of seven talas with a conical band in
the centre and round $ikhara.

(3) Wide vimana of seven talas in three sections and
round sikhara.

There are twenty four pillars above the védi in the porticos,
some more and somc less carved and each with a roll and leaf
capital.

The Verandah:-This narrow verandah which runs on the
four sides of the mantapa, contains a number of pillars. There
are three pillars on either side of and two in the part at right
angles to each portico.

Walls :~The walls of the mapntapa are decorated. There are
four entrances and two sections of the wall on either side of each
entrance. In each of these sections are a pillar adjacent to the
dvara, empty space, a broad pilaster, recess with a miniature
vimana on a pilaster, a projection with a pilaster, recess with a
miniature vimana of fourteen talas and round sikhara on a pilaster
and projection with a pilaster.

Entrances :=The jambs of the entrance on each side have at
the base a wide section with a big parnakalasa with creeper emerg-
ing out of it. One vertical has an elephant at the base and a row
of lions above. Two verticals are decorated with the creeper
design and the third with lotus leaves. The upper beam has five
projecting sections. The lintel contains the figure of Gajalaksmi.
The padi or bottom piece has a projection in the centre. Before
it is a moon stone with lotus leaves and buds at the corners.

Interior :-On the inner side of each section of the wall on
either side of the entrance, there are three pilasters in the wall.
4
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Inside is a double square with twelve plain pillars on the edges
of the outer square and four in the corners of the inner square.
Inside the inner square is a low circular elevation,

Roof:-The greater part of the roof has now diappeared and
only that part which is above the walls remains. It prcjects two

feet beyond the walls and its underside is cut into squares by
narrow vertical and horizontal rafters.
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II. THE TEMPLES OF WARANGAL FORT

Warangal, a flourishing town and an important educational
centre, is the headquarters of a district of that name in the
Telingina part of Andhra Pradésh., This town, variously known
as Orugallu, Eka$ilanagara, Ekopali and Andhranagari, was the
celebrated capital of the illustrious Kakatiya dynasty, which
ruled over Andhradésa between 1000 and 1323 A.D. It was a
great centre of literary and cultural activity during the 12th and
13th centuries and the first quarter of the 14th century. The
town can be reached through a Railway station of that name on
the Vijayavada-Kazipét section of the Central Railway. Itis
about six miles distant from Hanumakonda, the earlier capital of
the Kakatiyas.

There is an extensive fort, a stahaladurga, opposite the
Warangal Railway station, most of which is still in tact. This
fort contained the royal palace and the residential quarters of
various classes of people. The city extended to a considerable
distance outside the fort and could be seen from the hills of
Hanumakonda.

Interesting information is available in the Local Records and
the traditional sources about the rise of the town into prominence.
It seems that one day a bullock cart conveying goods to Hanuma-
konda struck arock and turned up side down. Its axis,
which was of iron, came into contact with the rock and was
turned immediately into gold. The contemporary Kakatiya
monarch, Prola I, came to the spot of the accident and found
a linga shooting up out of the rock. He built a temple enclosing
the linga which subsequently came to be known Sparsavedi
and Svayambhii. Rudradéva, the son and successor of
Prola, is said to have built the town of Orugallu and transacted
part of his business from that centre. Ganapatidéva, the nephew
of Rudradéva and the greatest of the Kaikatiyas, is stated in an
inscription dated in S. 1174 as ruling from Hanumakonda but a
record of S.1176 describes him as ruling from the city of Orugallu.
Obviously, the monarch shifted the capital permanently from
Hanumakonda to Warangal some time between 1252-1254 A.D.
His two successors, Rudramhba and Prat&parudradeva, continued
to rule from the city.

A Telugu literary work, named the Kridabhiramamu, gives an
interesting description of the city as it was in the early fourteentb
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century. It describes the sojourn of two friends, a brihman and
a vai$ya, from sun rise to sun set in the city. The friends first
entered the Velipalemu and then moved on to Medarivida and saw
a midari woman and a woman of the untouchable caste. They
next went to the Mailasanta and the Halikavariin the middle
of the Velipalemu. Here, they saw several people belonging to the
lower classes and a group of gamblers. Then they went to the
Moharivada and proceeding north came across the deep moat.
Next, they passed thorugh the entrance in the stone wall.
Avoiding the main highway which was crowded with traffic, they
took a side road and walked on. They saw the Virulagudi or the
temple of the Heroes, the shrine of Ekavira and the temples of
Mailaru, Bhairava, Camadédvari, Virabhadra. Musanamma,
Kumérasvami and the Pandavas. From here could be seen the
temples of Ké$ava and Svayambha glittering in the sunlight. They
reached a Bhairava temple by noon and heard sixteen strokes
struck in the royal palace. They ate in a hotel in the Brahmana-
vada and rested for a while. Next, they entered the Vesyavatika
or the quarters of the dancing girls and met Macaldévi, the
famous courtesan of the court of king Kakatiya Prataparudradéva.
After visiting the houses of some public women, they witnessed
snake play, ram fighting and cock fighting. Ultimately, they
reached the houses of their ladies love,

1t is possible to identify some of the places mentioned in the
Kridibhiramamu and locate them in the modern fortress of
Warangal. The fort consists of a wide mud wall, known as the
Matti-kota, with an opening in each of the four cardinal direc-
tions. Thereis a well fortified entrance in the west and a winding
path through it leading into the interior. About two furlongs
away is another enclosing wall buit of huge blocks of stone,
known as the Rati-kota. There is a stepped gallery on the inner
side of this wall (Pl. VIII-1). The stone wall too has four
entrances and a ziz zag pathway going through each of them.
To the south-west of the path are two small shrines known as the
Erlal gudi or Virula gudi and the Médrayan gudi.'* To the north
of the path way are the shrines of Virabhadra and another small
shrine. Further down the road is a wide enclosure, also to the

14. 1saw these two shrines in 1933. A numt;cr of hbﬁscs have b;c:n
bulilt in this locality subsequently and these shriness are not to be
seen now.
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north on the edges of which the foundations of a brick wall can be
seen. This brick enclosure contained another, known as the
Kancu-kota and inside the latter was situated the royal palace.
Further down, the road takes a short bend to the south. To the
west of this bend is a later structure known as the Kushimahal
and to itseast is a wide area marked by four finely carved toranag
one in each cardinal direction. The area was partly excavated a
few years ago and the remains of a beautiful temple were brought
to light. Some of the doorways and sculptured pieces recovered
during the course of the excavation, are still lying about scattered
in the excavated area, Part of this site in the south-eastern area
has been recently excavated and two shrines and a mantapa have
been brought to light. After the bend, the road runs due east.
To the left of the road are the shrines of Rima, Visnu and
and Venkatesa. To the south of the old exacavated area is the
Svayambu temple and to its east a big rock, known as the
Ekasila or Orukallu, which gave its name to the city. In the
southern part of the fort and near the southern gateway in the
stone wall are two shrines, one named the Nélasambhugudi and
the other a small Dévi shrine. To the south of the Svayamba
temple is another big shrine known as the Jangamé§vara temple.

The Erlal gudi mentioned above is identical with the Virula
gudi mentioned in the Kridabhiramamu. Taking this as the basis
we can identify the various divisions and temples mentioned in
that literary work. Tt is certain that the two friends entered the
the fort through the western gateway in the mud wall. The area
between this wall and the stone wall inside it was known as
the Bahyakatakamu or the outer fort and contained the Mailasarta,
or the place were the fair was held, the Halikavati or the
quarters of the agriculturists. In this area were also included
Moharivade and Velipalemu. Inside the second enclosure or the
Rati-kota was the temple of the Heroes identical with the Erlal
gudi mentioned above. The shrines of Ekavira, Camadés'vari
and other deities must have been in the neighbourhood of the
Virulagudi. The temples of Ké&$ava and Svayambhu must be
identical with the Svayambhu temple and one of the two Visnu
temples found to the left of the road running across the stone fort,
In the southern part round about the Nélas’'ambhu gudi, mentioned
above, must have been located the Brahmanmada and the
Vesyavatika.
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The Local Records and the traditional accounts describe in
vivid detail the number of inhabitants and their occupations. The
city was in the full swing of its glory during the reign of Kakatiya
Pratiparudradéva and was the home of poets, artists and all other
men of talent. The city withstood several invasions. The
Yadavas of Dévagiri invaded it several times but were repelled.
The Muslim forces of the Sultins of Jelhi attacked and besieged
the fort on several occasions during the regin of Pratiparudradéva.
The first of these was sent by Sultin Allauddin Khalji in 1308 A.D,
but the Kiakatiya generals met the invaders at Upparapalli, defeated
and drove them away.('*) The Sultin sent a second expedition
under the command of his famous general, Malik Kaffur. The
general successfully besieged the fort and the Kakatiya monarach
made peace with him. The third invasion of the city took place in
1318 A.D during the reign of Sultin Mubirak. The next invasion,
which came in 1321 A.D, was more serious and was led by
Prince Ulugh Khan, son of Sultin Ghiasuddin Tughlak. This
invasion was undertaken with the express purpose of annexing
territory by defeating the Hindu rulers of the Deccan. The Kakatiya
forces offered stiff resistence and the Muslim prince was defeated
and forced to fly to Devagiri with much loss of men and material,
He led a surprise attack in 1323 A.D. The greater part of the
Kakatiya army was away in the south and the forces that were
at the capital were not enough to repel the invader. In the
final engagement Pratiparudradéva was captured and sent a
prisoner to Delhi. He died on the way om the bank of the
Narmada.('®)

The fort and the city of Warangal had a chequered career
subsequent to the fall of the Kakatiya empire after the capture of
Prataparudradéva. The city was named SultBnpur and left in
charge of a governor. Ulugh khan marched further south, captured
the area between Nellore in the east and Quilon in the west
and returned home via Orissa(!".) The subordinates whom the
prince left behind in order to govern the conquered territories
oppressed the people in all possible ways. Very soon,
the nayakas and the generals of Prataparudradéva who
survived the catastrophy of 1323 A.D,, rallied together and
inspired the people to rebel against their Muslim oppressors.

15. Rama Rao—The Kakat?yas of Warangal, p. 88
16. Kaluvacheru inscrition in J4HRS
17. 1bid p. 89.
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There were risings all over and everywhere the Muslims were
driven out and Hindu independence was re-established. One of
the leaders in this peoples’ war was a certain Musunuri Prolaya
Nayaka who liberated part of coastal Andhra and the agency tract
and ruled over it form Rékapalli. His cousin, Kapaya Nayaka,
fomented a rebellion in Telingana, drove away the Muslim
governor of Warangal and captured the city. He annexed a wide
area stretching up to Bidar and Kaulas and constituted it into an
independent Hindu kingdom and ruled over it form Warangal.
This new kingdom had to encounter opposition from the Sultans
of the newly established Bahamani kingdom in the west and the
chiefs of the Velama kingdom in the Nalgonda district in the
south. Kapaya Nayaka was killed in a battle with the Velamas in
1368 A.D. and the Hindu kingdom of Warangal came to an end
aad the city and its neighbourhood were annexed to the Velama
kingdom. Shortly after this, the Bahmani Sultin, Ahmad Shih
conquered Warangal and incorporated it in his kingdom. Later
the Gajapatis of Orissa invaded and conquered the city. Subse-
quently, a Hindu chieftain, named Sitapati or Chitib Khan, took
possession of the city and it enjoyed a short spell of glory under
him. Ultimately, in the first quarter of the sixteenth century it

came to be included in the Qutb Shahi kingdom founded by
Sultdn Quli.

The following information is derived from inscriptions about
Warangal :—

1. Dated in S. 1105 in the reign of Kakatiya Rudradéva,
registers the king’s gift of the village of Modapalli and narrates
his exploits.('?)

2. Dated in the reign of king Mahadéva of the Kakatiya
family, states that the king learnt dharma from his preceptor,
Dhruvésvara and was engrossed in the worship of Siva. ('9).

3. Dated in the year Sarvadharin in the reign of Kakatiya
Ganapatidéva, enumerates the rates of taxes on articles of
merchandise fixed by the Svadeési and Paradesi merchants.(*")

4. Dated in the reign of Kikatiya Ganapatideva, states that
the Dharmasé]is of three towns installed Silés'varadéva at

e e e — = -

18. CTI Wg. 20
19. Hyderabad Archaeological Series no. 13, pt. 2, Ins no, 15
20, Ibidno. 14
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Gapapatisvaram in the name of the king and Sakalésvara in the
name of all devotees und gifted to these gods ayaverti and that
the Nakaram of Ciramitti gifted a vreti to god Nakaré§varadéva.(?!)

5. Dated during the same reign, registers the gift of taxes on
articles of merchandise by the Nakaramu trading in five metals
to god Somanathadéva of Mattiyavada.(*'a)

6. Dated in the reign of Kakatiya Prataparudradéva, mentions
Aghorasivacarya, the sthanapati of god Sahasaralinga-Ganapati-
svaradeva in the Mamtu-Annaya gudi, the temple of Virabhadre-
g'vara, SamtagauriSvara, Nagarapuvada Rudré§vara, Brahmala-
kunta Somanithadéva, the god of Upparavada and the matha of
Racagurudéva. Mentions also the Pinugantivada.(*®).

7. Dated in Kali 4561, states that Virabhadra Raghudéva
Narendra conquered the fort of Orugallu situated in the kingdom
of Omainusahu, the Sultin of Kalubarga. This Raghudéva was
the son of ParasurBma, brother of Pratapa Kapilc§vaia Gajapati,
who became the Lord of Utkala at the command of Purusottama,
and who was the grandson of Jages'vara. (E. 1. XXXI., pp- 125-
130).

8. Dated in the year Pramadi in the reign of the Gajapati king,
Kapiléndra, states that Lacchidéva Kumara Mahapatra, son of the
king, captured the fortress of Orugallu.(**)

9. Dated in the same year and the same reign, states that
Hambira Mahadeva Kumira pitra, son of the king, captured
Gandikota.(*!)

10. Dated in S. 1425, states that Cittapakh&na, who belonged
to the Bhogi family and who was the son of Midayanayaka and
and grandson of Niga, captured the city of Warangal, re-installed
Pafcalaraya - Krsna and the goddess Kaikati, removed by the
Turuskas and that he worshipped Svayambhudéva, the tutelary
deity of the Kakatiyas, daily.(**)

21. CTlno. 10
2la. /hd no. 11.

22. Ibid no. 16

23. Telingana Inscription II, no. 1
24, Bharati XI1, pp. 426-432

25. CTIKg. 22
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The following temples and other objects of antiquarian
interest are found inside the Rati-kota or stone enclosure:—

1. Virabhadra temple .—(Pl. VI1II-2) This small temple is
situated to the left of the road running between the western and
eastern entrances in the stone wall. It is very near the steps on
the inner side of the wall in the north-west corner. It is a single
sirine with two porches and faces the north. There is a low
platform to the west where probably there was another porch.

The adhistana of the temple is buried in the ground. There
is a low vedi or parapet on its edges. There are four pillars in the
east and west on this védi and two on the portions forming the
porches. The walls of the Garbhagrha and Antarala are plain.
The vimana is a stepped pyramid built of brick and each of its
faces has a central conical band. The sikhara is of the WNagara
Order.

There are four central pillars in the mantapa before the
Antarala with a square elevation between them. The underside
of the ceiling above these pillars contains a satkona inside a square
and big lotus petals in the corners. The d4ntarala has an open
entrance set between two pillars and there is no dvara. There is
a finely carved moon stone before the padi of the dvara of the
Garbhagrha. This dvara is between two pillars and there is a
canopy in three projecting sections above its upper beam. The
architrave above contains a row of five miniature vimgnas, each ot
them in three sections, one projecting from the other. The
Garbhagrha is empty.

2. Mandalamma gudi :—This is a small structure situated to
the north of the Virabhadra gudi. This shrine, built entirely of
stone, contains only the Garbhagrha and Antarala.  The entrance
of the Astarala is between two pillars and its dvara has a canopy
above the upper beam projecting in three sections. The architrave
above contains a row of five minitature vimanas. The jambs on
either side of the dvara have, at their bases, the figures of Saiva
dvarapalakas and perforated screens above. The vimana above
the Garbhagrha is a stepped pyramid with a row of semicircular
elevations on each step and is crowned by a Nagara sikhara with
a gable on each face.

3. Brick wall .—Further down the road and also to its left
are the foundations of a brick wall which runs parallel to the road
S
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and goes into the interior. According to local tradition, there was
another enclosure of bronze walls inside this brick enclosure
and the royal palace was located inside the interior.

4, 0ld excavated site (pl. IX-I) —A little further down, the
road takes a bend to the south following the western edge of
a wide area excavated some years ago. This area is marked
by four finely sculptured roranas, one in each of the cardinal
directions. Each rorana consists of four pillars, two on each
side, elegantly carved and a cross beam with a row of lotus
buds hanging from its underside. There is a well carved bracket
connecting the outer pillar and the upper beam, There is a
swan, very well sculptured, at each end of this beam. Above this
beam is another, richly carved. (Pl. IX-2-X-I). The area between
these roranas contained originally a majestic temple built of
granite stone. It must have been the grandest structure of the
Kakatiya period when in tact. Several broken pieces of sclupture
like door jambs, pillar capitals, various parts of pillars, sculptured
friezes and slabs containing fine dance sculptures are scattered
about in the excavated area. (Pl. 1X.2,XI, XI1I and XIII-1).

5. Newly excavated area:—This area is situated in the south-
western corner of the site situated between the four tgramas.
Excavations recently conducted in the area have brought to light
(1) a small quardrangle with an entrance in the north and an
adhistana on the three sides with a short flight of steps in the
west and south. On the adhistana are the foundations of small
shrines, with a moon stone before each, a raised square in the
centre and an outlet for water at the back. (2) an open pillared
mantapa and (3) a high adhistana which must have had a big
shrine on it. These structures must have formed adjuncts to
the main temple which must have existed in this area.

6. Rama temple:—This small shrine is to the left of the
road which here takes a straight course to the east and abuts
on the newly excavated area. It consists of the Garbhagrha,
Anitarala, mantapa and a porch and faces the east. The adhistana
is buried and there is a low védi on its edges on the three
sides of the open mantapa. There are four plain pillars on the
sides and four in the porch on this vedi. There are two huge
dvarapalika figures on either side of the porch. There are four
plain pillars in the centre of the mantapa with a lotus on the
under side of the ceiling above them. The entrance of the
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Antarala is between pillars. The jambs contain sculptured
figures at the base and fret work frames above. The verticals
of the dvara are adorned with diamond design and the padi has
a projection in the centre. The lintel is empty and there is a
canopy projecting in three sections above the upper beam.
The architrave above contains a row of five miniature vimanas,
the two at the extremities being a little broader and of six
talas and the two adjacent to them being narrower and contain-
ing five talas and the central vimagna being in three sections
one emerging out of the other and containing six talas and thiee
round Sikharas. The Asntarala is narrow and plain. The dvara
of the Garbhagrha is between two pillars and there is a plank shelf
on each of its walls.

There are a few sculptured slabs in the compound of this
shrine. Three of them contain fine figures of Siva seated ip
padmasana with pairs of camaravahinis on either side. One slab
contains the figure of Ganapati. Another contains the figures of
female deities each seated with the left leg folded and the right
hanging holding a sword in the left hand and keeping the right
palm on the right thigh. One more slab contains the figure of
two soliders before a shrine.

7. Vignu temple :—This temple is further down to the left
of the road and is similar in plan and construction to the temple
described above. It has the Garbhagrha, Antarala, mantapa and
a porch. There is a low védi on the edges of the adhistana, now
buried and four pillars on the sides and one on either side of the
porch on the vedi. The outer side of the walls of the Garbhagrha
and Asitarala are decorated with (a) three plain pilasters (b) a
miniature shrine with double pillars, flat cornice, vimana in three
projecting sections having thirteen talas, phalaka in sections, a
round $ikhara and kalasa and linga inside (c) three plain pilasters
and (d) a miniature shrine as in {(b). The vimana of the temple,
contains fourteen steps and is crowned by a Nagara sikhara.

There are four plain pillars in the centre of the manrapa with
a raised square between them. The entrance of the Antarala is
between two pillars and the jambs contain fret work frames. The
padi of the dvara is in three projecting sections. The upper beam
is also in three projecting sections and has a row of lotus buds on
the under side. The dvdra of the Garbhagrha is simple.
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8. Venkatisa gudi :—This temple is situated further down
80 the left of the road. Tt contains the Garbhagrha, Antarala,
mantapa and porch. Asin the other shrines described above, the
adhistana is buried and there a is a low vid7 on its edges. There
are three pillars on each side and four on either side of the porch,
on this vedi. There is a pillar on either side of the Asitarala. Each
wall of the Garbhagrha is decorated with a vimana-kosta flanked
by three pilasters on either side. There is a flat kapota above the
walls. The vimana of the temple is crowned by a Nagara sikhara.

There are four plain pillars in the centre of the mantapa. The
entrance of the Antarala is between two pillars. The jambs
contain fine figures of dvarapalakas and several sculptures above
e.g. ten women standing in a row in various dance poses, pearl
hangings and a group of ten women with one playing the mrdanga
and others dancing. The upper beam has thirteen semi-circular
elevations. The architrave contains a row of seven miniature
vimanas, all with round Sikharas and kalasas. The entrance of
the Garbhagrha is also decorated. The base of the jambs contains
two camaravahinis and three blocks above with a row of lions. The
verticals of the dvara are also decorated with rows of lions.
The upper beam of the dvara has eleven semi-circular elevations.

9. The Svayambhia temple (Pl. X1I1-2)—This temple is to the
right of the road and opposite the old ‘excavated site. This is
said to be the shrine of god Svayambha, one of the tutelary
deities of the Kakatiyas. It is a simple structure with the
Garbhagrha, Antarala, Mantapa and three porches. Each porch
has two pillars in the front and a projecting roof. The dvara
inside the porch has a canopy projecting above its upper beam.
The outer side of the walls of the Garbhagrha and Antarala is
plain. The vimana is a narrow stepped pyramid of twcnty' one
steps with a central conical band on each face. Itis crowned by
a vrtta Sikhara now shaped into an gmalaka.

The adhistana of the temple is buried. There is a low vidi
on its edges with pillars on the sides, one on either side of the
Antarala and two in the porch on this vedi. There are four
pillars in the centre of the mantapa with a raised square between
them. There is a fine granite nandi facing the Antarala. The
entrance of the dsitarala is between two pillars, The jambs have
dvarapalakas at the bases and perforated screens above. A canopy
in three sections projects over the upper beam of the dvara and a
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row of lotus buds hangs on its underside. The Garbhagrha has
a plain entrance and contains a small linga inside.

A few loose icons are to be found inside the mantapa of this
temple. One of them is an image of Virabhadra, located in the
southern porch which is closed up with three walls. This deity is
ten handed and holds bana, gada, dagger and another object in
the upper right hands and dhanus, naga, gada and another object
in the upper left hands. The lower right hand holds ¢risala and
the lower left parasu. The god has two tusks and is decorated with
kirita, two graiveyakas, hara, yajfiopavita, broad girdle and a long
garland reaching below the knees. There are two images of
Mahisamardani, a miniature shrine with a linga inside, two icons
of Ganapati, a smaller Virabhadra image and a slab containing
twenty five lingas in this mantapa.

There are a few interesting objects in the compound of this
temple like a Caturmukhalinga with four faces, a loose head,
probably of a royal figure, nandi on a platform, Ganapatiimage
and a slab with the figure of Bhiksitanamurti built into the wall,

10. FEkasila (Pl. XIV-1 & 2)—Almost in the centre of the
stone fort is a2 huge rock from which the city and the fort seem to
have derived the name Ekasilanagara or Orugallu. It contains
on its top a small shrine with an open pillared mantapa before it.

11. Nelasambhu gudi—This small shrine is situated in a
depression in the southern part of the fort near the southern
gateway. Itis partly buried in the ground. It consists of the
Garbhagrha, Antarala, mantapa and a porch facing the east. The
walls of the Garbhagrha and asntarala are plain. The roof is flat
and there is no vimina above the sanctum. There is a row of
semi-circular elevations on the edges of the roof.

There are four pillars on either side on the vidi whose top
alone is visible and four more in the porch. There are two
pillars on either side of the Asitarala and four in the centre of the
mantapa.

There are two fine sculptured pieces outside the shrine to the
right, one containing the Saptamatrkas and the other a fine figure
of Siva dancing in the bhujangatrasa pose with nandi to right.

12. Duvi shrine (P1 XV-1)—This small shrine is to the north-
west of the shrine described above. It consists of the Garbhagrha
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and Asntarala with an entrance between two pillars. Each jamb
contains at the base the figure of a dvarapalika with a cauri in one
hand. The jambs of the Garbhagrha contain at the base a female
figure seated in padmasana holding in each of the two hands the
end of an object held above the head in the shape of a semi-circle.
The roof is flat and there is no vimana above the Garbhagrha.

13. Jangamaisvara temple (Pl. XV-2)—This temple is to the
south-west of the Svayambhi temple. It consists of the Garbha-
grha, Antarala, mantapa and a porch, facing the north. The
adhistana of the temple is buried. The vid7 on its edges contains
a row of four petalled lotuses on both the inner and outer sides.
The walls of the Garbhagrha and Antarala are plain and built of
huge blocks of stone. The vimana is a stepped pyramid and built
of brick. It is crowned by a Nigara Sikhara.

There are five pillars on each side and two at the beginning
of the porch on the vadi. There are six pillars in the centre of the
mantapa forming two compartments each containing a raised
square inside it and a circular part on each square. The entrance
of the Antarala is between two pillars with the roll and leaf
capitals. The jambs contain a perforated screen hidden by a
tall slab covered by lotus scroll work all over. The upper beam
of the dvara has a projecting canopy in three sections. The
architrave above contains a row of five miniature shrines each
with a standing deity inside and a Nagara sikhara above, The
Garbhagrha is empty. Its dvara is plain and there is a big slab in
the place of the lintel containing the figure of Gajalaksmi.

14. Kushimahal—This is a later construction situated to the
right of the road above its bend near the old excavated area.
A pumber of loose sculptures are thrown about round this
building. The most interesting of these is the head, probably of
a royal personage.



TEMPLES OF KATACHPUR

Katachpur or Kataksapura, is a small village situated about a
mile in the interior to the left of the Warangal-Mulugu road in
the Warangal district of the Telingana part of Andhra Pradésh.
It is on the way from Warangal to Palampeta. There are two
triple shrines outside the village very near the road.(*)

One of the shrines faces the east and the other faces the
south. Both are alike in size, plan and method of coustruction.
Both are in a ruined condition. Both of them are 54 feet square.

The first shrine, which faces the east, consists of a central
mantapa with a porch in the east and shrines on the north, west
and south. It has a high Upapitha and adhistana on whose edges
there is a low vedi connecting the porch in the front and the
Aniarala behind. In the centre of this ved7 on both the inner and
outer sides there is a wide band decorated with a row of four
petalled lotuses. The walls of the Garbhagrha and Antarala are
plain and built of large blocks of stone. The roof projects about
two feet forward from the top of the walls and its edges contain
a row of semi-circular elevations above. The underside of this
projection is cut into small squares. The roof is flat and there
are no vimanas on the three shrines.

On the vidi above the adhistana are four pillars, one in each
angle and two on either side of the porch. There are four pillars
in the centre of the mantapa and the under side of the ceiling
above them contains the satkona in a square. The entrance of
the Antarala of each of the shrines is well carved. It is situated
between two pillars. The jambs have at the base the figures of
camaravahinis and the lintel has the figure of Gajalaksmi. There
is a canopy above the upper beam of the dvara in projecting
sections with a row of lotus buds hanging on its underside. The
architrave above is decorated with a row of five miniature shrines.
Two of the shrines contain lingas in the Garbhagrhas.

The second triple shrine is similar. There is a védi in the
Garbhagrha of the shrine in the north and a fine image of Visnu
standing in the Garbhagrha of the shrine to the east.

26. These temples have been bfrieflilrnotice-d in the jnnual}e_pgbrt oif"t/w
Hyderabad Archaeological Department for 1935-36, pp. 8-9. They
are wrongly identified as Cé!ukyan temples,
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TEMPLE OF JAKARAM

This is a fine though small temple situated further down the
Warangal-Mulugu road, outside the village of Jakaram. It is
about a furlong from the road to the left.

The temple stands on a low mound in midst of fields and
faces the south. Itis a single shrine with Garbhagrha, Antarala
and mantapa with three porches in the north, west and south.
The Upapitha is buried and part of the adhistana is visible. The
walls of the Garbhagrha and Antarala are plain and built of large
blocks of stone. There is a low vzd7 on the edges of the adhistana
with pillars supporting the roof above. The space between the
porches is walled up. The outerside of these walls is decorated
with three vimanastambhas and three pilasters alternating in all
the sections. The roof is flat and there is no vimana above the
sanctum.

There are four pillars in the centre of the mantapa with a
square between them containing a circular elevation on it. The
under side of the ceiling above these pillars contains a sarkopa
in a square. The 4ntarala has a well carved entrance set between
two pillars. The base of the jambs is adorned with the figure
of a woman standing in a graceful pose holding bow and
arrow and attended by two other women. The upper beam
of tiie dvara has a canopy in three projecting sections above it.
The architrave above contains a row of five miniature vimanas.
The entrance of the Garbhagrha is similar. Inside the Garbhagrha
is a low védi with a carved kavaca but the image is missing.



THE TRIPURANTAKESVARA TEMPLE,

TRIPURAXNTAKAM

Tripurantakam is a small village in the Markapur Taluk of
the Kurnool district in Andbra Pradésh. It is situated near the
Mairkapur Road Railway Station on the Bezwada — Guntakal
section of the Southern Railway. There is a hillock, named
Kumaradri, about a mile to the west of the village. On this
hill is the famous temple of Tripurdntakesvara, a celebrated
centre of pilgrimage for the Saivas.*

Traditions

Tripurantakam is intimately associated with STis'ailam, the
famous centre of Saiva pilgrimage and great stronghold of
Vira$aiva, situated on the Nallamalais in the Nandikotkur Taluk
of the Kurnool district of Andhra Pradésh. Srisailam is described
as an extensive ksétra, covering an area of 20 yoj.inas, every inch
of which was holy. This area had four well known Dvaras or
entrances, Tripurantakam in the east, Joti-Siddhavatam in the
south, Umamagsvaram in the north and Brahmé$§varam (Alampar)
in the west. Thousands of pilgrims that visited S'Tri$ailam, also
visited these four gateways. There was an act of great piety,
known as giri-pradaksina or circim-ambulation of the hill of
Srisailam and this included a visit to the four gateways. Each
of these four places is said to contain numerous tirthas and lingas
of Siva.

Accounts of the sanctity of this place and its deities and
tirthas are found in the Mallikarjunapanditaradhyacaritramu, a
Telugu literary work, and in the Srisailakhanda of the Skanda-
purana. The Srisailakhanda mentions the Gandhbarvatirtha,
Kundiprabhi, Papavinisana and Moksagunda as some of the holy
tirthas round Tripurantakam. Among the deities of this place,

= T surveyed this temple oncev?November, 1929 and again in Apri ,
1958.

6
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mention is made of Dhurjatisvara, Rim&§vara, Vrddhagailé$vara,
Uttarés'vara, Kedaré§vara, Gauri§vara, Saptakoti§vara, Mandu-
k3évara, Sahasralingé§vara, Parasuramés'vara, Bhramar&sivera,
Manikarniké$vara, Mukti§vara. Talasiddh&$vara, Srikameés'vera,
Dharmée$§vara, Punnédvara, Tripurantakésvara and Tripuradévi,
41 inscription dated in S. 1175 mentions that the lingas of Papa-
vindsa, Amgar&$vara, Mulasthanés'vara, S6més'vara, Khadgesvara,
Kanya-siddhésvara, Kedaré§vara, Mallikarjuna, Kapilés'vara,
Gaurisvara and Uttaré$vara, all of them svayambhii lingas, sur-
rounded the Kuméradri hill, the abode of TripurBntakés'vara.
(3.1.1.X.—340). The Mallikarjunapanditaradhyacaritramu mentions
twelve lingas of §iva~Tripurﬁx’1takéévara, Gauré$vara, Some§vara,
Kcdaré$vara, Khadgés'vara, Papavin&éana, Kapilés'vara, Uttares-
vara etc., as situated round Tripur@ntakam. [t is said that once
two untouchablss, who made their living by killing animals, went
round the Kumaradri and on account of the merit that accrued to
them for this act, were reborn as the sons of king Ballaha,
Peing aware of the sin committed by them in their previous birth
and repenting sincerely for it, they obtained salvation and entered
Siva. On another occasion, a hare and a mouse also obtzined
salvation at Tripurantakam, having done a small meritorious
deed.

Inscriptions™

There are 115 inscriptions in the temple of Tripurantakés$vara
and its neighbourhood. Most of these contain gifts of lamps and
a few register gifts of lands, villages and taxcs. These records
indicate that the temple received wide patronage during the period
of the rule of the Kikatiyas of Warangal. One of them states
that the Central shrine was built of stone in S. 1177 (1255 A.D.)
by Santagambhu, the son of Vi§veésvarasivacarya, under the orders
of the Kakatiya king, Ganapstidéva (169 of 1905). Another
states that Tripurintakam marked the eastern entrance to
Sriailam, that it was guarded by Bhairava and that it was
surrounded by eleven svayanbhi-lingas (S.1.1. X-340). Mélambik3,
a sister of Kakatiya Ganapatidéva, built a shrine und
installed in it god Melambikdivara, (Ibid 254). A teacler,

:*This information is based upon the texts of the Tripurantakam inscri-
ptions published in S.I.I. X. (Vide Nos. under Tripurintakam on p. 6 of the
contents).
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named Dharmasiva, of the Golagi school, built a Bhandaruvu-
mazha for the temple (Ibid. 315). Many promintent feudatory rulers,
generals and officials of the Kakatiya period made valuable gifts
to ged Tripurantaké§vara. Among the Telugu Coda chieftains oi
the time, Karikila Coda gifted a tank in the Marjavadi in
S. 1025 (/bid. 62). Another, named Siddhayadeva, gifted two
villages in the Pangi-nadu in S. 1179 (Ibid. 355). A Telugu
Paliava chief, named Allada Pemmayadéva, gifted a lamp in
S. i181 (/bid. 362). The Velnadu chief, Gonka, gifted a village
in the Kammanadu in S. 1028 (Ibid. 63). Among the Cagi
chiefs, Ganapaya gifted a lamp in S. 1165 (/bid. 356). Queen
Muppamadévi of the same family also gifted a lampin S. 1164
(Ibid. 296). Mummadi Potaraja of the Kota family and Murin
Ganapau of the Kondapadamati family also gifted cows for sett-
ing up lamps in the temple (Ibid. 308, 329). The feudatory rulers
of Natavidi also figure in the inscriptions of Tripurantakam.
Mabadéva, Mummad: Gapapa and Rudradéva of this family.
gifted lamps ip 5. 1170 ({bid. 322-367). The Kadyastha chijefs, who
were the governors of the Trnpurantakam area, also patronised
the Trpuraniakés'vara temple. Gandapendara Gangayasahini
gified one village in the Dupali-Kampanam in S. 1172 (1bid. 332).
and another in the Mo¢tavadi in S. 1179 (Ibid. 346). His minister,
Nimadéva pandita, gifted another village in S. 1176. (Ibid. 343),
Gundapendara Jannigadéva, another Kayastha chief, gifted two
viliages in the Pallinadu in S. 1181 (1bid. 370). Among officials, a
Paiicakaranadhipati gifted a lamp in S. 1130 (/bid. 246). A
subordinate of the Haihaya king, Anungudéva, is said to have
tamed and ridden a turbulent horse, named Pupyamurti and gifted
a lamp to the god, in honour of his achievementin S. 1157.
(Ibid. 283). Another offiicial gifted in S. 1159 a lamp on the
occasion of the Kartika-parva festival. (fbid. 287).

There are several instances of taxes and tolls being
gifted to the temple. A sarvadhikari of Kakatiya Ganapat:-
déva remitted to the god the sunkamu collected on
30.) bullock loads of articles obtained from the hill (Zbid. 304).
Ore official gifted the Vetti-sunkamu collected on salt sold
at Tripurantakam (/bid. 328). A merchant gild, known as the
Nunadési-Nagaram-Samgham, gifted Magama on every maci
worth of goods sold (/bid. 429). Another gild, the Nanades:s
Pekkapdru, gifted taxes on articles sold in several places (/bid.
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473). Another Ubhaya-Nanddesi-Pekkandru, gifted uppu-sunkamu,
ayumu and madabadi-suiikamu 1o the goddess, Tripuradévi ({bid.
480). There are references in the inscriptions to the staff of the
temple and its adjuncts like cooks, servants, watchmen, reciters
of the Marntrapuspa, priests and other employees of 72 niyogas
(Ibid. 388, 432 and 502). Mention is also made of several festivals
conducted in the temple like the waking up of the god at dawn,
Ganti-utsavam,  Tripuradahana-utsavam,  Pavitr-arohapa and
Vivaha-mahotsavam (1bid. 340, 466 and 479)., Arrangements were
also made by dcvotees for making food offerings to the god on
several occasious like Vego-jamu-padi, Visvesvarasandhya, Madh-
Yyahna-sandhya, and Prdtas-sandhya (Ibid. 340, 371 and 464). Some
devotees gifted valuable jewels and utensils lke Pattas,
Gangavatara, lowers of gold, flag staff's of gold and Caturmukha-
Kohali of gold (1bid. 431, 474 and 550). The famous Saiva teaehcr,
and Reja-guru, Visve$vara Suaivacirya, got a forest cleared,
founded a village, naumed Visves'varapuram and gifted it to the
g0d (/bid. 340). Amoadéva, the tamous Kayastha chiet who was a
Kakatiya subordinate, remitted, at the instance of the teacher,
Dharma Siva, Kanika and other taxes collected 1rom ihe villages
of the temple tor the purpose of supplying perfumes and fine
cloths for the use of the god, for employing musicians and
dancers and for conducting a caouliry for feeding the brihma-
nas, ascetics, Jira-vratas, Mah.sSvaras. Pasupartas, Kalamukhas,
Bhairavas and 1amalas that visited Tripurintakam. (/bid. 657).

Description of the temple.

The temple of Tripurantakésvara is situated on a hillock,
named Kum@ragiri and faces the east. It is inside a prakara
which has four gopura entrances. The entrance in the south is
now used as the main entrance and has a flight of steps leading
to it. The adhistana of the east gopura has three plain mould-
ings and a gala cut into compartments adorned with lotuses and
Pparnakalasas. Above are a patta, narrow recess and alingapattika.
There is a small man;apa adjoining this gopura entrance with tour
pillars each containiag the pada or pedestal, a rectangular block,
octagonal shaft, patta, a cylindrical part, phalaka and roll capital.
The gopura in the south is similar but there are a few sculptures
on the inner side of 1ts walls e.g. Ganapati seated, a cow standing

Caalrasexaura szaied oa Niady Siva standiog in dvibhanga hlod,
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ing parasu in the upper right hand, mrga in the upper left, §ila in
the lower right and Khadga in the lower left and Brahma with
three heads seated on the swan.

Inside the prakara there is a fine S'iva shrine to the west of
the south gopura. It seems to have had a pillared verandah in
the east and north which was subsequently closed with walls
built between the pillars, The pillars are in the Vijayanagara
style and contain figure brackets. The top part of the east wall
contains the following sculptures south to north :—rati poses, an
elephant, a dwarf seated, two elephants, two dwarfs, an elephant,
a bull, five dwarfs, two men with a woman between them standing
with her hands in asjali, a dwarf, Hanuman and a row containing
a lion, elephant, cow with calf and another lion. The top part of
the west wall has the figures of dwarls, lions and makaras. The
north wall contains the following sculptures—Lion with makara
below, the trunks of both beinginteriwined : lion standing on
makara ; woman standing with the right hand raised above the
head in vismaya and the lefl resting on the inner side of the thigh
and lion standing on makara.

The entrance of the shrine has a fine doorway. Its base is
adorned, on either side, with figures of dvdrupalakas standing
cross-legged, holding damaru in the upper right hand and ndga in
the upper left and keeping the lower right in  abhaya and resting
the lower left on gada. The jambs contain rows of lions, scroil
work and figures in fine dance poses. The upper beam 15 1a three
projecting sections with a row ot lotus buds hanging below. The
lintel has the figure of Gajalaksmi. The architrave above the
doorway contains the following sculptures :—

1. Candrasékhara seated.

2, Visnu seated in virdsana holding cakra in the uppet
right hand and samkha in the upper left and keeping
the lower right in abhaya and resting the lower left
on the left thigh with the palm opea,

3. Siva scated with the left leg fold:d and the right
hanging. He holds triszla 1n the upper right haand,
mypga in the upper left, keeps the lower right in
abhaya and rests the lower left on the left thigh,
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4. Ganapati seated holding trisila in the upper right hand,
pasa in the upper left and keeping the lower right in
abhaya and holding a modaka in the lower left.

5. Visnu standing with Garuda to his right.

6. Woman in dance pose with a man playing mrdasiga.
7. Durgi standing with eight hands.
8. Woman in a dance pose with a man playing mrdanga.

9. Nataraja dancing resting one leg on the apasmara-
pursusa.

10. Bhairava standing.

There is a group of three small shrines to the north of the
west gopura, Of these, one is a shrine of Visnu. It consists of a
Garbhagrha and a narrow mantapa of tow pillars before it. The
verticals of the entrance of the Garbhagrha contain the figure
of Hanuman at the base. Inside is an image of Visnu seated in
virisana, holding Samkha in the upper right hand, cakrain the
upper left and resting the lower right on the right knee in the
varada pose and the lower left on the left knee with the palm
open and turned upwards. There is another loose icon in this
sanctum of Visnu standing holding samkha, cakra, gada and
padma. The two shrines adjacent to this shrine contain lingas.

In the eastern part of the courtyard are two basements, pro-
bably used for temporary pandals, in the north. In the southern
part are four slabs, one containing an inscription, the second and
the third containing the figure of a woman riding a horse, and the
fourth containing a similar figure and that of a warrior,

The main shrine of Tripurantaké$§vara stands in the centre of
the courtyard and faces the east, There is a dhvajastambha
between the east gopura and the shrine but no entrance into the
shrine in this direction. This shrine consists of a closed maptapa,
the mukhamantapa beyond it, partly walled and with two entrances
in the north and south, two antaralas and the Garbhagrha beyond
them.
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The main shrine is a simple structure surmounted by an
imposing vimana. The adhistana is low and contains upana,
recess, parta, recess, moulding, narrow gala and alingapattika.
The outerside of the walls of the a.itaralas contain a single kosta
or niche each, with two pilasters on either side. The niche in
the north wall contains an image of Durga standing on the head
of a buffalo with a man to right and lion to left. The niche in
the south wall contains the image of Ganapati in the bhujarga-
trasa pose with the right leg resting on the mouse and holding
aksamala in the right hand and dasra in the left and keeping
the lower right in abhaya and the lower left in Karikasta.
Similarly, the three walls of the garbhagrha also contain niches
with pilasters. The niche in the south wall contains the image of
Candrasekhara standing, that in the west wall contains the figure
of Lingodbhavamurti and the niche in the north wall contains the
image of Brahma with three heads. There is a row of katas and
arches containing deity figures on the edges of the roof, which
seems to be a later addition. The vimana of the shrine is of the
tritala type and contains Kita, sinihalalata, paiijara, simhalalata,
pariiara, simhalalata and Kiita in each tala.

There are nandis in the four corners on the phalaka. The
Gala above is high and decorated with sirihalalatas in the four
cardinal directions. Above it are a round sikhara of the Vesara
order and a Kalasa. The interior of the shrine consists of the
Garbhagrha, two antaralas before it and two mantapas beyond.
The outer mantapa which is closed by walls, contains a perfo-
rated screen in the east wall and four black granite pillars in
the centre. To its west is the mukhamantapa partly closed on
the sides and with an entrance in the north and south. There
are four rows of four pillars each in this mantapa with an
elevated square between them and a nandi in its centre. The
entrances of the antardlas and the Garbhagrha are plain. The
sanctum contains the linga of Tripurantake§vara set up on a
low vedi.

There is a small Devi shrine to the north of the shrine of
Tripurantake§vara connected with it by a short covered verandah
emanating from the northern passage of the mukhamantapa. This
Devi shrine consists of the Garbhagrha, antarala and a narrow
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compartment before it. The outerside of its walls is plain. The
vimana of the shrine is of the dvitala type and contains rows of
the series—Kata, Kata, Sala, kiata and kata. The phalaka has
lions at the four angles. The gala is adorned with simhalalatas.
The Sikhara above is round and of the Veésara order. Inside the
Garbhagrha there is a fine image of Devi standing holding rrisala
in upper right hand, damaru in the upper left and utpala in the
two lower hands.






Great temple—P&lampeta

(10 face p. 49)
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THE TEMPLES OF PALAMPETA

Palampéta is a small village in the Mulug taluk of the
Warangal district, situated about 40 miles north-west of Hanuma-
konda in the Warangal district of Andhra Pradesh. It is near
the bund of the famous Ramappa lake which has a total area of
71 square miles and a semi-circular chain of hills connected by
an earthen dam 2000 feet long, 15°20” wide and 56’ high, construc-
ted in the 13th century in the Kikatiya period. About a mile
from the village and midway between it and the tank is the
Rudrésvara temple built by the famous Kakatiya general, Récerla
Rudra, in S. 1135 (1213 A.D.) during the reign of Kikatiya
Ganapatidéva. This general constructed a big tank and a town
named Atukaru on the tank bund and the temple of
Rudré$vara in that town. He gifted two villuges, named Uppura-
palli and Borlapalli for the enjoyment of this god and Gauriéa.
This Rudr.:§vara temple is a muster-piece of architecture and is
taken to mark the climax of meadieval Deccan architecture,
Besides this main shrine, there are scven other smaller ones
round it.

An inscription on the four sides of a slab set up in the
entranc: mantapa of the court yard of the Rudrésvara temple,
gives interesting details about the builder of this temple and his
family. In the famous Rcceria family was born Brahmi, a
celebrated general of the Kakatiya king, Prola I (1030-1075 A.D.),
This general accompanied the Western Calukyan armies which
were pursuing the Cola forces, defeated in the battle of Koppam,
to Kanci and tore the gateways of that city open as if it were a
mere curtain and obtained victory for his Kakatiya master.(*")
In this family were born Kitaya and his son, Kama, who, as the
general of the Kakatiya king, Prola Il, (1110-1158) killed Gunda,
ruler of Manthani(**), previously humiiiated by Prola, This genc-
ral begot by Prolamba a son named Rudra. Rudra was one of the
greatest Kakatiya generals of his time and rendered signal service
to the Kakatiya kingdom. After the sudden and premature death
of king Mahadéva in a battle with the Yadavas of Dévagiri, his
son and heir, Ganapatidéva, was captured by the enemy. Taking
advantage of this musfortune, several enemies and feudatories
created confusion in the Kakatiya kingdom, between 1198 A.D.,

27. Kak. War., p. 33
28. 1bid pp. 43-44
7



50

the year of Mahadéeva’s death and 1202 A.D., by which year
Ganapatideva was back in his kingdom and peace and order were
restored. During these critical days, Récarla Rudra drove away
all the enemies, put down all rebels and preserved the Kakatiya
kingdom from imminent dissolution. He handed it over in tact
to Ganapatidéva.(**) This general was a pious devotee of Siva
and installed god RudrZ§vara in Orugallu, the capital of the
Kikatiyas and gifted to that god the village of Nekkonda. He
built a big town and created a lake near it, as if to reflect its
beauty. In this town of Atukaru he built a fine temple and
installed in it god Rudrd$vara in S. 1135 on Sunday, the eighth
day of the bright half of the month of Magha in the cyclic year
Stimukha and gifted to that god the villages of Upparapalli and
Borlapalli. He also gified the Village of Nadukude jointly to
gods Katc$vara and Kamesvara, obviously named after his
parents and to god Rudrésvara, se; up by him and named after
himself.(*")

THE RUDRIESYARA TLMPLE
This temple is situated inside a compound of low walls on
the bank of a narrow canal, originating from the Rimappa lake.
It faces the cast and consists of the Garblugrha, Antarala, a big
Mukhamantapa and three porches leading into the mantapa. The
temple is complete in all parts and has an upapitha and adhistana
or double platform below and a tall vimdna above (PI-XVI-1&2),

1. Upapitha:

This lowest member on the elevation is 57" high and consists
of upana, patta, patta with semi-circular elevation at each end,
moulding, four narrow pattas, tripatta, gala, tripatta, moulding
with three pattas, gala, three broad pattas, another gala, three
pattas, moulding and alingapattika. On the top of this.upapi;ha
there is a pradaksina about 8 wide.

2. Adhistana -

This upper base is 4’ high and situated inside the pradaksina
and consists of upana, recess, three pastas, moulding, four pattas,
gala, moulding in three scctions, broad paffa, moulding, three
pattas, gala and alingapartika.

B 29 1hid pp. 39-40
W, I/ ne. -
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3. Porches -

There are three porches in the east, north and south lead-
ing into the mukhameptapa. There is a low vedi above the
adhisrana running on the cast, south and north with openings
in the porches and in two sections in the west, one on either
side of the Astarala. This V'édi is decorated on the outerside
with four bands, the lowest containing a row of elephants, the
second a row of eight petalled lotuses in coupartments, the
third a row of fine figure sculptures and the top band contai-
ning a row of four petalled lotuses, These bands are the same
all over except for the fact that the firure sculpture varies.
East Porch (Pl. XVII-1)

(1) The figure sculpture on the front block to the proper
right of entrance is as follows -

(a) Woman standing indvibhaiiga holding a bent garland
of beads.

(b) Two women, one standing in dvibhaiga with hands
raised above the head and kept in wijali and the other also in
dvibhanga holding a fish like object.

(¢) Venugopala standing in Vyiyastapuda playing the flute
and a woman standing with a camara in her upraised right hand.

(d) Two women, one to left standing in dvibhanga holding
a bag in both the hands and the other to right in the same posture
with hands held above the head in anjali.

(¢) Woman standing in Fytrastapada holding camara in
the right hand,

(f) Bhairava standing with parasu in the upper right hand,
trisala in the upper left and bowl in the lower left. He wears a
long Kapalamala rzaching tha knees.

(g) Woman standing in dvibhasiga holding a snake in both
tke hands.

(h) Camaravahini standing in dvibhanga.

(i) Camaravahini »tanding in dvibhanga.

() Camaravahini sianding in 1 ypryastapada.

(k) Woman standing holding dagger in both the hands.

(D Weman standing with the right h nd hanging and the
left bent at the elbow and supporting the head inclined to left.
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(2) The south section at right angles to No. 1 above contains
the following sculptures from east to west :—

(a) Woman standing in dvibhanga combing hair with
the right hand and holding a mirror in the left hand.

(b) Woman standing in dvibhiaiiga holding a round object
in the right hand bent at the elbow and resting below the right
breast and keeping the left hand hunging.

(¢) Woman standing in dvibhanga holding a bow in the
left hand and arrow in the right hand.

(d) Woman standing in dvibhanga holding bow and arrows
in the left hand and resting the right hand on a tall object.

(e)}
(f) Same as above.

(g) Woman standing in samabhanga holding camara, in the
right hand and a round object in the left.

(h) Same as above.

(i) Woman standing with the legs bent at the knces and
playing mrdanga.

(j) Woman in the Bhujangatrasa pose holding both her
hands up in vismaya.

(k) Woman playing mrdanga.

(1) Woman in the Bhujangatrasa pose holding the right
hand up in visiiaya and the left bent at the elbow and kept below
the right breast with the palm open.

(m) Woman playing mirdanga.

{(n; Woman in the catira pose with the palm of the lefy
hand below the right breast and the right hand upraised. bent at
the elbow and with its palm resting on the head.

(o) Woman playing mrdanga.

(p) Woman standing in dvibhaiga with the right band
raised above the head and holding a camura.

(3) The section connecting the east and south porticos
contains the following sculptures :-

(a) Woman in the Bhujasigatrasa pose with the left palm
kept below the right breast and the right hand holding a long
garland of beads and its pulm resting on the bead.

(b) Woman standing in Vytyastapada holding sila in the
right hand and keeping the left palm below the right breast.
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(¢) Woman playing mrdanga.

(d) Woman as in (a) above.

(e) Woman as in (c) above.

(fy Woman standing in dvibhaiiga holding caniara in the
right hand.

(g) Man with a beard standing behind a square shield with
swords on it, holding sala in the right hand and resting the left
palm on the edge of the shield.

(h) Woman playing mrdanga.

(i) Woman in the Bhujangatrisa pose with the left hand
hanging and the right held above the head in vismaya.

(j) Woman playing mrdanga.

(k) Woman in the Bhujangatrasa pose with the hands kept
in anijali below the breasts,

(1) Woman playing mrdanga.

(m) Woman in the Bhujangatrasa pose with the left palm

catching the right breast and the right hand bent at the elbow and
upraised and its palm resting against the right side of the head.

(n) Woman in dvibhariga blowing bugle.

(0) Woman standing in tribhasiga holding lotus with stalk
in the right hand and a round object in the lzft.

(4) The front section to the proper left of the entrance

contains the following sculptures ;-

(a) Sage standing in samabhaiiga with his hands in a#ajali.

{b¥ Nude jaina Tirthankara.

(c) Woman standing in dvibhanga with the right hand
hanging and the left palm under the chin.

(d) Woman standing in Vyryastapada playing the flute.

(e) Woman in the Vytyastapada pose with the left hand
hanging and the left paim kept below the right breast.

(f) Woman walking with the right hand upraised and the
left kept across the left thigh.

(g) Bearded sage seated in padmasana
(h) Woman standing in dvibhanga.
(i) Woman in the Bhujangatrisa pose with the right hand

upraised and the palm on the head and the 1:ft palm kept below
the left breast.
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() Woman playing the mrdunga.
(k) Woman as in (i} but with hands and legs in the reverse
order.

(I» Woman playing the mrdanga.

(5) The east section at right angles to No. (4) above contains
the foliowing sculptures : —
(a) Camaravahini standing in samabharnga.

{b) Woman standing in samabhanga holding a cloth across
her knees.

(¢) Woman standing in dvibhanga.

{d) Woman holding two strings of pearls.

(e} Woman standing in dvibhasiga holding an object in
each hand.

(f) Woman standing in dvibhaniga with a bow on the left
shoulder and arrow in the right hand.

(g) Woman holding a child against her chest.

(h & i) Woman standing in dvibhariga holding a double
string of pearls across the knees.

(j) Woman standing in dvibhaiiga with the right hand
hanging and the left palm on the stomache.

(k) Nude jaina Tirthankara.

() Woman in the Bhujasigatrasa pose with the hands in
anjali held above the head.

(m) Woman standing in samabharga with the hands in
anjali held above the head.

(n) Nude jaina Tirthankara.

(o) Woman in dvibhasiga holding a double string of pearls
across the knees.

(p) Woman holding sword in her right hand.

(6) The section at right angles to No. (5) above contains the
following sculptures :—

(a) Woman in tribhaiiga with the right hand holding a
bow and the left hanging.

(b) Nude jaina Tirthankara.

{¢) Woman standing with legs bent at the knees,

(d) Woman playing the mrdangc.
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(¢) Woman standing in dvibhaiga holding a sword with
the hilt up.

(f) Woman playing the mrdangu.

(g) Woman in the Bhujangatrisa pose with the left hand
hanging and the right palm resting on the head.

(h) Woman playing the mrdanga.

(i) Woman standing in vyfyastapada, with the right palm
below the left breast and the left hand hanging.

(J)) Woman holding an object across her knees.

(k) Nude jaina Tirthankara.
South Porch

(7) The front block to the proper left of the entrance

contains the following sculptures :—

(a) Woman standing in ¢r/dhanga holding camara with
handle.

(b) Woman as above standing in vytyastapada.

(¢) Woman playing the mid.uiga.

(d) Woman in the Bhujangatrasa pose with the left hand
hanging and the right palm on the head.

(¢) Woman in fribhaigu piaying the mrdanga.

(f) Nrtta-Gavapati in the Blujangatrasa pose holding
parasu in the upper right hand, ¢risila in the upper left,
Darta in the lower right and modaka in the lower left.

(g) Camaravahini in the dvibhanga pose.

(h) Woman in tribhanga holding a snake in the two hands
held above the head.

(i) Bhairava standing in dvihiaiga holding damaru in the
upper right hand, trisala in the upper left, dagger in the lower
right and bowl with skull hanging from it in the lower left, with
dog to right.

(j) Camaravahini in dvibhanga.

(k) Deévi in the Bhujanigatrasa pose with the right leg on
upasmara below lying with the upper part of the body raised and
the haunds in gija/i. The deity holds Damaru and Gharitu in the
upper right hands, trisala and another object in the upper left
hands and keeps the lower right hauzing. There is a man to right
kneeling with uis nanas o, ali,
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(8) This section which is at right angles to the above, con-
tains the following sculptures :—

(a) Camargvahini.

(b} Nude jaina Tirthankara

(¢) Woman standing with hands hanging.

(d) Camaravahini.

{¢) Vénugopila.

(f)y Camaravahini in Vytyastupada.

(g Woman in dvibhanga holding bow in the left hand and
arrow in the right.

(h) Camaravahini in dvibhaiiga.

(i) Woman in dvibhanga holding a three stringed pearl
garland in the hands.

(;V Mithuira, with the woman seated on the man’s shoul-
ders huzging his head and man hugging her fect.

(k) Mithuna, with man holding a woman up catching her
lower legs and woman hugging his chest,

(1) Mithuna with the man holding a woman up.
(m) Mithuna as above.
(ny Bearded man standing behind a square shield holding
sword n one hand.
{») Nude Jaina Tirthankara.
{9y This -section which connects the south and east porches
contaius the following sculptures :—
() Nude Jaina Tirthankara.
(by Man holding sword in the right hand standing behind
a square shield.
(c) Woman in dvibhaniga holding camara in the right hand
and a round object in the left.
(d) Nrtta-Ganapati in the Bhujangatrasa pose with ele-
phants ears and one tusk, holding parasu in the upper right hand
’
mddaka in the upper left, Danta in the lower right and modaka in
the lower left.
(e) Camaravdhini in Vytyastapida.
(f) Woman in Vytyastapada holding bow in the left hand
and arrow in the right,
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((E; } Nude Jaina Tirthankaras.

(i) Surya standing in samabhanga holding a lotus in each
hand and decorated with cakrakundalas, two graiveyakas, girdle
with pearl hangings, and long garland reaching the knees.

(j) Camaravghini in Vytyastapada.

(k) Bhiksatanamarti holding damaru in the upper right
hand, Nandi on pillar in the upper left, dagger in the lower right
and bowl with kapala hanging from it in the lower left. Heis
adorned with cakrakundalas, graiveyaka, double girdle and a

long garland reaching below the knees. There is a dog
to left.

{I) Sarya as in (i) above.

(m) Eight handed Narasimha killing Hiranyaka$ipu.

(n) Camaravahini in Vytyastapada.

(o) Six handed Nrtta-Ganpapati in the Bhujangatrasa pose
holding ankusa in one upper right hand and keeping another
hanging, parasu in one upper left hand and keeping another

holding Danta in the lower right and modaka in the
lower left.

(10) The front block to the proper right of the entrance
contains the following sculptures :--

(a) Nrtta-Gaunapati in the Bhujangatrasa pose holding
ankusa, pasa, daiita and modaka with elephant’s ears and
one tusk decorated with Naga-bandha and a girdle of pearls,

(b) Camaravahini in dvibhuiga.

(¢) Nude Bhairava holding trisale in the upper night
hand, damaru in the upper left and bowl with a skull hanging
from it in the lower left. He is adorned with graiveyaka, broad
girdle and a long garland reaching below the knees. There is
a dog to left.

(d) Camaravahini in dvibhanga.
(e) Bhiksitanamurti.

(f) Camaravehini in dvibhanga.
(g) Woman playing the mpdanga.

(h) Woman in the Bhujangatrasa posé with the left palm
below the right breast and the palm of the upraised right hand
resting on the head.

8
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(i) Woman playing the mydanga.
(j) Camaravahini in dvibhaiga.
(k) Woman in dvibhariga holding a garland of pearls.
(1) Woman in dvibhaiiga with the right hand in abhaya and
the left hanging.
(11) The section which is at right angles to No, (10) above
contains the following sculptures :—

(8) Woman in Vytyastapada holding camara in the right
hand and a round object in the left.

(b) Veénugopala in Vyiyastapada.

(¢) Woman in Vytyastapada holding bow in the left hand
and arrow in the right.

(d) Camaravahini in dvibhanga.

(e) Woman in Vytyastapada holding bow in the right hand
and arrow in the left.

(f) Camaravahini in dvibhanga.

(g) Woman playing the mrdanga,

(b) Woman in the Bhujangatrasa pose with both hands
joined and in cinmudra held above the head.

(i) Woman in dvibhanga with a garland in both hands held
above the head.

(j) Bhiksatanamarti in dvibhanga holding damaru in the
upper right hand, trisiala in the upper left, dagger in the
lower right and bowl in the lower left.

(k) Woman in tribhanga with both hands bent at the
elbows and raised up in vismaya.

(1) Woman playing the mrdanga.

(m) Camaravahini in Vytyastapada.

(n) Nrtta-Ganapati in the Bhujangatrasa pose holding
ankusa in the upper right hand, pasa in the upper left, Danta
in the lower right and modaka in the lower left.

(o) Camaravahini in dvibhanga.
(p) Woman playing the mydanga.
(12) The section at right angles to (No. 11) above contains
the following sculptures :(—

(a) Nrtta-Ganapati in the Biujungatrasa pose.
\ . . [jung
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(b) Camaravahini in Vytyastapada.

(c) Camaravahini in the Tirascina pose.

(d) Camaravahini in Vytyastapada.

(¢) Bhiksatanamarti.

(f) Woman playing the mrdanga.

(g) Woman in the Lalita pose with hands held above
the head.

(h, i) Camaravahini in dvibharga.

(j) Woman playing the mrdanga.

(k) Woman in the Bhujangatrasa pose with the left
palm below the right breast and the right palm on the head.

(1) Woman playing the mrdanga.

(m) Woman as in (k) above.

(n) Woman in dvibhanga holding a garland in both the
hands above the head.

(o) Bhairava holding damaru and trisala in the upper
hands and dagger and bowl in the lower hands.

North Porch:—
(18) The section on the front block to the proper right of

the entrance contains the following sculptures :(—
(a) Woman playing the mrdanga.

(b) Woman in the Bhujangatrasa pose with the left hand
hanging and the right palm between the breasts.

(¢) Woman playing the mrdanga.

(d) Woman in the Bhujangatrasa pose with the left hand
hanging and the right palm resting on the head.

(o) Nude Jaina Tirthankara.

(f) Woman in dvibhanga holding a long object above
the head.

(g) Woman in the Vytyastapada pose.
(h) Woman as above playing a flute.

(i) Woman in the Bhujangalalita pose with both the palms
on the abdoman.

(J)) Woman in dvibhaniga holding a long sila.

(k) Woman in dvibhanga holding a double string of
pearls,
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(i9) The Section at right angles to No. 18 above contains
the following sculptures (—

(a) Bearded sage standing in samabhanga with the hands
in anjali.

(b) Woman in tribharnga with bow in the left hand and
arrow in the right. A man picks a thorn from the under side of
her left foot.

(¢) Camaravahini in dvibhanga.

(d) Woman in dvibhanga holding a double string of pearls.

(¢) Woman as above holding a long object above
her head.

(f) Woman in tribhanga with the left palm resting
on the left thigh and the right hand holding a long object up.

(g) Woman in tribhaniga holding a long object above
the head.

(h) Woman in Vytyastapada holding flute on the chest.

(i, j) Woman in tribhanga holding a cloth across
her knees.

(k) Woman in dvibhanga with dagger in the right hand and
the left at kati holding a string of pearls.

() Woman in tribhanga with the left hand holding a
mirror and the right holding the end of a cloth spread across
the knees.

(m) Woman in dvibhunga holding a sword with the point
down in the right hand and resting the left palm below the
left breast.

(n) Woman in dvibhanga with arrow in the right hand and
shield in the left.

(o) Woman as above holding a long stick in both
the hands.

(20) The Section at right angles to No. 19 above contains
the following sculptures :—
(a) Woman in dvibhanga holding vima in the right
hand and keeping the left palm againt the left side of
the head.

(b) Woman playing the mrdanga.
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(c) Woman in the Bhujangatrasa pose with the left palm
below the right breast and the right palm on the head.
(d) Woman playing the mrdanga.

(e) Side view of a woman with the right hand
stretched.

(f) Woman in dvibhaiga holding a stout garland at
the ankles.

(g) Woman in dvibhanga holding a sword with the
point down.

(h) Woman as above with the left hand hanging and the
right holding an object up.

(i) Woman as in (g)

(j) Woman as in (e).

(k) Nude Jaina Tirthankara.

(I) Man seated in padmasana with his hands in asijali.

(m) Camaravahini in dvibhanga.

(17) The section on the front block to the proper left of
entrance contains the following sculptures :(—

(2) Woman in the Lalita pose with the left palm
below the right breast and the right palm on the head.

(b) Nrtta-Ganapati in the Bhujangatrisa pose.

(¢) Nude Jaina Tirthankara,

(d) Woman standing in samabhanga holding a long
object.

() Woman playing the mrdanga.

(f) Woman in the Bhujnagatrasa pose with the left hand
hanging and the right palm on the head.

(g) Embracing mithuna.

(h) Camaravahini in dvibhanga.

(i) Woman walking holding an object in the right hand
above the head.

(j) Woman with the left hand below the right breast and
the right upraised.

{k) Bhairava.

() Woman in dvibhanga.
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(16) The Section at right angles to No. 17 above contains the
following sculptures :—

(a) Woman standing under a tree with the left hand catch-
ing the end of the cloth and the right on the head of a boy
standing to right.

(¢) Man standing under a tree in dvibhanga with the
hands on the hilt of a sword with its point resting on
the ground.

(¢) Embracing mithuna under two trees.
(d) Mithuna in the sex act under a tree.

(¢) A man and two women under a tree in an amorous
pose.
(f) Mithuna in the sex act.

(g) Woman in Vytyastapada under a tree with bow on the
left shoulder and arrow in the right hand.

(h) Woman as above picking a thorn from the under side
of her left foot with an arrow held in the right hand.

(i) Woman playing the mrdanga.
(j) Woman in the Bhujangatrasa pose with the left hand
on the left breast and the right palm on the head.
(k) Woman playing the mrdanga.
(I) Woman in dvibhariga with the left hand hanging and
the right holding a long object above the head.
{m) Bhairava.

(n) Woman in dvibhanga holding a long object above the
head with both the hands,

{15) The section at right angles to No. 16 above contains

the following sculptures :-

(a) Bearded sage standing in samabharga.

(b) Woman playing the mrdanga.

(c) Woman in the Bhujangatrasa pose with the left palm
below the left breast and the right palm on the head.

(d) Woman playing the mrdanga.

(e) Camaravahini in Vytyastapada.

(f) Nude Jain Tirthankara,

(g) Woman standing in Vytyastapada holding a bent stalk
above the head,
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(h) Woman standing in samabhaiiga with the bands in
anjali.
(i) Woman playing the mrdanga.

(j) Woman in the Bhujangatrasa pose with the right palm
below the right breast and the left palm on the head.

(k) Woman playing the mrdanga.
() Woman standing in tribhasiga with the right hand
hanging and the left bent at the knee and resting on the stomache.

(m) Woman playing the mrdanga.

(n) Woman in the Bhujangatrasa pose with the left hand
hanging and the right palm on the head.

(13) The section connecting the south porch and the 4starala
of the temple contains the following sculptures :-

(a) Woman in the Bhujangatrasa pose with the left palm
below the right breast and the right palm on the head.

(b, ¢) Woman playing the mrdanga.

(d) Woman as in (a) above.
() Woman as in (b) and (c) above.

(f) Woman in dvibhariga with the right hand in abhaya
and the left holding a round object.

(g) Nude Jaina Tirthankara,
(h) Camaravahini in Vytyastapada.
(i, j) Camaravahini in dvibhasnga.
(k) Nrtta-Ganapati in the Bhujangatrasa pose.
() Camarvahini in dvibhanga.
(m) Surya standing in samabhanga holding a lotus in each

hand.
{n) Camaravahini in dvibhaiiga.

(o) Bhairava,
(p) Camaravahini in dvibhanga.

(14) The section connecting the north porch and the
Adntarala contains the following sculptures :-

(a) Camaravahini in dvibhanga.
(b) Woman in dvibhanga with hands is anjali.

{¢) Woman standing with the lower part of the left leg
resting on the right knee.
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(d) Woman playing the mrdanga.

() Woman in tribhanga with the hands hanging and the
hair flowing down in two plaits.

(f) Woman standing in fribhanga with another woman
seated to her right.

(g) Woman standing in Vy¢yastapada with the right hand
hanging and the left on the abdoman.

(h) Woman standing in fribhaiiga with the right band hang-
ing and the left holding an object.

() Woman standing in dvibharnga holding an object above
the head.

(j) Woman in the Bhujangatrasa pose with the right hand
hanging and the left palm on the head.

(k) Woman standing in tribhanga holding a mirror in the
right hand and a long object in the left against the abdoman.

(1) Woman iu Vytyastapada holding a long stalk in both
the hands.

(m) Woman in tribhanga holding one end of a garland in
the left hand below the left breast and keeping the right hand
hanging and holding the other end of the garland.

(n, o) Bearded sage standing in samabhasga.

THE WALLS

South wall of the Antarala :~

There is a broad band above the adhistana containing the
following decorations .—(1) makaramukha (2) Creeper (3) makara-
mukha (4) creeper {5) Ganapati scated with two elephants, one
on each side, with their trunks knotted above his head. (6-9) as
in 1-4, (10-13) as in 1-4. (14) Bhiksatana (15-18) as in 1-4
(19~22) as in 1-4.

(23) Bearded sage seated in padmasana. (24-27) As in 1-4.

The wall above this band 1s decorated as follows.
(1) Pilaster.
(2) Empty space.

(3) Recess with a miniature vinidaa on three slender pilastets
and with five talus and a round Sikhure.
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(4) Projection with four pilasters. Those at the ends are
decorated with pearl hangings at the top. The two central pilas-
ers support a sala which has a projecting kapota in tiers, gala,
kapota and a crowning Nagara Sikhara.

(5) Recess with a miniature vimana of five talas and round
sikhara on three slender pilasters.

(6) Projection with pilasters and sa/a as in (4) above,
(7) Recess as in {5) above.

(8) Projection with pilasters as in (4) above.

(9) Recess as in (5) above.

North wall of the Antarila :-

The band at the base of this wall contains four elephants,
makara, two elephants, makara, elephant, makara, Bhairava
between two elephants, makara, makara, elephant, makara,
Ganapati seated between two elephants, makara, elephant, makara
makara, makare, elephant, Ganapatiscated between two elephants,
elephant, makara, elephant and two elephants.

The wall above this ba d is similar to the south wall.

South wall of the Garbhagrha :-

The band at the base of the wall contains makramukha,
creeper, elephant, creeper, makaramukha, makaramukha, creeper,
elephant, and makaramukhu.

The wall above this band is decorated as follows :-

(1) Projection with four pilasters with a sa/a above the two
central pilasters.

(2) Recess with a miniature vimana of five talas on a pilaster.

(3) Projection with four pilasters with a sala above the two
central pilasters.

(4) Recess with a miniature vimdna of five talas over a
pilaster.

(5) Wide projection with three shrines in a vertical row
(Pl. XVII-2). The adhistana of the lowest shrine contains on the
east and west a miniature vimana, a pillar, a miniature shrine
and a pillar. The part above is decorated with pearl garlands.
Above is a band with three elephants and above it a band with
three pilasters and three compartments containing two lions and
a swan. The front part has the adhistana in three sections

9
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projecting from one another. Above it are a finely carved pillar,
recess, with a miniature vimana of four talas on a pilaster and a
Nagara Sikhara, another finely carved pillar on each side with
nandi facing the west in the centre. Above is a projecting band
in three sections each decorated with pearl hangings. Then there
is a narrow recess. Above is a broad band containing the figures
of a man kneeling with his hands in a #jali, elephant, man running
in consternation, elephant, Bhairava, elephant, elephant with the
tip of its trunk resting on the underside of the foot of a man,
man with the right leg placed behind with the right hand holding
a sword above the head and the left holding a shield, elephant
catching the thigh of a man before it and man with a sword in the
upraised right hand and a shield in the left. Above this is another
band with eight pilasters and the figures of a lion, swan, lion
with forepaw raised, swap, lion, swan and lion.

Above this is the lowest of the three shrines in the vertical
row. There are double pillars on each side with a square projec-
tion on each containing a small niche. Eech pillar has a roll
capital with a hole on the underside. These pillars support a
projecting kapota or cornice in three sections, with a row of lotus
buds hanging on the underside. The second and third shrines are
similar though smaller. On the sides there are fret work frames
with holes.

(6) Projection with two pilasters,

(7) Projection with two pilasters.

(8) Recess with a miniature vimana of five talus on
a pilaster.

(9) Projection with four pilasters with a sala above the two
central pilasters.

(10) Recess with a miniature vimana.

(11) Projection as in (9) above,

West or back wall :—
The decoration on this wall on either side of the three shrines
in the centre is similar to that of the south wall.

The adhistana of these shrines has on each side two pillars
and two miniature vimanas on pilasters. The front side containg
in a row a pillar, a miniature shrine on a pilaster, nandi, a minia-
ture shrine on a pilaster and a pillar. Above is a projecting band
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with pearl decoration and above it is a recess. Then there is
another band which has two elephants, a makara, elephant and
makara on the east and west sides and makara, elephant, makara,
elephant, two makaras from whose mouths emanates a creeper
forming three arches with the figure of Surya below the central
arch, elephant, makara, elephant and makara. There is another
band above which has the figures of: four lionsinthree compart-
ments in the sides and two lions, lion, swan, swan, lion and
woman fighting a lion in the front. Other details are the same as
those of the shrines on the south wall. There are three Ndgzara
vimanas on the architrave above the entrance of the Gar-
bhagrha of the lowest shrine.

North wall of the Garbhagrha :—

The decoration on this wall is similar to that of the other
two walls.

The miniature vimands on the bands of the adhivrana of the
vertical row of the three shrines contain Nagara $ilcharas. These
shrines are similar to those on the other two walls.

FIGURE BRACKETS

There are thirty eight figure brackets attached to the short
pillars which are on the vidi on the three sides of the Afullaman-
tupa, which support the heavy roof above. These brackets are of
the following description (P1. XVIII, XIX & XX):—

East porch - front side ~ above the north block ~

(1) Woman standing under a tree with the right leg stiff and
the left foot across the right knee, with bow in the left hand and
the right hand hanging. A man to left picks out a thorn from
the underside of her left foot.

(2) Woman in the Bhujangatrasa pose with the left palm
below the left breast and the right palm resting on the
head. There is a man on either side at bottom playing the
mrdanga.

East porch - North side -

(1) Elephant below with the trunk stretched, lion above with
iis right leg resting on the head of the elephant and the left leg
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on the tip of its trunk and the two forepaws upraised. There is a
man below the left forepaw.

East porch - front side - above south block -

(1) Woman in Vytyastapada under a tree with the left
hand below the abdoman and the right upraised holding lotus
with stalk.

(2) Woman in tribhaiiga with a snake coming down her
shoulders and on to the thighs, holding another snake up in both
the hands above the neck.

East porch - South side.

(1) Two yalis as on the north side.

(2) Piece at right angles to the above - two yalis.

(3) Piece to south connecting the east and south porches -
2 yalis.

South porch - front side - east block.

(1) Woman standing under a bower in Vytyastapdada with
bow in the left hand.

(2) Woman in the Bhujangatrasa pose with the left palm
touching the right breast and the right hand held up
in vismaya.

South porch - front side - west block.

(1) Woman in tribhasiga with the feet facing opposite diree-
tions and the hands at kayi.

(2) Woman in the Bhujangatrasa pose with both the hands
raised up in vismaya.

South porch - West side. Two yalis.

South porch - connecting piece. Two yalis.

Piece connecting with the wall of the dtarala - Two yalis.

Piece adjacent to the one connecting the north porch -
Two yilis.

Piece connecting above with north porch Two yalis.

North porch - front side - west block.

(1) Woman in Vytyastapada with the left palm between the
breasts and the right held up in vismaya.

(2) Woman in dvibhaiiga with both the palms behind

the head.
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North porch - front side - East block.

(1) Woman in the Bhujangatrasa pose with both the hands
upraised in Cinmudra.

(2) Woman in Vytyastapada with the right hand held up in
vismaya and the left palm on the abdoman. There are a man to
right and womam to left holding up a garland flowing across the
lower part of her legs.

North porch - East side—Two yalis.

Piece adjacent to the above —Two yalis.

Piece connecting the above with the East porch—Two yalis.
Sculptured slabs :—

These are in pairs on either side of the entrances of
the porches.

The slab on the right side of the entrance of the east porch
(Pl. XXI-I) contains the figure of a woman standing under a
creeper in tribhanga holding a plant in both the hands. She wears
patra-kundalas, broad graiviyaka, hara, girdle, with pearl hangings
and ardhoruka. There is a camaravahini in dvibhanga to right.
The slab on the left side contains (Pl. XXI-2) the figure of a
woman in the Bhujangatrasa pose with the right hand hanging
holding a piece of cloth, and the left elbow resting at kari. Two
plaits of hair hang to the sides. She wears cakrakundalas,
graivéyaka, hara of pearls, broad girdle and ardhoruka. There is
a woman on each side at bottom playing mrdanga.

The slab on the right side of the entrance of the south porch
contains the figure of a woman (Pl. XXII-1) in Vytyastapada with
a camara held above the head in the right hand and the left palm
resting on the left thigh. She wears cakrakundalas, hara, broad
girdle, and a long garland of beads hanging from both the
shoulders. There is a camaravahini on each side at bottom and a
monkey picking a thorn from the underside of the right foot of
the woman. The slab to left contains the figure of a woman
(Pl, XXII-2) in Vytyastapdda holding with her right hand above
'he head a tube from which emerge three lotus buds and hanging
the left hand to the side holding a lotus. There is a camaravahini
in vytyastapada to right and another in dvibhaiga to left at
the bottom.

The slab to the right of the entrance of the north porch
contains the figure of a woman (Pl. XXIII-1) in Vytyastapada
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holding a camara above the head in the right hand and the left
palm resting on the left thigh. She wears cakrakundalas,
graiviyaka, hara and broad girdle. A long garland of beads
hangs from her shoulders. There are a camaravahini to right and
a camaravahini and another woman to left at the bottom. The
slab to the left of the entrance contains the figure of a woman
(P1. XXIII-2) with the right leg slightly bent and the left leg
thrown across the right holding bow in the left hand and arrow in
the right. There are a man to right picking a thorn from the
under side of her foot with a dagger and a man with camara to
left at the bottom.
VIMANA

The vimana above the garbhagrha is partly fallen. Only
four talas are visible and each of them contains the distend-
ed series of kata, padiiara, kata, pafijara, sala, pahjara, kita,
paiijara and kiita. There is a Sukanasa projecting from the front
base of the vinana and covering the Ajitarala below. Iis sides are
decorated with the series—kita, paiijara, kata, paijara and
sala in two talas.

ROOF

There is no kapiota or cornice above the walls. The roog
projects about 3 feet forward and contains as many projections as
there are on the walls and gdhistana below. The underside is cut
by vertical and herizontal rafters into numerous compartments.
There are rows of lotus buds hanging.

INTERIOR
The ianer side of the Vedi on the edges of the Mukha-
mantapa is decorated with compartments containing rows of four
petalled lotuses.

All the pillars in the mantapa, excepting the four in the
centre, are simple. They have five carved bands in the centre and
a rectangular block at the base and top. The underside of the
phalaka is adorned with lotus leaves. There is a roll and leaf
capital above.

Minor Shrines :—

There are seven miner shrines on the 1v.4i.  The ficst is to the
left of the Antarala and contains only th: GarShugrha. lts dvara
is between two pilasters with a dvarupilaka at the base of each,
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and a roll and leaf capital above. There are three miniature
vimanas on the architrave with two pilasters with a swan above in
between them. There is a projecting kapota with rows of lotus
buds on the under side and eight semi-circular elevations
above. The padi or base piece is in three projections and the
lintel of the upper cross beam contains thefigure of Ganapati.
The second is a shrine of Durga situated almost in the north-
west corner of the Vedi. The third, situated in the north-east
corner, is another Ganapati shrine. The fourthis to the left of
the entrance of the east porch and contains an icon of Bhairava.
The other three are in corresponding positions on the southern
half of the V2di. There is a Saptamatrka slab to the right of the
entrance of the south porch.

The Central Pillars (Pl. XXIV, XXV & XXVI-I):—

These pillars are richly carved and contain fine sculptures.
Each of them contains generally, from bottom to top (a) an
arch on each face at base with a sculptured figure inside (b)
rectangular block (c) recess (d) rriparta (€) recess (f) broad
patta (g) band with creeper design (h) recess with fine round
bands containing diamond and bead decoration (i) band with
dancers and musicians (j) bund witi bead hangings (k) Parta
() recess (m) Parta with figure sculpture (n) circular part
richly carved (o) round moulding with pearl hangings, (p) row
of swans (q) round part with lotuses (r) circle with lotus buds
hanging on the under side (s) Phalakaand (t) roll capital with leaf
hanging. These Pillars Contain fine dance sculptures (P1. XXVI.2,
XXVIl, XXVIII and XXIX).

Each pillar contains the following sculptures :—
Pillar A:— South-eastern angle.

1. Band with sixteen mithunas in various poses including the
sex act.

2. Band in eight sections each with a group of dancers and
musicians.

3. Band with the south face containing Nrtta-Ganapati with
two musicians on each side.

4. Band with the west fice containing a group of six
dancers.

5. Band with the north fuace containirg one dancer and
four musicians,
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6. Band with a rectangular block on the north face contain-
ing a dancer in the centre with one dancer emanating to each side
from her and three musicians on either side.

Pillar B - at the south~western angle.

1. The east face contains a group of eight dancers and
the top part contains’a band with two dancers emanating
from one in the centre and three musicians to right and two
to left.

The top part of the west face contains a man in Vytyastapada
with bow in the left hand and arrow in the right with two women
on either side.

The top part of the north face contains the Samudra-
madhana.

Pillar C - in the north-west corner.

The top band of the east face contains Gopivastrapaharana
while that on the south face is decorated with two dancers in the
centre accompanied by two musicians on either side. The top
part of the west face contains Samudramadhana with Laksmi
coming out of the ocean while that of the north face contains
three dancers with two musicians on each side.

Pillar D at the north-eastern angle.

The top band of the east face of this pillar contains two
dancers and three musicians. The top band of the west face is
adorned with a dancer, woman playing mrdanga, dancer,
woman playing myrdanga, dancer and woman playing mrdanga
in a row.

The underside of the ceiling above the pillars has fine
sculptures. (Pl. XXX).

Antarala entrance.

This consists a pilaster and a jamb on either side of the
entrance which contain fine sculptures.

The padi or base piece consists four compartments under
each jamb and seven in the centre. The compartments below the
right jamb contain (1) man with sword in the right hand standing
behind a square shield (2) woman in dvibhasiga holding s@ila in
the right hand (3) woman in Vyfyastapada with the right hand
hanging and the left holding a bundle of lotus leaves and (4)
woman holding a bag in thc right hand and a round object
in the left.
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The compartments below the left jamb contain the figures of
(1) woman in dvibhanga holding a suckling child in the right hand
and a round object in the left (2) woman in Vityastapada holding
bow and arrow in the right hand and keeping the left in varada (3) -
woman in Vytyastapada holding a stick in the right hand and a
plant in the left and (4) man with sword in the right hand standing
behind a square shield.

The compartments below the padi contain the figures of (1)
woman in dvibhanga with the left leg slightly bent holding a
snake in the two hands lifted above the head (2) woman in
Vytyastapada holding a stick in the left hand and a bag in the
hanging right hand (3) woman in Vytpastapada holding a lotus
in the right hand (4) Camnarevihini in dvibhanga (5) woman
in Vytyastapada as in number (2) above and (6) woman In
dvibhanga holding a long object in both the hands raised above
the head.

The bases of the jambs also contain fine sculptures. The
base of the right jamb contains tie figures of (1) woman standing
under a tree with a monkey on one branch, with the left leg
behind the right, with the right palm on the knot of the hair and
the left on the stomache. (2) woman in dvibhasiga with the right
pa!lm on the head and the left on the leg (3) woman hoiding a
bow in the left hand (4) woman hoiding lotus in the right hand
and keeping the lelft palm on the right breast and (5) woman in
dvibhanga with the right hand held up in visinaya and the left
resting on the stomache holding an object. The base of the left
jamb contains (1) woman standing with the right leg behind the
left and with the right hand held above the head (2) woman in
dvibharnga with the right hand held above the head (3) woman in
the above pose with the left palm on the right side of the
waiste (4) woman in tribhanga with the right leg behind the
left standing on the tips of the toes and with the left
hand held above the head and the right palm on the abdoman
and (8) woman in dvibiaiga with bow on the left shoulder and
the hands in anjali.

The portion above the jambs contains fretwork frames with
circles containing the figures of dancers and musicians. The
pillars  have similar medualltons with dance sculptures
all over.

10
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The verticals and cross beam of the dvara are decorated
with diamond cutting and the lintel has the figure of Gajalaksmi.
The architrave above centains the figure of Nataraja in the
centre and Ganapati and Deévi at the extremes. In between are
four dancing deities on each side.

The Garbhagrha .—

The jambs on either side of the entrance of this structure are
in four sections containing (1) vertical row of musicians and
dancers (2) vertical row of lions with an elephant at the base (3)
pillar and (4) vertical with creeper design.

The verticals of the dvara have parnakuinbhas at the base and
diamond cutting all over. The lintel is carved into a miniature
shrine. There is a projecting canopy above with a row of lotus
buds hanging on the underside. The architrave above contains
five miniature vimanas. There is a projecting plank along each
side wall in the interior and a moon stone before the padi of

the entrance.

The central band of the Vidi above the adhistana is
decorated with figures in dance poses (Pl. XXXI & XXX II).

SHRINES IN THE COMPOUND OF THE RUDRESVARA
TEMPLE

1. Shrine opposite the north porch.

This shrine, which is partly ruined, consists of the Garbhag_rha'
Antarala and the mukhamantapa with a porch and faces
the east.

Its upapitha is buried and covered by the fallen stones.

The adhistana consists of upana, recess, moulding, recess and
alingapattika with semi-circular hangings along the edge,

The walls are decorated on the outer side. The north and
south walls contain pilaster, miniature vimana of seven talas on a
pilaster, pilaster with a miniature shrine with Nagara Sikhara,
miniature vimana on a pilaster, pilaster, miniature vimang on a
pilaster, pilaster, miniature vimana on a pilaster, wide
pilaster with a miniature shrine having a Nagara <'ikhara, miniature
vimana on a pilaster, pilaster and pilaster., The back wall on the
west is decorated with pilaster, miniature vimana on a pilaster,
pilaster, miniature vimdna on a pilaster, wide pilaster containing
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& miniature shrine with Nagara sikhara, miniature vimana

on a pilaster, pilaster, miniature vimana on a pilaster and
pilaster.

There is a projecting canopy above the walls with five rows of
lotus buds hanging on the under side.

The greater part of the vimana of the shrine is fallen. Only
the first zala is intact and it contains the series ~ kita, kita, sala,
kita and kita. There is a Sukanasa projecting from its front base
and covering the Antarala below.

The mantapa has a low vedi on three sides decorated on the
outer side with two bands of lotuses.

There are a nandi and a damaged icon of Ganapati at the
entrance of the mantapa. There are four central pillars inside,
plain and simple. The beams above these pillars contain lotus,
on the underside. The jambs of the entrance of the Asrarala and
the Garbhagrha contain sculptures at the bases and fretwork
frames above. There is a projecting canopy above the entrances
of the two structures. The architrave above the entrance of
the Antarala has the figure of Nataraja dancing in the
Bhujangatrasa pose in the centre and musicians on either side.
There are projecting planks along the three walls of the
Garbhagrha.

II. Shrine opposite the East porch.

This is almost entirely in ruins and only the high

adhistana and the parapet decorated with bands of lotuses
are in tact.

III. Mantapa opposite the south porch.

Only two elephants, one on each side of the entrance, are
in tact.

IV. Ruined mantapa adjacent to the above mantapa.

SHRINES OUTSIDE THE RUDRESVARA TEMPLE

There are many shrines outside the main temple in varying
conditions of preservation.

I. Shrine at the eastern end of the tank bund.

This is a small but interesting structure and a replica of the
main temple in plan and general features. It consists of the
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Garbhagrha, Aiitarale and Mukhenientara with three porches
and faces the west.

The adhistina consists of upina, parta, recess, broad patta
moulding, recess, dvipatta, gala, moulding and dlingapattika.

The walls of the shrine are plain but for a band of elephants
at the base. The roof projects forward and there are two rows
of lotus buds along the edges on the under side.

The porches contain a viédi above the adhistana decorated
on the outerside with a band of elephants, a band of iotuses and
a projecting flat cornice. There are two pillars in the front and
four at the back on this ved? supporting the roof above in
each porch.

There are four central pillars inside the manrapa adorned
with sculptures. One pillar contains the figures of (1) a woman
dancer accompanied by a woman playing midanga on each side
(2) woman in dvibhaiiga holding a snake in both hands above
the head with a woman in tie Bhujaiizatrisa pose to right hold-
ing up a vipd and another to left playing a +irg. (3) woman
in dvibhanga with camara in the upraised right hand and a round
object in the left. There is another woman in dvibhanga, with
both hands holding round objects and raised above the head.
A third woman is in the same posture with the right hand kept
behind the back and the left holding a long object and (4) nude
Jaina Tirthankara with a woman on either side keeping the
hands in aijali. The second pillar contains the figures of (1)
woman in the Bhujangatrasa pose with the right palm on the
head and the left on the stomache with a woman playing mrdanga
on either side. (2) Nrtta-Ganapati (3) woman holding canara
in the right hand and a bag in the left with a camaravahini on
either side and (4) woman dancer in the centrz with one
dancer emanating from her to each side. The third pillar con-
tains the figures of (1) woman in the Bhujangatrdsa pose with
the hands held above thc head and with a woman pleying
mrdanga on either side. (1) woman in dvibienza with a fish in
the two hands with a casraravaiini and a boy (3) two cimara-
vahinis and (4) woman in the Buujancatiasa pose with the right
palm on the head and a woman playing mpdanse, The fourth
pillar contains the figures of (1) woman in the LDhujanigatrasa
pose with the right palm on the head and the left on the abdo-
man and a woman playing mrdanga on either side (2) two
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women dancers emanating to the sides from another in the
centre with her hands in asnjali kept above the head. The
dancers on the sides hold bag inthe right hand and keep the
left palm on the head (3) woman in the Blujaiigatrasa pose with
the left palm on the head and the right below the right breast.
There is a woman playing mrdanga on either side and (4) woman
playing vina with the right leg behind tke left. A woman stands
to right with the right hand held up in vismaya and the left palm
on the abdoman.

The underside of the ceiling contains nine compartments.
That part above the four central pillars has treble lotus with a bud
in the centre.

The entrance of the Asntarala is well carved. The padi or base
piece is in three sections, the central one projecting. The base of
the right jamb contains the figures of a camaravahini in
Vytyastapada and two women with the right palm on the head and
the left on the abdoman., The base of the left jamb contains the
figures of a woman in dvibhanga with a bagin the left hand, a
woman in tribhanga with the right hand upraised and the left
resting on the right thigh and a camarevahini in vytyastapada.
There is a fretwork frame above each jamb. The verticals of the
dvara contain a camaravdhini at the base and diamond cutting all
over the cross beam similarly carved.

The lintel contains a figure of seated Ganapati. There is a
projecting canopy above the dvara in three sections, The architrave
above it has five miniature vimanas.

The entrance of the Garbhagria is also carved. There are a
camaravdhini and a dvarapalaka at the base of the right jamb and
camaravchini and Siva at the base of the left jamb. There is
another cainaravahini at the base of the two verticals.

There is a miniature shrice on the vidi in one corner. The
base of each jamb of the entrance of this shrine contains the
figures of a dvarapilaka and two camaravahinis. The architrave
above the entrance has three miniature shrines. Inside is a fine
icon of Vi-nu.

1. Three shrines at the western end of the tank bund.
Shrine A :—

This is partly in ruins and contains only the Asterala and the
Garbhagrha. The dvara of the antarala has a jamb and a pilaster
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on either side. The bases of the jambs contain a few sculptures-
(1) woman in Vytyastapada holding a long object in the hands
above the head and man in dvibhariga holding dagger in the right
hand and raising the left up in vismaya. (2) group of women
under a tree, one with the right foot thrownback from which a
monkey picks a thorn, another in dvibhaniga with the hands in
arjali and a camaravahini in vytyastapada. (3) woman in Vytya-
stapada holding up a snake in both the hands and another holding
snake in the right hand and keeping the left palm below the right
breast. (4) two women in vytyaspada holding camaras in the
right hands and keeping the left hands on the right thighs. There
is another woman in dvibhariga with her hands in anjali.

The padi is in three sections and the cross beam has a lintsl
adorned with the figure of Gajalaksmi.

The entrance of the Garbhagrha contains a jamb and a pillar
on cither side. The base piece of the right jamb has the figure of
Visnu standing in tribhanga. There are a man and a woman to
right and a woman to left. The base piece of the left jamb has
the figure of Visnu in Vytyastapada with two women on either
side. The padi has a semi-circular projection in the centre and
the cross beam has five projections with two rows of lotus buds
banging on the under side. The lintel has a figure seated in the
dhyana pose. Inside the Garbhagrha there are plank shelves along
two walls and a projecting canopy against the back wall. There
are four pilasters in the four corners and a band of lotus petals at
the top of each wall.

Shrine B: —

This shrine too contains only the Garbhagrhaand the Antarala.
The base of the right jamb of the entrance of the Asatarala
contains the figures of three women standing under a tree, one in
Vytyastapada with hands akimbo, one in the same pose holding a
camara and the third with the right leg behind the left and with
the right hand hanging and the left palm on the abdomen. The
jamb to left contains at its base the figures of one woman in
Vytyastapada with a parrot, another combing the hair looking
into a mirror and the third offering a fruit to a parrot. There are
fret work frames above the bases. The verticals are decorated
with diamond cutting and the lintel contains the figure of
Gajalaksmi. There is a canopy above in three projecting
sections,
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The entrance of the Garbhagrha is guarded by dvarpalakas
and camaravahinis. There is a projecting canopy above in three
sections with three rows of lotus buds on the underside. There
are plank shelves along each of the walls.

Shrine C:—

This is a triple shrine facing the east and is in a ruined
condition. Thereis a low 1édi on the adhistana which is now
buried. The roof projects from the walls and contains rows of
semi-circles on the under side.

The central mantapa has four plain pillars with a raised part
between them.

The bases of the jambs of the entrances of the Asntaralas of
the shrines contain the figures of woman with bow and sword,
Camaravahinis, women with hands in an jali, woman holding a
snake in the two hands, woman standing under a tree and picking
a thorn from her foot and a woman holding a bundle of buds.

All the shrines have architraves decorated with a row of five
miniature vimanas. There are a number of loose icons in the
mantapa and a Saptamatrka slab with Siva and Ganapati at the
ends.

III. Triple shrine to the west of the main temple.

This shrine has a central mukhamantapa, shrines on the
north, west and south and a porch in the east. There is a
low védi above the adhistdna connecting these shrines and its
outer side, which is in eight sections, is decorated as follows:~

(a) This is to the right of the entrance of the porch. This
has two panels, one containing the figure of a Divi seated in
Virasana with a lotus in the right hand and the other
containing panels of women dancers.

(b) This is at right angles to (a) and contains a band with
seven miniature vimanas and another containing four compart.
ments with women dancers and S'iva seated in Virdsana holding
trisiala and damaru in two hands and keeping the other two in
abhaya and Varada with a camaravahint on either side.

(¢) This is to the west of the southern shrine and contains
one band with seven miniature vimadnas of five talas with a conical
central band and gmalaka sikhara and another band with nine
compartments, each with a lion with a fore paw raised.
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(d) Like (c) above.

(e) This is to the north of the back or western shrine and
contains one band with five miniature Salas and five miniature
vimanas with horizontal bands. There are the figures of Siva
seated in Firasana, two dancers, a bearded sage and a woman
playing mrdanga. The second band contains a row of lions.

(f) This is at right angles to (¢) above. It has one band
containing six miniature sa/as and four miniature vimanas with
horizontal bands with dancers below them, The second band has
a row of lions.

(g) This is to the east of the northern shrine. One of its
bands contains seven miniature shrines and the figure of a four
handed D:vi seated in Virasena. The second band has the figures
of dancers.

(h) This is to the left of the entrance of the porch. One of
its bands contains ten miniature shrines and the other the figures
of dancers and wrestlers.

There are long fret work frames connecting the Vedi and the
roof.

All the three shrines have only the Garbhagria and no Anta-
rala. The base of the jambs of the entrance of each Garbhagrha
has dvarapalakas and camaravahinis and a projecting canopy
above. The architrave contains five miniature vimanas each with
central conical band. The entablature above the central piliars
of the mantapa contains compartments decorated with the figures
of dancers.

1V. Shrine to the north-west of the main temple.

This is a small shrine with Garbhagrha, Antarala and
Mukhamantapa. The walls are plain. The bases of the jambs of
the dntarala contain fine sculptures and above them are fret work
frames. The architrave contains a row of miniature vimadnas each
with a central conical band. The base of the entrance of the
Garbhagrha contains figures of Dvarapalakas. There is a treble
lotus on the under side of the ceiling above the four central pillars
of the mantapa.

V. Shrine te the West of No. 1V,

This too is a small shrine with Garbhagrha and Antarala, The
Adhistana is buried in the ground.
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The entrance of the Antarala contains pirnakalasas at the base
and fret work frames above them on either side, There is Gaja-
laksmi on the lintel and a projecting canopy above. The entrance
of the Garbhagrha is plain.

The vimana of the shrine contains semi-circular elevations on
each of its ten steps and a square phalaka above them. There is
a platform at its front base, probably part of a sukanisa. There
is a cunical band in the centre of each step of the vimana.(*')

31. For a brief r;otice of thes; termples sec the guide> bgc;k publishea by
the Archaeological Department, Andhra Pradesh.

11
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THE TEMPLES OF GHANAPUR

Ghanapir is a village situated eight miles north-east of
Pilampet and fifty miles north-east of Warangal in the Warangal
district of Andhra Pradésh. It can be reached by bus from Waran-
gal and Hanmakonda, There is a mud fort, 260’ square, in this
village inside which are to be found twenty-two shrines of great
architectural value.(**) No detailed account of these temples is
available so far.

The main shrine, dedicated to S'iva, is in the centre of the
fort. There are a mantapa and three shrines to the east, three
shrines and a mantapa to the south, eight shrines to the west and
five shrines to the north of the main temple. These shrines have
vimanas of different types and this reminds one of the group
of Early Calukyan shrines at Papana$anam near Alampur, in
Andhradééa and Aihole, in northern Karnpataka.

The Main Shrine

This shrine, whicii resembles the great tempie at Palampet in
size, plan and construction, is one oi the bigger temples of the
Kakatiya period. It measures 9.°6” from west to east and 55°
from north to south and faces the east. It comsists of the
Mukhamantapa with three porches in the east, north and south
and the Asitarala and Garbhagrha, in the west. It is situated on
a double platform and has no vimana above the Garbhagrha, (Pl.
XXXII-1).

Upapitha:-This lowest member on the elevation is well carved
and consists of upana, recess, Dvipatta, rccess, patta, recess,
tripatta, gala and alingapattika. On the top of this platform
is a pradak,ina, about 9 feet wide.

Adhistana:~ This upper platform, situated inside the
pradakgina, mentioned above, contains upana, patta, dvipatia,
three partas, rtecess, dvipatta, three pattas, gala, and alinga-
pattika.

Porches := Each porch has a base decorated with a band
containing a row of elephants, a band with full lotuses and a fla
cornice. Above the base is a low parapet or vidi containing a
band with figure sculptures in compartments between pilasters, a
band with four petalled lotuses and a wide flat band, from bottom
to top.

32, For a brief notice of these temples see Annual, Rept. of the Hyd,
Arch. Dept. for 1931-33.
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Pillars : There are short pillars on this parapet supporting the
roof. These pillars contain five bracket figurcs as in the Palampet
temple. The figures on the right side of the east porch have
disappeared. The pillars above the piece connecting the eastern
and southern porches contain an elephant below, a yali above it
and a human figure coming out of the mouth of the yali (Pl
XXXIII-2), and two more yali brackets. The figures on the front
side of the southern porch have fallen. There are two yali
brackets on the pillars above the piece connecting the porch with
th: wall of the Anrarala. One of the brackets of the part of the
north porch contains the figure of a weman standing in dvibhanga,
with her hands held up above the head and another, the figure of
a woman in the Bhujangatrisa pose with hands held above the
head. There is one yali bracket standing on the left side of the
east porch. Many broken pieces of these bracket figures lie
scattered on tie ground alround.

Walls of the Antarala:- There is a band containing a row of
elephants at the base of each wall above the adhistana. Both
the northern ard scutiern walls of the diitarala are finely
decorated. Each of them coentains (-, a projecting plain part
(b) a miniature 'vimana on a pilaster below an arch of creepers,
the vimana containing a vertical row of seven flat bands marking
so many falas and a round $ikhara (c) projection with a
pilaster containing at its base, the figure of Siva witl. a woman
dancer on either side, (d) recess with a miniature vimaiia on a
pilaster (e) projection with a pilaster containing at its basc the
figure of a woman dancer with a woman on either side playing
the mrdanga (f) recess with a miniature vimana on a pilaster
(¢) projection with a pilaster and (h) recess with a miniature
vimana on a pilaster.

Walls of the Garbhagrha :~ The three walls of the Garbhagrha
arc also well decorated (Pl XXXIV-1 & 2).

The decoration on the north wall is in five parts - (a) a
wide projection with a pilaster in three sections projecting
f:om each other. The central part of the outermost
rilaster is decorated with lotus and pearl hangings. There
is a niche at the base of the rilaster under a creeper
arch containing the figure of Siva in the Bhujangatrasa pose
reversed. He holds ¢risila and Jamaru in the upper kands, keeps
the lower right in abhaya and holds a round object in the lower
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left. (b) recess with a miniature vimana on a pilaster under a
creeper arch, the vimana containing five ralas and a round
sikhara (c) projection with a pilaster in three sections (d)
recess with a miniature vimana on a pilaster, the vimana con-
taining seven talas and (e) projection with a pilaster in three
sections containing at the base a woman dancer in the centre
with one woman dancer emanating from her to each side.

The decoration on the back wall is in nine sections (a) projec-
tion with a pilaster containing at the base one woman dancer in
the centre with a woman dancer emanating from her to each side
(b) recess with a miniature vimgna on a pilaster (¢) projection
with a pilaster (d) recess with a miniature vimgna on a pilaster
(e) projection with a pilaster containing a niche under a creeper
arch and having a defaced sculpture inside (f) recess with a
miniature vimana on a pilaster (g) projection with a pilaster
(h) recess with a miniature i/mana on a pilaster and (i) projection
with a pilaster.

The decoration on the south wall is similar to that on the
north wall. The niche at the base of the wide pilaster contains
the figure of Siva dancing in the catura pose, holding damaru
and trisala in the upper hands, aksamala in the lower right and a
round object in the lower left. Above is a band depicting one
wom:n dancer in the centre with a woman dancer emanating
from her to the sides, one woman dancer and a woman playing
the mrdanga on each side beyond.

The Interior :- The innerside of the parapet on the edges of
the Mukhamantapa contains a gala cutinto compartments, each
having a lotus of four petals. There are five minor shrines, one
on either side of the entrance of the Antarala, one on the western
section of the northern porch, one on the northern section of the
eastern porch and one on the eastern section of the southern porch,
on the parapet, as in the great temple at Palampet. The roof
of the mantapa has fallen. (Pl. XXXV-1)

The entrance of the dvara of the Antaralais fine. There are five
finely sculpiured figures at the base of each jamb and the portion
above contains fretwork frames with three rows of circular holes
and two rows of men in dance poses. The verticals of the dvara
contain one horizontal row of men and another of women in fine
dance poses. The architrave above contains, in the centre, the
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figure of Siva dancing in the Bhujangatrasa pose in the reverse,
two deities, Kumara, Brahma and a woman, to right and a
woman, Visnu, two deities and Ganapati to left. There is a
projecting canopy above the dvara. The base piece below is in
three sections the sections at the ends containing the figure of
a woman dancers each.

The Garbhagrha is 14’ square and has an entrance finely
carved. The base piece is in three sections, the central project-
ing section containing a woman dancer accompanied by a woman
on either side playing the mrdanga. The base of the jambs has a
woman in tribhanga, a camaravahini, a four handed dvarapalaka
and another camaravahini. Above are vertical rows containing
men in dance poses, lions, a pilaster with a woman at its base
holding a snake above and creeper design, The verticals of the
dvara are decorated with the diamond design as is the cross beam.
The lintel contains the figure of Gajalaksmi. There is a projec-
ting canopy above the entrance with four lotus buds hanging from
the edge on the underside. The architrave above the canopy
contains a row of five vimanas, each in three projecting sections,
with four horizontal rows of flat bands and a round sikhara. In
between these vimanas are four pilasters with miniature vimanas
above. In the interior of the Garbhagrha there is a plank shelf on
each of the three walls and a linga in the Somasitra on a vidi in
the centre.

Minor Shrines and mantapa (P1. XXXV-2, XXXVI & XXXVII)

There is a mantapa, now in a ruined condition, opposite the
east porch of the main shrine.

To the south of this mantapa is a small shrine with Antarala
and Garbhagrha. The mantapa in the front is fallen. It has a
vimana of four talas, each containing the series-kiara, kata, sala,
kata and kata. There is a Nagara Sikhara with a simhalalata
gable on each face. A gable like Sukanasa projects from the
front base of the vimana and covers the Antarala below. There is
the series - kiita, kiita and sala on each side of the Sukanasa.

To the north of the mantapa are two shrines. One of them
contains an open mantapa with the Garbhagrha beyond and a
vimana of four talas, each containing the series - kiita, kiita, sala,
kita and kita. There is the Sukanasa above the Antarala. The
other shrine is similar. )
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There is a mantapa opposite the southern porch of the main
shrine with one minor shrine to its left and two shrines to its
right. This mantapa has thiree porches in the east, west and
north. Of the latter, one shrine consisis of the Antarala and
Garbhagrha. The entrance of the Astarala is finely carved and
contains fretwork frames. The vimana above this shrine is of the
tritala or three storeyed type and has a Nagara Sikhara with a
simhalalata gable on each face. The sukanasa before it is fallen.
The other shrine contains an open mantapa and the Garbhagrha.
There is no vimana. The other shrine to left is similar.

There is a group of eight shrines to the west of the main
shrine. Of these, the first from south to north, contains only the
Garbhagrha with a carved doorway. Its vimana is fallen. The
second shrine is ruined. The third is partly buried in the
ground and contains an open mantapa and Garbhagrha. Its vimana
is of four talas and contains the series - kata, kita, sala, kiita and
kata. 1t has a Nagara $ikhara with a simhalalata gable on each
face. The ncxt shrine is similar. Its vimana, which is of four
talas, is peculiar. Each rala contains five miniature vimanas with
a horizontal band in each rala and a central conical band on each
face. It has an amala’a Sikhara. The filth shrine has an open
mantapa and garbhagrha and vimana of flve talas decorated with the
series - kiata, kiita, sala, kiuta and kiata. It has a Nagara sikhara
with a simhalalata gable on each face, The next three shrines

are similar.

There is a group of five shrines to the north of the main shrine,
west to east. The first shrine is ruined. The next contains the
Garbhagrha and Antarala, a vimana of five talas, a Nagara sikhara
with simhalalata gables and Sukanasa. The next shrine is a replica
of the main shrine with a mukhamantap of three porches, Garbhagrha
and Antarala. The mantapa contains four pillars in the centre, The
entrance of the Antarala has a well carved doorway with jambs
containing fret work frames. There are miniature shrines, each
with a flat band in each tala and a conical band n the centre, on
the architrave above. There are six minor shrines on the vidi
or parapet of the porches. The roof is flat. The shrine next to
this contains an open mantapa and the Garbhagrha. The vimana
is of five talas, each containing five vimanas of flat bands and an
amalaka Sikhara and Sukanasa. The last shrine of this group is in

ruins.
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There is one more shrine among trees to the north of this
fort area but it is in a very ruined condition.

Reddi Gudi

This small shrine with three porches is at the other end of
the village and is partly ruined. It consists of the Garbhagrha
Antarala and Mukhamantapa with four plain central pillars.

The outer side of each wall of the Adsitarala is decorated with
the series - (a) projecting wall space (b) recess with a miniature
vimana above a pilaster (c) projection with pilaster (d) recess with
a miniature vimana above a pilaster and (e) projection with a
pilaster.

The outer side of each of the side walls of the Garbhagrha is
decorated with the series - (a) projection with pilaster (b) recess
with a miniature vimana above a pilaster (¢) projection with
pilaster (d) recess with a miniature vimgna above a pilaster
(e) projection with a troad piiaster, (f) recess with a miniature
vimana above a pilaster (g) projection with pilaster (h) recess with
a miniature vimana abcve a pilaster and (i) projeciion with
pilaster. The back wall contains a broad central projection with
a pilaster and three sections with two recesses containing a
miniature vimana above a pilaster and one projection with a
pilaster on either side of it.

The underside of the ceiiing above the four central pillars in
the interior contains a treble lotus in a double square, The
entrance of the Asnfarala is well carved and contains fret work
frames, There is a projecting canopy above it. The architrave
above contains five miniature vimanas of horizontal bands and a
conical band in the centre.



88

III. The Chiyasomésvara Temple, Panagal,

This temple is situated in the flelds about a mile to the east
of the village of Panagal, in the Nalgonda district of Andhra
Pradesh.®® Itis a triple shrine which is of particular importance
on account of the stepped Nagara vimanas of the shrines which
are in tact and the play of shadow insidc the Garbhagrha of the
main shrine.

The shrine is situated inside a compound built of large blocks
of stone which is now partly ruined. There are three entrances to
this compound, one in the east, consisting of a mantapa of four
pillars, another in the south, consisting of a long, narrow mantapa
and the third in the west, consisting of a two storeyed mantapa.
There are six small subsidary shrines in the compound, two in the
south, three in the west and one in the north, each with walls on
three sides and two pillars in the front.

The main shrine consists of a mukhamantapa with a roofed
porch in the south and three shrines to the north, east and west.
(PI. XXXVIII).

There is a low adhistina to be seen in the front consisting of
a flat upana, deep gala adorned with four petalled lotuses and a
flat alingapattika. Above this is a vedi, the outerside of which
is decorated with a row of elephants, a row of human figures and
a flat band.

The adhistana of the shrines is not visible. The walls are
built of large blocks of stone. There is no kapota above the
walls.

The vimana of each shrine consists of twelve steps, a narrow
gala and a Nagara Sikhara with a simhalalata on each face,

There is a row of miniature vimanas on the edges of the roof
of the front part of the mukhamantapa and the porch. There is a
$ukanasa projecting from the front base of each vimana with a big
simhalalata gable in its front.

The entrance of the porch is made of four short pillars and
a flight of four steps guarded by clephant trunks.

The Mukhamantapa contains sixteen pillars and the floor in the
gentre is 8" high. There are four carved granite pillars in the
four corners of this square. There is a fine Nandiinit. The

33. For a brief notice of thig Eé?@le see Ihid 1927-28, pp. 2-6.
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underside of the ceiling is divided into nine compartments, the
central one containing a lotus.

The three shrines are similar in construction. There is no
Antarila entrance as such but only two pillars in its place. The
jambs of the doorway of the Garbhagrha contain the figures of
dvarapalas. The wall on either side contains a kitagara on two
slender pilasters. The lintel of the cross beam has the figure of
Gajalaksmi. The architrave above is decorated with a row of
miniature shrines. The shrines in the north and south contain
only the vedis. In the Garbhagrha of the western shrine there is a
deep pit filled with water. Inside is a vedi and on it the linga of
Somésvara. There is a square beam of shadow above the linga
on the wall, observable throughout the day time.

12
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The temples of Pillalamarri.

Pillalamarri is a small village situated about three miles to
the north-east of Sturyapéta, the headquarters of a taluk of that
name in the Nalgonda district of Telingina, in Andhra Pradesh.
This village contains three temples which are good examples of
Kakatiya architecture. **

The history of the village can be traced from a few inscrip
tions found in its temples and some more found at Nagulapadu,
nearby. The village was originally situated inside a fortress,*
which has now disappeared. It was the headquarters of the
Reécerla family, whose members played a prominent part in the
history of the Kakatiyu period as generals under Préla I, Rudra-
déva and Ganapatideva, well known rulers of the imperial Kaka-
tiya dynasty of Andhradésa. The earliest known member of this
family was Mucca, wio was « gencral of the Kakatiya King,
Prola 1 (1030—1075 A.DD,). This general accompan:ed his master
along with the Wcstern Calukyan armies which pursued the Céla
army after its defeat in the battle of Koppam, besiezed the city
of Kanct and entercd it, teuring open its gate as if it was a mere
curtain.®® In his family was born Kaita, son of Mucca. This
Kata had a son; named Kama, who married Kacimba and begot
two sons, named Bcta and Nama.®” Both these brothers were
famous for their piety and valour and were subordinates of the
Kakatiya kings, Rudradéva and G.npapatidéva. Of these, Béta
married Errama or Errakasani, the great-granddaughter of
a certain Bhimaya nayaka, the Lord of Sannaumguru and the
daughter of Komarcnayaka and Erapa. His son was Malla.?®
Nami Reddi married Aitama.** These chiefs of the Récerla
family had many titles like Sakaia-Gunagan-alaiitkara, Paranari-
dira, Amanikamti-puravar-adhisvara, Viralak smi-nijesvara,Marbala-
bhima, Ranaranga-rama, Vitarana-karna, Patihit-anjan:ya, Sauca-
gangeya, Svamidiohara - ganda, Babanadanda, Satya-ratnakara,
Manumakul-aditya.

There are six inscriptious in the temples of Pillalamarci
which give the foliowing informations :—

34. For a short notice of these temples see Ibid 1926-27, pp. 1-4.
35. CTl, no. 37

36, lbidno. 41

37. Ibid nos. 41 and 42

38. Ibid no. 42

39, Ibidno. 41
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1. Niami Reddi, a servant of king Rudradéva, built a trikata
(triple shrine) and installed in it gods Nima§vara, Kamésdvara and
Kic#$vara, named after himself and his parerts, in S. 1117, on a
Sunday, the 13th day of the brigh* half of the month of Vziéakha
in the cvclic vear, Riksasa. He gift=d for the daily worship etc.,
of these deities 7 martus of wet land under the Sabbi-samudramu
and 7 martus of dry land in the village of Gumtipalli. He
made a further gift of 8 martus of wet land under the Visvanatha-
samudramu in the village of NAagulapidu to god NZmeésvara, 2
martus of land in the same village to god Vi§vanatha and
3 martus of land in the village of Kudukudiyz to :he triple sarine
of Kamé§vara.*°,

2. Niami Reddi built a fine temple and installed in it god
Nameé$vara, named after imself, in S. 1124 on a Saturday, the
14th day of the bright half of the month of Caitra, in the cyclic
year, Dundubhi and gifted to the god two tanks, nomed the
Gudlacheruvu and Katyikacheruvu., H=z gified fucther, 2 martus
of land to god Aités'vara and two martfus 1o god Vis'vanitha.
Nima’s wife, Aitama, installed a linga of S'iva, named after herself,
and gave 2~ yritti to thoat god; Visvanitha, a son and Prola, the
sister’s son of Nami Reddi, also installed linzas of Siva and gifted
vrittis. Altamé further gifted 3 mortus of lard to god Aitéévara
and two martus to god Visvanatha.*'.

3. Erakasini, wife of Béti Reddi, built a beautiful temple in
Pillalamarri and installed in it god Erakélvara, named after
herself in S. 1130, on 2 Monday, the 3rd day of the bright half of
the month of Jy&sta, in the cyclic year, Vibhave und gifted to the
god 4 martu of wet land behind the Erckasamudramu, also named
after her, 46 martus in Kroprolu and Upparlapidu and 12 martus
near the Laksmoanasamudramu, excavated by her at Pillalamarri.
On the same day, Erakasani insialled goddess Tripuridovl and
gified to her 12 martrs - fwet land in Pillalamarri and 2 marrus
of dry land in Erakapuram. Siz also gifted 10 ierfus of 1and to
gods Komurédvara, namead afier her father and Erokesvars on the
bund of the Erakisamudram, named after her mother, both
installed by her. Moention is made of gods Mirideva, Bitédvara
and Erakésvar.: installed by Ituri Somava, to whom also gifts
were made.'*

40. Ihid no 338
41. I1bid no. 41
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4. Erapotu Lemkamegaru, the governor of Pillalamarri and a
subordinate of Kéapayanayanimgaru, re-installed in S. 1279 on
the 13th day of the bright half of the month of jyéstha, in the
cyclic year, Hemalambi, god Erakés'vara whose linga was destroyed
by Sultan Alauddin, for the merit of his father, Anumskonda
Macinayanimg&ru, his mother, Rudrasani and his master, Kipa-
yandyanirhgaru, and gifted 1 adda of land behind the Deévara-
kunta in Pallalamarri to that god. Kapayan@yanimgaru is given
titles like  Andhrades-adhisvara, Anumanaganti-puravar-esvara,
Codarajya-sthapan-acarya and Karnci-rakshapalaka.*®

5. Nami Reddi gifted 19 houses inside the fort of Pillamarri
to the Sthanapati and 18 musicians, dancers etc., of the NAmeés§-
vara temple.**

6. A gift of 5 martus of land was made for the maintenance
of a choultry on the bund of the Erakasamudramu wherein 15
people were fed daily, divided as 1 martu for the cook and 4
martus for maintaining the students and a further  martu for the
supply of water for the calivandiri.

The identification of the temples mentioned in the inserip-
tions, summarised above, with those actually found in the village
is a little difficult. The inscriptions mention a triple shrine con-
taining Naméswara, Kiméswara and KH#&céévara, a temple of
Nameé$vara, both built by Nami Reddi and a temple of Erakés-
vara built by Erakasani, and other shrines like those of Vis'vana-
theévara, Aiteévara and Eraké$vara on a tank bund, Bétédvara and
Erakés'vara, Komarésvara and the shrine of Tripuridevi. Of
these, the temple situated outside the village, is now known as the
Sdmés'vara temple, one single shrine is known as the Namé§vara
temple and the triple shrine as the Mukkanti§vara temple. The
Hyderabad Archaeological Department mentions the Somésvara,
Raméé$vara and Mundakaté§vara temples.** There is thus an
obvious confusion. The Namé§vara temple of today, whichis a
single shrine inside the village, must be identified with the
Namesvara temple built by Nami Reddi in S. 1124. The name
Ramé$vara given to it by the Hyderabad Archaeological Depart-

42, Ibid no. 42
43, Ibid no. 40
44. Ibid no. 37
45, 1Ibid no. 39
46, Annl. Rept. Hyd. Arch. Deptt. 1926-27, p. 2
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ment is wrong. The triple shrine adjacent to it, now wrongly
known as Mukkantisvara is really the trikura built by Nami
Reddi for housing Nimés'vara, Kime§vara and Kacé§vara in
S. 1117. The temple outside the village, now wrongly named
the Somésvara must be identified with the Erakes'vara temple
built by Erakasini in S. 1130. There are clear traces of
vandalism in this temple, particularly on the four central
pillars of the Mukhamantapa. The other shrines mentioned in the
inscriptions cannot be traced.

THE ERAKESVARA TEMPLE

This is a fine temple built on a double platform with three
porches and a vimana. 1t is a complete temple like the great
temple at Palampet and commands a panoramic view of the
entire neighbourhood (Pl. XXXIX-1).

The shrine is star shaped and contains a Mukhamantapa with
porches on the east, north and south and the Garbhagria and
Aitarala in the west (P1. XXXIX-2).

The Upapitha ;

The upapitha or the lowest member on the elevation, is 4’ 6
high. It consists of upana, broad patta, narrow recess, patta with
semi-circular elevations, another recess, two broad pattses, gala,
two narrow pattas, tripatta, gala, patia, recess and alingapattika
with a semi-circular hanging at each end. There are three
entrances on this platform in the east, north and south, each with
a flight of seven steps guarded by an elephant’s trunk on each
side. This upapitha is 103’ 3 east to west and 100’ north to
south. At its top is a pradaksina, about 8 wide.

The Adhistana

This upper platform is within the pradaksina mentioned
above. It consists of wpana, patta, narrow recess, patfa, patta
with a row of semi-circular elevations, wide gala, tripatta, wide
gala, wide patta and alinigapattika with semi-circular elevations.
It is 4 high and has three entrances in the east, north and south.
The porches

There are two pials, one on either side of the flight of steps.
Beyond is a Vedi or parapet whose outer side is decorated with a
band having a row of lotus buds, the gala cut into compartments
each having a four petalled lotus and the top band containing a
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row of semi-circular hangings. The sections of the vedi conne-
cting the porches and the Antarala are similarly decorated.
The walls

There is a short wall on either side of the Astaralu projec-
ting on the edges of the adhistana. The outer side of each of
these wall is decorated with the series-{a) projecting pilaster
(b) recess with a mint.ture vimana on a pilaster (c) projection
with a pilaster in three sections (d) recess with a miniature
vimana on a pilaster (e) projection with a pilaster (f) recess
with a miniature vimana on a pilaster and (i) projection with a
pilaster. The piece connecting this wall with the wall of the
Antarala contains four projections with a pilaster each and three
recesses between them, each with a miniature vimana above a
pilaster (Pl. XL-1),

The outersidz of each of the two walls of the dnrtarala
contains the series-(2) recess with kiita-ko:ra on two slender
pilasters (b) projection with a pilaster in four sections and (c) re-
cess with kdita-kosra on two slender pilasters.

The outerside of each of the two side walls and the back
wall of the Garbhagrha is decorated with five projecting pilasters,
the central one being wider, and four recesses in between them
each containing a kiita-kosta on two slender pilasters. (P1. XL-2).
Vimana

The vimana of this shrine is partly fallen. 1t appears to
have been a catustala or four storeyed 1imana. Tach tala is
decorat2d with a distended pavilion-like vimane in the centre
in three sections with two vimanas on either side beyond. All
these vimanas contain horizontal bands with a conical band in
the centre of each tala. Probably it had a Nazara sikhara.
There is a sukanasa projecting from the base of the vimana in the
front and covering the An‘aralr below. On each side of this
Sukanasa there 1s a broad arch containing a vimdana of flat hori-
zontal bands and a round sikhare in three sections. There are
nandis on the top of the $ukanasa in tii: front. The face of the
sukanasa has a wide gable on slender pilasters,

The Interior

The Mukhamantapa is reached through a stone entrance built
at the end of the flight of steps in the Adhistana. The inner
side of the walls of the vedi or parap:t running on thres sides
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is decorated with four petalled lotuses in compartments between
pilasters. There are four carved pillars in the centre of the
mantapa with full lotuses carved on the sides and underside of
each beam. The underside of the ceiling above the pillars is cut
into nine compartments, each with a lotus,

The entrance of the Asntarala is well carved. The base of
each jamb contains the figures of two women, a dvdrapalaka and a
camaravafini. The portion above the jambs contains fret work
frames and two pilasters with lotus creeper design. The verti-
cals and cross beam of the dvdru are decorated with diamond
cuttings and the lintel contains the figure of Gajalaksmi. The
base piece contains a central projection with & niche on either side
baving the figure of a woman sianding with her hands in anjali.
The architrave above contains a miniature shrine, a creeper,
woman in dance pose, a broad shrine, a woman dancer, a creeper
and a miniature shrine.

The entrance of the Garbhagrhia is also finely carved. The
pilasiers ¢f the jambs contain vertical rows of women in fine
dance poses. The verticals of the dvara contain rows of linga on
vadi and diamond design alternating. At the top of the walls
inside are to be found a band of lotuses, a band of semicircular
elevations and a band of lotuses. There is a plank shelf in the
middie of each wall. The underside of the ceiling contains a
lotus in saskona. In the centre of the Garbhagrha is a well carved
vedi with a black granite linga in its centre,

THE NAMESVARA TEMPLE

This temple, including the triple shrine and the small shrine
of Brahma, is situated within a compound inside the village.

This temple is more beautiful and more richly sculptured
than the Eraké$vara. It consists of an open Mukhamantapa with
a covered porch in the east and the A#tarala and Garbhagrha to
the west (P1. L-1. 1),

The Adhistana

The adhistana of this temple is comparatively low and
consists of wupana, recess, patta with a row of semi-circular
elevations, recess, pafta, recess, another patta with semi-circular
elevations, recess, dvipasta, recess and ulingapattika.
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Vedi.

There is a low vedi or parapet on the adhistana connecting
the portico and the Astardla, enclosing the sides and front of
the mantapa. This vedi is decorated with a gala containing com-
partments between pilasters having four petalled lotuses. There
are four pillars on the portico part and eight on the manrapa
part of this védi supporting the roof.

Portico

This portico contains four plain pillars and an entrance
finely carved. There are the figures of camaravahinis and women
in dance poses on the base pieces of the jambs and fretwork
frames above them. The verticals and cross beam of the dvara
are decorated with diamond cutiings. The lintel contains the
figure of Gajalaksmi. There is a projecting canopy above the
entrance. The two sides of the portico before the entrance
have slanting back pieces.
Mukhamantapa

This mantapa is 29’ 8” square and contains four finely
carved pillars in the centre at the corners of a square elevation
which contains a circular elevation inside it. All the four
pillars are alike. Each of them contains - (a) a double simhala-
lata at the base containing the figures of two women in fine
poses (b) a male and a female deity with attendants on either
side (c) three plain flat bands (d) two big simhalalatas
(¢) three pattas well ornamented (f) a row of women dancing
holding branches in their hands (g) three ornamented patras
(h) patta with bead garlands (i) two plain flat bands (j) a row of
women in dance poses (k) two plain patras joined by a trian-
gular elevation in the centre (1) a row of men kneeling and
holding a three-stringed bead ornament (m) three plain circular
bands joined by a central simhalalata (n) three plain circular
bands (o) a circular band with a row of swans (p) a circular
band with the chain ornament (g) a plain circular band (r) a deep
recess (s) circular band with swans in circles (t) three circular
bands with bead garlands (u) a row of small simhalalatas
(v) a band with lotus buds (w) an ornamented band (x) square
Phalaka with swans and bead garland design and a big simhalalata
on each face and (y) roll capital with two women in fine poses on
the underside and a protruding lion at the base. The inner and

outerside of the becams above the pillars are decorated with
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rows of miniature vimanas with flat horizontal pattas in each
tala and a round $ikhara avove and Ndagara vimanas alternately.
The underside of each beam contains three lotuses. The under-
side of the ceiling above the pillars contains three squares, one
within the.other, with many compartments in interspaces. The
eight triangular compartments contain lions riding elephants
under a big simhamukha. At the angles of the innermost square
are fine deity figures. Inside this square are ten concentric circles
adorned with lotus buds. In the centre is a big bud containing
the figure of Siva dancing in the Bhujangatrasa pose.

The Antarala

Thisis 9° 8” x 77 9”. The entrance is profusely carved. The
base piece contains two big vimdnas in the centre and two on
either sidec. The base of each jamb contains the figure of a
dvarapaiuka wiih un attendant on either side. There are fret
work frames above. The iintel contains the figure of Gajalaksmi.
There is a projecting canopy above the entrance. The architrave
abovecontains a row of three miniature vimanas of flat horizontal
bands and a round Sikhara.

The Garbhagrha

This part is 9’ 8"’ square and contains a granite linga set up
on a vedi, finely carved. The underside of the ceiling contains a
sathona with a lotus in the centre.

The roof

The edges of the roof of the Mukhamantapa and the poruco
contain a row of miniature shrines with flat horizontal bands
marking each tala,

The Vimana

The greater part of the vimana is fallen. It seems to have
been a paricatala or five storeyed structure. Each talag contains
the series - vimana, vimana, distended vimana, vimana and vimana,
There is a Sukanasa covering the dstarala below witha nandi at
its top.

THE TRIPLE SHRINE

This shrine is adjacent to the Nimésvara shrine describad
above. It contains a square Mukhamantapa with a covered
portico to the east and three shrines in the south, west and north
(P1, L-2-2).

13
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The adhistana of this temple is buried in the ground.

The portico contains four plain pillars, plain roof and a flight
of four steps guarded by an elephant trunk on either side. Its
doorway is plain.

There is a low plain parapet running on the edges of the
mantapa. The mantapa is 24’6 square and contains sixteen
pillars. There are four carved pillars in the centre with a circular
and square elevation between them. The ceiling above these
pillars contains a lotus in a garkona and four simhalalatas in the
four corners on the underside.

The three shrines are alike and are comparatively plain, The
outerside of their walls has no decorations. The Asitarala is
8°8°’x7’ and the Garbhagrha 8’8 square. The base of the jambs
of the Antarala contains figure sculpture. The lintel has the
figure of Gajalaksmi. The architrave above contains a row of
five vimanas with flat horizontal bands in each of the talas and a
central conical band.

THE SHRINE OF BRAHMA

This is a small shrine with plain stone walls on three sides
and two pillars in the open front. It has a narrow Antarala with
a plain entrance, The Garbhagrha beyond contains a slab with
the image of Brahm&. This deity has three heads and four hands,
the two upper hands upraised, the lower right in the dhyana pose
and the lower left holding kamandalu. There is a female deity,
probably Sarasvati, by his side. Both are seated on a swan.
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ARCHITECTURAL FEATURES

The Kakatiya temples described so far are of great value for
the study of the architecture of medizval Deccan. They possess
several peculiar and interesting features which are not to be
found in the temples in other parts of Andhradesa. These temples
constitute a distinct group and illustrate the evolution of an
important style of architecture.

The main features of the Kaikatiya style of architecture
derived from the foregoing study of representative temples are as
follows :—

The types—The plan of these temples shows an interesting
variety. There are two general types of temples, the single shrine
and the triple shrine.

The triple shrines are found at Panagal, Pillalamarri,
Palampéta and Hanumakonda and seem to have been very popular
during the Kakatiya period. These shrines are generally known
as Trikitas. The general pattern of these shrines consists of a
central mantapa with a porch in one direction and a shrine in each
of the other three directions, all facing the manrapa. The famous
Rudrésvara, Visudevés$vara and Surya temple of Hanumakonda
is the best and finest example of a triple shrine. One such
shrine at Pillalamarri and the shrine at the western end of the
tank bund at Palampéta are similar in plan. The triple
shrine at Panagal and shrine no. 1II to the west of the main
temple at Pilmpéta are similar in plan. In all these examples
each shrine contains the Garbhagrha and the Asitarala.  The triple
shrine at Panagal and shrine no. III to the west of the main
temple at Pilampéta contain only the Garbhagrha and do not
have the Antarala before it.

Among the single shrines there is an appreciable variety.
The great temple at Palampéta is the best and the most comp-
lete and fully developed example of this type. It has the
Garbhagrha, Antarala and Mantapa with three porches on the
three sides. The main shrine at Ghanapir, five other shrines and
the Reddigudi at the same place and the ruined temple at the eas-
tern end of the tank bund at Palampcta are of the same type. The
Erakeévara temple of Pillalamarri is simiiar. The next variety
contains the Garbhagrha, Asitarala and Mantapa with a single porch.
The Nameés'vara shrine at Pillalamarri, one of the minor shrines
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at Ghanapir and minor shrine 1V at Palampéta are good
examples of this type. The third variety contains only the
Garbhagrha and Antarala. Three shrines ot Ghanapir, two small
shrines at the western end of the tank bund and minor shrine V at
Palampéta are examples of this variety. In the next variety, the
Garbhagrha is found behind an open mantapa as in the case of
three examples at Ghanapar. There is only the Garbhagrha in
the last variety as in the case of one shrine at Ghanapdr.

The base—There are two varicties in the bases of these
temples. Some templcs contain a double base consisting of the
Upapitha with a broad pradakyina at its top and the Adhistana
built above it inside the pradaksina. The triple shrine at Hanu-
makonda, the Erakésvara temple at Pillalamarri, the main shrine
at Ghanapur and the great temple at Palampéta are good
examples of this variety. All the other temples have only a
single base, the Adhistana.

Walls—The architects of the Kikatiya period used sev.ral
new devices for decorating the outer side of the walls of the
temples. They did not convert them into picture galleries as is
the case with the Hoysala temples. Nor were largs spaces left
with a pilaster here and a niche there as is the case with the
Pallava and Cola temples. These architects spread the decorative
members uniformly on the wall space and thus secured balance
and elegance. The walls of the Kakatiya temples do not have
pronounced angles and returns, piojections and curves so as to
form a stellar plan. Tke part with the Garbhagrha and Antarala
inside is ssentially rectangular. A few projections have been
added on to the plain surface so as to create an alternation of
projections and recesses. The central projection is invariably
broader and where there are two of them, one contains a minia-
ture shrine as is the case with ths triple shrine at Hanumakonda
and three such shrines in a vertical row as in the case of the
great temple at Palampéta. In some cases, the projections
contain, at the base of the pilaster in it, either a kosta or a sala
or a miniature shrine of the Ndgara Order as in the case of a
minor shrine in the compound of the great temple at Palampcta.
The recesses contain mostly a miniature vimagna of horizontal
bands on a pilaster as in the cuase of the triple shrine at Hanuma-
konda and the great temple at Pilampéta, the same type of vimana
under a creeper as in the case of the main temple at Ghanapur
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and Kita-kosta as in the case of the Fraké§vara temple at
Pillalamarri. The projections on the walls of the great temple
at Palampéta contain a sala on two slender pilasters with one
slender pilaster on either side. There is only one temple whose
walls are plain i.e. the shrine at the eastern end of the tank bund
at Palampéta.

The roof—Another peculiar feature of the Kakatiya temples
is a row of miniature vimanas of brick found on the edges of the
roof. These are found in the Eraké$vara and Nam&$vara shrines
of Pillalamarri and the triple shrine at Panagal. These rows of
vimanas are similar to the series of Kifa. Pafijara and sala found
in similar places in Pallava temples and the chunchu of the
Vijayanagara times.

Pillars—The pillars in the Kikatiya temples are of two broad
varieties, plain and decorated, The pillars inside the mantapa of
the great temple at Palampéta and the triple shrine at Hanuma-
konda are of black granite and lathe turned. They are highly
polished and decorated with various geometrical and bead designs.
The pillars in the mantapa of the temple of {Palampéta contain
fine figure sculptures, both secular and religious and scenes from
the epics. The pillars in the other temples and shrines are of
sand stone and mostly plain though in a few cases there is figure
sculpture of a high order. In two cases, the great temple at
Palampéta and the main temple at Ghanapir, there are short
pillars located above the ved7 on the adhistana and supporting the
roof above, which are remarkable. They contain diagonal
brackets with the figures of lion and elephant and beautiful women
in attractive dance poses. These brackets with female figures
correspond to the madanika brackets of Hoysala temples but for
their plasticity and dynamism they are reminiscent of similar
figures from Sanchi and Amaravati.

Vimanas

The vimanas of these temples are peculiar. They are not of
the curvilinear variety of the Early Célukyan temples of northern
Karnitaka and Andhradésa. Nor do they have horizontal rows
of diminishing size containing the series~kiiza, sala and pafijara
as is the case with the Pallava and Eastern Cilukyan temples.
They contain rows of either distended kitas and salas or minia-
ture vimanas, narrow and wide, the former occurring in the place
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of the kiitas and the latter in the place of the salas. The different
talas are not clearly marked and the entire structure looks like
a pyramid with decorations on the surface. The principles of
verticalism and horizontalism have been harmoniously balanced
in these vimanas.  Another distinguishing feature is the presence
of the sukanasa. This member is generally added at the front
base of the curvilinear vimanas of the Early Cilukyan temples in
Andhra and northern Kurnitaka and also before the Nagara and
Vesara vimanas of diminishing tiers found in northern Karnataka.
The addition of the sukandasa to the vimanas of the Kakatiya
temples is peculiar,

Miniature vimanas

Minature vimanas are a popular architectural device used
widely in the Kakatiya temples. They are found in recesses on
the outer side of walls, on the outer side of the low vedis raised
above the adhistanas, on the architrave above the upper beam and
canopies of the entrances of the dsitaralas and Garbhagrhas and in
a few cases on the entablature above the beams of Mukhaman-
tapas. These miniature vimanas contain from five to nine zalas of
horizontal bands of diminishing size and have some times a
conical band, either plain or decorated in the centre of the front
face. They sometimes contain an agyatgsra part above the gala.
They are crowned by $ikharas which are either four faced and
belong to the Nagara Order, or are round or amalaka shaped and
belong to the Vesara order. They are single vimasias in most
cases but in others they are in three sections one emerging out of
the other. It is evident that these are not merc docorative devices
but are actual miniatures of existing vimanas because the latter
are found above several miniature shrines in the Kiakatiya
temples.

Miniature shrines

These are found extensively in Kakatiy. temples. In each
case the shrine is complete. It has a canopy and a low parapet
with an opening in the centre in the front. T.erc is a Garbha-
grha beyond with a lotus on the underside of its ceiling. There
is a kapota above the walls and a vimana of horizontal bands
with a Nagara or Viscra Sikhara atove. In a few cases, there is no
Sikhara and the vimana ends with the plalaka. Such shrines are
found on the side walls of the Asitaralas, on the architrave above
the entrance of Garbhagrhas and as in the case of the triple shrine
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at Hanumakonda and the great temple at Palampéta on the outer
side of the walls of the Garbhagrha.

Carved entrances

Another interesting feature relates to the dvara of the Anta-
rala. This dvarais fixed in a large and wide frame consisting of
the wall portion, pillars, pilasters and jambs. All these are
fully sculptured. There are fret work frames with holes set
vertically above the base of the jambs in order to let in enough
light. 1nthe temples of other styles the dvaras are located in the
centre of walls which are plain or decorated. Another feature rela-
ting to these dvaras is the projecting canopy above the cross beam.
These canopies contain as many curves as there are in the padi
below. The architraves above the dvdras are equally remarkable.
In the bigger temples, like the triple shrine at HanumakoDda
and the great temple at PalampcCta and the main temple
at Ghanapur, this portion found above the Antarala is like
a frame with two makaras at the extremities with the upper
edge cut int> a number of creeper arches, with a dominating deity
figure in the centre flanked by figures of minor deities or humans.
The portion above the cross beam of the dvira of the Garbhagrha
contains a row of miniature shrines or vimanas.

Minor Shrines

Another peculiar feature of these Kikatiya temples is the
setting up of miniatare shrines for minor deities on the v2di located
on the edges of the mantapa and above the adhistana. Such
shrines are found in the great temple at Palampéta and the main
temple at Ghanapur.

Subsidiary shrines

The major temples like those at Ghanapiir and P&lampéta are
surrounded by a cluster of minor shrines. There are several of
these both inside and outside the compound of the great temple
at Palampéta while at Ghanapur eighteen of such shrines are
located on the four sides of the main shrine.

Other features

There are some other features characteristic of the architec-
tural style of the Kikatiya temples. Plank shelves in the walls of
the Garbhagrha and finely carved canopies above the védi contain-



104

ing the linga are features not found in the temples of other styles.
Similar is the case with the moon stone found before the entrances
of Antaralas and Garbhagrhas. The vedi on the edges of the
mantapa with its outer side decorated with figure sculpture and
miniature vimanas adds grandeur to the interior.

Thus the Kikatiya temples possess numerous new features
and constitute a group by themselves.



APPENDIX
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1 PL I

1. Triple shrine, Hanumakonda—{front view.

Courtesy, Arch. Sur. Ind]

2. Triple shrine, Hanumakonda—side view.

Courtesy, Arch. Sur. Ind.]



2 PL II

1. Triple shrine, Hanumakonda—Porch.

2. Triple shrine, Hanumakonda—Sirya shrine.
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2. Triple shrine, Hanumakonda—miniature Vimanas on pilasters
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1. Triple shrine, Hanumakonda-architrave above antarala,

Vasudévés'vara.

1. Triple shrine, Hanumakor)da——Rudrésvara shrine.



6 Pl. VI
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2. Triple shrine, Hanumakonda—Piller in mantapa.



7 Pl Vil

1. Triple shrine, Hanumakonda—Nandi.
. Sur. Tnd.]

2. Pillared mantapa before Triple shrine—Hanumakonda.

Courtesy, Arch. Sur. Ind.]



8 Pl VIII

1. Stone wall with steps—Warangal fort.
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2. Virabhadra temple—Warangal fort.



9 PL IX
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1. Old excavated site—Warangal fort.

2. Torana—Warangal fort.



10 P.1X

1. Two toranas-——Warangal fort.
Courtesy, Arch. Sur. Ind]
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2. Slab with miniature shrines—Warangal.



11 Pl, X(a)

1. Pillar capital—Warangal fort.
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Pl XI

ulptured slab-‘Warangal fort.

2. Sc



13 Pl XII

e 3«*'1:
" : RN ¢ (M IE AUAN . i *\-,\ ( {»:
o C, DD TN TR TR/ LS L o8 AT S PO :

‘zﬁ“%aaxtﬁﬁﬁi ﬁiw

AT LU UL,

1. Sculptured slab—Warangal fort.

2. Elephant frieze—Warangal fort.






