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FOREWORD

Over half a century has elapsed since the sculptures from Amaravati then
in the Madras Museum were monographed by Burgess, during which period
further specimens have been added while much new light has been thrown
upon them by various investigators. In the following paper Mr. Sivarama-
murti reviews the whole collection asit now stands from the standpoint of
present knowledge, completing the reading of the many inscriptions associated
with them, and adding a number of new identifications as well as correcting
some of those previously suggested. Efforts to obtain a set of photographs of
the important collection of Amaravati sculpture in the British Museum, so that
these could be fully reviewed at the same time, unfortunately failed : but he has
included notes on the sculptures there and elsewhere whenever he was in a
position to know that they supplemented the Madras collection in any impor-
tant particular. Among his corrections of inscription readings, that of inscrip-
tion No. 3 (I B., 1) onthe very early sculpture No. ! B, 1 brings to light the
fact that in the second century B.C. the sculptors of Amaravati sometimes
followed the practice habitually followed by the sculptors of Bharhut a little
earlier, of inscribing figures representing particular yakshas with their names.

The sculptures that belonged or were added to the collection in the time
of Dr. Burgess were mounied without his guidance in a manner that fails to
group many of them according to any definite system. Those subsequently
received were mounted in a small adjoining room-—now the Jain gallery—where
they could not be properly seen. They were taken down in 1927 under the
supervision of Mr. T. N. Ramachandran, then in charge of the archaeological
section of the Museum, and were arranged in their present positions in the
same room as the other sculptures, where additional exhibition space was made
available by the blocking of some of the numerous doorways. In connection
with this Mr. Ramachandran made a careful study of the collection and, though
the arrangement in accordance with classification of the sculptures already
in that room was too big an undertaking to be attempted. he fitted the additional
ones in among them in a way that considerably improved the grouping. In
addition to the sculptures previously exhibited, some that had long been lying
in a store-room were selected and brought for exhibition and it is possible that a
few of these may have been from other localities in the neighbourhood of Amara-
vati as one was found to be a small specimen that had already been figured from

Jaggayyapeta.



XVi FOREWORD

Having other work in hand that had to be finished and prepared for the
press, Mr. Ramachandran was unable to complete his work on these sculptures,
concerning which he only published a short paper on a single pillar (see biblio-
graphy, T. N. Ramachandran, 1) before he left the Madras Museum for a post
in the Archaeological Survey, when he passed on his copious notes to his
successor, Mr. Sivaramamurti. He too was unable at that time to devote
himself fully to work on this subject for the building of a new gallery made
possible the still more urgent extension and complete re-arrangement of the
Museum collection of Hindu stone sculptures which had to be finished first,
with the result that his paper could not be sent to the press till after my
retirement from the post of Superintendent of the Museum.

His paper is much more than a descriptive catalogue of the sculptures.
Such antiquities can only be rightly understood when viewed against the back-
ground of the culture from which they sprang. He has therefore been careful
to discuss not only their art but also their iconography and symbolism, which
he very properly treats in its relationship to the ancient Indian culture out of
which Buddhism and Jainism and, more directly, modern Hinduism have alike
sprung. In this connection he makes a suggestive contribution to the problem
of the origin of the indigenous form of Buddha image. He has also treated
the sculptures as the illustrations of contemporary life and legends that they
clearly are, relating episodes and articles shown in them to the passages and
names found in Sanskrit and Pali literature. And he has given an interesting
historical introduction which includes a general account of ancient Amaravati
and the history of the Satavahana (Andhra) kingdom, of the formation of
different schools of Buddhism, and of the nature and origin of stupas, as well as of
the four distinct periods that have to be recognized in Amaravati sculpture and
the unfortunate recent history of the Amaravati stupa. His skill as an artist
has enabled him to illustrate most effectively what he has found out about Indian
dress, furniture, houses, etc., of about 2,000 years ago and the characteristics of
different early schools of Indian art from the Sunga sculpture at Bharhut to
the Chalukyan and Pallava sculpture of early medieval times.

The order in which the sculptures are described in the catalogue, and
illustrated'in the plates, is based primarily on the four different periods to which
they belong, so that the differences between these periods may readily be
recognized, and secondarily on the scenes which they illustrate and in some
instances the part of the stupa or its rail to which they belonged.

F. H. GRAVELY.,



AUTHORS PREFACE

Since the publication of * The Buddhist Stupas of Amaravati and Jaggayya-
peta” by Burgess in 1887, excavations by Rae have added a number of sculp-
tures to the already rich collection in the Madras Museum. Great scholars
sych as Foucher, Coomaraswamy, Vogel and Dubreuil have written discussing
problems concermng thexAmaravati stupa and have identified some of the scenes
1n tl;e sculptures Bacchof,er, Mlle. Lmossyer .Rene Grousset, Ramachandran,
and Barneg Kempers have 1de.nt1ﬁeﬂ other scenes. Mr. Ramachandran’s paper
on, two labelled early scenes on aopﬂlar from , Amaravati has definitely brought
early Amaravatl and Bharhut together. Hultzsch and Burgess edited the Amara~
vati 1nscr1pt10ns “and later Franke, corrected thei readings. Many inscriptions
of the old colleetxon that remained ,unpublished and those on the slahs dug out
later and brought to the Museum were edited by Chanda. But many scenes still
remained to beiidentified, some 1nscr1pt10ns still unread and some uncorrected.

" In 1914 it V\as proposed that Mr \Iatesa Ayyar personal asswtaut to Sir
John Marshall, D1rector-Genera1 of: Archaeology, should prepayg a gatalogue
of the Amaravati squlptures but this was not done. Years latgr, Mr. T. N. Rama-
chandran who. begar} the work wrpte a valuable paper on the Amaravati stupa
and its sculptures in :the Telugu encyclopaedia  * Andhravijnanasarvasvamu
This and Mr. Somasekhara Sarma’s paper on the same subject are the only
authoritative accounts of the stupa in the language of the area whence these
splendid sculptures were obtained. In the course of his descriptive account
Mr. Ramachandran also noted his identification of some of the carved scenes. On
his appointment as Assistant Superintendent in the Archaeological Survey he
handed over to me his notes describing a large part of the collection. But I kad
then to spend most of my time touring in the various districts collecting typical
medieval sculptures for the Hindu sculpture galleries which were being
rearranged. I utilized such time as I could get between these tours and my usual
routine work for the study of the Amarayati sculptures. This was greatly
facﬂltated by Dr Gravely’s constant presence in the New Archaeological
Extensmn planning and supervising the arrangement of the sculptures, which
gave me time now and again to attend to this work. I described the sculptures
over .again _in- the light of my identifications and completed the catalogue.
The identifications of the scenes by different scholars and by Mr. Ramachandran
are noted in their respective places.

C



XViil AUTHOR'S PREFACE

I was so charmed with the sculptures that soon after I began the work.
I desired to give an exhaustive account of Satavahana civilization and culture
by a study of the sculptures with suitable sketches. I therefore set about select-
ing and sketching from the original carvings, and in a few very important cases,
from photos of those now in the British Museum. Early Sanskrit and Pali
literature help us greatly in understanding the significance of the various aspects
of lifein Ancient India. And as Dr. Gravely, then Superintendent of the Museum,
heartily approved the idea of my discussing the culture, art, and life of the Sata-
vahana period as revealed in the sculptures with the help of literary references,
I have with their aid only humbly followed the footsteps of great scholars like
Cunningham and Rajendralal Mitra who were saturated in Sanskrit culture.

From the beginning I received the warmest encouragement from Dr. Gravely
but for whose kind advice and guidance this work could not have been accom-
plished in its present form. Professor Dubrueil’s excellent picture of the stupa is
reproduced with his permission, and three pictures that I sketched at Nagarjuna-
konda are reproduced with the permission of Rao Bahadur K. N. Dikshit,
Director-General of Archaeology in India : I know not how to express my gratitude
to Mr. T. N. Ramachandran, my archaeological guru, whose generous call to me
to take up this work accounts for my handling this subject, and to Dr. Gravely
under whose benevolent care I have learnt to study the subject of sculpture
in a scientific way. In spite of very heavy work he snatched the time to edit
the manuscript on the eve of his retirement, for which I shall be ever grateful.
Such portions as he could not finish in Madras he read at Kodaikanal soon after
his retirement and made the manuscript ready for the press. His numerous
suggestions and improvements have heightened whatever value this book might
possess. The table appended to the section on the Art Periods of Amaravati
is one of the very useful additions suggested by Dr. Gravely. The arrangement
of the catalogue according to periods and subjects which assures the book
permanent utility even when the gallery is rearranged at some future date is
also according to his suggestion.

C. SIVARAMAMURTI.



AMARAVATI SCULPTURES IN THE MADRAS
GOVERNMENT MUSEUM

By C. SIVARAMAMURTI, M.A.

HISTORICAL INTRODUCTION
THE DISCOVERY OF THE AMARAVATI STUPA

Colonel Colin Mackenzie of the Trigonometrical Survey discovered in 1797 the remains
of the ancient stupa of Amaravati, the mound known as Dipaldinne or hillock of lamps on
the Southern bank of the Krishna river in Guntur district. The mound was then being dug up
on the orders of the Zamindar of Chintapalle, Raja Vasu Reddi Nayudu, who had just then
shifted his seat from Chintapalle to Amaravati (Amararama) which was one of the five reputed
seats of Siva in the Andhra country, Bhimarama, Komararama, Draksharama and Kshira-
rama being the otner four. The Zamindar had invited many from Chintapalle, Penuganchi-
prolu, Nandigama and Betavolu (Jaggayyapeta) to people his newly established town and
helped them liberally for building new houses. And now a vigorous search for building
material began. The circular mound cased with bricks of unusual size and exquisitely
sculptured marble was unfortunately reported to the Zamindar, who, suspecting hidden
treasure in it, ordered it to be dug, He was however disappointed in his hopes and the
carved slabs were removed to the Amaresvara temple and the tank Sivaganga for building
flights of steps, Other slabs were used in Musalman mosques having ‘* first been carefully
divested of every carving by rubbing them on harder stones, to prevent, as it is said, any
pollution arising to Muhammadan faith from idolatrous substances ”’ (Burgess, 1, p, 15).

Colonel Mackenzie realized the importance of his discovery and revisited Amaravati
in 1816, this time with several European assistants, with whom he camped at the place for
preparing drawings of the sculptures. He removed a number of slabs to Masulipatam whence
seven were sent to the Bengal Asiatic Society’s Museum at Calcutta. Four other slabs were
sent to Madras and thence to the India Office. Other slabs laid bare by Colonel Mackenzie
and his assistants were lost having either been used as building material or burnt into lime

by the villagers.

In 1830 Mr. Robertson, Collector of Masulipatam, brought some thirty-three large slabs
from Amaravati to beautify the square of a new market-place there called after him., Sir
Fiederick Adam, the Governor of Madras, was so very much impressed with the importance
of the slabs which he saw while on a tour to Masulipatam in 1835 that he ordered them to be
sent to Madras to be preserved in the Museum of the Literary Society. Mr. Goldingham,
the Acting Collector, handed them over to Dr. Alexander of Masulipatam for safe custody
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to be given back to Government when asked for. In 1854 an application was made to get
them to the Museum but Dr. Alexander refused to give them up. Later he consented to
give all of them except three slabs. The Governor allowed Dr. Alexander to retain these
three as a gift of the Government and the rest of the slabs then in his custody were taken to
Madras in 1856. These thirty-three in number, remained in the Museum till 1859 when,
with the exception of two specimens, they were sent to Her Majesty’s Secretary of State
for India and lodged in the India Museum.

Some more marbles in the garden of the late Dr. Alexander were reported by the
Collector of Kistna district as worthy of acquisition for the Museum and at the request of
Surgeon Major G. Bidie, the Superintendent of the Museum at Madras, the Governor
sanctioned the purchase of the marbles from Mrs. Alexander through the agents for the
Administrator to the estate of late Dr. Alexander in 1879. These marbles finally came into
the hands of Government in 1880 and were sent to Madras by Mr. Burgess in 1832.

In 1845 Sir (then Mr.) Walter Elliot, the Commissioner at Guntur, excavated some
sculptures of the Amaravati rail and sent them to the Madras Museum. In 1853 they were
placed in the front entry of the Museum till they were ordered to be sent to England later,
where they have been carefully arranged along the walls of the main staircase of the British
Museum in company with those sent earlier to the India Museum,

In 1876 Mr. Sewell of the Madras Civil Service made excavations at Amaravati obtaining
a grant for the purpose. He had no professional assistance and the slabs sufiered at the
hands of ignorant workmen. In 1881 Mr. Burgess of the Archeological Survey of Madras
visited the place and found that no trace of the stupa above the foundations was left. the
entire mound having been converted into a huge pit. There were a number of slabs and
fragments, 255 in all, including a large number unearthed by Mr. Sewell, Ninety more
were discovered by Mr. Burgess and over 170 slabs were packed to be sent to Madras where
they arrived two years later. They were lying in the Museum for two years and were finally
fixed in one of the halls, This was done without the knowledge of Dr. Burgess and the
rail has been reconstructed in the hall without allowing space between cross-bars, thus making
the whole look like a wall of cement just showing the carved surface of the slabs, and the rail
effect being lost.

In 1890 eleven slabs were sent by the Collector of Kistna and they arrived by boat on
the Buckingham Canal. Mr. A. Rea, the Archzological Superintendent, sent by boat from
Bezwada to Madras 128 marbles from Amaravati in 1891. Another boat with 52 marbles
was despatched a month later. Mr. Rea’s excavations in 1905-06 and 1908-09 yielded
some more valuable sculptures some of which were sent to the Museum. The bronzes which
were excavated in 1908-09 are most interesting specimens of metal images, being the earliest
definitely dateable in South India. They are now exhibited in the Buddhist section of the
metal images gallery. -
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The Amaravati sculptures are exhibited in a special hall devoted to Buddhist sculptures
from various stupas in the Krishna valley, such as Jaggayyapeta, Ghantasala and Bhattiprolu;
but the Amaravati sculptures form the bulk of the collection. They are so arranged that a
small part of the long rail is suggested- A series of casing slabs are arranged opposite the
inner side of the rail to suggest the perambulatory passage and part of the drum of the stupa,
though an intermediate row of miscellaneous sculptures that had to be inserted between for
want of space elsewhere makes the arrangement somewhat confusing. Other sculptures
are arranged wherever space has been found, many being fixed in the walls and some on
platforms. The rail being a tall one, almost reaching the ceiling, the sculptures of the plinth
are arranged in the shallow pit beside the rail.

The casing slabs with representations of the stupa give a clear idea of the general arrange-
ment of its parts and of the rail around it; and it is with the help of ideas supplied by these
slabs that the various parts have been identified and arranged.  The casing slab reproduced
as the frontispiece of Burgess’s “Stupas of Amaravati and Jaggayyapeta” isa splendid example
both from the view point of the archaologist trying to identify the positions of different
types of slab and to reconstruct in thought the great stupa as it originally was, and from that
of the student of art to whom it reveals an ocean of sculptural dexterity which acts as stimulant
to creative genius. The sculptures on the rail coping, the uprights and the medallions in
cross-bars, illustrating various scenes from Buddha’s life and the birth stories of the Bodhi-
sattva, together constitute a Buddhist gallery that is the pride of the Madras Museum.

AMARAVATI AND ITS ANTIQUITY.

Amaravati is situated a little over twenty miles from Guntur, and having now dwindled
into insignificance is more a village than a town. But once it had its days of glory. The
massive embankments of earth and broken brick around Dharanikota, a little to the west of
Amaravati, bespeak the remains of ancient walls surrounding the city and the local tradition
as given by Colonel Mackenzie is that ““the ancient city of Dharanikota is said to have
extended 31 miles in length ; on the west to the village Muttiyapalem, and on the east to the
small pagoda of Pedantiyamma on the road to Vaikunthapuram. These places are each
about 12 miles from the centre of Dharanikota. On the south the extent is not precisely
known, but it is supposed it did not extend beyond Nakkadevaradinne ” (Burgess 1, p. 13).
The location of all these places is given in pl- ii in “ Stupas of Amaravati and Jaggayyapeta”
and Burgess adds in a footnote that the extent of the city would agree with Hiuen Thsang’s
circuit of forty & for the capital of Maha Andhra, Dhanakataka, which he calls Tho-na-kie-tse-
kia (loc. cit. p- 9). The Tibetan historian Taranatha refers to Dpal-ldan-"bras-spun) (accumu-
lation of grain) or Dhanyakataka and the great caitya there ‘“in terms which might imply
that it has been one of the greatest seats of Buddhism in early times”’ (Joc. cit. p- 10),



4 BULLETIN, MADRAS GOVERNMENT MUSEUM [G.S. Iv.

Dhanakataka, the original name of Amaravati, is found in two of its earliest inscriptions.
They are in letters of the Mauryan variety and may be assigned to 200 B.C. The earliest
sculptures found at Amaravati are in the primitive style resembling those of Bharhut. The
great stupa at Amaravati is called in the inscriptions maha-cetiya and was held in great
reverence. The mention by Taranatha of the stupa at Dhanakataka in glowing terms coupled
with the tradition that Asoka built 84,000 stupas, over the many divisions he made of the relics
that he recovered from the seven stupas he opened, suggest that this was also probably one
of the stupas originally built by him. That Asoka propagated his faith in Andhradesa is
quite clear. The statement in the Ceylon chronicles about the Dhamma propagation of the
emperor has been confirmed by archaological excavations. At and near Sanchi (Cunnin-
gham 2. p. 287) found when he opened the topes there, urns with inscriptions in letters of the
Mauryan period * of the good man Kassapagotta, the teacher of all the Himalaya region”,
“ of the good man Majjhima” (Davids 1, p. 300). At Sonari (Cunningham 2, pp. 309-318)
he found urns with the inscriptions ‘ of the good man Kassapagotta, son of Koti, teacher
of all the Himalaya region”, '* of the good man Majjhima, son of Kodini” and ‘‘of the
good man Gotiputta, of the Himalaya, successor of Dundubhissara ” (Davids 1, p. 300).
This is in conformity with literary evidence—Mahavamsa—that Asoka sent Majjhima and
Kassapa to the Himalaya region. Of the other missionaries sent out by Asoka to various
places Mahadeva was one. He was sent out to Mahishamandala (Geiger, p- 82). The
Siddhapura edict of Asoka was obviously intended for those of Mahishamandala who came
under the influence of Mahadeva. Mahishamandala later came within the territory of the
rulers of the whole of Dakshinapatha, the Satavahanas. And Mahadeva appears to have
travelled eastwards too, to Pallavabhogga or Pallavanad, the present Palnad in Guntur
district. It is from here that he went to Anuradhapura in Ceylon for the consecration of
the Suvannamalaka stupa or the Ruenwali stupa with a large number of monks totalling
according to the Mahavamsa ‘fourteen lacs and sixty thousand from Pallava bhoggo
(Tourner, p. 171)'.  The number of bhikshus may be an exaggeration like the 84,000 stupas
built by Asoka. But the recent discovery of Asokan edicts at Yerragudi in Kurnool district
shows the hand of the emperor at work in Andhradesa near Pallavabhogga where Mahadeva
undoubtedly had a large congregation of monks, if not one as large as the number in the
Mahavamsa would suggest. Amaravati is not far from Palnad and it is obvious that Maha-
deva and his monks must have been at work in the Krishna valley about the close of the third
and the beginning of the second century B.C,

Dhanakataka rose to great glory as the eastern seat of the Satavahana monarchs, but
when exactly it was made so important is not clear. The first suggestion of the Satavahana
king as lord of Dhanakata is in the word Dhanakatasamanehi in an inscription of Vasishthi-
putra Pulumavi (Senart, p. 65; Buhler 1, p. 110). Pratishthana was the early seat of the
Satavahanas but later the town appears to have been destroyed by the Kshaharatas and again

*See Geiger, p. 194, giving the number as 460,000.
































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































