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| TO THE |
Hov. JONATHAN DUNCAN,
GOVERNOR or BOMBAY.

MY DEAR SIR,

It is not, perhaps, usual, but I am little read in the history of
sach things, for an author to inscribe two works to the same
person. Permit me, however, to dedicate a second, though a
smaller, work to you. . ,

When I compiled the former, we stood in a different relation
to each other—vov a coverNor, I one of your subalterns—
now we are merely, what I am not a little proud and happy in
saying we at all times have been, rriENDs. In the first case, a
prudent forecast, laudable and honourable will be a'dmitted,‘ of
bettering my fortunes, might have been supposed to.mingle with
other sentiments. Now, continents and oceans are interposed
between us, and we may never meet again: this Dedication of
my humble Work cannot, therefore, flow from feelings less
pure than those of GRATITUYE and EsTEEM. These would, of
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themselves, necessarily have influenced me; but when I recollect
that I dedicate the HINDU PANTHEON to the man whose name
and chamcfe:, of all men now in India, (and with the exception,
iﬁerhaps,’of WaARREN HasTiNGs, of all men who have.ever been
there) are looked up to with the most respect and reverence by
the extraordinary race whose prejudices and superstitions on the-
subject of MyTHoLoGY I here endeavour to illustrate, and who
in varied knowledge of that race is exceeded by few —when I
recollect these facts, I persuade myself that I am guided by a pro-
priety, independent of personal considerations, not often attain-
able .on such occasions. ,

The language of adulation would ill become me to adopt, or
You to approve; nor is it likely that I shall now use it, for the
first time. In what I state, those who know me will give me
credit for being sincere; these who know us both will see that
¥ am no more than just. -

- The complimentary style in which dedicators of the last and
preceding centuries indulged themselves, is happily now disused;
and were it otherwise, 1 should be backward, not only in fol-
lowing their example, but, knowing who I address, in saying
what I feel. But I may, passing over all other instances of public
and private virtue, be permitted to state that to vov, and vou
solely, is humanity indebted for her triumph over unnatural en-
thusiasm, in the entire and voluntary abolition of that most ex-
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traordinary practice, INFANTICIDE; formerly and lately so un-
happily prevalent among some misguided classes, both in the East
and West of India. , -
Thousands of infants owe a continuation of their existence
to You :—as many mothers, that they, when with Nature’s ten-
derness nurturing their offspring, have not been forced to * TEAR
THE NIPPLE FROM THEIR BONELESS GUMS, AND DASH THEIR
BRAINs ouT.” — There are few persons who may not envy vou
the feelings legitimately arising from such retrospections.
That You may long enjoy them, and all that flow from the zea-
lous promotion of the pusLic coop; and from the extensive
exercise of PRIVATE BENEVOLENCE, is my most cordial wish.

Epwarp Moor.
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PREFACE.

e R——

Ix having'fallcn to my lot to visit, in very early lifc; the extraordinary people
‘whose Mythology I here endeavour to explain, and to remain. among them,
in situations frequently faveurable to the acquisition: of information, until
‘lately, I take the liberty of offering to the Public. this: Work, the result of.
‘my observations and inquiries. - '

" During an intercourse of many years, with- natives of -almost every de-
-“scription, I often, in' conversation on interesting topics, found myself at a loss

'in comprehending certain terms and allusions, and in secking what I required;
-and frequently experienced the utility of pictures and visible objects in direct-
- ing me in both: hence I-began to-collect pictures-and images, which in the

- progress of years, without being particularly valuable as a selection, have accu-
“mulated to a considerable extent. '

Conceiving that the possession of:such objects may be of similar use in.
guiding the inquirer to sources of information that might not otherwise offer,

-and be agrccablc at the same time to those in search: of amusement chiefly,

I have caused many of those subjects to be- accurately copied, and cngravcd

by hands eminent in their respective lines. The greatest attention has been

paid by the ingenious artist (Mr. HaveHTON of the Royal Academy) in
' taking the portraits of the images and the drawings of the pictures for my plates;

- which may be relied on as faithful representations of the original subjects;.
~and will, I hope, be deemed curious.in themselves,. as. well as possessing, in
" many instﬁnccs, a highly creditable- portion of clegance in their exccution.
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Hindu artists being more skilful in metallurgy than in perspective, I farther
indulge the hope, that in the latter line my Work may, if haply introduced
-among them, be ultimately -of utility in contributing to their improvement;
nor, perhaps, will even the amateur or astist of Europe easily find more graceful
models of outline than some of my plates will afford him.

My Work has, as is generally the case, exceeded in bulk what I originally
intended, although, as will appear, I have well filled both page and plate, (for
the plates, though but.onc hundred and five in number, o,ontaix.l nearer two
¢han one thousand mythological figures, attributes, and subjects,) and haye
~zesorted to some artifices to increase their contents. Being unable to read
the saered books of the Brahmans, as Mr. WiLkiNs, Mr. CoLERROKE, Mr.
WiLForD and others are, and as Sir WiLL1aM JoxEs (alas!).was, I have,
as acknowledged, very frecly availed mysclf of the labours of these learned
Gcntletmn, and shall be well pleased if, in rctum, they can bencfit in any
way from my publication. ' .

Of such friends -as have favoyred me with the .gift, or loan, of ma-
terials, I havc made grateful mention; and I will here generally thank
many others who made me obliging offers of asistance that it did not suit
me to accept. .In this I could do myself honour by names eminent for
earning and virtue, both in England and in India; some of whom, however,
and the obligation is the greater, I am not so fortunate as to call friends per-
sonally, but they have been such to my work, and I heartily thank them.
Other-zealous friends in both portions of the globe have most kindly and.
profitably exerted themselves in f.'avourv of my work; such will accept my
cordial acknowledgements. . - ,

To Mr. WiLkiNs, whose kindness has been so promptly extended to
me on every occasion, mythological and miscellancous, I must, however,
thus return thanks in a more pointed manner; and should do it more partj- -
cularly were it not that the pride, which I cannot conceal, of the counte-
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sance and friendship of a man of such rare talents and virtues, might weas
the semblance of a display of vanity and egotism. Among other aids he has
Been so good as to affix the names in Samskriz, to many of the subjects of
' my plates. But it may be necessary to mention that, however I may have
availed mysclf of his intelligence and communications, he bears no share in
their application or arrangement; and that although my advantages so derived.
are numerous, the errors.and follies of my work, whatever they be, are exclu-
sively my own.

Although there can, I think, be but little doubt of the mythological
legends of the Hindus being the source whence have been derived the fables
and deities of Greeee and Italy, and other heathen people of the West, a re--
lationship higﬁly interesting, it is not my purpose, in this publication, to
enter into any disqﬁisitidﬁs' in proof of such origin: I have, indeed, seeing the
length it would have carried me, avoided the subject. In the quotations that-
F have had occasion to make it has been introduced, and I have casually.
‘noticed some coincidencies; but I leave to learned writers any general com-
parison of such deities throughout their manifold agreements in origin, name, .
character, attributes, and other points of presumable identity, .

In orthography I have generally followed Mr. WiLkiNs's System; but
strict uniformity has not been observed throughout, 1 have not always
avoided, as I wished, the hard C, initial and medial—KRisHNA is sometimes
spelled CrisaNA; KARrTIKYA, CARTIKYA, .or-p_crhaps, according to Sir
WiLLiam Jones, CarTicEYA ; Laksami; Lacsami, &c,  The # for oo, .
medial and final, as introduced by him, and now generally substituted in.
Hindu for Hindoo, AR¥UN for ARJoON, &c., I have uniformly endeavoured .
to usc; and it was my wish, farther, to have attended to the system of accen-
tuation adopted by the above gentlemen; but, living remotely from the press,.
I found accuracy on such minute points unattainable, without more frequent. -

. ——
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corrections than I could give the proofs; and I have, thcrefore, to avoid the
risk of misleading, altogcthcrﬁeframecf ﬁ'om the; attempt.

It might be becoming were I to offer some apology for the presumption so
apparent.in my undertakmg, an{ for my conscious comparative incompetence
in executing’it. Such apology, howexer.in unison with my feclings, might
afford an excuse for not publishing at all, but would be insufficient for pub-
lishing, if it prove so, a bad book; and I shall urge it no farther than to avail
myself of the opportunity of stating, that having been accustomed to an active
life, I arranged the materials of this work, during an undesired abundance of
leisure, for the sake of ‘the employment it yielded; and in the pleasing hope
that my friends and the public will not be altogether disappointed. T assure
my READER, that I have done my best; and wish, more earnestly than he can,
that it were in my power to offer him a book more worthy of his favourable
notice. )

The Frontispiece to this work is taken from a brass cast of GANEsa, the
Hindu Ged of Prudence and Policy, generally invoked at the commencement
of all undertakings, whether of a literary or other description, as is more par-
ticularly explained ifi pagc 169, and in other pages referred to in the‘Index.
The sacred and mystical character seen encircled by a serpent over his head,
is the holy monosyllable AU M, or O’ M—see page 410, and Index. Above
the plate is Sri GANESA, in Sanskrit characters, from Mr. WILKINS's masterly
pen; as is also the Sanskrit in the title-page—Sri sarva Déva Sabbd—the Court
of all the holy Gods.

It was my intention to have interspersed the plates among the pages, and
facing those wherein the plates are more particularly described, an arrangement
adverted to in some passages :—but, on the completion of the work, T found it
inconvenient; for plates are referred to from many pages, and placing them at

the end was found preferable in several respects, and has been adopted,
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Is requested to be particularly careful not to cut off more of the edges than is
absolutely necessary to smooth them-——the siz¢ of the page and plates will not

admit of it. He will place
~ The Frontispiece opposite the Title-page—the other plates, N° 2 to 105, be-

tween page 452 and the Index.
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424, 1. 9. for rather in the house—read rather than in the
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426. 1, 2. for by a whip—read for a whip.

442, 1. 6, from bottom, for * observe—recad I observe.



THE

HINDU PANTHEON.

OF BRAHM.

Tz religious doctrines of the Hindus may be divided, like those of most other
people whose scriptures are in a hidden tongue, into esoferic and esoferic; the
first is preached to the vulgar, the second known only to a select number: and
while the Brahmans are admitted to possess a considerable portion of unadulte-
rated physical, and moral truths, the exoteric religion of the Hindus, in general,
consists in gross idolatry and irrational superstition.

The doctrines thus divided, may be otherwise styled religion and mythology:
the latter is perhaps the invention rather of poets than of priests; but being so
well adapted to their purpose, the priests have artfully applied it to rivet the
mental chains that, when the scriptures are concealed, they seldom fail to assist
in forging for mankind.

Strictly speaking, the religion of the Hindus is monotheism. They worshlp God
in unity, and express their conceptions of the Divine Bemg and his attributes
in the meost awful and sublime terms. God, thus adored, is called Brany: the
One Eternal Mind ; the self-existing, incomprehensible Spirit.

After this we enter a field of allegory, so wide and so diversified, and at first
sight so apparently confused and contradictory, that much ingenious research
was found necessary, among its early cultivators, to reduce it to any regular
arrangement; and much remains still to be done, before the inquirer can be

B
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repaid by the development of those truths that are unquestionably buried in the
amazing mass of mythology, that I humbly endeavour to illustrate.

The will of God, that the world should exist and continue, is personified; and
his creative and preservative powers appear in BRanma and Visunu, while Siva
is the emblem of his destructive energy; not, however, of absolute annihilation,
but rather of reproduction in another form.

In mythology, therefore, this triad of persons represent the almighty powers
of creation, preservation, and destruction. In metaphysics BrRavma is matter,
VisuNu spirit, S1va time; or, in natural philosophy, earth, water, and fire.

Once deviating from rational devotion, the ardent mind of man knows no
bounds: these three persons are hence fabled to have wives, the executors of
the divine will, the energies of their respective lords. The fables arising from
sexual allegories can scarcely fail of degenerating into indelicacy, although we
may admit that many historical and scientific truths lie concealed in their
moral.

The rage for personification is unbounded: the sun, moon, and all the hea-
venly host; fire, air, and all natural phenomena; all nature indeed is animated—
the passions and emotions of human beings, their vices and virtues, are trans-
- formed into persons, and act appropriate parts in the turbulent history of
man, -

The preservative and regenerative powers, being in constant action, are
feigned to have descended on earth innumerable times, in divers places, for the
instruction and benefit, including the profitable punishment, of mankind. ~ The
wives and children of these powers have alsa, like their lords and parents, de-
scended and assumed an infinite variety of forms on earth for similar purposes.
The history of these endless incarnations affords ample scope for the imagina-
tion; and they are worked up by the poets with wonderful fertility of genius and
pomp of language into a variety of sublime descriptions, interspersed with theo-
logical and moral texts, that at length were received as inspired productions,
and have become the standard of divine truth.

Of Branma, the deity’s creative energy, less appears to have been said and
sung, than comparatively of the other coequal members of the triad : he has, like
them, his consort and offspring, and has had terrestrial incarnations; but the
work of creation being past, BRauma, its represented power, is no longer espe-
cially adored in temples dedicated exclusively to him: associated with the other
deities, offerings are gratefully made, and invocations piously addressed to the
primary person; but as his portion of divine activity doth not operate on the
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present hopes and fears of the enthusiastic, or trembling suppliant, the exclusive
and especial adoration of Brauma has mixed itself with that addressed to
Visunvu and Siva: gratitude is less ardent than hope or fear; in time it be-
comes overpowered by their superior potency, and its object is in a manner
forgotten. But a Hindu, spurning at sobriety of narration, cannot plainly state
any historical or philosophical fact; it must have a fabulous and mythological
origin, progress, and termination: hence the three sects, who separately wor-
shipped the coequal, coeternal powers, have, by a series of poetical persecution
and warfare, in which the followers of BRanMA were discomfited, his temples
overthrown, and his worship abolished, been reduced to two; and the sects of
Vaishnava and Saiva now comprise all the individuals of that very numerous
race, distinguished by the appellation of Hindus.

These two sects, or grand divisions, are variously subdivided, as will be un-
folded in the course of our work; but the whole, with the exception of the
philosophic few, are influenced by a superstitious and idolatrous polytheism.
The ignorant address themselves to idols fashioned by the hand of man; the
sage worships God in spirit.

Of that infinite, incomprehensible, self-existent Spirit, no representation is
made: to his direct and immediate honour no temples rise ; nor dare a Hindu ad-
dress to him the effusions of his soul otherwise than by the mediation of a per-
sonified attribute, or through the intervention of a priest; who will teach him,
that gifts, prostration, and sacrifice, are good because they are pleasing to the
gods; not, as an unsophisticated heart must feel, that piety and benevolence
are pleasing to God because they are good.

But, although the Hindus are taught to address their vows to idols and saints,
these are still but types and personifications of the Deity, who is too awful to be
contemplated, and too incomprehensible to be described: still the ardour and
enthusiasm of sectaries, when representing the object of their own exclusive '
adoration, dictate very awful and sublime effusions, exalting him into the
throne of the Almighty, and arraying him in all the attributes of the Most
High. It is, therefore, under the articles allotted to the description of persons
and attributes, and sects and symbols, that our attention will be chiefly arrested
and detained. As the Hindu erects no altars to Branm, so we shall in this place
make him but a brief offering of our consideration: in imitation of sectarial
devotees, we shall dwell longer on the contemplation of created or imaginary
beings, and haply aided by a ray of their philosophic light, look through nature
up to nature’s God. :
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¢ Of Him, whose glory is so great, there is no image,” (Peda.) I ean give
no representation in the engraved portion of my work; norshall I here detain the.
reader, but proceed to the consideration of the personified attributes of that
invisible, incomprehensible Being, ¢ which illumines all, delights all, whence
all proceeded; that by which they live when born, and that to which all must
return.” (Veda.)
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Branma, the personification of the creative power of the Deity, although the
name of the three most familiar perhaps to European readers, is, in fact, not so
often heard of in India as either of the other two great powers of preservation
and destruction; or as of several other deities, or incarnations of deities, of an
inferior description. Images are made of BranMa, and, placed in the temples
of other gods, he is reverently propitiated by offerings and invocations; and he
has had, like Visunu and Siva, also incarnations, or avataras, but he has no
temples, as many other deities have, or rites, exclusively dedicated to him.,
The act of creation is past; the ereative power of the Deity has no immediate
interference in the continuance or cessation of material existence, or, in other
words, with the preservation or destruction of the universe. At a stated time
the creative .power will again be called into action, as will be noticed when
we speak of the period Cafpa: till when, the powers of preservation and destruc-
tion only excite the hopes and fears of the devotee. But as, according to the
generally received theory, destruction (as we must occasionally, although in
view to such theory, rather unphilosophically, term the effects of the destroying
power,) is only reproduction in another form; and as creation is a modification
of a pre-existing formation of matter, the creative, as well as the destructive
power, is thus admitted to be also, although less evidently, in constant action.
Such action is, however, ineyitable in its results, and the principle or power
exciting it is less ardently, and less conspicuously, invoked and propitiated,
than its dreaded destructive and contingent precursor; although their reciprocal
action and reaction have caused a sort of unity of character; and BRauma and
Siva are sometimes found almost identified with each other: oftener, however,
in direct opposition and hostility. Bramma creates, Siva destroys; but to
destroy, is to create in another form: Siva and Branua hence coalesce.

In mythology, therefore, BranMa is the first of the three great personified
attributes of Braum, or the Supreme Being. He is called first of the gods;
framer of the universe; guardian of the world: uander the latter character,
agreeing with Visunu. In physics, he is the personification of matter gene-
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rally: from him all things proceeded, and in him pre-existed the universe;
comprehending all material forms, which he at once called into creation, or
arranged existence, as they are now seen; although perpetually changing their
appearances by the operation of the reproductive power. As the oak exists in
the acorn, or rather, as the Hinda would express it, as the fruit is in the seed,
awaiting development and expansion, so all material forms existed in BRaAHMA,
and their germs were at once produced by him.

Grain within grain, successive barvests dwell,
And boundless forests slumber in a shell. Darwin.

From his mouth, arm, thigh, and foot, proceeded severally the priest, the
warrior, the trader, and the labourer; these by successive reproduction people
the earth: the sun sprung from his eye, and the moon from his mind.

BranMma is usually represented with four faces, said to represent the four
quarters of his own work; and said, sometimes, to refer to a supposed number
of elements of which he composed it; and to the sacred Vedas, one of which
issued from each mouth. = There are legends of his having formerly had five
heads, one having been cut off by Siva, who is himself sometimes five-headed;
these legends will be noticed hereafter.

Red is the colour supposed to be peculiar to the creative power: we often
see pictures of BRauMA of that colour; which also represents fire, and its type
the Sun: it is likewise the colour of the earth or matter, which BRanma also
is; Brauua is, therefore, the earth; so we shall, by and by, find is VisuNv—
BrauMa is fire, 8o is S1va, and all three are the Sun; and the Sun is a symbol of
Branw, the Eternal One. Fire is an emblem of the all-changing, that is TimE;
Stva generally, and BraaMa occasionally, correspond with Time. I-thus early
notice this agreement, or contradiction, or whatever it be, as I shall have occa-
sion frequently, in the course of my humble work, to bring it to the reader’s
recollection, that most, if not all, of the gods of the Hindu Pantheon, will, on
close investigation, resolve themselves into the three powers, and those powers
into one Deity, Brasm, typified by the Sun.

Keeping this in view, we may perhaps account for the disagreement discer
nible in the different accounts relating to the theogony of the Hindus. They
are, as we shall have occasion often to notice, divided into sects, each sect wor-
shipping some individual deity, or two or more conjoined: such individual deity
is gifted by its votary with all the attributes of the Most High, and is made the
source whence emanate all other gods. Although there is, I believe, no sect
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named after BRanma, denoting him to be the exclusive object of their adora-
tion, yet by some legends he is described as the Almighty; and even his spouse,
or Sacti, SARASWATE, as we shall find when we come to notice her, is described
as all-productive, all-powerful, and all-wise.

Thus, if a Vaishnava speak or write of Visunu, he is actually described as
the Deity: if one of the adored incarnations, or avataras of Visunu, (CRISHNa,
or RaMma,forinstance,) he is likewise omnipotent and omniscient—he is Visunu.
Fhe same of Stva, when described by one of his own sect; he is the very God
of very God: this may be extended even to inferior gods and goddesses. A
poet, meaning to describe their energy, calls them omnipotent; their wisdom,
they are omniscient; their activity, they are omnipresent: hence arises a con-
fusion that embarrasses the inquirer at every step; ‘‘ gods meet with gods, and
Jostle in the dark;” and being ultimately resolvable into one, as that one is ap-
proached, the clashing seems more and more frequent.

AMr. CoLeBROKE, in a paper that I shall frequently have occasion to benefit
by, has the following paragraph, applicable to this topic.

“ The deities invoked appear, on a cursory inspection of the Peda; to be as
various as the authors of the prayers addressed to them; but, according to the
most ancient annotations on the Indian scripture, those numerous names of per-
sons and things are all resolvable into different titles of three deities, and ulti-
mately of one God. The Nighanti, or glossary of the Vedas, concludes with three
lists of names of deities: the first comprising such as are deemed synonimous
with fire; the second, with air; and. the third, with the sun. In the last part
of the Niructa, which entirely relates to deities, it is twice asserted, that there
are but three gods—¢ Tisra eva devatah.” The further inference, that these
intend but one deity, is supported by many passages in the Veda; * and is very
clearly and concisely stated in the beginning of the index to the Rig Veda, on
the authority of the Niructa, and of the Feda itself.

“ The deities are only three, whose places are the earth, the intermediate
region, and heaven; (namely,) fire, air, and the sun. They are pronounced to
be (the deities t) of the mysterious names } severally ; and (PrajaraTi) the

* The books of Indian scripture, called the Pedas, will be Liereafter noticed.

+ The words between brackets, in this, and in future quotations, are not in the original text of the
Peda, or other quoted work, but are the gloss of the commentator ; cencisely interpolated to elucidate the
text, otherwise often obscure.

t Bhur, Bhuva, and Swar; called the Fyahkritis. See Institutes of Mexv, c. 2, v. 76.. Mysteriaus
words and symbols will come more particularly under our notice hereafter..
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lord of creatures, is (the Deity) of them collectively. The syllable o’m in
tends every deity: it appertains to (BrRAnME) the vast one; to (Deva) God;
to (Adhyatma) the superintending soul. Other deities, belonging to these
several regions, are portions of the (three) gods; for they are variously named
and described, on account of their different operations; but (in fact) there is
only One Deity, THE GREAT sovL, (Mahanatma). He is called the Sun ; for he
is the soul of all beings; (and) that is declared by the sage: ¢ The Sun is the
soul of (jagat) what moves, and of (Zatnush) that which is fixed.” Other deities
are portions of him; and that is expressly declared by the sage: ¢ The wise call
fire INpDrA, Mi1TRA, and VARUNA,’ &c.

“ This passage, taken from different parts of the Veda, shows,” says Mr.
CoLEBROKE, ‘“ (what is also deducible from other texts of the Indian scriptures,
translated in the present and former essays,) that the ancient Hindu religion,
as founded on the Indian scriptures, recognises but one God; yet not suffici-
ently discriminating the creature from the Creator.”—On the Vedas. Asiatic
Researches, Vol. VIII.* p. 397.

In the above quotation, the places of the three deities are said to be the
earth, the intermediate region, and heaven ; namely, fire, air, and the Sun. In
the usual arrangement of the three deities, viz. BRauma, Visunu, and Siva,
‘we may, therefore, respectively so apply those terms. VisuNvu is commonly
said to be air, spirit, space, as well as the all-pervading Sun. Fire is applied
typically, as well as the Sun, to both Branma and Siva, but never, I think, to
Visunu, who is humidity in general. Nor is the earth ever symbolical of
S1va, as it is occasionally both of Visunu and BrRanyA.

Thus, to recapitulate, I have supposed the three great principles to coalesce,
and, in a greater or less degree, participate, or not, in these particulars.—

Branma Siva Fire Visunu Ydoesnot par-
Visuxu §and {Brawma ( are ) Earth \ in which{Siva ticipate, or

. participates
Siva Visuxvu Water Branma Yy, remotely.

All three are the Sun and Time; but it is probable, that these distinctions
may not bear strict application in every instance.

% The edition of the Asiatic Researckes, referred to in this work, is, as far as the eighth volume, the
dondon octavo. The ninth volume not being yet republished in England, I refer, in that instance, to the
‘Calcutta quarto edition.
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I shall enter as little as possible into the subject of Hindu philosophy ; no
farther, indeed, than is immediately connected with their mythology. The fol-
lowing passage from Sir WiLLram Jones’s Dissertation on the Gods of Greece,
Italy, and India, will show how those subjects are connected, and how the three
great powers emanate from, and exist in, BRaum.

It must always be remembered, that the learned Hindus, as they are taught
by their own books, in truth, acknowledge only One Supreme Being, whom they
call Brauug, or the Great One. They believe his essence to be iufinitely re-
moved from the comprehension of any mind but his own; and they suppose
him to manifest his power by the operation of his divine spirit, Visanu, the
pervader, and NARAYAN, or moving on the waters ; both in the masculine gender:
whence he is often denominated the first male. And by this power it is believed,
that the whole order of the universe is preserved and supported; but the Ve-
dantis, unable to form a distinct idea of brute matter independent of mind, or
to conceive that the work of supreme goodness was left a moment to itself, ima-
gine that the Deity is ever present to his work, and constantly supports a series,
of perceptions; which, in one sense, they call ilusory, though they cannot but
admit the reality of all created forms, as far as the happiness of creatures can
be affected by them. When they consider the divine power exerted in creating,
they call the deity BRArMA, in the masculine gender also ; and when they view
him in the light of destroyer, or rather changer of forms, they give him a thou-
sand names: of which, Stva, Isa or Iswara, Rupra, Hara, SAMBHU, Mana-
DEVA or MAHEsA, * are the most common. The first operations of these three
powers are variously described in the different Puranas, by a number of alle-
gories ; and from them we may deduce the Jonian philosophy, of primecal water ;
the doctrine of the mundane egg; and the veneration paid to the Nymphe, or
Lotos, which was anciently revered in Egypt, as it is at present in Hindustan,
Tibet, and Nepal.”—Asiatic Researches. Vol. I. p. 243. '

The names of BRAHMA are not so numerous as those of his great coadjutors.
Visunu and Siva are said to have a thousand each. He is sometimes called
Kamaravoni. Kamal is the lotos, Yoni the pudendum muliebre, (a type of
Branma, or the creative power,) the mystical matrix, into which is inserted
the equally mysterious Lingat of Siva. Branma having, by a generally

* Maugsa is, maka, great, and Isa, Lord; the epithet is prefixed to many names of gods : and when
the name has an initial vowel, the final of the epjthet is omitted, both in writing and conversation.—
Man1swWARA, the same with Mangsa.

1 These mysterious subjects will be noticed hereafter.

(H
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received system, founded on the doctrines of the Vaishnavas, sprang on a lotos
from the navel * of Visanu, to “ bid all worlds exist,” has hence, and perhaps
in other points, relation to the lotos: but it is a more immediate attribute of
Visunu, being the prime of aquatic vegetables; and he, a personification of
water. His consort, LacsuMI, in one character, sprang from the sea; and the
lotos, being also the emblem of female beauty, is peculiarly sacred to her; and
she is called KamavLa, or lotos-like.

We shall, in future pages, enter more fully into all the points alluded to in
the preceding paragraph; which are here given in outline, by way of introduc-
tion to our subjects.

All the principal, and several of the secondary deities, or incarnations of the
principal, have wives assigned them, who are called Sacti; and, except in sex,
exactly represent their respective lords, being their energy, or active power—the
executors of their divine will. . The Sacti of BRaHMA is SARAsWATI, the god-
dess of harmony and the arts. A separate article will be allotted for a descrip-
tion and account of her, as well as to the Sactis in general.

Many deities have, as well as wives, vehicles, or wahans, allotted to them:
that of Branma, and of his Sucts, is the swan, or goose, called hanasa; but he
is not so frequently seen mounted on it, as other deities are on theirs. In my
collection of images and pictures, I have not one of him so mounted ; nor do I
Tecollect having met with him on, or with, his goose, except in the celebrated
cave on Elephanta.

It is said by some authors, that there is no image of Branma.—(Crav-
rurD’s Sketches. Vol. I. p. 149.) ¢ No image is made of BRaAnMA, or God.”
This is not correct of Brauma, but is of BRauM. The two persons are often
confounded by authors who wrote twenty or more years ago.

CrauFURD appears to have taken his opinion from . de la CrozE; who,
however, says, that ‘“no image is ever made of God,” 1 that is, of Beanm. At
the time CRAUFURD wrote, he might have seen many images and pictures of
BrarMa, both in India and in Europe.

Of Brauma, several pictures are given in this publication; and I will now
proceed to describe one or two of them that, in the numerical order in which
they are placed, fall into this early portion of our work. In future pages I shall
frequently have occasion to point the reader’s attention to this deity, represented
among others in correspondent plates.

#* See PLaTES 7, 8. + Hise. du Christ. des Indes.
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In PrATE 3 he is seen in his usual form, with four faces, and four arms, hav-
ing in his hands, what his descendants, the Brahmans, are supposed to have
often in theirs, viz, a portion of the Veda, or scripture; a spoon, used in the
performance of sacred ceremonies, for lustral * water; a rosary for assisting
abstraction, in contemplating the attributes of God, a bead being dropped at
the mental recitation of each of his names, while the mind is'intensely fixed on
the idea that the name, which is significant of some attribute, excites; and,
fourthly, a vessel to contain water for ablution, a preliminary essential to prayer
or sacrifice. '

This plate is taken from a cast in metal, made by Mr. WiLk1Ns, superin-
tended by Pandits, (learned Brahmans, theologians,) in Benares.

PrATE 4 is copied from a beautiful painting, in the collection of Colonel
STuarT; in which Branma is officiating as a Brakman, at one of the daily sacri-
fices which individuals of that tribe are compelled to offer. His consort, or
Sacti, SARASWATI, is in attendance, and presenting bim with the holy utensils.
A sort of magical square is seen near the carpet, the sacrificial fire, and sundry
implements used on these occasions: on which points we shall; when describing
the plates containing those implements, bestow a further portion of our atten-
tion. The grace and elegance of the females, and the general beauty of the

plate, will, I trust, bespeak the applausive consideration of the reader.

"~ The subjects in the two compartments of PLaTe 5 are taken from two
sketches that I found among my materials. They came into my hands at Poona,
and are mere outlines; exactly represented in the plate. The upper compart-
ment contains the three grand attributes of the Deity, personified in Braua,
Visunvu, and Siva: Creation, Preservation, and Destruction. The lower, has
the same figure of Siva in a sitting position, with his consort, or energy, Paz-
vaTI, (fig. 5.) We shall hereafter advert descriptively to the other subjects,
here only noticing Branma, (fig. 3.) with his four faces and arms, with the
Tosary, spoon, &c. as before. In the right superior hand, I imagine, is the
water vessel for ablution, or sacrifice : it is somewhat equivocal, but the plate is
a_fac simile of the sketch, of the original of which I know nothing, nor by whom
the sketch was taken.

Having rather unexpectedly introduced these five important mythological
personages at so early a period, (I say five, for the lower central little gentle-
man (fig. 6.) I am not acquainted with,) I will make them further known to the

# They are of different forms, as shown in some of our plates.
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reader by an appropriate extract of the invocatory part of an inscription, on a
plate of copper, found in the district of Gorakhpur.* The first verse Mr. CoLz-
BROKE, in the note, refers, very properly no doubt, to Siva. Ishould, I think,
unassisted, have fancied it addressed to Bran, ¢ the Universal Soul, who pe:-
vades all.” But as the production of a Saiva, MAHADEVA, (or Siva,) would of
course be addressed as THE DEITY. The three next verses are addressed to his
three great powers—BranMa, VisaNv, and Siva; the latter propitiated in the
person of his Sacti, or consort, PARvATL

¢ 1.-SaLuTaTION to the god, who is manifested in various forms, from the
earth, to the performer of a sacrificef; who is an universal soul, to be appre-
hended only by contemplation of saints ; and who pervades all.

“@, SALUTATION to the unborn { god,. who. makes the world’s prodaction,
its continuance, and ultimate destruction ; and the recollection of whom, serves
as a vessel of transport across the ocean of mundane ills.

¢ 3, SarutaTiOoN be to the husband of Lacsumi; to him who reposed on
Sesha ]| as on a couch; to him who is VisuNu, extracting, the thorns of the
three worlds ; to him who appears in many shapes.

4, SaLuTATION be to the blessed foot of Parvar1, which destroyed the
demon §-MaH1sH4A, by whom all had been overcome ; and which gives felicity to
the world.” |

In this place I will introduce a lengthened extract from Mr. WiLrorp’s.Dis-
sertation on Lgypt and the Nile, as an appropriate introduction and illustration
of sundry passages of our compilation.

 There is no subject, on which the modern Brakmans are more reserved,
than when closely interrogated on the title of Deva, or God, which their most
sacred books give ta the Sun: they.avoid a direct answer, have recourse to eva-

* From the dsiatic Rescarckes. Vol. 1X. p. 407. Calcutta edition.

+ ¢ S1va manifested himself in eight material forms; viz. earth, water, fire, air, ether, the sun, the
moon, and the person who performs a sacrifice.” CoLEBROKE. ,

+ “Branms, the Creator; himself not created, and therefore termed unborn,”"—Idem. The reader will
please to note, that BraHMA, as well as the creative, has the conservative and destructive powers, like-
wise, attributed to him : in this instance the three coalesce in Brauma, as in other instances they do simie
larly in other deities ; of which the reader will have been apprised in the preceding pages.

|l See PLaTES 7. 8.

§ The destruction of the Asura, or demon, Mau1sHA, a personification of wickedness, is a very popular
legend, and is scen as often as’any in pictures and casts, It was achieved by Parvarti, in-her martial cha-
racter of DURGa, or active virtue : the subject occurs very often in this work, (PLaTEs 34, 35. and others,)
and will be particalarly discussed hereafter,




BRAHMA. 18

sions, and often contradict one another and themselves. They confess, however,
unanimously, that the Sun is an emblem or image of their great deities, jointly
and individually ; that is, of BRAHM, or the Supreme One, who alone exists really
and absolutely : the three male divinities themselves, being only Maya, or delu-
sion. The body of the sun they consider as Maya; but since he is the most
glorious and active emblem of God, they respect him as an object of high vene-
ration. All this must appear very mysterious; but it flows from the principal
tenet of the Pedantis: that the only being, which has absolute and real existence,
is the Divine Spirit, infinitely wise, infinitely benign, and infinitely- powerful, ex-
panded through the universe; not merely as the sowl of the world, but as the
provident ruler of it; sending forth.rays or emanations from his own essence;
which are the pure vital souls of all animated creatures, whether moveable or im-
moveable—that is, (as we should express ourselves,) both animals and vegetables;
and which he calls back to himself, according to certain laws established by his
unlimited wisdom. Though Branm be neuter in the character of the Most High
One, yet, in that of supreme ruler, he is named PArRaMEswARA ; but, through
the infinite veneration to which he is entitled, the Hindus meditate on him with -
silent adoration, and offer prayers and sacrifices only to the higher emanations
from him. In a mode, incomprehensible to inferior creatures, they are involved
at first in the gloom of Maya, and subject to various taiats from attachment to
worldly affections; but they can never be reunited to their source, .until they
dispel the illusion by self-denial, renunciation of the world, and intellectual ab-
straction ; and until they remove the impurities which they have contracted, by.
repentance, mortification, and successive passages through the forms of animals -
or vegetables, according to their demerits. In sucha reunion consists their
final beatitude ; and to effect it by the best possible means, is the object of.
their supreme ruler ; who, in order to reclaim the vicious; to punish the incor-
rigible ; to protect the oppressed; to destroy the oppressor; to encourage and-
reward the good; and to show all spirits the path to their ultimate happiness,
has been pleased (say the Brahmans) to manifest himself.in a variety of ways, .
from age to age, in all parts of the habitable world. When he acts immediately,
without assuming a shape, or sending forth a new emanation; or when a divine -
sound is heard from the sky, that manifestation of himself is called 4casavani, or
an ethereal voice. 'When the sound proceeds from a meteor, or a flame, it is said
to be Agnipuri, or formed of fire; but an Avatara, is a descent of the Deity, in:
the shape of a mortal ; and au Avantara, is a similar incarnation of an inferior.



14 BRAHMA.

kind, intended to answer some purpose of less moment.* The Supreme Being,
and the celestial emanations from him, are niracare, or bodiless; in which state
they must be invisible to mortals: but when they are pratyacsha, or obvious to
the sight, they become sacara, or embodied, and expressive of the divine attri-
butes, as CrrsaNa revealed himself to ArJuw, or in a human form, which
Crisuna usually bore; and in that mode of appearing, the deities are gene-
rally supposed to be born of a woman, but without any carnal intercouse. Those
who follow the Purva Mimansa, or philosophy of JArmini, admit no-such
incarnations of deities, but insist, that the Devas were mere mortals, whom
the supreme Being was pleased to endow with qualities approaching to his own
attributes : and the Hindus, in general, perform acts of worship to some of their
ancient monarchs and sages, who were deified in consequence of their eminent
virtues.”—WiILForD. On Egypt and the Nile. As. Res. Vol. IIL. p. 374.

* Although the accuracy of this distinction cannot be questioned, I have to remark, that it is seldom
observed either in conversation or writing : the term Avantara, to distinguish an inferior incarnation from
an Avatara, or one in shape of a mortal, is rarely heard or met with. In what I am about to notice, I as-
sume the point, that the shape of a mortal means a human shape ; and thus the shapes assumed, or to be
assumed, by Visunv, in his ten grand Avataras, or descents, confirm what Mr, WiLrorbD says above. Four
of these are of primary importance, and are in a human form, viz. RaMA, CrisHNA, BuppHA, and KALK1
the rest were of less moment, for a particular purpose, for the punishment of an impious individual, &c.
and were in the forms of other and imaginary beings: still the whole ten are alike called Avataras. To
this it may be objected, that CrisaNA’s usual four-armed form is not exactly that of a human being; he
is often, however, seen with but two arms—nhis sectaries give him four. " And further it may be said, that,
in the VAMANA, or dwarf Avatar, VisuNuU was in a human shape, and only diminutive : this is admitted ;
but he retained that form for a very short time only, and then expanded himself miraculously, for eﬂ'ecnng
the purpose of his descens.  These Awvataras will be fully ducussed in their place.
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Ir the term orthodox can, in strictness, be applied to any sect of Hindus, it
appears most appropriate to that of the Paisknavas, or general worshippers of
Visunu. They admit the independent existence of the other personified attri-
butes, but claim a superiority for that of preservation. Nothing, they say, can
be actually destroyed : the operation of the destructive power varies the form
of matter; but it is only changed, not annihilated ; reproduced, not destroyed :
hence they infer the paramount power of preservation. What the essential dif-
ferences, between the sect of Vaishnavas and that of the Saivas, or worshippers
of Stva, may be, I cannot definitely state ; for while the latter deem the object
of their own exclusive adaration to be the immediate type of the Supreme Being,
the philosophical idea of the eternal duration of matter (that is; its susceptibility
of change in form, not of annihilation in principle) seems, under some qualifi-
cation, common to both. Without attempting a comparison, or contrast, of
the theories of these two grand divisions of Hindus, I shall, under the head of
each, or under that of their several Sactis and Avataras, offer such suggestions
as may incidentally arise ; and make such extracts of applicable legends, as may
enable the reader to form an opinion himself on these and other points.

Under the head of Sects will be explained, how the Vaishnavas are subdi-
vided : one adoring CrisHNA as Visunu—and this is often considered as the
orthodox Vaishnava ; another adoring his Sacti, or RApna ; a third, those two
persons, CrisnNA and Rapua, conjointly. And similarly, another subdivision,
who worship Rama and Sita separately and together. The threefold division
of Bauddhists, or the followers of the doctrines of BuppHa, and of the two sects
named after their founders, JiNA and ManInmaN, may also be considered as
branches from the stock of Vaishnavas; as they, in fact, worship Visuxv in
one incarnation, and the adorers of CrisHNA and Rama worship him in others.
All these sects will be noticed hereafter.

Visunvu is the second person of the Hindu triad: he is a personification of
the preserving power, and has, on the whole, no doubt, a greater number of
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adorers than any other deity or attribute ; if, indeed, we take the sect of Paisk-
nava in its most comprehensive sense, including, as we are warranted in doing,
the schism of Buppua, he has more than all the others collectively.

Under the several heads of Avataras, Crisuna, Rama, Buppua, &c. such
frequent mention will be made of their prototype, Visunu, who * is every
where always,” that it is impossible to avoid numerous instances of repetition;
and, in our present state of mythological knowledge, some perplexity and con-
tradictions are, I fear, equally inevitable.

- He is a personification of the Sun, or, conversely, the Sun is a type of him:
this character, as well as that of Time, he shares with BRaama and Siva—in
Hindu mythology every thing is, indeed, the Sun. Visunvu is sometimes the
earth—he is water, or the humid principle generally : hence he is air, which
the Hindus know to be a form of humidity. He is also space, and his colour is
blue, supposed to be its apparent tint.

Mounted on an eagle, or rather an animal composed of the eagle and the
man, named GArupa, VisANU is seen cleaving his own element, and soaring
to the skies, (PLaTE 10). This marks the aerial levity of his character, as the
sluggish goose is emblematic of gravity, and is given as a vakan, or vehiele, to
Branma, the personification of matter or substance.

His Sucti, or consort, is Lacsamr, of whom, as well as of his vehicle, Ga-
RUDA, we shall hereafter take particular notice. In the plate just referred to,
she is with him on his wahan, or vehicle, GArRuDA, of whom several pictures will
be given, and duly described in their places..

The following four verses are a literal translation from the Bhagavat® by
Sir WiLLiam Jowes: they are supposed to have been pronounced by the
Supreme Being to Brauyma. The Bhagavat, being the work of a Vaishnava, it

~of course speaks.of Visunu as that Being, or rather of Crisuna, identified by
his sectaries with the preserving power.

“ Even I was even at first, not any other thing; that which exists unper-
ceived; supreme: afterwards, I am that which is; and he who must remain,
am L. : '

¢ Except the First Cause, whatever may appear, and may not appear in the
mind, know that to be the mind’s Maya, or Delusion, as light, as darkness.

* The Sri Bkagavata comprises a life of Crisuna, considering that Avatura as Visanu himself ; or,
according to the Vaisknavas, THE pEiTY. The work is esteemed as an inspired production, and ranked

with the Puranas, of which it is reckoned the eighteenth and last, and is supposed to be more modern than
the others. It, with the rest, will be noticed hereafter.
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¢ As the great elements are in various beings, yet not entering, (that is,
pervading, not destroying,) thus am I in them, yet not in them.

“ Even thus far may inquiry be made by him who seeks to know the prin-
ciple of mind, in union and separation, which must be every where always.”—
As. Res. Vol. L. p. 245. ‘

‘“ As the soul of the world, or the pervading mind, so finely described by
VireiL, we see Jove represented by several Roman poets; and with great
sublimity by LucaN, in the known speech of Caro, concerning the Ammonian
oracle: ‘JuriTenr is wherever we look, wherever we move.” This is precisely
the Indian idea of Visunu, according to the four verses above exhibited—not
that the Brahmans imagine their male divinity to be the divine essence of the
Great One, which they declare to be wholly incomprehensible ; but, since the
power of pervading created things, by a superintending providence, belongs emi-
" nently to the Godhead, they hold that power to exist transcendently in the pre-
serving member of the Triad, whom they suppose to be every where always—not
in substance, but in spirit and energy. Here, however, I speak of the Vaish-
navas ; for the Saivas ascribe a sort of pre-eminence to Siva.”—1b. p. 247.

The following legends, taken from Mr. WiLrorD’s Dissertations on Egypt
and the Nile, in the third volume of the Asiatic Researches, will introduce us to
the character of Visunu, and other points connected with him and Hirdu my-
thology in general; and will explain several difficulties in a manner superior to
what I could furnish from any other source. Such passages as bear more
immediately on subjects under discussion, or as may appear to require it, I shall
endeavour to illustrate by a concise note or reference.

“It is related, in the Scanda Purana, that, when the whole earth was covered
with water, and Visanvu lay extended asleep on the bosom of DEvi, a lotos arose
from his navel, and its ascending flower soon reached the surface of the flood;*
that Brauaa sprang from that flower, and, looking round without seeing any
creature on the boundless expanse, imagined himself to be the first born, and

* PraTes 7. and 8. represent this scene ; but VisaNu is there, as I have ever seen him, and the subject
is extremely popular, reposing, not on Devi, but on Sesa, the vast thousand-headed serpent, emblematic
of Eternity, or ANANTA, as the serpent, as well as Visunvu, is sometimes named ; meaning Endless, or
Infinite. And although, as we shall find in the sequel, the denomination of Devr is more generally applied
to Parvari, the consort, or Sacti, of Siva, than, as above, to Lacsumi, the Sacss and associate of
Visunv, yet the latter goddess is occasionally so called : thus in name, as well as in character, Lacsant
and ParvaTI sometimes coalesce with each other, in the manner that, as we shall so often have occasion
to notice, do the male divinities, their Lords.

D
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entitled to rank above all future beings; yet, resolved to investigate the deep,
and to ascertain whether any being existed in it who could controvert his claim
to pre-eminence, he glided, therefore, down the stalk of the lotos, and finding
VisaNu asleep, asked loudly who he was? ‘I am the first born,” answered
Visunu; and when Branma denied his primogeniture, they had an obstinate
battle, till ManaDEvVA pressed between them in great wrath, saying, ¢Itis I
who am truly the first born; but I will resign my pretensions to either of you,
who shall be able to reach and behold the summit of my head, or the soles of my
feet” BrAmMA instantly ascended ; but having fatigued himself to no purpose
in the regions of immensity, yet loth to abandon his claim, returned to Mana-
DEVa, declaring that he had attained and seen the crown of his head, and called
as his witness the first born cow. For this union of pride and falsehood, the
angry god ordained, that no sacred rites should be performed to BrRarMma, and
that the mouth of the cow should be defiled, and a cause of defilement, as it is
declared to be in the oldest Indian laws.* When Visanu returned, he acknow-
ledged that he had not been able to see the feet of MarnaDEyA, who then told
him, that he was the first born among the gods, and should be raised above all.
It was after this, that ManapEvA cut off the fifth head of Brauma 4, whose
pride (says the Scanda Purana,) occasioned his loss of power and influence in
the countries bordering on the river Cali. '

Whether these wild stories, on the wars of the three principal gods, mean
only the religious wars between their several sectaries, or whether they have
any more hidden meaning, it is evideut, from the Puranas, which represent
Egypt as the theatre of action, that they are the original legends of the wars

# Another legend is given in the Sivpuran, accounting for the cow’s mouth being impure. Sita,
spouse of RaNa, (that is, as we shall by and by see, LAacsuM1 incarnate as S1Ta to accompany VisuNvu in
his Avatara of Rama,) was performing the ceremony of Pxja on some particular occasion ; a hand ap-
peared to her (of which subject I have a picture—the hand holding a pen, and writing on the floor,) in evi-
dence of some fact referring to her tyrannical imprisoner, RAvANA4 ; to counteract the happy effects of which
apparition, a river near which she was worshipping, the sacrificial fire, a tree that shaded her, and a cow,
a spectator, told her falsehoods, and deceived her. She appropriately cursed each; and the malediction
that fell on the cow was, that ber mouth should, by a regurgitation from the stomach, (chewing the cud,)
be ever in a state of filth and defilement, Surya (the Sun) revealed the deceit to her, and she added lustre
to his beams by the blessing that she gratefully pronounced on him. Under the article Lacsumi, and
others, we shall see that this uncleanliness of the cow’s mouth is amply made up to her in the purity, and
cause of purity, of her other orifices, and their productions.

+ This fable will be noticed under the articles Dacsua and Naravana. Branma's decapitation, and
its cause, is differently related, and the meaning of the allegory is not well understood.



VISHNU. 19

between Osirrs, Horus, and Typruon ; for BRauMa, in his character of all-
destroying TimE, corresponds with TypHoN ; and MAHADEVA, in that of the
productive principle,* with Horus, or Hara, who assumes each of his characters
on various occasions, either to restore the powers, or to subdue the opponents
of Visunu, or active Nature, from whom his auxiliary springs.”—4s. Res.
Vol. 1IL p. 875. '

The preceding legend, as well as that which will follow, appears to be the
composition of a Vaishnava ; for Visanu is in fact made pre-eminent, although
in one part unable to discover the foot, or termination of Manapeva. If the
allegory have, as is likely, a meaning throughout, it might be both unprofitable
and tiresome to pursue it. We may, however, observe, that the conflict between
Branma and Visunv, mitigated by the interposition of Siva, refers probably
to some historical incident in a religious war, in which the adherents of BRana
were discomfited, and his temples consequently overthrown. And although it
may be said, that the moral is good, which inculcates the belief that pride and
falsehood, even in a God, must meet its deserved punishment, it may be more
reasonably maintained, that the example set by a deity of such a reprehensible
tendency, is more likely to have a pernicious effect on the imitative frailties of
human nature.

Like the gods of Greece, those of India cannot be at all times commended
for the correctness of their conduct or conversation : the reverse, indeed, is too
often observable.

Anotherlegend, from the same learned dissertation, makes Siva the offspring
of Visunv. 1 shall add it here, as well as the reflections of Mr. WiL¢orD na-
turally arising from a parentage so apparently inconsistent.

¢ It is said, in the Vaishna Vagama, that CRorAsURA was a demon with the
face of a boar, who, nevertheless, was continually reading the Veda, and perform-
ing such acts of devotion, that Visunv appeared to him on the banks of the
Brahmaputra, promising to grant any boon that he could ask. CroRrasura re-
quested, that no creature, then existing in the three worlds, might have power
to deprive him of life, and VisuNu complied with his request ; but the demon
became so insolent, that the Devatas, whom he oppressed, were obliged to con-
ceal themselves, and he assumed the dominion of the world. VisuNu was then

* Here we see BRarMa and S1va changing or joining characters. The former is now all-destroying
Time; the latter the productive principle, in direct opposition to the usual personification of the creative and
destructive powers of the Deity. But to destroy is only to change, or reproduce: producing, or creating,
is changing, or destroying pre-existing formations.
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sitting on a bank of the Cali, greatly disquieted by the malignant ingratitude
of the demon; and, his wrath being kindled, a shape, which never before had
existed, sprang from his eyes. It was MAaHADEVA, in his destructive character,
who dispelled in a moment the anriety of Visunu : whence he acquired the sur-
name of CHINTAHARA.”—Ib. p. 376. Mr. WiLrorp, pursuing the subject,
proves, with great learning and ingenuity, the identity of this legend with
Egyptian and Grecmn stories.

¢ No doubt,” he continues, ‘‘ the whole system of Egyptian and Hindu my-
thology must at first view seem strangely inconsistent; but since all the gods
resolve themselves into one, of whom they were no more than forms or appear-
, ances, it is not wonderful that they should be confounded; especially as every
emanation from the Supreme Spirit was believed to send forth collateral emana- .
tions, which were blended with one another; sometimes recalled, sometimes
continued, or renewed, and variously reflected, or refracted, in all directions.
Another source of confusion is, the infinite variety of legends which were in-
“vented from time to time in Greece, Egypt, Italy, and India; and when all the
causes of inconsistency are considered, we shall no longer be surprised to see the
same appellation given to very different deities, and the same deity appearing
under different appellations.”’—1b. p. 381.

Visunvu and S1va are each said to have a thousand names ; and as they are in
most instances significant compound Sanscrit words, there are legends in the
Puranas, and other books, accounting for the origin and application of such
names. In the preceding extract, we have seen on what occasion it was, that
ManapEeva acquired his appellation, care-dispelling, or dispeller of anxiety, Cnin-
TaHARA. He is also, as well as Visunvu, called Hara*, which has, I think,
- some reference to distress, or lamentation; as I have, in the interior of the
peninsula, heard that name distressfully vociferated, at the close of a Hindu fu-
neral, by the relation of the deceased, who was a native of Canara.

The thousand names of Visunu and Srva are strung together in verse, and
are repeated on certain occasions by Brakmans, as a sort of litany, accompanied
sometimes with the rosary. As each name is mentally recited, with the atten-
tion abstractedly fixed on the attribute, or character, that such name excites
the idea of, a bead is dropped through the finger and thumb : such operation is
supposed to assist and promote abstraction, an attainment that enthusiastic
Hindus think exceedingly efficacious.

#* Visunv is likewise named Hart and Heri.
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Brahmans, and pious men of inferior tribes, are often seen with rosaries in
their hands, (PLaTE 29.) composed of amber, or of certain rough berries, that
are sacred to some of the gods. Brauma is frequently seen in pictures or
images with the rosary in his hand, (see PLaTEs 3. 5.) so is Siva, (PraTes 17.
18. 20.) The hand is sometimes enclosed in a loose bag, as in PLaTE 2%.
where we see a Brahmani (female Brakman) in the act of worship, called Linga
puja; that is, adoring the Linga, or Phallus, of Stva: which subject, being of
a curious nature, will require discussion in a separate article ; and the plate last
adverted to, will in a future page be more particularly described. .

The use of rosaries is adopted in India, and perhaps in other countries of the
east, Persia, for instance, by Mahommedans, as well as by Hindus. With the
Mahommedans the rosary seems to answer the same purpose as with the Hindus :
a bead is dropped through the finger and thumb at the contemplation or repe-
tition of certain names and attributes of God, who, in the ‘‘ copious rhetoric of .
Arabia” has as many appellations nearly as in Sanscrit.

It might be curious to investigate, how the use of rosaries came to be adopted
for the same purposes by people so distant and distinct, as Christians, Hindus,
and Mahommedans. 1 do not recollect, (but my recollection and research are
too confined to hang the lightest weight of argument on,) that they were used
by Christians of the earlier ages, or by the Jews anterior to CHRIsT; and as
there can be very little doubt of the high antiquity of their usage among Hindus
—it could indeed be demonstrated—it would, if the former supposition be well
founded, follow, that it is an implement borrowed into the Christian church from
the pagan temples of the east. Unless, indeed, we suppose that distant people
may, without intercommunication, conceive and adopt a similar practice for the
obtainment of a similar end. But it is still difficult to extend such supposition
to such congeniality, as that now under consideration.

The Sun, being the glorious and universal measurer of Time, it is easy, with
those who have a rage for personation, to imagine one to be the other. All the
principal Hindu deities are the Sun : they are also Time. The Moon, receiving
her glory from the Sun, we may expect to find her his fabled wife ; but it is not
so universally the case, as their obvious relationship might lead us to suppose:
for in Hindu mythology the Moon is generally a male deity, CHANDRA ; as it is
also with some other people, as will be noticed when we arrive at that article. I
say generally, for sometimes it is feminine, Cuanprr; and such character is
more commonly applied to Parvari, or Devi, the consort or Sacti of Siva,
than to any other goddess. Lacsumi Devr, as the consort of Visunu is often
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called, sometimes, as is before said, simply DEvi, occasionally coalesces with
ParvaATI ; and both, as well as SArRaswaTI, spouse of BRanua, will, I have no
doubt, as Hindu mythology becomes more and more investigated, be identified
with the Moon, or Lu~a. Both Sun and Moon having been originally imagined
male deities, farther fables and legends became necessary to render congruous
a sexual alliance. But as we shall hereafter find one goddess to be the Moon,
and wife to (Siva, or) the Sun, we are warranted in supposing the three prin-
cipal female divinities as Luwa, in a similar union with their respective Solar
Lords.

Considering Visunvu as Time, he corresponds with the Horus of Egypt.
There are legends of his sleeping, awaking, and turning on his side, evidently
alluding to the Sun at the solstices ; also to the phenomenon of the overflow and
receding of the Ganges, so similar to that of the Nile in Egypt. On the 11th
day, (sometimes on the 14th, which is the day of the full moon,) of the bright
half of the lunar month Cartica, Visanu is fabled to rise from his slumber of
four months. A festival is held in honour of this day, and at an auspicious mo-
ment, astrologically determined, the Deity is awakened by this incantation, (or
mantra). ' |

¢¢ The clouds are dispersed, the full moon will appear in perfect brightness,
and I come in hope of acquiring purity, to offer the fresh flowers of the sea-
son; awake from thy long slumber; awake! Lord of all worlds !”*—4s. Res.
Vol. III p. 226.

Another festival occurs on the 11th of the bright half of the month Askada,
when commences, with the summer solstice, the night of the Gods; and Visunvu
reposes four months on the serpent Sesna.-—(See PraTes 7. 8.) Nine days
afterwards, that is the fifth after the full moon, is a festival in honour of “Devr,
the goddess of nature, surnamed Manasa ; who, while Visu~u and all the gods
were sleeping, sat in the shape of a serpent on a branch of Snuhi, (Euphorbia, )
to preserve mankind from the venom of snakes.”—Ib. p. 287. We may here
notice, although not immediately in the most appropriate place, that snakes and
serpents have a conspicuous niche in the Hindu Pantheon. The fifth day of the
bright half of the month Sravana, which day is called Nagapanchami, is *‘ sacred
to the demi gods in the form of serpents, who are enumerated in the Padma and

® See Asiatic Researches, Vol. IIL. Sir W. Jongs on the Lunar year of the Hindus: a very curious
article. That about to be referred to, in the eighth volume, is by Mr. PATeRsoN, on the Origin of the
Hindu Religion. It is to be hoped, that this ingenious writer will continue his lucubrations on the subject

that he bas so happily chosen.
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Garuda Puranas. Doors of houses are smeared with cow dung and Nimba*
leaves, as a preservative from poisonous reptiles.”—JIb. 288.

“ Both in the Padma and Garuda, we find the serpent CarLiva, whom
Crisna slew in his childhood, among the deities worshipped on this day: as
the Pythian snake, aceording to CLeMENS, was adored with Arorro at Del-
phi.” t—1Ib.

Visunvu, during his repose of four months, and when it is just half over, is
supposed to turn himself on his side: this is on the 11th of the bright half of
Bhadra. . The coincidence of these astronomical movements, with Egyptian al-
legories of Horus, is shown by Mr. PaTERsoN, in the eighth volume of the
As. Res. in his ingenious Essay on the Origin of the Hindu Religion.

When we speak of the symbolical marks of the Hindus, we shall find the tri-
angle, with the apex downwards, to be the appropriate symbol of Visuxu, con-
sidered as the principle of humidity. To descend is the property of water, and
it naturally assumes that figure. Nor is the triangle, with the apex pointing
upwards, a less appropriate symbol of Siva, as Tire; it bemg the'unvaried form
of the igneous element, whose property is ascension.

The paradise, or celestial abode of Visunw, is called Vaikontha, where he en-
joys beatitude in the elysium of Lacsumy’s lap. It is remarked in the first
number of the Edinburgh Review, that Vaikontha is placed, by a commentator on
the Kkhetra Nirmana, the most ancient of Hindu geographical books, in the
frozen ocean—a .circumstance that would have afforded curious confirmation
to an idea of Burron and Bairri, had these eminent philosophers been aware
of it. I have ealled Vaikontha the celestial abode of Visunu, perhaps not cor-
rectly ; -but there are inconsistencies in the abodes, as well as in the characters
of Hindu deities. Sometimes they are in heaven, sometimes on earth, and, in-
deed, as just noticed, in the waters under the earth: Paikontha is sometimes
placed in a subterraneous sea of milk. .

Before we close this notice of Visunvu, who will be again frequently brought
forward, it may-be well to give some particular description of the PrLaTgs that
in this portion of the work are introduced, representing the Preserving member
of the Hindu Triad.

Images and pictures of Visanu, either represeuting_ him in his own person,

* This lcaf of the Niméka, scattered in beokcases or among clothes, w1ll prevent the destructive approach

of moths, weevils, and most reptiles.
+ Under the article Crisana frequent references will be made to the subject of the serpent, called.
CaLINAGA, or CaLiya, It is represented also in PLaTE 13, from a cast in bronze.
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or in any of his Awvataras, or incarnations, may be generally distinguished from
those of other deities by a shell, Chank, and a sort of wheel, or discus, called
Chakra. The Chank is the large buccinum, sometimes seen beautifully coloured
like a pheasant’s breast. The Chakra is a missile weapon, very like our quoit,
having a hole in its centre, on which it is twirled by the fore finger, and
thrown at the destined object. Whatever mythological mischief may have en-
sued from its effects, it does not appear to me as capable of producing much, sent
from a mortal finger. It has a sharp edge, and irresistible fire flames from its
periphery when whirled by Visunu. Two other attributes appertain generally
to Visunvu: these are the Gadha and Padmu; the former a mace or club, the
latter a lotos. But these last are oftener seen in the hands of his Avataras, than
in those of Visunvu himself; and of the four attributes, the Chank is, I think,
that which, on the whole, most distinguishes Visunu. We do, however, some-
times see it in the hands of other deities.

Fig. 1. in Prate 5. is Visunvu with his Chank and Chakra, in his usual four-
handed form: he there holds them between two fingers, and is not in the act
of hurling the Chakra, as he is in some of the plates of the .fvataras.—(See
48 .*) His two foremost hands, right and left, are in a position very common
to several deities: it is said to be an invitation to ask, and a promise to grant,
* or protect. In a former page I have noticed, that PraTe 5. is from sketches
of unknown originals. Over fig. 1. of Visunu, is written, in Makraty, Na-
RAYAN MuRrT1; i. e. a figure or form of Naravana,

PLaTE 6. fig. 1. is the same deity with the same attributes, somewhat diffe-
rently represented. It is taken from a well executed bronze image, about a foot
in height including the pedestal, to which it is joined ; the back part, rising to
form a sort of glory over the figure, is of brass, and of workmanship compara-
tively inferior to the rest of the subject. A five-headed snake, (pancha muki,)
hence called Naug pancha muki, convolves behind the cap of the figure ; its pro-
Jjected heads, looking downwards, make a kind of canopy over it. The serpent
forms a part of the surrounding glory, which is inserted by two pins into corre-
sponding sockets in the pedestal, and, being separate, may be lifted out.

The perpendicular lines, on the forehead of the subject under our notice,
are said to be the distinction of the Vaishnavas from the Saivas, the latter having
them horizontal. I intend, hereafter, to allot a page or two to the considera-
tion of these sectarial and symbolical marks; but have not hitherto attended

* See PLaTE 13, also.
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sufficiently to the subject, to say whether or not suclr distinction holds umiver-
sally good. ,

Fig. 2. of PraTe 6. is from a small cast in brass, representing VisaNv in
his Avatara of Varaha, or the boar : his spouse, Lacsumi, is on his knee, with the
Padma, or lotos, in her hand. In. this character she is called VaraHu1, the Sacts,
or energy of VARAHA. The Chank and. Chakra are in. two of his four hands, ano-
ther of which supports his Saati (VArRAHI), whose right hand rests on her
husband’s back. ' ,

Fig. 3. of PrLatE 6. holds the Chank and Chakra, and- T had no hesitation in
determining it to be Lacsami; but my Pandi#, from the utensil held in the
inferior left hand, insisted on. its being an image of DEvI, or Buavani, the con-
sort of Siva. This utensil is a sort of cup, called Pan patra, often seen in the
haad- of the avenging DEv1, for the purpose, it is said, of receiving the blood
of victims, whose incorrigibility demands a terrible vengeance ; but the name
means merely a drinking vessel. In placing the images for the engraving, I
have been obliged sometimes, to save room, to place different deities in the
same plate ;. but, “in this instance, the correction of my Brakman had escaped
me, and my memoranda on the subject did not meet my eye until the plate
was engraved. This image, fig. 8. is of bronze, well executed: it is nat more:
than three inches high. '

. Flg. 4. is about the same size, very well cast in copper, apparently quite new:-
it is also of Devi, and is in the briginal, altogether, a neater and more graceful
figure than the plate indicates.. In her four hands are a mace, or Cadda ; a small
shield (Dahl); the Pan patra; and something resembling a flower bud. The
Van patra is in the original decidedly a cup, although it may not appear so in
the picture; and what I call a flower bud, may be a fruit sacred to MAHADEVa,
spouse to this figure, respecting which, farther.notice will be taken. On Dzv1’s.
head is a Linga, surmounted by a Naug hanging straight down her back.

Of this Prarg, fig. 5. is froin a brass image of the same size as the last de--
scribed ; a good deal worn, as if from age. It is somewhat equivocal, whether-
it be male or female.. I was about setting it down as Visanu, with the Chank -
only; but, turning to.my memoranda, I find it described as Lacsumr, wife-
to Visunu, in one of -his inferior 4vataras, called BaLraii, of which I shall
" speak farther in a future page. '

I am not sorry that an oversight in placing fig. 8. of this Prark, should so.
early have shown the reader how the deities, male and female, of the Hindue-
Pautheon coalesce in attributes as well as in character : here we see DEvi, the:

E
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consort of MaHADEVA, bearing the symbols that I had but just stated to be
the marks by which Visu~u and his Sacti and.Avataras are chiefly distinguish-
able.

Two tinted pictures, in Colonel STuaRT’s collection, furnish the subjects of
our seventh plate. At present I shall describe the upper portion only.

- We have said before, that.no images or pictures are made of Branm, or Tuz
Deiry: this is perhaps generally and strictly correct ; but, as if it were impos-
_sible for any idea, however abstract, to be conceived and retained essentially by
“a Hindu mythologist or metaphysician, they have imagined and personified the

Spirit of God. It is a difficult subject to discuss, and in this place I shall say little
else than that this person is named NARAYANA, and with the sect of Vaisknavas
he is identified with Visanu, while, in the theogonies of the Sajvas, Naravana
and S1va coalesce. I shall as early as possible again introduce the subject, and
endeavour with my poor skill to clear it of some of its difficulties ; or, at any
rate, I will show some of them. :

The portion of PLATE 7. now under our notice, represents, according to the

doctrines of the Paishnavas, NaARAYANA, or VisHNU, reposiag on the vast thou-
sand-headed serpent, Sesua, contemplating and willing the creation of the
~world: the creative power, BRauMa, is seen springing from his navel on a
lotos to the face of the ocean, in which Sesaa forms a couch for the contem-
plative Deity. Branma is in his usual four-faced form : in three of his hands
are the three Pedas, and the lustral spoon (Sruva) in the fourth—it looks almost
as much like a flower as a spoon, and it is equally equivocal in the original ;
but Colonel STuarT agreed with me in determining it to be intended for the
spoon. The reader will not overlook the divine Lacsumi, shampoing (chafing)
the foot of her heavenly Lord. As Naravana, however, the name of his Sacti
is not Lacsumr1, but Naravani. The Deity is here two-handed, and holds
none of his usual attributes.

Sesua seems floating in a sea of silver or milk, just above the margin of
which are Brauna's heads: lotos and fish abound in the sea; and ducks and
other aquatic birds, peacocks, &c. sport on its banks, which are of lively green:
rocks and trees fill the back and fore grounds. Visuwnvu is, as usual, of a dark
blue colour. The plate is more graceful and elegant than the original, a remark
that may be extended also to PLaTE 4.

I have a tinted picture of the same subject, in which Sesua is coiled in
brownish water, his heads, of which twenty-six are visible, just rising above
its green margin, pointing their tongues at BRanma, who sits in the cup of the
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létos four-faced, four-handed, holding two -books and two rosaries of white -
beads: SesHa is milk white, save where his heads and eyes are skilfully indicated .
by red lines. Visawv in colour is dark blue, four-handed ; the two right hands -
holding the Gadha and Padma, (mace aund lotos,) the other two empty, one sup- -
porting his head. His eyes, unlike most pictures of this subject, are wide open: .
his robe is bright yellow, the colour usually worn by Visanv and CrishNa;
such robe is called Pitamber, as is sometimes the God himself. BraHMA inthis -
picture has also a yellow dress, and is copper-coloured, with his beards and hair -
white. On VisaNU’s breast is usually seen a gem, named Bhrigulite, worn also -
by him in his Avatare of CRIsHN4A; and in others ; and his fine head-dress, seen
in PraTE:7. and others, is called Mugus, (or Moogoot). In the picture that I
have been deseribing, Lacsumi is seated as she is in the plate, chafing Visunu’s -
leg, looking benignly in his face. On the top of the picture are written in San-
sorit these words—Shesheshahi, NARAYANA, LAcsHMI, sakit ; meaning NARAYANA
with LacsuMmr, on SEsua. Inanother part of the picture he is called' Buagvanw,
one of VIsHNU’s names, and is said to be ¢ meditating the creation in Crirgsa-
gara, or the sea of milk, otherwise called Chirsamudra.”

With the Vaishnavas this is a favourite subject. It is frequently met with in
casts, painting, and sculpture. . In the notes to WiLKINS’s Hitopadesa, (p. 295.) -
it is noticed in.these terms.—¢¢ HARI sleeping on a serpent. HaRr1 is one of the -
titles of Visunvu, the Deity in his preserving quality. Nearly opposite Sultan
Ganj, a considerable town in the province of Babar, there stands a rock of gra-
nite, forming a small island in the Gangss, known to Europeans by the name of
the rock.of Iehangiri, which is highly worthy of the traveller’s notice for a vast
number of images carved in relief upon every part of its surface. Among the -
rest there is HarI, of a gigantic size, recumbent upon a coiled serpent, whose -
heads, which are numerous, the artist has contrived to spread into a kind of .
canopy over the.sleeping God; and from each of its mouths issues a forked .
tongue, seeming to threaten instant death to any whom rashness might prompt .
to disturb him. The whole lies almost clear of the block on which it is hewn, .
It is finely imagined, and is executed with great skill.. The Hindus are taught -
to believe, that at the end of every Calpa (creation or formation) all things are -
absorbed in the Deity, and that, in the interval of another creation, he reposeth .:
himself upon the serpent Sesza (duration), who is also called ANANTA (end-.
less).” v
In the outer gateway, entering the Peshwa’s palace at Poona, this subject, .
among others,-is painted in glaring colours, of colossal proportiens; but.as I .

L)
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never passed it, except on state sccasions, I had not time to examine it; and it
is sculptured on a large scale among the Tuins of Mabebelipur, commonly called
the Seven Towers, near Madras.* Sir CHaArLEs MALET noticed it among the
sculptures at Ellora. T Among my pictures I have one nearly six feet long, and
half as high, in which this is the central and principal figure: it does not differ
materially from those already described. Garupa, the wahan or vchicle of
Visunvu, stands in a posture of adoration, with green wings, belind Lacsumr;
and the whole picture, with the exception of a figure of GaxEsa, relates to the
history of Visunv, including his ten principal Avstaras-~those of Crisuna and
Rama are more particularly represented. In all it comprises about fourscore
figures; horses, birds, buildings, and trees, in abundance ; all in gaudy colour-
ing. SesHA has five heads, and Visunvu four empty hands.

Before we quit PLaTE 7. T will extract two or three lines connected (the
comprehensive wildness of Hindu mythology can connect any thing) with per-
haps both upper and lower compartments.

“The Nymphea, or lotos, floating on the water, is an emblem of the world the
whole plant signifies both the earth and its two principles of fecundation. The
stalk originates from the navel of Visunv, sleeping at the bottom of the ocean ;
and the flower is the cradle of BRanmA, or mankind. The germ is both Mers
and the Linga ; the petals and filaments are the mountains which encircle Mery,
and are also the type of the Yoni.” { :
~ Probably the lotos, on which the figure in the lower part sits, on the summit

of a hill, with water at its base, may refer also to the fabulous or mythological
mountain Meru, of which we shall speak hereafter. Of that figure I will here
notice only, that it is compounded of half man, half woman, called 4rdha Nari,
being MaHADEVA and ParvaTr conjoined—the right half, down the face and
. body, being the person, dress, and attributes of the male, the left of the female
power. This subject will require, and obtain, a separate discussion.

The reader will now please to turn to PraTE 8. in which the principal sub-
ject, fig. 1. is that already discussed, and on which I will not detain him long.
This is from a fine cast in bronze, in the collection of Lord VALENTIA; oblig-
ingly lent to me, with several other subjects of my plates, by my noble friend.
In this Visuxv is attended by two wives, Lacsumr and SaTvyavanma: the latter
was with him under the same name, in his Avatara of CrisHNA ; and so was

* As. Res. Vol. L. p. 150. Vol. V. p. 71. + Ib. Vol. VL. p. 410.
${ Wirrorp.—On the Sacred Isles in the West, . Res. Vol. VIII. p. 308
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Lacsumr, under that of RukMENT. Visunv is four-handed, in two hands hold-
ing the Chank and Chakra; the Pedma, otherwise called Kamal, is borne by his
ladies, who are, as goddesses of beauty, hence named Kamara—the Kamal, or
lotos, being with the Hindus the emblem of female beauty: with philosophical
mythologists, it is a symbol of humidity, and marks an aquatic relation in its
bearer. The length of the original is about six inches. I have a cast of this
subject in bronze, not so well executed as that given in the plate.

The three females in the upper part of PLATE 8. represent the Goddess
Lacsaur, and, bearing the lotos, are called Kamara. I selected these three
from others in my collection, which, in the whole, contains ten images of this
character, as being the most graceful ; and perhaps the reader will think the at-
titude tolerably casy ; but I must say that I deem the originals much more so,
especially fg. 4. which is really an elegant and graceful cast. 1t is five inches
high, and was once, as I was positively assured, among the idols in the domestic
chapel of Nana FurNAVEESE at Poona; and was plundered thence, when that
great man was so shamefully seized and used by that foolish boy, (as he was
then,) the present DowruT Ruao SiNDEAH. I was at that time, 1797-8, at
Poona, but the image did not come into my hands until some years afterwards.
It is old, and has apparently been buried; the breasts are very prominent and
fine ; the features, from age, not so perfect as in the etching.

Fig. 2. is of the size of the original, but not, I think, in so easy an attitude,
especially if looked at behind, where the hair is seen very prettily gathered in
a thick lock like a horn, similar to fig. 2. of PLaTE 9. but neater. The breasts
are fine and full, and the features handsome, but something defaced from age;
the image has also been buried. Fig. 3. is of the same description, apparently
more modern, but less elegant, than the other two; it has likewise been buried.

Before we quit PLaTes 7. 8. containing the personification of eternity in
ANANTA, or SesHA, we will notice, that he, as well as his superior, Visanu, has
also had his Awvataras, or terrestrial incarnations. It is related in the Puranas,
that in Visunu’s seventh grand Avatara, as Rama CHANDRA, SESHA was born
in a human shape, his half brother, son of DasaraTHA, Raja of Ayodeba (Oude),
by his second wife, SumiTra, and named Lacsuimana’; Rama himself being
born at the same time of the Raja’s first wife, KanunsiLya.

In the Avatara of CrisuNA, SEsHA was BAra Rama, CrisHNA’s elder brother
by the same parents, Vasupeva and Devaxy ; the latter sister to Kansa, the
Herop of Hindu scripture history. All these personages will be again intro-
duced.
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Prate 9. will detain-us but a'short time. Fig. 1. is fromr a bronze cast; of the-

size of the etching; it is in all essentials so like fig. 1. of PLATE 6. that no far-
ther descriptive particulars are necessary. The Chank, Chakra, Mugut, and glory,
called Prabhaval, (from the Sanscrit Prabha, splendour, brightness,) with the five-
headed Naga (Pancha muki), are the same. The glory lifts out like the former,

and the image slides out backwards by a grooved receptacle, or socket, in the

pedestal ; a plan very common in such subjects.

Figures 2. and 8. are back and front portraits of a woman aursing an infant:
bearing a Kamal, or lotos, she is very likely meant for Lacsumr as Kamara ; the
hair too is dressed in the gathered horn-like shape, adverted to in fig. 2. of the
last plate ; but, in this instance again, is not so neatly gathered up as it is in the.
eoriginal, which is tolerably well cast, but rather ill finished: The infant in fg. 8.
is more feminine in appearance than the-original, to which my Pandit gave.no
name ; and I merely find a description of it'among my memoranda:

The other four figures (4. 5. 6. 7.) are a form of DEvVy, or BaAvawy, in her
character of ANNA Purna. Adverting to the beneficent tenor of this lady’s em-
blem, for it is literally a domestic ladle for serving out grain withal, and her
name, Ana, grain; Purna, abundance; I concluded she was an Avstara of
Lacsami Devi, and, without referring to my mythological memoranda, placed
her appropriately; but shall reserve my notice of her until her.archetype, Bra-
vaNI, or Devi, come under our consideration.

PraTE 10. is composed of two pretty pictures, communicated by my liberal
friend Colonel STuaRT, of the Bengal establishment, The lower- part represents.
" Visuxv, with his gloried head, and Lacsuwi, sitting on an expanded lotos as on
a carpet, and borne by his waban or vehicle, Garupa. A bow and arrow, the
latter of rather a strange formation, and the Chakra, occupy three of his hands,
while the fourth encircles and holds to his side his delightful LacsamMi. Ga-
RUDA has green wings, and a red beak, and bears also a bow and arrows: as he
must be particularly introduced by and by, I shall describe him no farther here;
and shall quit this pretty etching, with a mere notice, as we shall return to it
hereafter, of the upper compartment, representing Maua Kara, or Eternity, at
the period of Maka pralaya, or grand consummation of all things. In the ori-
ginal he, like his name, is black ; he holds the roll of fate, and a scimitar to
execute its destructive decrees. He devours man, his own offspring, towns,
cities, ‘‘ the great globe itself, and all that it inherits"—the universe. The great
personified powers of the Almighty, Branma, Visunvu, and Siva, ¢“alike await
the inevitable doom:” they also fall into the jaws of inexistence. Kara will.
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then, like SATURN, destroy himself; and nothing will remain but BRaAuM—Tue
ETernaAL ONE.

We proceed now to PLAaTE 11. in which fg. 1. represents Naravana and
Lacsuwni, a subject commonly met with in casts, but not often in pictures. I
do not think that 1 have one picture of it among the hundreds in my possession :
of casts I have three, besides the three given in PraTz 11. Fig. 1. is tolerably
well executed in brass, and rather larger than the etching. As all my images
of this subject have the attributes of Visanu, I have no hesitation, especially as
we see Lacsamr on his knee, of referring Naravana to that power, rather
than to Siva, with whom he occasionally coalesces, as well as with BRAnMa, as
hinted at before, and as will be farther explained when we discuss that difficult
subject.

In fig. 1. of PLATE 11. NARAYANA holds the Clank and Chakra; a third
hand is on Lacsumi; and the fourth may also have held a lotos, but is now
empty. The lotes, or Pedma, is in Lacsaur’s left hand ; her right holds on by
her spouse.

Fig. 2. of the same plate, is the same subject in copper, tolerably well cast,
somewhat larger than the etching: the Mugus (high cap), otherways called
Kirita and Toop, is rather of singular and not inelegant construction.

Fig. 3. of PLATE 11. is also the same subject: it is of gilt brass, with an ad-
mixture of some other metal, which, to enhance its price, the vender averred
was gold. The eyes of NarAYAN are rubies; rubies form his navel, and his
and Lacsunr’s breast-ornaments ; another ruby is in the Chant, and another for
the Padma in his inferior right hand. In his lower left hand is the Gadks ; the
upper had perhaps the lotos, but it is broken or worn off: alotos was probably
distinguishable in Lacsamr’s hand, but it is now shapeless. The sacred thread,
Zennaar, is conspicuous, flowing from his left shoulder. In the pedestal are
three holes, one just behind the larger figure, and two in front, as if for inserting
something, flowers, perhaps, at the adoration of the image. I have other images
that have ruby eyes and ornaments.

In these three subjects it will be observed, that Lacsuwmr, as wife to Na-
RAYANA, is out of comparison small, looking more like an infant than his
consort; but her name is always put first, the subject being called Lacsumi
NARAYANA. ' o

Figures 4. and 5. of PLATE 11. are evidently of Visunu and Lacsumr; but in
this instance said by the Brahmans to represent them in their inferior Avatara of
Barrasr and his wife, in which Lacsumr retained her name. The attributes
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and attitudes are the same as have been before described of Visaxu and
LacsuM1i® as Kamara. These images are a little larger than the etchings, and
of somewhat curious workmanship ; the faces, bodies, arms, and feet, being of
dark copper, and the robes, head-dresses, pedestals, symbols, and ornaments,
either gilt, or of light brass. I was told they were made in the Carnatic ; and 1L

" have no other so manufactured, nor did I ever see any. They are tolerably well

executed, but rather clumsily designed. The history of BarLrai1’s Avatara will
be detailed hereafter.

Figures 6. and 7. of PLATE 11. are another subordinate Avatara of Visunvu,
under the name of WitToBa, in which he was accompanied by Lacsum1 again
under ber own name. They are in copper, five and six inches high, of modern
clumsy workmanship ; cast, I apprehend, in or near Bombay or Poona. As the
legend of WirrToBa will be detailed hereafter, I shall here notice merely the
apparent inconsistency of his being crowned with a Lings, the immediate em-
blem. of Siva ; the singularity of the attitudes, and the marks on his right breast
and left foot: all of which will in their places more particularly attract our con-
sideration. ' '

PrLaTE 12. Fig. 1. is another representation of BaLrali, with his.two-wives,
Lacsamr and Satvavama. It is engraved from a pretty subject in silver,
larger than the engraving, that was found in Gayal Gher, (otherwise Gher gawil,)
in Berar, when that fort was taken by the army under General Sir ArTaur WEL-
LEsLy. The centre figure has been gilt, but the gold'is. mostly worn off; his
bracelets are of gold, put on loose after the image was cast. The figures slide
backwards out of their sockets on the pedestal, in which they are farther re-
tained by the insertion of the back, or glory, containing the booded serpent,
Naga, here with but one head, commonly called in /ndia, from the Portuguese,
Cobra de Capella. This neat subject is said, formerly,. to have belonged to Ra-
GoJ1 Boonsca, and was, I suppose, plundered by a Mahkraza on the capture of
his fort; and, at length, finding its way to me, I purchased it, with a couple of
little silver cups used in Puja, for something more than their weight in rupees.}

* As this sheet was going to the press, I noticed in Lord VaLeNT1A'S collection a well executed cast of
Visunu and Lacsawr, in their 4zasaraof Rama and Sira ; indicated by Hanumax, who.is holding the
foot of his. Lord. ' 4 .

+ The pedestal of this subject is not, however, engraved from the silver one that I purchased, but is
sdded from another similar subject, the original having been very unjustifiably taken from me at the India
house by the King's custom-house officers; who, in other respects, also, behaving illegaliy and insolently,
1 made a formal and specific complaint against, to the commissioners «.f the customs; but, so far from eb~
taining redress or restitution, the receipt of my letter of complaint was not even ackifowledged.
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There are six eyelet-holes projecting behind the back or glory, I suppose to
receive sacred flowers in holy ceremonies.

In the fort of RaeoJ1 Boonsra, just named, I have heard there were
found many curious mythological subjects: one was particularly mentioned of
silver, and described as a sort of throne, of great extent, with appropriate niches
and places for a great many deities, male and female, of all sorts and sizes. It
was brought to Poona as public prize, and the agents, not knowing what to do
with it, thought of having it coined; but it coming to the knowledge of his
Highness, SR1 MANT, the Peshwa, who is very pious, he expressed a wish to pre-
serve it, and he paid its weight in silver, which was found to be equal to about
twenty thousand ounces, or 40,000 rupees, worth intrinsically 5000/, sterling.

Fig. 2. of this plate, from having the Chank and Chakra, may be called
VisunNv : the Pan patra, and staff or club, called Laku danda; the bull and Linga,
indicate MAHADEVA, of whom it is an Avatera, under the name of BuaIRAVaA,
It will, as well as fig. 1. be again adverted to.

In praTE 13. VisuNv is represented from a statue, east under the directions
of Mr. WiLgINs and learned Brakmans at Benares. Several others of the ele-
gant set of mythological subjects originating from that classical source, will be
given in the course of our work, and duly acknowledged. Siva, the compa-
nion to VisuNv, in PLATE 18. and BRAHEMA in PLATE 8. are of corresponding’
size, ten inches in height, and cast in a style of elegance and accuracy not often
met with from the mythological founderies of Jndia. Visunu is here seen with
his four hands holding his usual attributes, and whirling the Ckskra in the mode
before described.

His companion in PLATE 18. Siva, and CRrrsHNA crushing the serpent
CaLriva, (the latter from a small image in my collection,) will be referred to
and described in their places.

We cannot better close our general hasty account of the Preserving member
of the Hindu Triad, than with an animated passage from the conclusion of the
Gita Govinda, a pastoral mythological dramatic poem in Sanscrit, glorifying
Crisuna as VisuNu, by Javapeva. It will also afferd a pleasing introduction
to our next article, the destroying, three-eyed, blue-throated, ¢ disappointed
husband of Parvari.” The “all-pervading Deity,” is the Sun, or CRrisuNa,
or HEeri, or VisunNu: the *‘ daughter of the ocean,” Lacsumi, the ¢“ sea-born
goddess of beauty”—VENUs Marina, who is also called PEpma, or Losos, the
symbol of female beauty; in this instance, Rapna, the spouse of CrisuNa, is
identified with Lacsumi, of whom she was an Avatara. We shall have frequent

F
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occasion hereafter to draw information from the elegant pen of JAYADEVA, the
great lyric poet of India, as introduced to us by Sir W. JonEs ; and all the my-
thological allusions in the following passage will unfold themselves in the course
of our work.

¢ Whatever is delightful in the modes of music; whatever is divine in me-
ditations on VisHNU ; whatever is exquisite in the sweet art of love; whatever
is graceful in the fine strains of poetry, all-that let the happy and wise learn
from the songs of JAYADEVA, whose soul is united to the foot of NaARAYANA. *
May that Herr be your support, who expanded himself into an infinity of bright
forms, when, eager to gaze with myriads of eyes on the daughter of the ocean,
he displayed his great character of the all-pervading Deity, by the multiplied
reflections of his divine person in the numberless gems on the many heads of
the king of serpents whom he chose for his couch; that Heri, who, removing
the lucid veil from the bosom of Pepma, and fixing his eyes on the delicious
buds that grew on it, diverted her attention, by declaring that when she had
chosen him as her bridegroom, near the sea of milk, the disappointed husband

of PArvaTI drank in despair the venom which dyed his neck azure.”—ds. Res.
Vol. IIL p. 207. Jones’s Works, Vol. X.

* CrisHNA, who, by his sectaries, (called, from one of his names, Goculastka,) is deemed the same
with Visrnu, is here denominated Naravana,
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I~ any lengthened description of a Hindu deity, it is almost impossible to:
avoid touching on the character and attributes of another. Of the subject of
our present article we have, therefore, been obliged to take some previous
notice, as we shall in like manner be forced to do in this article, of the deities dis-
cussed in the past; who will also, as well as S1va, be brought forward a hundred
times in the course of our descriptive account ¢ of men and gods, and things.”
Hence, the reader will perceive, the difficulty of so arranging my materials as
to prevent numberless repetitions, and, perhaps, contradictions: this I have
endeavoured, as far as I have been able, to avoid; but I fear not with success,
in a degree satisfactory to my reader—certainly not to myself.

Srva is generally ranked as the third power or attribute of the Deity: he
personifies destruction, or rather reproduction; for the most popular system of
Hindu philosophy excludes, while time shall exist, the idea of absolute annihila-
tion ; to destroy is, therefore, but to change, or recreate, or reproduce. And here
we at once see how easy it'is to confound the characters and powers of Siva
and BraHMa, and to imagine the deity of destruction to preside also over
generation.

In the obvious arrangement of the three grand powers of the Eternal One,
Creation and Preservation precede Destruction; and this is the relative phi-
losophical and mythological rank of the triad, but not always their theologicat
or sectarial station. For as the Passhnavas exalt VisuNu, so the Saivas exalt
Siva to the place, and describe him with the power, of the Deity, or BraHM:
as all things must, at the end of time, suffer destruction, so the personification
of that power must be considered as ultimately paramount, although, anterior
to that inconceivable period, the preserving member of the Trinity may have
apparent predominancy.

S1va being more immediately Fire, and Visanv Water, the philosophical
contests for ‘supremacy on the parts of the adherents of these different doc-
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trines, may remind one of those contests, something similar, although tending
to another point, carried on in Europe by the parties at length denominated
Vulcanists and Neptunisis, The difference is, that in Europe the destruction of
the world by the deluge, and in Jndiz its recreation after a Kalpa, is the point in
contention by their respective Saivas and Vaishnawvas ; or, in other words, the
Vulcanists and Neptunists.

But we will avoid the unprofitable discussion of such topics as far as may
be, and proceed to notice rapidly the principal points in the character and
attributes of Siva, or MAHADEVA, leaving their illustration to unfold itself in
the course of the work. ‘

He is Time, the Sun; he is Fire, the destroyer, the generator. His consort,
BuavaNi, is the symbol of created nature, and in that character named Pra-
criTi. As the deity presiding over generation, his type is the Linga, the
origin probably of the Phallic emblem of Egyps and Greece. As the God of
Justice, which character he shares with YAma and other deities, he rides a bull,
the symbol of divine justice. He holds, as his commonest attribute, a trident,
called Trisula, in this, and in some other points, resembling our NerTUNE:
his consort also has a relationship to water, although Visunu be generally the
deity presiding over humidity. His colour, as well as that of his bull, is white;
I know not why, unless it refer to the unsullied purity of justice *: his hair
is of a light or reddish colour. He is sometimes seen with two hands, at others
with four, eight, or ten, and with five faces, as will appear on reference to the
plates. He hasa third eye in his forehead, pointing up and down : this distinc-
tion is, 1 think, peculiar to him, and his children and Avataras. As emblems of
immortality, serpents are a common ornament with many deities ; but Mana-
DEVA seems most abundantly bedecked with them: bound in his hair, round
his neck, wrists, waist, arms, and legs, as well as for rings, snakes are his con-
stant attendants. A crescent on his forehead, or in his hair, is common in pic-
tures and images of MaHEsA, or Siva.

In pLATE 18. the beautiful statue of him represents his Trisula, or trident, in
one hand; in another, the Paska, a string or rope, often seen also in the hand
of his consort, CaLi, for binding and strangling incorrigible offenders: his

* An ingenious writer has lately supposed Siva’s white colour to be “ in comtrast to the black night of
eternity.”—PaTeRsON. 5. Res. Vol. VIII. But it scarcely seems allowable, to compare or assimilate,
or bring things together by contrast: Hindz mythology is, however, very confused and contradictory, and
almost any two things may be mythologically assimilated.
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other hands, in the position before described. The third eye in his forehead
seems peculiar to him, and his wife and offspring: if fig. 2. in PLATE 6. of the
Varahavatars, be an exception, and the mark in the forehead of that figure looks
like an eye, it is the only one that now occurs to me; but, in the course of our
work, other instances may occur, although I do not expect them.

Serpents, emblems of eternity, form his ear-rings, called Naug kundala: his
pendent collar of human heads (Mund mala), marks his character of destruc-
‘tion, or Time ; and his frontal crescent points at its most obvious measurement,
by the phases of the moon. These are among the attributes that generally dis-
tinguish MAHADEVA.

In a former plate (5.) this deity has been noticed : he is there (fg. 2. and
4.) represented with a warlike weapon, (‘Gadha, or Parasha, ) and an antelope in
his superior hands ; the former, as with many other deities, denoting vengeance,
and almost all of them seem occasionally to act as its ministers; the latter, called
Mrigu, an attribute of the god CEANDRA, the Moon ; called also Sasin,* a
name for the antelope, given likewise to CHANDRA. Siva’s loins are wrapped
ina tiger's skin, an article that will be frequently seen in the plates of this deity;
and the river goddess Ganca (the Ganges) beams benignly from his Muguz,
or headpiece.

This bountiful goddess GaNga is a heroine frequently alluded to in the my-
thological and historical legends of the Hindus; and being intimately connected
with the deity now under our consideration, we will in this place proceed to
notice her in a variety of relations, and at considerable length ; bearing, how-
ever, directly on the points that this humble work purposes to discuss.

The Hiridu poets, in their rage for personification, have not of course for-
gotten those grand natural objects, Rivers: these prime gifts of beneficent
nature are deiﬁed The Ganga, Yamuna, Saraswats, Brahmaputra, Crishna, Cauveri,
and others, enJoy their apotheosis; and there are extant numerous allegorical
poems descriptive of their birth, loves, &c. &c. '

Sir WiLLIAM JONES, in the true spirit of a Hindu bard, has addressed a hymn
to the Goddess GaNxGa, who is fabled to be the offspring of MAHADEVA ; and
‘he sings her birth, wanderings, and nuptials, with Beanma’s son, the BRanyma-
PUTRA.

* Some Sanscrit schelars refer the word to a hare or rabbit, which, like the antelope, may be considered
an appropriate symbel of the Moon, as denoting the apparent celerity of his motion. Of this hereafter,
when we discuss the Lunar deity.



¢¢ Is that the King of Dread,
With ashy musing face;
From whose moon-silver'd locks fam'd GaNGA springs " ®

The pictures offered for sale in India are generally coloured ; and Siva, the
King of Dread, whose characteristic colour is white, is often painted as if rubbed
over with ashes, like anchorites or penitents, with a blue throat. The originals
of PLATES 17. 18. 20. are instances of this; and in those pictures we see the
river Ganga, which in Europe we have been taught to call the Ganges, falling
from his head : and sometimes, as in PLATES 17. 18. she afterwards issues from
a cow’s mouth. It is said that high up towards its source, the river passes
through a narrow rocky passage, that pilgrims, who visit the sacred cleft, ima-
gine resembles a cow's mouth. This spot is hence called Gawmuki, and is a
pilgrimage of great resort.

The following stanza, from Sir WILLIAM JonEs’s spirited hymn to GANGa,
(Works, Vol. XII1.) will introduce and illustrate, in a happier manner than I am
otherwise master of, some of the engraved subjects of my work, connected with
the personages now more immediately under discussion, See PLATE 17,

¢ Above the stretch of mortal ken,

On bless'd Cailasa’s top, where every stem

Glow'd with a vegetable gem,

Manzsa sate, the dread and joy of men;

While ParvarTi, to gain a boon,

Fix'd on his locks a beamy moon,

And hid his frontal eye, in jocund play,

With reluctant sweet delay.

All nature straight was lock'd in dim echpoe,

Till Bra/mans pure, with hallow'd lips

And 'warbled prayers, restored the day ;

‘When Ganca from his brow, by heavenly fingers prest,
Sprang radiant, and, descending, grac'd the caverns of the West.”

e ® e mmar o

In this we see a poetical and popular notion of the cause of a solareclipse,
(for we must bear in mind, sthat Siva’s frontal eye is the sun, herg eclipsed by
the interposition of the moon,) and the means of restoring the equilibrium of
nature’s elements. We see too, that Ganca springs, like PaLras, from the
forehead of Siva, the JUuPITER Tonans, and Gemstor of the Latins.

* Jowzs’s Hymn to Saraswari. Works, Vol, XIII.
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Prare 17. and that of the symbolical marks of the Hindus, will show the
sol-lunar emblem which Stva bears on his forehead, when the crescent encircles
his frontal eye. It is also borne by some individuals and sects of Ssiva. Ma-
HADEVA’s son, GANESA, is sometimes dignified with it, but not, I'believe, in
any of the subjects engraved for this work.* The title of CHANDRA-SEKRA, OF
moon-crowned, is given to Stva when his head is so decorated: a legend, ac-
counting for this epithet, will be given under CHANDRA, or the God Lunus.
Chandra sekara is the name of Siva’s terrestrial abode.

Gawvca, CuanDRrA, and SEsuNAGA the prince of serpents, are generally
seen on Siva’s head as his commonest ornaments ; and poets perpetually advert
to him in compound epithets, allusive to those distinguishing attributes.

An aneient grant of land, dated about 1018, A. D. engraven on six sheets
of copper, found buried in Salsesse, near Bombay, invokes S1va in terms illustra-
tive of this. The first stanza is of course, as will be noticed in its place,
addressed to GANEsa, the God of Prudence and Policy, first-born of Siva and.
Parvari.—(See pLATES 19. 20.)

¢“ O’M—VicTorY AND ELEVATION.

¢ 1. May He, who in all affairs claims precedence in adoration ; may that
GANAYACAa, averting calamity, preserve you from danger.

‘¢ 2. May that S1va constantly preserve you, on whose head shines (Ganca)
the daughter of JaAHNU, T resembling-the-pure-crescent-rising-from-the-summit-
of-Su-meru.”—(A compound word of sixteen syllables.)

* BHAIRAVA, a reputed son of MamaDEva, is painted with the third eye in the crescent, and Dsvr
frequently. See pLaTE 24. BuAirava will be noticed hereafter.

1+ Ganxaa is called the daughter of Jarnu from a supposed second birth, through a pious man of that
name ; and a fable is given of that incident, enforcing the idea of the extreme potency possessed by that
description of persons. -

In the Gita, when CrisHNa, describing himself to Arsun, brings the first of all things into the com-
parison, he says, ¢ Amongst rivers I am Gaxea, the daughter of Jauxu.” On this text Mr WiLxins
has a note,.informing us, that, when the river was first conducted from its source towards the ocean, by
a prince whose name was BuaGiraTHA, it happened that JAENU was at his devotions at the mouth of the
river MaBANADI, at a place now called NavaBcans, The goddess, in passing, swept away the utensils
for his ablutions, which so enraged him, that be drank up her stream ; but, after a while, his anger was ap-
peased, and he let her escape from an incision made in his thigh : and from tbis circumstance of her second
birth, she was afterwards called Jaunavi, or the offspring of JarNv.—Gia, p. 151.

This story probably relates to the fact of some great man having attempted to turn a stream or creek,
in which he was temporarily opposed on the part of the owners or guardians of lands granted to temples,
whose devotions or interests would have suffered interruption and injury by the intended channel:
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¢ 8. May that God, the cause of success, the cause of felicity, who keeps,
placed even by himself, on his forehead, a section of the moon-with-cool-beams-
drawn-in-the-form-of-a-line-resembling-that-in-the-infinitely-bright-spike-of - a
fresh-blown-Cezsaca-(who is)-adorned- with -a-groye- of - thick - red - locks - tied -
with-the-prince-of-serpents, be always present, and favourable to you.”——4s.
Res. Vol. 1. Art. 19.

Another royal grant of land (5. Res. Vol. III. Art. 3.) invokes MAHADEVA,
immediately after the usual Sri GANESA Nama, ¢ adoration to GANEsa,” thus:

¢ Adored be the God SAMBHU, on whom the city of the three worlds rested
in the beginning as on its main pillar; and whose lofty head is adorned with a
crescent, that kisses it, resembling the point of a waving Chamara.” *

It is the Saivas, of course, who place the source of the Ganea in S1va’s haxr
whence she, in graceful flow,

€<

Sprang radiant,
And, descending, grac'd the caverns of the West.”

But the Paishnavas, unwilling to attribute so great a boon exclusively to
another deity, assert, that the blessed and blessing river flowed originally out
of Vaikontha, from the foot of Visunu, and, descending upon Kuailasa, fell on

By the way, it has eccurred to me, that the name Ja/navi, as applied to the Ganges, might have some
connection with the mystical thread that Braimans, and Hindus in general of the three highest tribes,
wear, flowing loosely fiom the shoulders across the body down the right thigh ; which thread, commonly
called Zennar, is, about Poona and Bombay, frequently named Jahnavi. 1 do not recollect ever having
inquired of a Pandit why it is so called. I shall in another place take some notice of this sacred
thread.

* Sir WiLL1aM JoNes, in a note on this stanza, informs us, that the comparison (which I cannot
think very happy) is taken from the image of an Indiar prince, fanned by an officer, who stands be-
‘hind him, with the tail of a Chamara, or wild cow, the hairs of which are exquisitely fine, and ofa pale
yellow tint.

In praTEs 18, and 20. Ganesa himself is seen whisking this implement over his father's head : it is
scen also in many others of the plates, used to keep flies off great men or from images, or to cause a cooling
motion in the air. It is an article of very common utility to men as well as to gods, usually set in a silver
handle: great men have the handles ornamented with gems. At meals, or at visits in the hot weather,
the Chawrie, as it is called in the western parts of India, is constantly used, especially by native gentle-
men, Hindu or Mahommedan. European gentlemen, indeed, and ladies frequently, have servants standing
behind their chairs or sofas with this elegant implement, to keep off flies, musquitos, or noxious insects,
and to cause some agitation in the air, which in Calcussa is sometimes stagnant to a degree very oppressive
.on the lungs of some persons. Chawrie, or Chowry, is an easy corruption of Ckamara. Sometimes the
implement is made of peacocks’, or other feathers, (pLATE 18.) and still generally, but perbaps improperly,
retains its name of Chawrie ; as it does also, when made of fine ivory shavings.
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the head of Siva; who, when he received the divine stream from on high,
shook some drops from his hair, which are called Bindu, and form a great lake
far to the north of Hindustan, called Bindu Sarovara.

Both the Paishravas and Saivas are naturally anxious to attribute to the
deity of their exclusive adoration, as well all power, might, and dominion, the
origin of acts of favour and beneficence. Both sects partake of the bountiful
blessings of the Ganges, and each is desirous of tracing its source to the head or
foot of its own deity.

But, although the Vaishnavas so far outnumber the adherents of Siva, it ap-
pears to me that the latter god has generally the reputation of having produced
this river. Ihave many pictures—a dozen or more, where it flows from Siva’s
hair, but not one in which it proceeds from Visunu’s foot.*

There are fables in which it is made to flow. from the fingers of Parvari,
who, on some occasion of “reluctant sweet delay,” put her hands over the eyes
of her amorous lord, which, they being the primary source of light, involved
the universe in immediate darkness. She instantly removed themn, but an in-
stant with immortals is an age among men ; and S1va, to avert the calamity of
such lengthened gloom, placed a third eye in his forehead. ParvaTi, perceiv-
ing the mischief she was causing, removed her hands, and found them moistened
with the perspiration of Siva’s temples ; and in shaking it off, the Ganges flowed
from her fingers. In this fable it is still the offspring of S1va: others make it
arise from water poured by Branma on the foot of Visunu: others directly
from the feet of Brauma. There is, indeed, no end to the legends connected
with the origin, progress, and sanctity, of this divine stream.

The Ganga is also called Dasakara, or ten removing ; meaning to remove ten
sins. Bathing in her waters, on the day named in the following couplet, effaces
ten sins, how heinous soever, committed in ten previous births.

¢ On the tenth of Jyaishtha, in the bright half of the month; on the day of
ManGaLa, son of the earth, when the moon was in Hasta, this daughter of
JauNvu burst from the rocks, and flowed over the land inhabited by mortals.

* In the instance of Skevagunga, as it is commor;ly spelled, we find a town and fort of some note -
named after this deity and his watery offspring. Sivaganga is the way in which it ought, perhaps, to be
spelled ; but, in the southern and western parts of India, S1va is generally pronounced Suiva, or SHEEWa,
or Sewa. A long list of towns might be given, with names derived from Hindx deities. One on the
Malabar coast, commonly called Sadaskyghur, is Sida Sivagher. The deity is frequently styled Sipa Siva,
especially in the Siva purana, or Seupuran, as it is in shortness entitled. Sipasiva is not an uncommon

name among Hindus in Bombay : many of the Parbhu, or writer tribe, are so named ; spelled and called Sk-
pasew. Among Makratas and others we bear of SHaDAsHYROW, for SIDA-SEU-RAHU.

e
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On this lunar day, therefore, she washes off ten sins, and gives a hundred times
more felicity than could be attained by myriads of Aswamedhas, or sacrifices of
a horse.”—.s. Res. Vol. II1. p. 284.

Another legend states, that the anniversary of the first day of the Sazyayug
is sacred, on account of Ganga having thereon flowed from the foot of Visunu
down upon Himalaya, where she was received on the head of Siva, and was after-
wards led to the ocean by King Buacuirar’ma. Hence adoration is now paid
to Ganea, Himarava,* Sancarat and his mountain, Csilasa; nor must
BraGHIRAT HA be neglected.—Ib. p. 281.

Many writers have described the advantages that the Hindus fancy they
derive from drinking the water, and dying on the banks of the Ganga. A man,
supposing himself near death, will desire to be carried thither, that he may
enjoy such benefit; but cases have occurred, where it proved more distant than
was imagined, and the expectant has been left by his friends to die a lingering
death, or to be devoured by alligators: some instances of survival and recovery
are related. A story is common in India of an English gentleman, who, while
taking a pleasant sail on the river, saw an old man, whose friends had given him
- the Gangetic viaticum and left him. Humanity induced the gentleman to attempt
his restoration, and the readiest means were the application of some ardent
spirit to his mouth, after cleansing it of the holy mud left there by his friends
as his supposed last morsel. His stomach, altogether unused to such a stimulus,
quickly recovered its tone, and the old man was restored to his senses— but not
to his relations and friends; for they deemed his reanimation by such a process
a thing most abominable and detestable, and refused all intercourse with so con-
taminated a being. The unhappy old man, now an outcast from his family and
tribe, found his life insupportable, and made it his invariable rule to resort daily,
‘while he lived, to the house of this well-meaning, but mistaken, author of his -
resurrection ; whom, in the bitterness of his heart, he cursed as the cause of his
misery and disgrace, and poured torrents of abuse on his head for his offi-
cious interference—snatching him from the heaven just opening on him, to all
the wretchedness of such a life. {

'Those who are not so happy as to live near the holy river, make pilgrimages

* HiMaLAYA, meaning smowvy, is the name of a mountain, the poencal father of PARVATI—=the * moun-
tain born,” the  mountain Goddess,” Monte Domina.

+ Sancara seems here to be S1va: of him, something hereafter.

1 This anecdote is recently related in one of our reviews : 1 think the Edmbxrgh but have not, Just
pow, the mzans of reference. I have heard the story in India.
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for the purpose of benefiting by its sin-expelling water: if unable to perform
the pilgrimage in person, there is considerable efficacy in doing it by proxy,
paying the expences of an idler man; who, in return, frequently brings his prin-
cipal a jar of the precious fluid, to be used in the time of death and need. Many
persons are constantly employed in bringing Ganges® water to distant parts.
Temples of celebrity, however remote—those of Rameswara and Jejury for in-
stance, are said to use it daily for the ablution of the idol; and in every city it
may be purchased from persons who carry it about in two vases, slung at the
ends of a bambo carried across the shoulders : these are carefully covered, and
of course preserved with superstitious veneration. '

‘One of the holiest spots of the Ganga is where it joins the Yamuna (Jumna),
near lahabad, below Dehly, anciently called Indraprestba. The Saraswati is sup-
posed to join them under ground, whenee the junction is called Triveni, or the
three plaited locks : pilgrims here begin the ceremonies afterwards completed at
Gaya. The confluence of 1ivers is a spot peculiarly dear to Hindus ; and this, more
especially, of the Ganga and Yamuna, is so highly esteemed, that a person dying
there is certain of immediate moksh, or beatitude, without risk of farther trans-
migratjon.

We shall notice in another place, that suicide is not only pardonable, but in
some cases meritorious with Hindus. Cutting one’s throat at the above holy
junction is, in reference to its immediate result, an instance of the latter.
Widows, who become Sa#i, or pure, by burning themselves with the bodies of
their deceased husbands, which is generally done at the Sangam, or confluence
of rivers, perform an act of meritorious suicide. And all acts,.in themselves
good, are rendered vastly better if done on such a spot. Parasu Ram Baao,
the Mahrata Brahman General, to remove an impurity transmitted to him from a
cobler’s wife, who had been kissed by a Brahman who dined with another who
dined with the Bhso, weighed himself against precious articles at the conﬂl.iénc_e.
of the rivers Toom and.Badra ; and distributing the amount in charity, to Brak-
mans and poor people, again became pure, and fit society for his sanctified fra-
ternity : many of whom, however, had also derived impure taints, circuitously,
from the base-tribed damsel ; and the Bkao’s whole army were at a critical time
marched to the confluence of the rivers, that.the Brakmans might have safe escorjt
thither, and by bathing, charities, and other sin-effacing ceremonies, be restored
to their wonted spiritual and corporeal cleanliness.*

* This occurred while I was serving in the Bkao's army, in 1792, and is related in a work that I pub-
lished soon after. The army:made several-marches to the rivers,- uncalled in a niilitary point of view,
although some military affairs resulted. '
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In praTE 75. is a mythological representation of the Trivemi, or three
plaited Jocks, or mystical union of the three divine rivers personified, Gavnca,
Yamuna, and Saraswari. The idea affords scope for poetical exuberance ;
and I recollect once seeing at Poona a well modelled group, by an ingenious
artist, named GANGARAM, representing Cr1sENA plaiting the three locks descend-
ing from the head of Rapua.

I shall now proceed to make some extracts of considerable length, in expla-
nation of our present subject, and referring to others of a mythological nature.

“ IswARA in Sanserit signifies Lord, and in that sense is applied by the Brak-
mans to each of their three principal deities, or rather to each of the forms in
which they teach the people to adore Braum, or the ereaT oNE; and if it be
appropriated in common speech to MaHADEVA, this proceeds from the zeal of
his numerous votaries, who place him above their other two divinities. Branma,
Visunu, and MABADEVA, say the Puranics, were brothers: and the Egyptien
_Triad, or Os1r1s, Horus, and Tyruon, were brought forth by the same parent,
though Horus was believed to have sprung from the mysterious embraces of
"Osiris and Isis before their birth; as the Paishnavas also imagine, that Haka,
or MAHADEVA, sprang mystically from his brother Her1, or Visunu. In the
Hindu mythology Brana is represented of a red, Visunu of a black, or dark
azure, and HaRra of a white, complexion ; but in that of Egyps, we find Os1rrs
black, Horus white, and Typuon red. The indiscriminate application -of the
title Iswara has occasioned great confusion in the accounts which the Greeks
have transmitted to us of Egyptian mythology ; for the priests of Egypt were very
reserved on subjects of religion, and the Grecian travellers had, in general, too
little curiosity to investigate such points with scrupulous exactness. Since
Osiris, however, was painted black, we may presume that he was Visanu, who
on many occasions, according to the Puranas, took Egypt under his special pro-
tection. CrisaNA was Visunu himself, according to the most orthodox opi-
nions. The title Srr BHacavar, importing prosperity and dominion, is given
peculiarly to Crisuna, or the black deity ; and the black Osiris had also the
titles of Str1us, SEIRIUS, and Baccuus. It is related, indeed, that Osiris and
Baccuus imported from India the worship of two divine bulls ; and in this cha-
racter he was ManapEva, whose followers were pretty numerous ‘in Egyps :
for HermarioN, in his explanation of the Hieroglyphics on the Heliopolitan
obelisk, calls Horus the Supreme Lord, and the author of Time. Now Iswara,
‘orLord, and CALA, or Time, are among the distinguished titles of MaHADEVA ;
and obelisks, or pillars, whatever be their shape, are among his emblems. In
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Under the article Linga, Yom, &c. an humble attempt will be made to illu-
mine the gloom in which these mysterious subjects are buried. Meanwhile I
shall offer an extract, connected with our present subject, from a paper in the
sccond volume of the Asiatic Researches, by Mr. REUBEN Burrows.* '

‘“ The pyramids of Egypt, as well as those lately discovered in Iceland, (and
probably too the tower of Babel,) seem to have been intended for nothing more
than images of MAHADEVA.” Mr. Burrow farther thinks it probable, that
the Sakkara pyramids, described by NorpeN, and one at Daskour, drawn by Po-
cocke; CLeoraTrA’s Needle; and the Devil’s Belts, at Boroughbridge; may have
had the same religious origin. He says, that ¢ Stonehenge is evidently one of the
temples of Buppra. The religious ceremonies of the papists seem, in many
parts, a mere servile copy of those of the Gosseins and Fakirs. The different
tenets of popery and deism have a great similarity to the two doctrines of Brauma
and BuppHa; and, as the Brahmans were the authors of the Prolemaic system,
so the Buddhists appear to have been the inventors of the Philolaic, or Copernican,
as well as of the doctrine of attraction. That the Druids of Britain were Brah-
mans is beyond the least shadow of doubt.”t—Page 478.

S1va and JovE have been compared by Sir WiLLram JonFs, and other my-
thologists ; but no where, I believe, is JovE seen combined with his spouse, or
any female, as S1va is, in pictures and sculptures, with ParvaTi, as will be de-
scribed. Jove is, however, sometimes called mother as well as father: the
following verse might warrant such a combination, in the creative eye of a
painter.—

¢ JupITER omnipotens, rerum, regumgque, detimque,
Progenitor, genitrixque.”

* I might have said the Jaze Mr' Burrow ;.for this ingenious and learned gentleman is, unhappily for
those who contemnplate the development of Hindu science, no more.

+ It is not my intention to offer any comments on these curious speculanons of Mr, Burrow.—
Other writers have fancied great similarity between the practices of the Brakmans and the Druids of an-
cient Exrope ; so great, indeed, as almost to identify them as the same people. However extensive Dru-
idism may have been on the continent of Europe, it prevailed on a very.coofined scale in Brizain; and it
would be difficult to prove its existence in any part except on the island of dnglesey, which may be called
the Elephanta of Britain. Not, however, that there is any positive proof of there having been any temples
of celebrity on that holy island, or, perhaps, any temple at all ; for Tacitus notices only the destruction of
the Druidical groves by Suerontus PauLinus, after his defeat of the British army in that neighbourhood.
Tacirus is the earliest, if not the only anciéut, historian who notices the existence of Druidism in Britain.
See Edinburgh Review, July 1604, p. 395.
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« Almighty Jove; father and mother, both
Of gods and men, and things."” :
Lctters on Mythobgy, p. 140.

And, in some of their multifarious characters, most of the principal Hindu
deities might be identified with Jove or JuPITER, where, in the poetical gene-
ration of the world, he is called SaTurN’s youngest child; that is, the latest
production of Time.

“ The comparison between Stva and Jove runs parallel in many instances.
In the capacity of avenger and destroyer Jove overthrew the Titans and giants
whom Tyruon, Briareus, &c. led against the God of Olympus, to whom an
eagle brought Jightning and thunder-bolts during the warfare. In a similar con-
test, between Siva and the Daityas, or children of Dit1, who frequently
rebelled against heaven, BRanMA is said to have presented the god of destruc-
tion with flery sbafts. As the Olympian JuprITER fixed his court, and held his
councils, on a lofty and brilliant mountain, so the appropriated seat of Mana-
pEvA, whom the Sazivas consider as the chief of the deities, is mount Cailasa,
every splinter of whose rocks is an inestimable gem. His terrestrial haunts are
on the snowy hills of Himalaya, or that branch of them to the east of the Brak-
maputra, which has the name of Chandrasichara, or the mountains of the moon.
When, after these circumstances, we find Srva with three eyes, whence he is
named TrirocHAN ; and know from PavusaN1as, not only that Triopthaknos was
an epithet of Zevus, but that a statue of him had been found, so early as the
taking of Troy, with a third eye in his forehead, as we see him represented by
the Hindus ; we must conclude that the identity of the two gods falls little short
of being demonstrated.

“ In the character of destroyer also, we may look upon this /udian deity as
corresponding with the Stygian Jove or PruTo, especially since CaL1, or Time
in the feminine gender, is a name of his consort, who will be found to be Pro-
SERPINE. :

¢ There is yet another attribute of MAnADEVA, by which he is too visibly
distinguished in the drawings and temples of Bengal. To destroy, according to
the Vedantis of India, the Sufis of Persia, and many philosophers of our European
schools, is only to generate and reproduce in another form. Hence the god of
destruction presides over generation: as a symbol of which, he rides on a white bun.
Can we doubt that the loves and feasts of JurrTeER Genitor, (not forgetting
the white bull of Eurora,) and his extraordinary title of Lapis, for which no
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satisfactory reason is commonly given, have a connection with the Indian philo-
sophy and mythology ?

¢ The JuPITER Marinus, or NEpTUNE of the Romans, resembles MAHADEVA
in his generative character; especially as the Hindu god is the husband of Bua-
vani, whose relation to the twaters is evidently marked by her image being
restored to them at the conclusion of the great festival of Durgotsava.* She is
known also to have attributes exactly similar to those of Venus Marina, whose
birth from the sea foam, and splendid rise from the conch in which she had been
cradled, have afforded so many charming subjects to ancient and wmodern
artists. And it is very remarkable, that the RuemBA of INDRA’s court, who
seems to correspond with the popular Venus, or goddess of beauty, was pro-
duced, according to the Indian fabulists, from the froth of the churned ocean.
The identity of the Trisula and the Trident, the weapons of Siva and of Nep-
TUNE, seems to establish this analogy. And the veneration paid all over /ndia
to the large buccinum, especially when it can be found with the spiral line and
mouth turned from left to right, brings instantly to our minds the music of
TriTon.”—Dissertation on the Gods of Greece, Italy, and India. As. Res. Vol. I
p- 250.

“ To Siva is given three eyes, probably to denote his view of the three divi-
sions of Time: the past, the present, and the future. A crescent on his fore-
head pourtrays the measure of time by the phases of the { moon: a serpent
forms a necklace, to denote the measure of time by years: a second necklace,
formed of human skulls, marks the lapse and revolution of ages, and the ex-
tinction and succession of the generations of mankind. He holds a trident, to
show that the three great attributes are in him assembled and united : in another
hand is a kind of rattle, called damaru, shaped like an hour-glass, { and I am in-
clined to think it was really at first intended as such, since it agrees with the
character of the deity; and a sand ghers is mentioned in the Sastra, as one of
the modes of measuring time. |

* When we speak of Buavawi, the Sacti of Siva, we shall notice her under her different epithets of
Cari, Dukea, &c. But I have always supposed Lacsunt to resemble most the Venus Marina of European
heathens : here, again, we find the principal goddesses, like their lords, blending their characters.

1 Cavi, the consort of Cara, (ParvaTi and Siva,) has no crescent.  She is the Moon ; also a personi-
fication of eternity ; and has no typical measure of Time.

1 This description answers very well for the subject of pLATEs 14. and 17. which will be particularly
noticed presently.

Il Whether or not we be disposed to allow that Siva originally held a sand-glass, the double-headed
hand-drum, called damar, it must be admitted, is shaped exactly like one, and may in many pictures be
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¢ In the hieroglyphic of Maka Pralaya, or grand consummation of all things,
when Time itself shall be no more, he is represented as trodden under foot by
MaHa Cat, or Eternity.—(See pLATE 10. and page 30.)

“ Mana Car, as represented in the caverns of Elephanta, had eight arms.
In one he holds a human figure ; in another a sword, or sacrificial axe; in a
third he holds a basin of blood, and with a fourth he rings over it the sacrificial
bell. Two other arms are broken off; with the two remaining he is drawing
behind him a veil, which extinguishes the Sun, and involves the whole universe
in one undistinguished ruin. One of the titles of this tremendous deity is
BrAIRAVA,* the terrific; but his principal designation is Cart AeNt Rubra.”
—PaTERSON. As. Res. Vol. VIIL. p. 61.

Having lately been in the Elephanta cavern, and when there made some me-
moranda, I will in this place extract from them what relates to the subject of the
preceding passage, Mana Cara; of which a print.was first, I believe, given by
Neisunr. The compartment containing the group, of which S1va in this cha-
racter makes the principal figure, is on the right of the entrance, facing a com-
partment of like size, containing what, in another part of this work, I have
supposed to be a marriage ceremony. Between the two compartments, but
advanced into the body of the cave so as not to be interposed, is a room, twenty-
two feet square, with a door in each face, and on each side the doors a gigantic
male figure, in stature sixteen feet, highly ornamented: this room contains a
monstrous Lings. Premising this, from which, however, 1 make no inferences,
I proceed to extract from my notes an account of the compartment containing
the figure in question.

It is of Siva Pindex, fourteen feet high, but his lower extremltxes broken
off: his attention is, from his attitude, turned to his left: his aspect is terrific,
indicating the immediate execution of some avenging act: he had eight arms;
the superior right and left stretched up, and either supporting a cloth or cur-
tain, or pulling it over the terrible event he threatens; the fingers grasp the
cloth ; the left upstretched arm finely executed ; the right broken at the elbow:
his next right hand is broken off at the wrist; the corresponding left holds a
bell, in good preservation, over a cup in the palm of the next, having a serpent

easily mistaken for it, (sec pLATEs 7.and 14.) as it probably was by the people in Exrope, who took from
India the idea and attributes of personified Time. Giving him a sand-glass, whoever did it, was a very
happy thought. :
# Siva's offspring are also called BHAIRA VA,
+ These three words are especially descriptive of Siva : they may be rendered Time, Fire, Fate.
H



50 SI1V A,

twining round near the elbow. A third right hand grasps a long straight
sword, uplifted, perfect: the two inferior hands, right and left, are broken off
above the elbow; they were in bolder relief, and the left appears to have sup-
ported, or to have grasped, the leg of a kneeling figure ; the trunk of which only
remains, its legs, arms, and head, being broken off: this kneeling figure may
have been between five and six feet in height ; its back is toward the threatener,
and leaning so in his direction as to drop its blood, if spilled, into the cup before
noticed. The head of the principal figure has a highly ornamented cap, remind-
ing one of the mitre-shaped caps worn some years ago by our grenadiers : * a skull
and serpent are among its frontal ornaments. It has also a pendent necklace,
and a long chaplet, if I may so call it, composed of human heads, of which only
two or three are plainly discernible, flowing aver the left shoulder to the right
thigh, where it is broken off; the Zennaar, or holy thread, and a broader belt,
run in nearly a like direction; on all the wrists are bracelets; and above the
elbows of three of the arms are bazubands. No figures remain in any preserva-
tion to the right of the principal, or under him. On the left, near the supposed
victim, are two hearded faces expressive of pity : a compassionate female is
" just above them, leaning forward over the victim; she holds her scarf in her
hands, and is an elegant person: below the bearded men are two or three
females with pitying aspects: the same emotion, intermingled with terror, is
evident in every face of this compartment, whose features can be traced.

“ Over the subjects just described 1 is a row of males and females of rather
diminutive size: in the middle of the row, nearly over the head of Siva, is a
thing like a mitre, with a crosier cut deep in it, and surmounted with a cross;
but the limbs of the cross not exactly at right angles : two aged and emaciated
males are on the right (the spectator’s right) of the mitre holding up their
hands, betokening pity and pain ; on the other side of the mitre are two similar
figures : in front of each pair is a prostrate distressed male child, their heads
near the mitre : beyond the last mentioned pair, on the spectator’s left, are a
male and female in great anxiety and distress, holding scarfs in their hands.

‘¢ The subject, supposed to be like a mitre, crosier, and cross, appears also,

% See pLATE 81, where the caps worn by the Triad are in the style of that worn by its brethren of
Elephanta : the latter are in many instances highly ornamented, and so minute, as to show every pearl or
gem of the head-dress,

+ And, from recollection, I think not so deeply indented into the rock as the ground-work of the com-
partment, but (somewhat, however, sunk,) running along the top like the upper part of the frame of a
picture.
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in a compartment before described,* as containing characters in the back-
ground : fancy may, perhaps, have had some share in making this resemblance ;
but it is really curious, and I think striking, although I believe, hitherto, not
remarked.” ' .

I shall here close my extract from the memoranda made or corrected in the
cave, observing, that I had promised myself the pleasure of accompanying it
by a picture of the subject described, drawn, at the time the memoranda were
written, by a much respected friend, with.whom I visited the temple, but it has
not reached me.

Before I proceed farther in my notice of this important and tremendous
deity, I will request the reader to turn back to the beginning of this article, and
examine the opposite beautiful figure of him, prLaTE 14, taken from a bronze
statue, equally beautiful, deposited by me in the museum at the /ndia house.

My Pandit informed me, that this image represents the destruction by Mana-
pEVA of the Daitya TRIPURASURA, so surnamed from his capital city Tripura:
his name was Tarika, and a long account of his ambition and overthrow is
given in the Sivpurana ; but it is there stated to have been accomplished, not by
Stva in person, but by his son, CARTICEYA, T (of whom farther notice will be
taken hereafter); and, for the production of this predicted champion, it was
necessary that ManADEVA should become incarnated, to espouse PARVATI ; in-
carnate also, in the person of the beauteous daughter of Himacuara and Ma-
HINA. As the story embraces many points connected with our work, I will give
first its outline briefly from the Sivpurana, and will afterwards recur descriptively
to PLATE 14. and its original.

This TARIkA was excessively ambitious and oppressive, and forced Brana,
by his penances and austerities, to promise him any boon he should demand.
Among his austerities he went through the following series, each of the eleven
specific mortifications enduring one hundred years.—

1. He stood on one foot, holding the other and both hands up toward
heaven, with his eyes fixed on the sun; 2. he stood on one great toe; 3. he
took as sustenance nothing but water; 4. he lived similarly on air; 5. he re-
mained in the water; 6. he was buried in the earth, but continued, as under the
last infliction, in incessant adoration; 7. the same in fire; 8. he stood on his

¢ The compartment, here alluded to, is in a distant part of th cave; but most of its numerous figures
are sadly defaced : a woman suckling a child is among the most perfect, but was not a principal figure,

+ Asspelled by Sir W. Jones, Mr. CoLEsROKE, Mr, WiLFORD, and other Sanscris scholars, In my
meruoranda I find tke name spelled KarTickya and KARTBEK YA,
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head with his feet upwards; 9. he stood on one hand; 10. he hung by his hands
on a tree; 11. he hung on a tree with his head downwards.*

Such merit was irresistible ; and INp=aA, and the whole host of demi gods,
alarmed, lest their sovereignty should be usurped by the potency of the pe-
nance, resorted to BRauma for consolation ; who, however, said, that, although
he could not resist such austerities, he would, after rewarding them by granting
the boon demanded, devise a method of rendering it ultimately inoffensive to
them. . .

The demand by TarIka was, that he should be unrivalled in strength, and
that no hand should slay him but that of a son of ManapEva. He now became
so arrogant that INDra{ was forced to yield to him the white eight-headed
horse, Oocuisrava:f CuvERaT gave up his thousand sea-horses, also white
except the left ear, which was black : the Riskis + were compelled to resign the
all-yielding cow CaMpENU{—Tivers and seas the riches of the deep. The Sun
in dread gave no heat; and the Moon in terror remained always at full : the
winds blew as he dictated ; and, in short, he usurped the entire management of
the universe.

Narepa had prophesied the marriage whence should arise the destined de-
liverer of the world ; but MAnADEVA was cold, and could not be influenced with
the passion of love. InDRra persuaded Cauma to lie in ambush, and contrived that

ParvarTi should be seen by Siva while engaged in the amiable and graceful act .
of gathering flowers, wherewith to decorate his emblem, the Linga. CaMa, ac-
companied by his wife, Ret1, (affection,) and his bosom friend, VasanTa,
(Spring,) took his aim, and launched an arrow at MAnaADEYVA ; who, enraged at
the attempt, reduced poor Cama to ashes (some legends say to a mental essence)
by a beam of fire darted from his central eye. At length, however, by ardent
devotion and austerities, PARvATI propitiated Siva, and the warmed deity con-
sented to espouse his persevering devotee. :

Passing over the detail of preparations, processions, &c. of the wedding, in
which all the gods, demi gods, &c. attended, we will proceed to notice, that, for
some time, there was no issue of the marriage; and the distressed and disap-
pointed Devatas renewed their lamentations and complaints.

Siva redoubled his caresses; and the 'Devatas having, at an auspicious
moment, deputed Aenr, the god of fire, to represent their case, he arrived in

* Prate 31. contains some of these devotees, practising similar self-iriflicted austerities.
+ The mythological beings here named will be duly noticed in their places.
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the presence of MArADEvVA just as he had risen from the arms of Parvarr;
and, assuming the form of a dove, AeN1 received from MauaDEVa4, in a manner
not easy or necessary to-describe minutely, the germ of CarTicEYA, but, un-
able to retain it, let it fall into the Ganges. On the banks of which river arose
a boy, beautiful as the moon, and bright as the sun, who was called AeN1BHUVA,
(or son of AGNI); otherwise GANGA-PUTRA, (or son of GaNGA); also SRIMAN A,
and SkanDa, and Carriceya, and SWAMICARTICEYA; and by many other
names. It happened that six daughters of as many Rajaks, coming to bathe,
saw the boy, and each called him her son; and, offering the breast, the child
assumed to himself six mouths, and received nurture from each: whence he
was called Cshani-matriya, or Sesbti-mairiya; i. e. having six mothers.* But, in
point of fact, he had no mother ; for he proceeded, as just observed, from the
father alone, without the intervention of ParvaTi: and there seems no appa-
rent reason for the pains taken to bring about a match for the procural of a
champion, who proceeded, after all, from the male party only. We may farther
observe, that this divine couple seems not to have had their offspring by any
ordinary process; for their reputed eldest son, GanEesa, was, by some legends
that will be noticed when that deity makes his appearance, exclusively Par-
vaTr’s, without the interposition of ManaDEVA, who afterwards adopted him.

But we will quit this tale, observing, that CaRTICEYA, being the predicted
destroyer of TRIPURASURA, a terrible combat in due time ensued between them,
which, after contipuing ten days, ended in the death of the oppressive Daitya;
and the Devatas and the world were restored to tranquillity and order.

We now return to the fine statue represented in PLATE 14. It is of bronze,
or a similar composition, twenty-four inches high, in a dancing attitude, al-
though, from the action, and the vindictive dignity of its countenance, some-
thing avenging is evidently in performance: the right foot rests on Trirvu-
RASURA, who is prostrate on his belly, his face turned upwards, with a snake
grasped by both his hands. Siva’s garment falling nearly to the pedestal, it is
continued to it by way of a farther support to the figure. It is four-armed,
the two right are joined at the elbow; the fore arms only being distinct, the
upper arm is therefore thicker, in correspondence with anatomical accuracy :
one right hand holds a double-headed hand-drum (damarw), shaped like an hour-
glass: the other is empty, the fingers pointing upwards, in the position called

* Tt will appear in its place, that other legends give the Pleiades, the banished wives of the Riskis, the
seven bright stars in Ursa major, to CARTICEYA as wet-nurses..
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Abahi-hasta, as promising protection : round the fore arm of the empty hand
a naug, or snake, five-headed, is twined. The left arms! are separate from the
insertion at the shoulder : one, slanting across the body, bends inward from the
wrist ; the empty palm is towards the body, fingers pointing downwards to the
right, in the position called Narada-hasta, or inviting solicitation. The other
left hand is elevated as high as the shoulder, holding in the palm a flame tri-
forked. Under the arm-pit is a round bag, the size of a pistol-ball, retained by
a string over the shoulder. My Brahman called this Juli; and said that Gusains
commonly carry under the arm a bag of that sort, containing Bibus, the fine
ashes of cow-dung, for rubbing on the neck and arms, or marking the forehead
~ withal ;* the ashes being symbolical of Siva, or destructive Fire.

The figure has the short breeches called Chulna, reaching nearly to the knee,
and a Cacsha, or Cammer-banda, round his loins, onesend hanging between his
thighs, and another falling gracefully down near the pedestal, hiding a prop- to
the figure. On the four wrists are bracelets of small chain, and above the
elbows bracelets, called dazuband. He has the Jahnuwi, or sacred thread, called,
in the secret ceremonies of the Brakmans, Yadnupavita, a term of occult allusion
that my Brakman did not seem willing to make me comprehend ; also necklaces,
and encircling ornamental chains or strings, as the artist’s fancy dictated.

The countenance is rather placid, considering the action of the subject as a
composition : one may fancy in it too, a mixture of ferocity and dignity, ex-
hibiting, however, neither the sentiment of revenge, nor any of the levity
annexed to a dancing attitude, which the position seems to indicate. A third
eye is in the forehead, as is common in pictures and images of MaHADEVA : his
ears are loaded with pendent rings; in his right ear a snake forms the ornament,
hence called Nag-kundala : in the lobe of the other a large discus, or wheel, is
inserted, after the fashion of some Malsbar tribes, and as BuppHA is sometimes
seen : his forehead is bound by his hair, but it is not well expressed in the en-
graving ; and it is gathered above his head in the style called Jes#a, having the
goddess Ganoa in front, with two snakes twined round her neck, and his hair
towering overhead like a feather, or five-leaved fan. Over his right ear is a
crescent, representing the god Cuanpra (Lunus) ; and over his left ear a fe-
male figure with joined palms, as if in the act of prayer, probably CHaNDRI,

-~

* Mr. WiLk1Ns, when examining this statue, noticed this bag as containing poison ; and in Mr. WiL-
rorD's translation from the Brakmanda Purana, the inhabitants of a certain region are said * always to
carry, like Manabeva, poison about them.”—As. Res. Vol, VIIL. p. 369. I do not find a similar bag in
any other of my numerous pictures or images of this deity.
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(Luna, of whom more hereafter,) her leaning posture of adoration, and the
pointed bent termination of her robe, giving her also a crescent-like form.

Looking at the figure behind, we see the hair falling down the back in five
ringlets of unequal length, surmounted by the five-leaved fan, the crescent, and
the crescent-formed female ; the Jahnuvi, or Zennaar, crossing the left shoulder
and right hip; the Damaru and Trisula, or tri-forked flame, in the back hands;
the little bag under the arm ; and the prostrate Dastya.

The pedestal of this statue does not correspond with its bulk and heighs; it
seems indeed unfinished, as well as the Daitys, as if it were intended to be
inserted in some firmer base. The figure being solid is very heavy.

The image just described was brought from Malsbar, found, 1 understand, in
the neighbomirhood of Chawghdt, and, together with the subject of praTE 27.
were given to me by the Hon. Mr. DuncaN, Governor of Bombay, who kindly
thus enriched my collection at the heavy expense of his own. The two statues
(that just noticed, represented in pLaTz 27. will be described in its place,) are
deposited, in Mr.DuNcan’'s name, in the C ompany’s museum at the India
House. ‘

I must not forget to notice, that the figure has its left leg broken off at the
knee, which the artist, who took its portrait for me, has very ably restored :
this is the only addition to, or deviation from, the original, which is altogether
as graceful and elegant as the plate (14.) represents it..

As with the Hindus a variety of natural objects are personified, so every thing-
lovely or admirable, or at all striking, is consecrated to, ar symbolical of, one or -
other of their deities; and legends are not wanting to account for such appli-.
cation. '

The Asoca is a shrub consecrated to MAaHADEVA: men and women of all
classes ought to bathe, on a particular day, in some holy stream, especially the
Brahmaputra, and drink water with buds of the Asucs floating in it: this shrub
is planted near the temples of Siva, and grows abundantly on Ceylos. SiTa is.
said to have been confined in a grove of it while in captivity by Ravana: other
relators say she was confined in a place, or house, called 4socwan. The Asoca is.
a plant of the 1st order of the 8th class, of leguminous fructification, and bears
~ flowers of exquisite beauty. VAN RuERDE (Hort. Malah, Vol. V. tab. 59,) calls.
it Asjogam.—See As. Res. Vol. I11. p. p. 254. 277.

" The Bilva, otherwise called Malura, is also sacred to ManaDEvVa: he alone
wears a chaplet of its flowers, and they are offered in sacrifice to no other deity ;
and if a pious Hindu should see any of its flowers fallen on the ground, he would
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remove them reverently to a temple of Manapeva. The Hindu poets call it
Sriphul, the flower of Srr, because it sprung, they say, from the milk of Sri, the
goddess of abundance ; who bestowed it on mankind at the request of Iswara.
~The fruit is warm, cathartic, of delicious taste, and exquisite fragrance, and of
valuable aperient and detersive qualities: the mucus of its seed is used as a ce-
ment.—See As. Res. Vol. IL. p. 350.

Iam not certain, but think the fruit above noticed is that called by the Eng-
lish custard-apple, and by the natives on the westward side of India, Rampbul.
It grows to the size of our largest pear, but is not so pointed, and the stalk is
inserted at its base ; in shape it forms a cone, and is, I imagine, hence sacred to
Siva, as, placed on its base, it resembles a pyramid. Its coat is exceedingly
rough, being divided into lozenges by lines deeply indented, drawn spirally right
and left, and intersecting each other, from the insertion of the stalk to the tip.
This species is called Ramphul, or the fruit of Rama.* Another species is named
Sitaphul, after S1ta, spouse of Rama (incarnations of Visunv and Lac3umr):
this fruit is delectably smooth and soft outside, and in shape not so conical as
the other. It is fancied to resemble the mamma of the human female; and le-
gends are popularly related of the origin and application of these appellations,
which I shall not explain or detail : it is not always that the popular legends of
Hindu fabulists will bear expounding to an European reader.

Siva, like VisHNU, is myrionomous, and one of his titles is the god with a
thousand names ; they are strung together in a sort of litany, as has been noticed
iu the preceding article. Siva’s thousand names are given at length in the
Padma Purana, and the sixty-ninth chapter of the S1va Purana is allotted to their
enumeration. ‘ :

He is, I know not why, called Ranea, and Sr1 Ranca: hence, as I had oc-
casion to notice in a former work, 1 the city of Srr Ranga is of course called
Sri-ranga-patana, altered by Europeans to Seringapatam, or Seringapatnam. This city
is the capital of Mahkishasur, the name of a demoniac giant, slain by the consort
of S1va ; sometimes shortened into Mahesur, which differs but little from our pro-
nunciation of Mysore. The contest between Vice, personified under the name of
MaHisaasuRr, and Active Virtue, under that of Durea, will, from the popu-
larity of the subject, claim our particular attention when we discuss the cha-
racter of DurGa or Baavani. - PraTes 33. 34. 85. represent the combat.

# This is the fruit I alluded to when (in p. 25.) describing fig. 4. of PLaTE 6.
+ NareaTivE. 1704. Quarto,~JoaNsoN.
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S1ya is also called Sr1 ViRupPAcsHa, or the three-eyed god. This name of
Sr1 VirupracsHA is, however, differently translated by different Sanskrit scho-
lars. The earliest renders it as above : another, ‘¢ with a disagreeable counte-
nance:” a third, ‘¢ the auspicious deity with uneven eyes:” and as the title is
also given to an inferior deity, who is not fabled to have three eyes, (N1ruT)
I am disposed to think the latter interpretations are to be preferred.

A poet, in his extravagant praises of a king, gives the following hyperbolical
reason for MaHADEVA’S third eye, and for the attributes that distinguish other
deities. . -

“ The gods had apprehensions in the beginning of time that the glory of so
great a monarch would rapidly diffuse one vast blaze over the universe, and leave
them without marks of distinctign : thence it was, that Purar1 assumed a third
eye in his forehead, PEpmAcsuA four arms, ArmaBrU four faces; that CaLr
holds in her hands a cimeter, RAMA a lotos, and Va1 a lyre.”

In this adulation the poet seemed desirous also to show his learning, as
among Hindus a knowledge of the ridiculous legends of their gods is called;
for it is not common to hear MaHADEVA denominated Purari. I recollect
but one instance of it, and I cannot immediately call to mind when or where,
in which Cama, the god of love, is called forc of Purary* in allusion to his
attempt of exciting an amorous passion in the bosom of the angry deity, as will
be noticed again in its place. Nor did I ever.elsewhere see Visunu called Pep-
macsHA, which alludes to his possessiop of PEpMA, a name of Laksuui, in her
character of the goddess of beauty, corresponding with our popular VeENus.
AruaBHvU, a name derived from soul, or spirit, is as seldom applied to BRaHMA ;
nor, excepting that the great powers so eternally coalesce, 'do we at once see
the justice of the application. His consort, SARASWATI, is often called VanT,
and a lyre, or Vina, is one of her usual attributes.—See PLATES 24. 45.

The second of VisuNu’s ten grand Avataras, or incarnations, was in the form
of a tortoise, and hence called the Curmavatara ; the principal incident in which,
asrepresented in PLATE 49. was churning the ocean with the mountain Mandara,
the huge serpent SEsHa serving as a rope to whirl the mountain round withal,
and Visunu, in the shape of a tortoise, sustained the vast load. The result was
fourteen precious articles, called gems, or Chaodaratny, (more classically spelled
Cbaturdesaratna,) and one of the fourteen was poison, which is the only one that

* I have, since the above was written, found him called Purarr. In the gth stanza, of the inscription
quoted in p. 39, mention is made of ““ IvaNTA, son to the foe of VR17TA, (or INDRA) ;" and of * Suan-
MUcHA, (or CARTICEYA,) 500 to PURARI, or MaBADEVA.”
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we at present have occasion to introduce. Among the Avataras this of Curma
will be duly noticed.

« To soften human ills dread Stva drank
The poisonous flood that stain’d his azure neck.”

It might perhaps have been more in character, if the preserving power had
averted from mankind the calamities incident to the production of this ‘¢ poi-
sonous flood ;” but the legend, which is very popular, gives the action to Mana-
pEvA : whence the epithet Nilakantba, or blue-throated, is a name of Siva. With
Saivas it is now not an uncommon name, usually pronounced, as is that of the
deity, Nilkant, or Neelkont. We may hence perceive, that the destroying power
is occasionally employed in acts of preservation, as we sometimes see VISHNU
in his Avataras assuming the form and character of the avenging deity. At the
close of the last article (Visunv) a poetical reason is given for the azure throat
of Siva, in the gallant effusion of CrisuNa, addressed to his delightful Rapua.

ViswaswAaRa, an epithet derived I apprehend from Fiswa, all, and Iswara,
Lord, is the name by which S1va is invoked at a beautiful and famous temple
of that name in Caski, or Benares ; and it is said in the Puranas, that * the Pedas
and Sastras all testify that Viswaswara is the first of Dewvas, Cashi the first of
cities, Ganga the first of rivers, and charity the first of virtues.”

Many other names of Mauapeva will occur in the course of the work, and
I shall not trouble the reader with a dry catalogue: of them.

ManapEva’s vehicle, or Nandi, is a white bull, on which he is frequently
seen riding.—(PrLaTEs 19. 21.) In his temples it is represented, sometimes of
vast dimensions, couchant, as in PLaTES 83. 84. It is very commonly met with
in brass, &c. with and without the other symbols of Siva.

In Figures 1. and 2. of rLATE 24. and in others of this work, the bull will
mark their references to Manapeva, It is understood to be a personification
of divine justice, which moves or conveys the avenging power of the Deity to
the deserved punishment of mortals.

Institutes of MENU, c. 8. v. 16.—* The divine form of Justice is represented
as Vrisha, or a bull; and the gods consider him who violates justice as a Frishala,
or one who slays a bull.” .

Nandi is the epithet always given to the vehicle of S1va; and it may, I think,
but am not quite sure, be applied also to the vehicles of other deities. In my
memoranda I sometimes find it used in speaking of GARUDA, the vehicle of

~
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VisuNv, and of the goose or swan, Hanasa, the Nandi of BRAHMA ; but I believe
the term Paban would be more correct. _

I have noticed in another place, that BranMa is not seen mounted on his
Vahan as other deities are on theirs ; nor is it commonly given, in pictures or
sculpture, to him, or to SARAsWATI, as a distinguishing attribute. Except in
the Elephanta cave, I do not recollect ever to have seen BRauMa, or his Sact,
attended by the swan; and there it is, in several compartments, seen very well
embossed on the calyx of the lotos, on which Brauma is sitting : three or four
of these animals are there pourtrayed as if swimming after one another. Fig. 4.
of PLATE 24. is taken from a little picture that I purchased at Poona: it is a very
indifferently coloured representation of Saraswari, with her Zina, or lyre. She
is four-handed : one holds her Vina, composed of two gourds ; another a roll of ’
paper, perhaps a Veda ; a third the lotos; and the fourth a cup. Her Pakan, or
vehicle, is milk white, with long red legs and comb ; her Langi, or petticoat, is
red ; the chehar jammak (saddle-cloth, if it may be so called,) is green ; her co-
ronet, the gourds, and cup, yellow; the lotos red. But why I particularly
notice this subject is, that, instead of a swan or goose, which bird is now gene-
rally understood to be meant by the Sanscrit name Hanasa, she is riding a bird
which resembles that commonly called in India Bhagala, 1 suppose from flying
with its head apparently under its wing ; which part in a bird, as well as under
the arm in the man, is called Bbagal. The Bhagala, sometimes called by the
English, Batty bird, from frequenting wet rice fields, is in appearance and habits
like our heron, and being of a semi-aquatic nature is not an inapt type of
Branma ; who, although he represents earth or matter, partakes also, in some
little degree, of the aqueous element, in as far as he, by a commonly received
legend, sprang out of the sea from the navel of VisauNu, and floated on the
aquatic lotos.—(See PLATES 7. and 8.)

The classical mode of spelling the Paban of BrRanMA, in Sanserit, is Hanasa:
it is commouly pronounced Hansa, or Hans, or rather with a strong nasal, Hahns ;
sometimes Hahnsy ; and this latter word is precisely the name that in Suffolk,
and perhaps in other parts of England, is commonly given to the heron, that
SaraswaTI rides on. ‘ ‘

I will in this place mention what other animals are appropriated as vehicles
to Hindu mythological personages. The swan, eagle, and bull, have been
noticed as appertaining respectively to BrRauma, Visunvu, and Siva, and seve-
rally denominated Hanasa, Garuda, and Nandi. GaNEsa, eldest son of ManA-
DpEVA and PaRrvarr, the elephant-headed god of prudence and policy, rides a
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rat, supposed to be a very sagacious animal.—(PLATE 44. and FRONTISPIZCE.)

CARTICKA, their second son, the generalissimo of the celestial armies, is seen .
mounted on a peacock. INDRa, the powerful regent of the firmament, the

JupriTeR Pluvius of the Hindyus, rides the elephant Iravari, symbolical of

might.—(PLATE 79 ) VaRuUNAa, genius of the waters, bestrides a fish ; as doth

also GaNnga, the prime goddess of rivers.—(PLATE 75.) Cama, the god of

love, is carried by a lory, or parrot; AenI, god of fire, by an ardent ram.—

(PLATE 80.) o

The Sacti or energy of these deities have the Nandi of their respective lords:
Buavan1 is, however, oftener seen on a lion or tiger than on the bull, the
Nandi of her spouse. Avataras of deities ride a bull, horse, &c. as will be
noticed when our several plates, representing them, be described.

We have noticed Ganesa and KarTika, or CARTICKA, as the first and
second sons of MAHADEVA and ParvaTi. PrLaTE 1Q. represents the father and
mother, and two sons, mounted on the family Nandi. ManADEVA has an ante-
lope in one hand, an attribute borne by him in common with CHANDRA, or the
Moon: he sometimes is seen, as in PLATE 5. with the antelope Mrigu in his
hand, and the Moon on his head. In another hand (of PrLATE 19.) he helds
the conch, or buccinum, the usual attribute of Visunvu, but borne frequently
also by Manapgva. GaANGa is seen in his hair, (which, however, should not
have been black—the engraver by mistake made it so0,) and the river issuing
from her mouth, as she also is in the upper compartment of the plate.

The upper half of the plate represents MaHADEVA in his character of Pax
CHA-MUKI, or five-faced. Brauma formerly had five faces, as is elsewhere
noticed ; and the Saivas gift their deity with all the distinctions of the other
powers: here we see him faced like ancient BRaAnMA, and below armed as
Visunv. Before him is his wife suckling, as she is likewise below, their infant
GANEsA.* A musician, perhaps NAREDA, is playing on the Vina before Ma-
HADEVA, and behind him is an attendant fanning him with the Chawrie.’

Of the sons of MAHADEVA and PARvATI, GANEsA and CarTICEYA are by
- far the most renowned. Their names, and some particulars relating to them,
have already been introduced, and they will hereafter be more particularly

* The critical reader must not notice the little anachronism the painter has fallen into by making Ga-
wesa a sucking infant, while his younger brother, CarTiCKA, is pretty well grown. I will here remark
in passing, that elephants do not suck their mothers by their trunks, but by the mouth like other quad-
rupeds, and as Ganesa is here seen. Until I saw one sucking I had, without consideration perhaps, sup-
posed they sucked with their trunks.: The milk of an elephant, which I have tasted, is thick and coarse,
but not so much so, in comparison with cow's milk, as one might imagine.
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made known to the reader; and some notice will be taken of Buairava and
Viea BuaDRa, two other reputed sons of MAHADEVA ; of whom a representa-
tion is given in PLATEs 24. 25. and 47.

We will now recur to PLATE 19. and conclude what.remains to be said
thereon, and then describe the rest of the plates allotted more peculiarly to the
illustration of this principal subject of our work.

PLaTe 19. is taken from two coloured drawings in my possession.* The
upper part exhibits MAHADEVA Panchamuki, (five-faced,) ten-handed, seated in
an expanded red lotos on a tiger’s skin. When his hair is done up in the
style of this picture he is called DuursaTi, which word signifies, he who weareth
his hair bound about his head in the form of a tiarat; in which style it is also worn
by those penitents called Yogi, or Saniyasi, and other adherents of Srva; one of

“whom is represented in the plate, and has in the original a red mark down his
forehead. ManaDEva is white in both figures, with dusky yellowish hair;
and it may be remarked, that in one he has white or grey beards and musta-
chios, and in the other his chin and lip are smooth. In the lower picture the
stream from GANGA’s mouth is blue, mixing with the blue water below, on
which the Nandi seems to be walking, I know not if by accident on the part of
the painter or design: the fish and aquatic birds farther seem to denote ‘the
connexion between this party and water. ParvaTi, GANEsA, CARTICEY A, the
musician, and attendant, are of the same copper colour. Siva’s clothing in
both figures is blue: ParvaTI's sari (the robe that in the most elegant folds
forms petticoat, cloak, and veil,) is red ; her chuli (short light shift with sleeves
half way to the elbow) is in one green, the other blue. CarTICEYA’s and the
musician’s clothing is yellow : Gavesa is naked. '

PrLaTE 15. is taken from a fine statue, one of the series before mentioned,
cast under the directions of Mr. WiLKINS and Pandits at Benares. It is ten
inches high, five-faced, four-handed ; one hand with the antelope, another with
the Trisula, and two others in the position before described. The skin wrapped
round his loins reminds us of that of the Nemean lion, worn by HercuLes: the
earrings of snakes, frontal crescent and eye, and the sacred string, are all the
particulars that, in this plate, I shall direct the reader’s attention to.

Figures 1. and 2. of PLATE 16. are back and front views of a neatly cast
image in bronze, of the same size, of MAHADEVA Panchamuki, called in my de-

* Where it is not otherwise mentioned, the reader will please to understand the subject adverted to as
belonging to the author.
+ Hitopadesa.—Page 293.
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scriptive memoranda of this subject PaNcHAMUKI PARAMESWARA, which
means the five-faced eternal Lord. He has ten hands, eight holding nearly the
same thing, which may be the Chank or Chakra, or both: one hand is held up
empty, and the other has something in it, but I know not what. Above the
five Muguts is a conical termination, not well represented in the plate, with a
round base, offering the same appearance in whichever directivn it be viewed.
The sacred thread is not distinguishable in the profusion of frontal ornaments
(in fig. 2.) but is seen flowing down the bare back of fg. 1.

The principal subject of this plate, fig. 3. is from an uncommonly well cast
image in bronze, representing MaHADEvVA with PARvaTI on his knee, in the
same style that we have before described Lagsumr Naravan. This is called
Manapeva Parvari, and she, like Laksumi, is not of proportionate size to her
divine partner. The pendent heads on his collar, (Rx mala or Mund mala,) the
style in which the hair is neatly braided and bound up, with GANGA peeping
out of it, distinguishes this subject from those similar of the other deity and his
beneficent spouse. One of Siva’s left hands holds ParvaTr to his side, and
one of her’s embraces his loins, the other is empty. His superior right hand
has a sort of battle-axe, called Paraska, the other is empty: a left hand held
something, which is broken off where he grasped it; what is left may be fan-
cied the stem of a lotos.

This subject was given to me by a much valued friend, a Poona Brakman ; and
1t may be worthy of remark, that, of the several similar presents made to me by
my friends of the tribe of Brakman, not one subject is perfect—in some parti-
cular, sometimes trifling, there is a defect, or fracture. The figure lifts off
from the pedestal, and just above its insertion there is on each side a loop, or
eyelet, as if to receive a string to fasten the image on te something. When it
was given to me it had indeed no pedestal ; at my request my friend the Brak-
man had the deficiency supplied, getting one cast for it in Bombay. The subject
is nearly ten inches high, and well proportioned, as may be inferred from the
plate, which is not at all neater, or more elegant than the original.

The painting or drawing from which pLaTE 17. is engraved is, I think, the
most beautiful and highest finished thing I ever saw. I purchased it at Poona
for forty rupees (five pounds), but for some time the seller demanded a hundred
(twelve guineas) for it. Although no larger than the plate the quantity of
work must necessarily have occupied a very considerable time, and its excel-
lence indicates the exertion of consummate skill. I was desirous of having the
picture exacily copied, in every respect of colouring, &c. like the original, but



SIV A 63

I was assured that it eould not be done in England; and that even an approxi-
mation to its style of finishing, which could be attained only by very superior
hands, would require a long period of time, and of course be attended with a
heavy expense.

I will attempt to give the reader some idea of its beauties and finishing, but
to be fully understood it must be seen.

ManaDEva is of delicate blue colour, as if rubbed over with fine wood
ashes, with faint lines of yellow on his arms, breast, and forehead : his hair is of
a brownish yellow, bound very neatly round his head, decorated with braids
intertwined of black and gold. SesuNyaca with many mouths convolves se-
veral times round the crown of his head, his scaly back tinted azure, and his
belly white: his scales and folds are so minute as not to be discerned without
magnifying glasses. The crescent in Siva’s forehcad is of silver leaf. The
snakes in his ears and round his wrists are of gold, tinged with crimson : his
rosary, a close and a pendent necklace, PARVATI's wrist and other ornaments,
the glories round both their heads, are also of liquid shining gold.* The snake
round his neck has a dark brown back, spotted black, and a white bhelly; its
folds and scales surprisingly minute and delicate ; those forming bazubands above
his elbows have gold bellies and crimson backs, finished in a similar style. The
ornament just above the snake on the right arm is composed of a large central
emerald and two small rubies; and they are exactly represented either by thin
lamine of those gems, or by coloured glass, or some highly polished substance.
PARVATI'S bazubands are the same : her pendent crossed chaplet is of large pearls
embossed, and square emeralds; and her neck, arms, wrists, ancles, ears, and
forehead, are similarly decorated: the ring on his finger is a ruby; her's are
rubies and emeralds: through her veil of flowered gold net, thrown back off
her forehead, her fine black hair is skilfully shown: her Langi is of rich flowered
gold brocade: her Chuli is yellow, delicately embroidered at the termination of
its sleeves on her well turned arms. The divine pair sit on a tiger’s skin, spread
on a crimson velvet carpet ; and the large pillow against which they lean is of
the same ; and both are embroidered in gold with flowers and birds most deli-
cately : the ends of the pillow are of yellow velvet with a border of green, ter-
minated with gold tassels. The Prabha, or glory, encircling their heads are of
shining gold, and a golden blaze of light is darting through dark clouds above:

* Artists in India have a practice of killing, by certain menstiua, silver and gold, making it permauentl)"
liquid, and as easy of application nearly by a hair pencil as our water-colours. If this art be known in
Europe I never saw any successful instances of its application,
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the remainder of the back-ground is black. The falling collar of skulls, and
the cow, through whose mouth the Ganga flows from Siva’s hair, are white.
But I am making my description tiresome, as the reader has not, as I have,
the beauties of the original before him ; and the plate, elegant as it is, can con-
vey but a very inadequate idea of them. I shall, therefore, farther notice only
the golden hand and spouted vessel; the circle near it, which in the picture is
blue, of the same tint as Siva’s skin, and what it is meant for I know not.
The jet black elephant’s skin over his loins and thighs is not often seen with
this deity ; but I have met with another picture or two where he is girded simi-
larly : the trunk winds round his left leg, bent under him. Red and blue
lotoses float on the Ganga, and the flowers behind the deities are delicately
tinted.

We must not, however, omit to notice the golden goblet in the left hand of
Pawrvari, with which she supplies her spouse with draughts of 4mrita, or Am-
brosia, the beverage of immortals. In the original ManADEVA looks on Par-
VATI in 2 more impassioned manner than in the plate; his eyes are more shut
and languishing ; and he leans towards her, and looks as if already more than
half intoxicated either with Amrita or®with love: her hands and feet are dyed
red, in imitation of the custom of maidens when betrothed ; hence poets fancy
the hand to blush in modest contemplation of the promised favour in bestowing
- it, and they call it the crimson of consent. ParvaTtr’s heavenly hand reveals this
bashful tint; for ¢ the reluctant sweet delay,” sung by the eloquent and plain-
tive JoNEs,* is on her part but of transient duration. But we must proceed to
other and less attractive topics ; nor attempt to paint or sing in ¢ what tremen-
dous strains immortals woo.”

PratE 18. is from a large coloured picture representing the same divine
pair, attended by others of the immortal host. MAaHADEvVA is represented in
his terrestrial paradise, Kailasa, situated on the summit of one of the numerous
peaks of the wonderful and mystical mountain Meru, which may be called the
Olympia of the Hindus. The picture is well done, in a style not usually met with.
I imagine it to have been painted in a very northern country ; Zibet or Kashmir
perhaps: the two female attendants behind Manapxva are of brown com-
plexion, and not in features like the delineations of southern artists. All the
other persons in this picture have the same copper colour except Visunu, who
is straddling on the shoulders of the green-winged Garupa in a bright blue

A\]

* Page 38.
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skin, with a yellow pizamber, holding the Chank, Chakra, and Gadha ; for one of
which, however, the Chank, which is conspicuous enough, my artists have un-
accountably substituted a lotos: they have also transformed the tree soca,
which in the original overspreads, and distils milky streams on, MAHADEVa4,
into a plantain tree, of whose long broad leaves our engraving exhibits a very
good representation. :

MAHADEVA has a bluc throat, hence named N1LAKANTHA, and, in the posi-
tion before described, leans on his Saniyasi’s crooked staff, with half-closed eyes,
musing and listening to the divine minstrelsy of the six Gandbarvas, playing and
singing before him. They are also called Apsarasa, and Devangana. The names
of three of these celestial charisters I find marked on the margin of the picture;
viz. RuEMBA, Urvast, and TrirurtamMma : the first and last of whom, and per-
haps the other also, are celebrated for their beauty in the amatory effusions of
the Hindu poets ; the first is, indeed, a name of their popular Vexus. The band
is composed of a tambarine (7amma); cymbals, or castanets, (7)) not visible,
being behind the person of the samma player; a wvina, or lute; and a saranga,
played with a bow like a violin. The other two females hold a fan of feathers,
(pankha,) and a chawrie of peacock’s feathers, similar to thaf borne by one of
the female attendants before noticed, behind MAHADEVA.

The saranga that the damsel is tuning is an instrument of great compass and
sweetness in skilful hands ; it has sometimes more than one metallic string : the ,
wvina i8 also a sweet soft instrument, sometimes composed of a gourd, sometime=
of two, one at each end. I have listened with great pleasure to one at Poona
belonging to the band of a friend, a celebrated and respestable’ lady, of very
extraordinary dimensions and powers : this gourd was of unrivalled magnitude,
save one in the orchestra of his Highness AsuF ud DowLa, Navab Vazir of Oude,
and was valued at ten thousand rupees, (12501).

With a due degree of shame and self-abasement I confess it, but I have been
more affected with delicious sensations, resulting from the simple melody of a
Vina, or a Saranga, delicately accompanied, than I can bring myself to feel from
the elaborate concord of sweet sounds elicited from an Jzalian orchestra, with its
complicated fashionable vocal accompaniments. With Indian music the auditor
is never in the smallest degree surprised ; it has nothing brilliant or wonder-
ful; he knows not why, but he feels enraptured ; his heart is filled, and his
eyes are suffused. Now, with the astonishing intricacies of Italian or fashion-
able music, one (I speak of an unsophisticated Goth) is apt to be all wonder

: X
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and amazement, to the exclusion of other and better, and more delectable
emotions.

I have had opportunities of listening also to the music of Malaya and China.
Most of their wind instruments, like those of hither Indiz and Persia, are indeed
barbarous; but in favour of those of the Malays and Chinese there are some ex-
ceptions—one or two of their wind instruments are very soft and harmonious.
Malay music is, indeed, proverbially sweet ; so is the language. How happens
it, that the promontory of Malaya in the Indian ocean, like that of Italy in the
Mediterranean, is distinguished by its fine climate, soft language, sweet music,
and treacherous inhabitants?

But, begging the reader’s pardon for this digression, we will finish our notice
of pLaTe 18. ViIsHNu has been noticed bestriding the shoulders of his Paban,
Garupa: Brauma, four-handed, holding a book, is near him; both in yellow

_dresses. Behind Siva are his sons, GANEsa and CARTICEYA, the former duti-
fully whisking a Cbamara over his parent; the latter, six-headéd, with joined
palms, reverently attending him : both sons in a yellow dress, with broad scarfs
(Dupaty) thrown over their shoulders ; one red, the other green. Two bearded
Brahmans are seen behind GANEsa ; one bearing, perhaps by way of penance, a
jagged staff, on which a heavy chain is sometimes suspended, and seen in the
hands of pious pilgrims of the present day ; or it may be the finger-board of a
lyre in the hands of NAREDA. ManADEvVA’s hair, frontal marks, snake-orna-
ments, Trisula, &c. are as before described ; and Ganea, falling from his hair,
issues through the cow’s mouth (‘Gaomuki), expanding to a river, in which
stands Nandi-keswara ready caparisoned with housings of crimson and yellow,
and golden bells and cords round his neck.

Pagrvari, as well as her Lord, have green glories encircling their heads,
radiated with gold ; and Surva (the Sun) is seen just rising with his gorgeous
face over the eastern summit of Meru to add fresh splendour to this congress of
divinities. PARvVATI seems seated on an elephant’s skin, and is presenting to
her thoughtful spouse a golden goblet of ambrosia (Amrita). She is very
handsome, and elegantly attired ; her long black tresses flow luxuriantly down
her back, and are seen through the fine texture of her drapery. Some strag-
gling lovely curls play, in the original, over her shoulders, that would not have
been overlooked by the keen and ardent eye of a tropical poet, though they
have escaped the cold hand of our hyperborean artists.

The upper part of pLATR 20. is the same subject described in 17. and 18.
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with some differences and varieties. It is engraved from a pretty coloured pic-
ture that came into my hands at Poona. MaHADEVA is blue, or ashen coloured,
and in the original is leaning his head on his right shoulder, with half-closed
eyes, languishing on his lovely partner, who returns his amorous looks in a
posture of attentive adoration : this is not so well represented in the plate.
ManapEva has his usual attributes, Gangas, Naug, &c. but his hair is dusky .
brown, not black, as in the plate: his Trisula stands on the palisading near
him, with something hanging on it; that in the original is not merely che-
quered, but has writing or figures, perhaps like that with BRAERMA in PLATE 4.
a sort of magic square, or abracadsbra. The crooked stick lying before him
sometimes serves to rest his arm on, as seen with animals carved on it in
PLATE 18.

GANEsA, their eldest son, fans his father with a white Chamara in a gold
handle: he holds also a lustral vessel, and an instrument like the end of a boat-
hook used by elephant-drivers for guiding and urging the animal; it is called
Ankasa: a third hand holds a gilt basin full of bstasa, little cakes of refined
sugar, with which he is in pictures often seen feeding himself-—elephants are
particularly fond of sugar-cane, and all saccharine compounds. GANEsa is very
fat’and clumsy ; his ears, head, and trunk, of a blood-red colour; his other
parts fair, like his mother: his Pitamber, as well as Siva’s, yellow; by the way,
unless that part of dress be yellow, it is not, I believe, properly so called. The
rat, GANEsA’s Pahan or vehicle, (as seen in the FRoNTISPIECE,) is near him, of
very small dimensions, with red housings girt and bound on by white bands.
S1va’s Nandi, the white bull, is behind Gangsa, with green, red, and gold, trap-
pings and ornaments ; and BHAvAN1’s (i. e. PARVATI'S) Pakan, the tiger, called
Veaghra, stands behind her: and in the next plate (21.) they are severally
mounted.

In the picture are three or four well tinted plantain and mango trees, not
preserved in the etching; one overspreads MauaDEvVA, and purplish streams
are distilling from its leaves. The glory round the heads of ManADEVA and
Parvarrare dark green; that of GANEsa black, like the back-ground, and ter-
minated, as are the others, with a golden perlphery

The lower part of PLATE 20. will be hereafter described ; it has been noticed
in a former page. .

"~ PraTE 21. is taken from two coloured pictures, the lower representing
ManADEVA and PARVATI on their respective Vahans or vehicles, As the Sacti
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or energy of Siva, she would, indeed, be appropriately mounted on his white
bull. On the tiger she is, more strictly speaking, in the character of Duraa,
under which she will hereafter be more fully described. Being eight-handed
she is called DEv1 ashta-buja: on the tiger, DEvi VYAGHRA-YAHI: except two
snakes in her hands, neither deity holds any thing.

The upper part of PLATE 21. represents Siva starting from his symbol,
the Linga, to execute an immediate act of vengeance on a Daitya, or impious
monster, who had presumed to offer it an indignity. The Linga and pedestal
are of a dark blue or slate colour, and in the original S1va is issuing from its
top ; but the artist, who made the drawing for the engraver, not understanding
the subject, shows Si1va’s left leg bebind the Linga: it is, however, of little
consequence. His hair in this, and the lower picture, is also impreperly
made black; in the original it is, as usual, of a brownish red hue: the god is
white. All the other persons in both compartments are of the same copper
colour. :

In PLATE 22. a pious female is represented propitiating MaHADEVA in bis
generative character, indicated by the Linga, inserted in its appropriate recep-
tacle, the Argha, or Yoni, mysterious types of nature that must, in a future page,
come particularly into discussion. The devout female may be imagined as in-
voking the deities, typified by their symbols, for the blessing of fruitfulness, its
reverse being deprecated by both sexes as the most afflicting visitation of divine
displeasure. We shall show hereafter that certain ceremonies, called Sradha, to
be performed by the offspring of defunct parents, are essential to the repose of
a departed soul.

The picture from which PLATE 22. is engraved is very delicately executed;
the female is younger, handsomer, and more feminine, than in the plate, and is
very elegantly dressed and decorated. She is performing the ceremony called
Linga puja ; and I shall describe the implements seen in the plate, and some other
points connected with the subject; premising that the terms I use may not,
perhaps, be in the classical Sanskrit, as 1 learned them from a Poona Brahman,
who, although a good scholar, may have answered my inquiries in a more po-
pular language. Some of the terms, indeed, are current in spoken dialects of
India, but may possibly be of Sanskrit origin.

The domestic temple, in which the symbol is placed, is ealled, as temples
gencrally are, Dewal, or Devel, from Deva, a aeity, and kavela, a house ; literally
a house of God. The English and other people call it Pagoda, a word unknown in
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Inudia beyond the reach of European colloquial instruction. The dome of the
temple is white, its lines gold, and it is surmounted by a gold spire, called
Sekra : when temples, or other things, have a conical or pine-apple-shaped ter-
mination, such ornament is called Kalasa. The exterior of the temple is white,
its interior (gab'hara) ash-coloured, like its patron deity. The Linga and Argha
are of black stone, with gilt edges: the Linga (the upright conical stone), which
has mystical orange-coloured lines traced on it, is crowned with encircled folds
of Bilva flowers ; and a chaplet of three strings of them, white, with yellow buds
at regular distances, hangs-pendent from the top of the Linga, falling towards -
the termination or spout of the Arghs. In a former page (55.) it is noticed,
that the Bilva is a shrub consecrated to ManapEva, who alone wears a chaplet
of its flowers, which are offered in sacrifice to no other deity. The other shrub
mentioned in the same page, the Asoca, is in the picture overshading the Deval,
and being prettily coloured forms a good back-ground, in which some beautiful
flowers behind the suppliant is a delicate finish.

Five lighted lamps (pancharty) are used in puja to S1va, as seen in the plate ;
sometimes one lamp, with five wicks, (PLATE 85. fig. 2.): the lamp with a
handle to it is called duparti; of this description I have several in brass; some
also borne by women, elephants, &c. in a style not inelegant. The spouted
vessel (jari) holds lustral water; a cup beside it (dipa) is for ghee, (clarified
butter,) for feeding the lamps; the other cup for water, with which to sprinkle
the flowers and Linga, is called novady. The bell (gantha), beyond the four
lighted lamps, is essential in holy ceremonies, and is rung at certain times to
scare away evil spirits, which was probably the origin of their adoption in the
west. Bells are much used in and about Hindu temples, but were rejected by
Mahommedans by order of their prophet, who deemed them relics of superstition.
These used by the Hindus differ in make according to the deity in whose honour
puja is performed : I have several with HaNumAN on the handle, denoting it te
be peculiarly proper for the sect of Ramanxj, who exclusively adore Visunu, or his
Sacti, Lacsumi, separately or conjointly, in the Avatara of RaAMa CHANDRA and
SiTa. Fig. 2. of PLATE 92. represents such a bell ; and fig. 3. of the same plate
is a bell with its handle composed of two images, back to back, of Hanuman
and GArUDA, reminding us a little of JaNus bifrons. But those Indian deified
heroes do not correspond in character with the GaxEesa of the Romish PAN-
THEON ; to whom an article must be duly allotted. ,

Of pLATE 22. there yet remains the pious damsel to be described. She sits
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on an embroidered carpet, called asana : her right hand is in a bag of gold bro-
cade, (‘kamkhab) ; the bag is called gumuki; and her hand is supposed to hold a
rosary of round beads, (mala,) containing in number 108, exclusive of connect-
ing beads, differently shaped: her attention is abstractedly fixed on the deity,
assisted by the rosary, in the mode noticed in a former page. Her lngi is
yellow, (pitamber) : a very fine sprigged muslin robe, edged with gold, thrown
over her person, reveals all its attractive points and contour ; the robe is called
upervastra, through which her chuli, otherwise called canchoks, with its worked
flowered border, and bazuband and other ornaments, are seen. The ornaments
she wears are thus denominated : earrings of gold, and pearls, and emeralds,
composed of three parts : the upper bogri; the centre bali ; the lower karnphula:
the long depending pearl necklace, har, or duleri ; the shorter with rubies inter-
mixed, garsuli ; the broad round necklace is of flowers: above the elbow wira,
otherwise #ulbandi ; and the band that terminates the sleeve of the chuli, tayit: on
her wrists churi, or sancana: on the fingers angli, in common language ; in higher,
mudnekara: the ancle-ornament of gold and pearls, vanki-nipuri: her forehead
has three lines drawn with saffron, which are called kunkas, with a central mark,
teckly : on her throat are seven similar lines, called mangal-sutri. She is of a deli-
~ cate copper colour, and her fine black hair is finished in an exceedingly minute
and beautiful style. The sole of her foot and her finger-nails are tinged with
red.

It is not intended to describe with such painful minuteness the originals of
many more of our engravings ; some few of early occurrence it was deemed
best to explain particularly, that, when occasion may require, reference can be
. made direct to an already printed page.

Being about to close the account of the three persomﬁed powers of the
Almighty, the reader is referred to pLATE 23. where, in the upper compart-
ment, they are represented together, with their Sactis beside them. Fig. 1.
VisuNu and LacseMI; 2. MAHADEVA and PArvaTI; 3. BRAEMA and Saras-
waTi. Having already explained, perhaps too minutely, the attributes, &c.
severally exhibited by these deities, I shall here tax my reader’s patience but
triflingly. The plate is engraved from pictures: Visunu holds the Chakra,
and a lotos flower, Pedma, and is of a dark blue colour. Siva is, as usual,
white, holding VisENU’s emblem, the Chank, and his own, the antelope, called,
in his hands, Mrigu. Brauma, a Peda in two of his hands: he and the three
ladies are copper-coloured. Siva’s necklace is of skulls, the others of flowers,
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&c. The trio are scated on a tiger’s skin: Visuyv.and BRaama have the lotos
by way of carpet: Siva has not. )

The lower part of PLATE 23. represents an Advatara of MAHADEVA and
ParvaTi, in the characters of KaANpDARHAHU and MaLsAra, under which
names they are much respected and worshipped in the southern and western
parts of India. But we shall hereafter introduce this 4vatara in a separate
article, and postpone till then its farther consideration.



NARAYANA.

WitH the early investigators of Hindu mythology the character of Naravy-
ANA must have been the source of considerable embarrassment; nor is it yet
entirely cleared from contradiction and obscurity : the latter, perhaps, neces-
sarily attendant on a subject so little within the scope of research, and on which
contradictory information will be given according to the religious opinions or
sect of the informant.

If inquiry be made of a Paishnava, or one of the exclusive adorers of
Visunu, he will not fail of exalting the object of his own adoration to the
throne of the One only Almighty Being; and with that view will call him Na-
RAYANA, although in fact such name is not strictly applicable to that Being,
but to his Spiris, if such a personification can be conceived. The Goculast'has, a
branch of the Vaishnavas, will similarly exalt CrisuNA, the exclusive object of
their adoration,; and in other passages we are scarcely able to distinguish the
persons of Naravana and Branma. It is only, therefore, from their own
books that, in this instance particularly, any authentic information can be ob-
tained of the Hindu doctrines; and even then, we must keep in mind the pro-
bable sectarial bias of both compiler and commentator. Without the valuable
matter in the Asiatic Researcbes, and other works of recent date, drawn from
books of sacred authority, I should have found myself greatly at a loss in
attempting an account of the character under our notice: my own verbal
inquiries were always attended with perplexity and contradiction, and their
results consequently unsatisfactory.

Szr ~WriLLiam JonEs has addressed a hymn to this deity ; * and in the argu-
' ment prefixed says, ¢ that a complete introduction to it would be no less
than a full comment on the Vedas and Puranas of the Hindus, the remains of
Egyptian and Persian theology, and the tenets of the Jonic and Izalic schools: but

¥ As. Mss, Vol. 1. and Works, Vol. XIIL,
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NARAYANA,

Naravav; from thy wat'ry cradle nam'd.—
Or VENaMALY;
Or high PsiTaMBER.”

.Hym, V. §.
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Ins. of Menv, c. 1. v. 10.—‘ The waters are called Nara, because they
were the first production of Nara, or the Spirit of God; and since they were
his first ayana, or place of motion, he is thence named NaARAYANA, or moving
on the waters.” A

It is commonly understood, in the pictures where BranMaA is seen seated
on a lotos issuing from the navel of a figure recumbent on a vast many-headed
serpent, that such figure is Visunu; but he ought, perhaps, as hath been be-
fore stated, to be rather considered as NarAYaNa, or VisHNvU under that
name, given him by the Paishnavas.—See pLATE 7. and the description of it
in page 26. '

Images of MaHADEVA PARVATI are seen so much in form and posture like
those of LaksuM1 NArRAYAN, as not to be known one from the other but from
their distinguishing attributes. PraTes 16. and 26. contain the former of
these subjects. A fine figure of it is-also given with Sir CHARLEs MALET’s in-
teresting description of the caves at Ellora,* in the sixth volume of the Asiatic
" Researches.  She is sitting in a graceful attitude in the lap of ManaDEVA; he
has one of his four hands on her breast, and another similarly placed on an
attendant female 3, in this instance, were it not for the peculiar style in which
ManapEva’s hair is bound up, the subject might be mistaken for Laksumr Na-
RAYAN. Parvari is, however, of a size proportional ta MAHADEVA. '

Lagsumi, as well as Buavani, is considered as the queen of beauty ; and,
indeed, like other deities, their characters will be found to melt into each other.
Being commonly seen with a Kamal, or lotos, the emblem of female beauty, in
her hand, she is called Kamara: the word is by some—by §ir W. JonEgs, in-
deed, in his earlier lucubrations on Hindu mythology, spelled Kemel. In his
profound and spirited hymn to Naravana, which every inquirer into its sub-
ject would do well to consult with attention, that deity, a personification of the
* Spirit of Braume, as ““he heavenly pensive on the lotos lay,” 1 said to BRauMa,
“ Go; bid all worlds exist !” and the lotos is thus apostrophized.—

# It is impossible to read the interesting account of the excavations near Elora, and to see the
sketches that have been made from them, &c. especially Mr. DANIEL's unequalled prints, without la-
menting that a much greater number of accurate drawings have not been taken. Elora and Elepkanta,
even in their present state, are inexhaustible sources for mythological research : the materials they offer
are, as well as being indubitably the most ancient, of the most authentic kind ; and faithful copies should.
be made while within our reach, and before the hand of time or sacrilege be laid yet heavier on them,

1 As represented, perhaps, in PLATE 20.



Digitized by 600816



76 NARAYANA,

¢¢ 5. From him sprung VrIrajJ, * from whom the first man was produced ; and
he, being successively reproduced, peopled the earth.

¢ 6. From that single portion, surnamed the universal sacrifice, was the
holy oblation of butter and curds produced ; and this did frame all cattle, wild
or domestic, which are governed by instinct.

‘7. From that universal sacrifice were produced the strains of the Rick and
Saman : from him the sacred metres sprung: from him did the Yajusk proceed.

« 8, From him were produced horses, and all beasts that have two rows of
teeth: from him sprung cows, goats, and sheep.

9. Him the gods, the demi gods named Sad’bya, and the holy sages, immo-
lated as a victim on sacred grass; and thus performed a solemn act of religion.

¢ 10. Into how many portions did they divide this being whom they immo-
lated? What did his mouth become? What are his arms, his tlughs, and his
feet, now called?

“11. His mouth became a priest: his arm was made a soldier: his’ thigh
was transformed into a husbandman : from his feet sprung the servile man.

‘¢ 12. The moon was produced from his mind ; the sun sprung from his eye;
air and breath proceeded from his ear; and fire rose from his mouth.

¢ 18. The subtle element was produced from his navel ; the sky from his
head; the earth from his feet; and space from his ear. Thus did he frame
worlds.

“ 14, In that solemn sacrifice which the‘gods performed with him as a
victim, spring was the butter, summer the fuel, and sultry weather the ob-
lation.

“15. Seven were the moats surrounding the altar; thrice seven were the
logs of holy fuel at that sacrifice which the gods performed, immolating” (read
rather binding, or comsecrating.—See As. Res. Vol. VIIL. p. 437.) ¢ this being as
the victim.

“ 16. By that sacrifice the gods worshipped this victim : such were primeval
duties; and thus did they attain heaven, where former gods and mighty demi
gods abide.” ' .

Mpr. CoLeBROKE thought it unnecessary to quote from the commentary the
explanation there given of this curious passage in the Pzda, ‘ because it does
not really elucidate the sense ; and that the allegory is, for the most part, suffi-

# ¢ See Mzexvu. Ch.1. v. 32" Vira3 will be considered presently.
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ciently obvious,” I cannot, of course, regret that the commentary is omitted ;
but my readers will, I think, lament with me that Mr. CoLEBROKE did not
give some farther illustration of this mysterious allegory. It is, however, ad-
verted to in a future volume.—See As. Res. Vol. VIIL. p. 486. Under future
articles this subject must be again introduced.

The hymn above quoted is translated from the 31st chapter of the White

Yajur Veda: it occurs also in the beginning of the 19th book of the 4th, or
Atharva Veda, ‘“ some of the verses are indeed transposed, and here and there
a word differs: for example; it opens by describing the pnmeval man (Puru-
sha) with a thousand arms, instead of a thousand heads.”—CoLEBROKE. /5.
Res. Vol. VIIIL p. 470.
- BraHMa seems, cspecmlly in the 11th verse, to be spoken of in the hymn,
which, or the ceremony of Purushamed ha as before quoted, is stated by Mr.
CoLeBROKE to ‘“ be a type of the allegorical immolation of NARAYANA, or
BrauMa in that character.”” BRrarMa and NARAYANA are in this instance
identified ; and from the circumstance of having Laksumz as his wife, and
bearing the attributes of VisuNv, as above described, NArRAYANA is also un-
equivocally identified with the preserving power. Crisuna, indeed, calls him-
self NARAYANA ; at least is made to do so by JavapEva, the spirited author of
the Gita Govirda. In one of CrisHNA’s tender songs, addressed to his delightful
mistress, the following is the burden.—* Give short raptures, sweet RApua !
to NaravaN, thy adorer.”—ds. Res. Vol. IIL art. 8. on the mystical poetry
of the Persians and Hindxs, by Sir WiLLiam JoNEs. The combined learning and
elegance of that article, including the Gita Govinda, are scarcely to be equalled.
I have made several extracts from the latter in different parts of my humble
work ; but earnestly entreat the reader, if a stranger to it, to peruse the whole
of the article referred to: he will, I am sure, thank me for the direction to so
much elegance, tendcerness, and beauty.

Javapeva was doubtless a Goculastya, ‘¢ whose soul is united to the foot of
‘Naravana,” as he sings at the conclusion of his ardent effusion to the honour
and glory of CrisuNa ; or that “ Hrr1 who, removing the lucid veil from the
bosom of PepMma, and fixing his eyes on the delicious buds that grew on it, di-
verted her attention by declaring that when she had chosen him for her bride-
groom uear the sea of milk, the disappointed husband of Parvarr drank in
despair the venom which dyed his neck azure.”

The Sivpuran contains a theogonical narrative, grounded of course on the
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doctrines of the Saivas, that includes various points of mythology, although not,
perhaps, materially clearing the subject of its difficulties and contradictions.
Here follows a brief abstract of it.

~ Brauwm, willing the creation of the world, produced two beings, male and
female, Purusua and Pracriri: the latter with eight arms, most beautiful.
They were subsequently called Naravana and Naravan:; and from the be-
nignity of Naravawa proceeded the five elements—earth, air, water, fire, and
ether (akas). From his navel, when reposing, issued a lotos, bearing BRanMma ;
and from her sprung Visanu: a quarrel ensued; and a third deity, the Linga,
appeared, and appeased the creative and conservative powers, who respectively,
assuming the form of a goose and a boar, sought in vain the source and end of
Branm, who in this Purana is of course identified with Siva. It proceeds to
state how a Sac#i sprang from Naravany, named SaviTrr (the Sun *), whom
Branma espoused ; and two others, LAksumr and ParvaTi, who were taken to
‘wife by Visunu and Siva. How another form similar to Siva’s sprang from a
wrinkle in Brauma’s forehead, and was named Rubra, and was in all respects
the same as Siva; and also the same as both BRanma and Visanu. The only
‘distinction between the four was, that three proceeded from PracriTi, but
himself, Siva, did not. ‘ ' '

BraHMA, in view to peopling the world, produced four beings, SaNaca, Sa-
NANDA, SANATKUMARA, and SaNaTANaA; who, being refractory, caused their
parent to mourn and weep ; and, to comfort him, Siva, in the character of
RubRa, issued from a fold in his forehead, with five heads and ten arms; and
endowing Brauma with additional strength, he produced Buricu and the seven
Rishis; and after that Narapa from his thigh, Karpana, the Rishi, from his
shadow, and from the fore-finger of his right hand Dacsaa. Buricu pro-
duced Maricur; and MaricHr, Kasvapa. Dacsua had sixty daughters;
thirteen of whom were married to Kasyapa, twenty-seven to CHANDRA, and
one, who is BuAavany, to Rupra: I do not know how the other nineteen were
disposed of. From Dacsna and his daughters have proceeded all things divine
and human, animal and vegetable, &c.

A portion of the Veda is ascribed to MAaHIDASA, an incarnation of Naray-
ANa, proceeding from Visara, son of ABjA. A commentator on the Veds

® SAraswATI and SavITRI seem here to be the same; the spouse of BRauma. This is not an usual
identity ; but occurs again in an inscription translated by Mr. CoLEBROKE.—4s. Res. Vol. IX, p. 116.
Calcutta edition. Under the article Surya, the Sun, his name of SaviTri will be noticed.
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says, ‘ that, on the sudden appearance of this deity at a solemn celebration,
the whole assembly of gods and priests fainted, but at the intercession of
Brannma they were revived; and after making their obeisance, they were in-
structed in holy science. This Avatara was called MAHIDASA, because those
venerable personages (Mahin) declared themselves his slaves, (dasa).”—See
CoLEBROKE on the Pedas. As. Res. Vol. VIII. p. 420. ' '

. Of the Black 2gjur Veda a considerable portion, comprising an Upanishad, is
called Naravana; or, to distinguish it from another Upanishad of the Athar-
vana, likewise so called, it is styled Maha Narayana, or Vriban Narayana; that is,
the Great Narayana.—1Ib. p. 454.

Naravana, pronounced and written NARAYAN, or sometimes NARRAIN,
is a common name with Hindus of several sects, and often occurs in their writ-
ings without reference beyond mere inortality. Dasa, usually written by the
English, Dass, or Doss, is a common termination to Hindu names of men, especially
among the tribe of Bania. Buacavan Dasa, for instance, signifies the slave of
Bracavawn, Visanu, or Crrsuna: similarly to ABp ALLAH, the slave of
God, among the Mussulmans. RAaMDAs is, in like manner, the slave or servant of
Rama. '

In the following extracts we shall, among more relevant matter, meet with
some apparent contradictions, which I am not so presumptuous as to attempt to
reconcile, seeing the meaning of the legends was professedly undiscovered by
the respective learned gentlemen; nor do I extract them for the invidious de-
sire of exhibiting apparent incongruities, attached to names so dear to literature,
but to invite an attempt at reconcilement.

‘ As to the creation of the world, in the opinion of the Romans, Ovip, who
might naturally have been expected to describe it with learning and elegance,
leaves us wholly in the dark whick of the gods was the actors in it. Other mytho-
logists are more explicit; and we may rely on the authority of CorNuTus, that
the old Eurgpean heathens considered Jove (not the son of SATURN, but of the
ether, that is of an unknown parent,) as the great Life-giver, and Father of gods
and men: to which may be added the Orphean doctrine, preserved by ProcLus;
that ¢ the abyss and empyrcum, the earth and sea, the gods and goddesses, were
produced by Zeus, or JuriTER.’ Inthischaracter he corresponds with BRanma ;
and, perhaps, with that god of the Babylonians, (if we can rely on the accounts of
their ancient religion,) who, like BRanna, redueed the universe to order ; and,
like BRAHMA, lost his head, with the blood of which new animals were instantly
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It would appear from this passage, that the author of the Hztopadesa was a
Vaishnava, as, indeed, his name, Visunu Sarma, indicates.

The Ramayana being the production of a Vaisknava, we may of course expect
there to find Visanv and NAravana identified. In Sect. 18. p. 120. 8vo. edit.
is this passage.—‘* Branma, the sovereign of the gods; Stuanvu,” (a name (f
Siva,) ¢““and NARAYANA, chief of b’eings.” Inp. 127.—“ Naravana, the all-
pervading;” ¢ the imperishable Visunv.” The epithet ¢ chief of beings” is
applied te half the deities, or persons, superior or inferior, of the Hinds Pan-
THEON. *‘Sovereign of the gods,” as well as to BraHMAa, is a title applied also
to Visunv in the Ramayana, (p. 135.) ; likewise that of ¢‘ chief of the celestials;
adored by all beings.”—(15.)

The Sactis, or energies, of the three great powers ought, perhaps, in strictness
of arrangement, to follow our superficial relation of their respective Lords. But
before those divine helpmates, SARAswATI, LAKsuM1, and ParvaTI, be more
particularly introduced, I am desirous of clearing the way by a consideration of
some allegorical or historical personages; of great importance, doubtless, in my-
thological investigations, but not so immediately executive, or brought so often
under our notice as the said Sactis. The next division of our work will, there-
fore, be devoted to some account of those allegorical personages.

In addition to what occurs in former pages, respecting the lower half of
PLATE 20. I will here note, that it is taken from a tolerably well executed pic-
ture that I purchased at Poona. The body of the picture-is white, with lotos
flowers scattered about, denoting water to be understood, in which the leafy
cradle of NArRaAYANA must be supposed floating. The deity is of a uniform
dark blue colour; his fingers, and soles, and lips, are tinted red ; the ornaments
in his ears, round his arms, legs, waist, and neck, are of gold and pearls; his
only clothing is a sash, flowing from his neck, as represented in the plate, which,
as before noticed, differs in the position of the naked figure, the original being
a front fore-shortened view. The plate has also more anatomical expression
and accuracy ; in the original, indeed, the left uplifted foot is turned the wrong
way, the great and little toes having changed places. There is, I think, a pe-
culiarity in the hair that I have not observed in any other pictures of Visuwv,
in either of his Avataras, or of any deity, except BuppuA: on the top of the
head it is thick and woolly, as is usually given to the last named personage : the
style in which it flows, or curls, on the shoulders, in pLATE 20. is also unusual.
No other subject selected for this work has the forehead marked like this of

»
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Naravana; but I have several pictures of VisuNvu, in his Auvatarss of
Krisuna and RaMma, and in other characters, with the forehead similarly
marked. Another singularity is observable in this ‘subject: he has a nose-
jewel, worn commonly by females, but rarely, I believe, by male divinities: I
have, however, some pictures of NaurnJi, Krisuna or Visunv, as worshipped
in Hardwar, that have the nose-jewel. On the picture is written, in Sanskriz,
Vat patra Sayi BaAGavaN ; which is, BHAGAVAN reposing on a Vat leaf: Vat is:
the Ficus Indicus, commonly called the Banian tree.



OF VIRAJ—-the MENUS—the BRAHMADICAS, or PRAJAPATIS—the RI-
SHIS—the MUNIS—the PANDUS—the RUDRAS—the ADITY AS—the
VASUS—the MARUTS—the PITRIS— the DANAVAS—the SURS and
ASURS—the DEVARSHIS, BRAHMARSHIS, MAHARSHIS, and RA-
JARSHIS—RAKSHAS — YAKSHAS —APSARAS—and other ALLEGO-
RICAL BEINGS of the INVISIBLE WORLD.

FrEQUENT mention is made in the course of this work, and, indeed, in all
Hindu writings and conversations, whether historical, scientific, or poetical, of
certain mythological persons under the above desiguations; and in view to a
ready reference to some general information respecting such beings, when their
names or characters may come before us in the progress of our work, I shall
here take the opportunity of introducing them to the reader’s notice, explain-
ing briefly, and as clearly as I am able, who they were.

It is said, in the Ins. of MENu, (Chap. I. v. 32.) that the Mighty Power,
having divided his own substance, became male and female; and from that
female produced Viras. ViraJ produced the first MEnv, named Swavam-
BHUVA:® he, the ten Brahmadicas, or Prajapatis, whom he calls ten lords of
created beings. They produced seven other Menus, whose names were SwAYAM-
BHUVA, SWAROCHESHA, UrTAMA, TaMasa, Raivara, CHacsHUSHA, and Sa-
TYAVRATA. These Menus-are, by some authorities, said to have produced the
seven Rishis; but others state the seven Reshis to have sprang immediately from
BrasMa : their names are Kasyara, ATri, Vasisura, ViswaMiTRA, Gav-
TAMA, JAMADAGNI, and BHARADWAJA.—WILFORD. 5. Res. Vol V., p. 246.

I will introduce the texts, from the Institutes of MENU, above adverted to,
comprising the names of the ten Brahmadicas, or Prajapatis ; descriptive also of
ViraJ; and from which it is likely that the Hindu sculptors and painters have
derived their idea of the half male, half female, figure, seen in the cave.on
Gharipuri (Elepbanta), that I will presently notice, and of the subjects repre-
sented in PLATEs 7. and 24. called 4rdha Nari.

* Here the seven Menus will appear to be the grand-sons of SwaYAMBHUVA ; Who, bowever, is him«
sclf one of the seven. : ‘
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Chap. I. v. 32.—‘ Having divided his own substance, the Mighty Power
became half male, half female, or nature active and passive ; and from that female
he produced Viras. -

“ 33. Know me,* O most excellent of Brakmans, to be that person whom
the male power, VIraJ, having performed austere devotion, produced by him-
self : Me, the secondary framer of all this visible world.

¢ 34 It was I who, desirous of giving birth to a race of men, performed
very difficult religious duties, and first produced ten lords of created beings,
eminent in holiness :

“35. MARICHI, ATRI, ANGERAS, PULASTYA, PuLaHA, CrITU, PARCHETAS
or Dacsna, Vasisuta, Buricu, and Narapa.

¢ 86. They, abundant in glory, produced seven other MEnus, together with
deities, and mansions of deities, and Makershis, or great sages, unlimited in
power ;

¢ 37. Benevolent genii and fierce giants; blood-thirsty savages; heavenly
quiristers ; nymphs and demons; huge serpents, and snakes of smaller size;
birds of mighty wing; and separate companies of Pitris, or progenitors ef
mankind.” : '

Before we return to the Brahmadicas, &c. it may be expedient to give a far«
ther account of VIraJ, as translated by Mr. CoLeBROKE, from the White Yajur
Veda, and his judicious observations connected with the perplexing subjects now
under our consideration.

“ He,” (the primeval being) “ felt not delight ; therefore man delights not
. when alone. He wished the existence of another ; and instantly he became such
as is man and woman in mutual embrace. He caused this, his own self, to fall
in twain ; and thus became a husband and wife : therefore was this body so sepa-
rated as it were an imperfect moiety of himself. This blank, therefore, is
completed by woman: he approached her, and thence were human beings
produced. :

¢ She reflected, doubtingly, ¢ How can he, having produced me from him-
self, incestuously approach me? I will now assume a disguise.” She became a
cow, and the other became a bull, and approached her ; and the issue were kine.
She was changed into a mare, and he into a stallion; one was turned into a
female ass, and the other into a male one: thus did he again approach her ; and

* The first Mexu, SwAYAMBHUYVA, is speaking. Note: The words in Jtalics in this quotation are not
iv the original text of Menv, but form, by interpolation, a concise gloss of his commentator.
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the one-hoofed kind was the offspring. She became a female goat, and he a
male one; she was an ewe, and he a ram: thus he approached her; and goats
and sheep were the progeny. In this manner did he create every existing pair
whatsoever, even to the ants and minutest insect.”

¢¢ The sequel of this passage,” Mr. CoLEBROKE says, ‘“is also curious ; but
18 too long to be here inserted. The notion of Virar dividing his own substance
into male and female occurs in more than one Purana ; so does that of an inces-
tuous marriage and intercourse of the first MeNv and his dauglter SaTarupra:
and the commentators on the Upanishad understand that legend to be alluded to
in this place. But the Institutes, ascribed to MENu, make Virays to be the issue
of such a separation of persons, aud Menu himself to be the offspring. There
13, indeed, as the reader may observe from the passages cited in the present
essay, much disagreement and consequent confusion in the gradation of per-
sons interposed by Hindu theology between the supreme Being and the created
world,”—4s. Res. Vol. VIIL p. 442.

Ten Brakmadicas have been noticed and named; but the Pzranas do not
agree as to their number. Although the Ins. of MENU, and the Bhagavata, enu-
merate ten, there are but nine noticed in other passages of the Puranas: in the
Scanda Purana it is declared there were no more than seven ; nor are authorities
wanting to reduce them to three : namely, the three sons* of SwavaMBRUVA,
who was Branma himself in a human shape. :

Myr. WiLrorD, T to whom I am obliged for the information contained in the
preceding paragraph, thinks it likely that the seven Menus, 1 the seven Brakma-
dicas, and the seven Rishis, to be the same, and to make only seven individual
persons ; first called Brakmadicas, or children of Branma, and created for the
purpose of supplying the world with inhabitants. Having fulfilled this mission,
they became sovereigns, or Menus ; who, when far advanced in years, withdrew
from the world to solitary places to prepare for death, as, according to the Pu-
ranas, was the general practice of mankind in former ages; and became Risbis,
or holy penitents, who, by their salutary counsels, and the example of their
austerities, discovered the paths of virtue and rectitude to mankind.

This seems the most probable mode ef reconciling the many contradictions
that appear from a consideration of the Menus ; but there is still much confusion

* Meaning, I imagine, DaxsaA, NAREDA, and BrRrIGU:

+ 4s. Res. Vol. V. p. 246.
% In the Gita, Lectare X. “ the four MENUS” are spoken of. In the Sivpurana fourteen are mens-

tioned.
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in their persons and chgracters. It is, indeed, the first and last only that are
usually heard of: and we may here generally notice, that the first, named
SWAYAMBHUVA, Or son of the Self Existent, is he who is supposed to have revealed
" the Institutes, known by the title of MENU’s ; and that, in the time of the seventh
MEenvu, surnamed SATYAVRATA, (called also VAIVASWATA, or child of the Sun,)
the general deluge occurréd. The first Sir WiLLiaM JoNEs * judged to be the
same with Apay; the other Noan, ¢ the great progenitor and restorer of our
species.”
It may, perhaps, tend to give a clearer idea of these personages, if their
names were placed together : they are here recapitulated.

Brahmadicas,

or Prajapatis; that is, lords of

prajas, or creatures, Menus. Rishis.

MARiICHI . SWAYAMBHUVA Casyara
ATRI SWAROCHESHA ATrI
ANGIRAS Urtama 'V ASISHTA
Purastya TAamasa ViswAMITRA
Puraua "~ Rarvarta GAUTAMA
CriTU CHACSHUSHA JAMADAGNI
Vasisuta v SATYAVRATA BuArADWAIA

These two lists on the authority of My, WILFORD.—
As. Res. Vol. V. p. 246.

In these lists we find the names of ATrr and Vasisara both as Brakmadicas
and Riskis, but no other name common to any two lists. The contradictions,
however, that are discoverable in the above account are numerous and per-
plexing. )

The Rishis, be they who they may, have had the honour of becoming the
seven bright stars in the great bear; and they are fabled to be married to the
Pleiades. There being now but six -of the latter, farther fables hecame neces-
sary to reconcile the difference. I know not whether this circumstance is most
in favour of, or against, the antiquity of \Hmdu astronomy ; it would not, perhaps,
be easy to prove the existence of the fable before the disappearance of the
seventh bright star, that formerly shone with the existing six Pleiades.

#* As. Res. Vol, II. p. 119.
+ From the Scanda Purana; which omits the names-of Daxsua, BrRicRU, and NareDA, who are in-
cluded both in the Ixs, of MeNv, and in the Bkagavata.
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Mr. W1LFORD, in the ninth volume of the 4s. Res. gives many circumstances
relating to the Rishis and Pleiades. 1 shall presently notice one or two, premising
that * the names of the seven Rishis, shining in the wain,” (p. 85.) are (not
those in our list of Rishis in page 86, but precisely) those contained in the first
list of Brahmadicas, or Prajapatis : exactly corresponding to which list of Brak- -
madicas, Mr. CoLEBROKE in the same volume also names the Riskis.—(P. 355.).
The ninth volume of the As. Res. has come into my hands since this asticle was
in a great measure prepared for the press, but does not enable me to remove the
difficulties that stood in the way of a clear understanding of the distinction, if
there be any, between the Riskis, Brabmadicas, &c. or, if there be noue, to prove
their identity. -

Near Vasisura (who is-in lat. 60° N.) is a small star, represeating his wife
ARUNDHATI. Astrologers watch carefully their motions, because their influences
are variously modified ; and whatever new-married couple see them in an auspi-
eious conjunction or-position, they are surely to live happy together for a hun-
dred years.—Pagg 85.

Before I notice an article of scandal respecting these brilliant ladies, I will
mentionr that other legends speak favourably of Madamm ANisuva, (otherwise
AN1sumya*) spouse of ATgi, and of AH1LY4, wife of GoTaMa ; but, from being
in bad company, their characters have suffered, and I am apprehensive that the
latter cannot, as the sequel will show, be wholly exculpated. :

It is related that Aen1, the ardent deity of Fire, was charitably disposed to
eommunicate a portion of his warmth to these ladies; and situated as they were,
in the'arctic circle, we cannot much wonder at their complacency to such a

comfortable suitor. But it is said that, in fact, he had not complete success;
for that his wife, (I suppose Swamna,) dreading the résentment of the holy
Rishis, successively assumed. the shape and countenance of each.of their desir-
able wives, and- thus personifying them, satisfied her husband’s ardour. Arun-
pnaTi, however, having always been exemplary as to holiness.and sanctity,. was
not suspected on this unlucky occasion ; but the other six Rishis, in consequence
of scandalous reports, not only dismissed their sparkling spouses, but, like great
bears, drove them out of the arctic circle; and they now shine the Pleiades. It
would appear, as will be noticed under a future article, that they had qualified
themselves for wet nurses, and accordingly nursed young CARTICEYA ; or were
entrusted with his education, and were placed by him in-the Zodiac.

# She is sometimes called “ Axasuya, the virtuous wife of Acastx A."—quajaua. Sect. I. p. Qa.
AcGasTyA is the star Cunopus. '
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“ The Pleiadss, according to mythologists in the west, were entrusted like-
wise with the education of Baccrus, (who, according to Macrosivus, was the
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