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PREFAGCE. .

——O——

The idea of writing in English a short history of
Marathi literature was suggested to me some years ago
by the late Mr. R. C. Dutt, C. I. E., while he was
- among us here in Baroda as Prime Minister. He

had himself writtena history of the kind, of the Bengali
literature and wished similar histories to be prepared
of the vernaculars of the several other provinces of
India. His object in getting such books written
in English was to give a vivid idea of the quality and
quantity of the literature of each Indian vernacular to.
the governing Senates or Syndicates of Indian Univer-
sities, who are in a posftion to introduce the vernacu-
lars in the curricula of the University Examinations.
His second object was to acquaint scholars of the other
. provinces of India with the outlines of Marathi literature
and thus to facilitate translations and adaptations from
Marathi into other Indian vernaculars. He also aimed
at enlightening European scholars as to the merits and
claims of Indian vernaculars to be ranked alongside the
languages of the civilised world. I commenced writing
this book long since, but official duties did not allow me
to finish it till now. The vernaculars are now taking a
more and more prominent place in the educational
system of the country and I deemed it necessary to finish
the work as soon as possible.



vi Preface.

An endeavour is accordingly made in the following
pages to acquaint those that take an interest in the
vernaculars of India with the salient features of the
literature of Marathi, one of the principal languages
spoken in this country, the various circumstances under
which it grew and the lives of the more important of
the poets, covering a period of about seven -centuries
from tho days of the old Yadav dynasty down to the
present times. Bare critical remarks on poets are neither
interesting nor instructive; hence a few quotations from
- the writings of each of the more important pocts are
given in order that the readers may judge for themselves
and test the criticism offered. Several of these pieces
are translated into English for the convenience of those
that have not studied Marathi much.

The volume of Marathi literature, prose as well as
verse, is so great that it would, take even an industrious
man having no other occupation, several years even to
go through the principal works of the various authors.
It is needless to say, therefore, that the work of a survey
similar to the present one camnnot pretend to be exhaus-
tive. I have treated here of poets of first rate and
second rate merit alone, leaving out of account, or
satisfying myself with only a passing reference to poets
of lesser importance like Chintamani, Narhari, Shivram
Swami, Keshav Swami, Jivan Tanaya, Shivdin Kesari,
Madhvamuni and others. As for prose writers of the
Nineteenth century, they are too many and, besides, it
will be evidently too early to treat of them in detail at
present.
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Certain critical and biographical notices recently
published by some writers in periodicals as well as in
separate form have been oftentimes referred to in this
book while surveying the chief works of the poets and
making an estimate of their literary talents. Among
such books may be mentioned the late Mr. Justice
Ranade’s ‘Rise of the Maratha Power’ and ‘Note on the
growth of the Marathi Literature,” Mr. V, L. Bhave’s
Maharashtra Saraswatand the several biographies of poets
by different authors like Pangarkar, Bhide and Ajgaokar.

My thanks are due to Rao Bahadur V. M. Mahajani
and Prof. B. R. Arte for the trouble they have taken
in going through the Manuscript and making valuable
suggestions, most of which I have adopted.

If the present effort succeeds in furthering the
cause of the Marathi language in some measure, either
in the shupe of keener and more substantial interest in
it on the part of thoce whose mother tongue is Marathi,
or of encouragement thereof in the School and College
curricalum on the part of others, I shall consider my
‘humble labour amply rewarded.

Barada,

19th November 1921 M. K Nadkarni.
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A SHORT HISTORY
OF

MARATHI LITERATURE.

CHAPTER L
Maharashtra and the Marathi Language.

Before the Aryans came down in numbers from
_ the north, India was inhabited by Bhils,

Incursion of Ar- Koljs and other aboriginal tribes who
yans into Maha-

rashtra. were called by them Rakshasas, Pisha-

chas, and Dasyus. Being hard pressed:

_ by those powerful invaders, these non-Aryan tribes had

to recede further and further in the east and the couth-

and while running away, some of them took shelter in

mountain fastnesses on their way and the others:

ultimately settled in the extreme south of the peninsula.

The Aryans first gradually occupied the whole of the-

country north of the Vindhyas, and when this apparently
insurmountable barrier was reached, their progress in

the south was checked and they had to find an outlet in.
an easterly direction. Thence they again took a southern.
route and effected an access to that part cf the country:
which was once considered by them inaccessible owing-

-
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to the height of the Vindhya range. In the meantime
the great sage Agastya succeeded in crossing the
‘mountains and boldly set an éxample to the other Aryan
‘settlements inthe north. In this way, the Afyan invaders
took possession of the whole of the Dandakaranyes
and the rest of the peninsula further south. The probable
date of this incursion into the Dandakaranya, or Maha-
rashtra in modern terminology, by the Aryans, is
-about the beginning of the seventh century B, C.#*

According to Dr. Bhandarker, Aryans of the

name of the Rashtikas, ( or in Sans-
Wogir]:%’}!alhagishg‘l: krit, Rashtrikas ), were very likely
’ the people of Maharashtra, for a tribe
of tho name of Rattas had from the remotost times held
political supremacy ‘in the Deccan. He concludes that
just as the Bhojas called themselves Mahabhojas, the
Rashtrikas, Rattis, Ratthis, or Ratthas called themeselves
Maharatthis or Maharatthas and thus the country in
which they lived came to be called Maharattha or in
Sanskrit, Maharashtra.*

Maharashtra is roughly in the shape of a right-

angled triangle, of which the coast line

phe country of glong tho Arabian Sea from Daman to
Karwar forms the base and the river

- Damanganga and the Satpuda range together form the
- perpendicular side, the hypotenuse being a somewhat

. * Barly History of the Deccan by Dr. Bhandarker.
. Sec III. - :
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- crooked line drawn from the confluence of the Wain-Gangz
~and the Vardha to Karwar. The area of the country
of Maharashtra comprises more than 100,000 square
miles and its population comes to about thirty millions,
of whom about nineteen millions speak the Marathi
“language. From the Census Reports we find that she Marathi
in its various dialects extends nearly across the Peninsula
- of India. In the Bombay Presidency it covers the nor-
then portion of the Deccan together with the Konkam,
extending to about a hundred miles south of Goa. I&
. is also the language of the Berars and of a considerable
part of the north-west of H. E. H. the Nizam’s dominions.
It stretches across the south of the Central Provinces
-and occupies also a great portion of Bastar. It has to
its north, in order from west to east, Gujarati, Rajas
thani, Western Hindi and Eastern Hindi, and on the
south it has Dravidian Languages. It is hounded on the
west by the Arabian Sea. All these surrounding
languages have had some effect, greater or less in degree,
on the vocabulary of Marathi; so also hal Persian,
which was once e the Court language of Maharashtra
for a long time.

There are three ‘main dialects of Marathi viz.
Deshi, Konkani, and Warkadi. Deshe

ggﬂgttgi Lomguage  Marathi is spoken in the Desh i. e.
in the east of the Ghauts, that spokem
round Poona being recognised as the standard form of
-the language. Konkant is spoken in the Konkan i. e
in the country lying to the west of the Ghauts. Warhadz
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is spcken in  the Berars & the Central Provinces. It
is said that language changes at every twelve Koss
(1 F@EA W 9337 ) and  strictly speaking there
are many dialccts, but these three are the chief ones.
The difference in these local dialects chiefly consists
in the peculiar intonations and in the utterance of cert-
ain words with contracted or broadened or lengthened
endings.

As to the origin of the Marathi language it seems

to have sprung from the old Maka-

Origin  of rashiris  dialect, which is one of the
Marathi. . .

Prakrit or corrupt forms of Sanskrit.

Linguists are of opinion that Maharashtri must have

been a spoken language during the fifth century A. D.,
i. e. a century or so before the time of Kalidas who

wrote the Setubandha in that cialect, and also put the

speeches  of certain characters of his famous Sanskrit

plays, in that dialect.

Mukundraj who was the tutor to Jayantpal of

the Yadav dynasty at Devgiri, the

t}(;ﬁ?;hif:ﬁi’“ modern Dowlatabad, and wrete Parans--
amrite and Viveksindhu in Marathi,

js the earliest Marathi author that we know of* He

* The language of these works shows that
Mukundraj, if he wrote them must have flourished

long after §1a4T, There is however a theory that these-
works are later renderings of what Mukundraj wrote.
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dived ‘in the latter part of the 12th century, aml this
is, therefore, the date of the literary recognitiom
of  Marathi; and if we suppose that the Marathi
language had undergone a course of cultivation for
about four centuries before this date, as is probably
‘the- case, we may fix the date of the origin of Marathi
at somewhere in the ninth century A. D.*¥

Marathi has got two forms of ‘alphabet, the
Balbodh or simple and the Mod: or

Alphabet. current, The Balbodh form corresponds
to the Devnagar: and the Marathi

literature is written and printed in that character. The~
Modi or the current form is generally used in all. sorts
of correspondence and in commercial as well as domestic
writings. It is said to have been introduced by Hemadri
or Hemadpant, who is known to have flourished in the
last quarter of the thirteenth century A.D. as the _celebra-
ted author of certain religious works, and alkle minister
to kings Mahadeva and Ramchandra of the Yadaw
family, Hemadri is belicved to have brought the Modi
character from Lanka or Ceylon; but whatever it be,

+ Most of the religious literature of the Maha-
mnubhava ( ATIHF ) cult is in ancicnt Marathi prose.
‘This cult was founded by Chakradhar and the bulk of
the literature seems to have beeu writben about the
middle of the twelfth century of the S'ak era. miaaRs

is cousidered to be the oldest work of the Mahauubhava.
literature.
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the plansible theory seems to be that as the chicf officer
‘of: the state he had to superintend the writing of official
papers and records and' so he might have introduced some
imiprovements in the mode of writing.}

If we make a minute observation of the alphabet,
it will appear that the Mod¢ is but another form of |
the Balbodl or Devnagari adopted in such a way as to
be written with facility, fluency and flourish without
stoppages of the pen. This will be easily seen from the
comparisfon of the forms of some letters of the alphabet
shown in the chart opposite (Fig: 1)

1 Early History of the Deccan by Dr., Bhandar-
Xkar. Sec. XV,
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* It is very interesting to note that the intermediate
forms are strikingly similar to Gujarati alphabet. Some
scholars are of opinion that both Modi and Gujarati scripts
are derived from As’oka script.






CHAPTER IL
Periods of Marathi Literature.

The history of Marathi literature covers a period.

of about seven centuries from the days.

Four periods  of the old Yadav dynasty down to the:

) present times. It may be divided into,

four main periods, which strikingly coincide with the:

epochs of the rise and decline of the Maratha power 4n
the Deccan,

Maharashtra was ruled by the yadav dynasty of
Devgiri, now called Dowlatabad, from-

First period. tho last quarter of the twelfth to the:
beginning of the fourteenth century.:

During the time of the Yadav Kings, Marathi was the-
language of the court and, as such, received a long and
continuous course of development. Bhillama founded the:
" dynasty at Devgiri in 1187 A. D., and his descendants
ruled over Maharashtra till the country was annexed
by the Mahommedans of Delhi in 1318. During the rule
of Maharashtra by Yadav Kings, two poets of note:
flourished: Mukundraj lived in the reign of Jayantpal
(1191 to 1210 A. D.), and Dnyaneshwar, in the reign.
of Ramdev ( 1271 to 1309 A. D. ). Both of them wrote-
poems on theological philosophy, in which they expounded.
that the Supreme Spirit pervaded the whole universe:
They preached that true religion consisted in worshipping:
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‘God by means of sincere love and true faith and not
in mechanically going through several rites and ceremonies
Jaid down by the scriptures. The people in those days
-enjoyed material prosperity and the national mind
naturally craved after spiritual felicity. The treasures of
spiritual learning were, however, couched in the Sanskrit’
language which was unintelligible to the large majority
of the masses, and so these magnanimous saints came to
thoir help. The Brahmins, as a claes, discouraged exposition
of Sanskrit learning to others to such a degree that they
actually persecuted thoseamong them who translated the
Sanskrit works for the masses; but inspite of the oppsition
of their kinsmen, Mukundraj and Dnyaneshwar stood firm,
and boldly carried on the task of educating the nation.
Dnyaneshwar’s brothers Nivrittinath and Sopandev and
sister Muktabai helped him in the task and also composed
some poems. Namdev is the third poet of note that
flourished some years after this period. He was a tailor
by caste and profession. Poetic genius was, however,
quite ready. at his service and he wrote a great many
Abhangs ( stanzas of that name ) on devotion to God,
‘This we may call the First or Early period of Marathi
Literature extending from 1200 to 1350. A. D.

This period is marked by works on spiritual philo-
sophy and devotional love. The style of

E;‘;\ii;:g‘Of First  the literature of this early period is
what we may call archaic Marathi.

Namdev being a poet of later date than the other two,
his style is somewhat more modern and wo find purity of
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diction permeating all his poems. The influence of the
literary activity of the time was so great that the spirié
was taken up by Namdev’s whole family, even by his
maidservant Janabai,

Namdev died in the middle of the fourtecnth
century and no writings of significance
were produced in Maharashtra for
about two hundred years from that
date. Ramdev was the last independent Yadav king. While
he was reigning at Devgiri, Allaud-din Khilji suddenly
appeared in the Deccan and reduced him to subjectiom.
Shanker and Harpal struggled for independence, but
Maharashtra was annexed to the Empire of Delhi soon
after, and remained so till the establishment cf the
Mohommedan kingdom called the Husein Kango Brahmani
in 1347 A. D. This kingdom lasted till the begininning
of the sixteenth century when it broke into five separate
kingdoms viz. Bijapur, Golconda, Ahmednagar, Berar
and Bedar. During this long period of Mahommedan
rule, the nation of Maharashira was completely
over-ridden and found  little scope for its
activity. Marathi gave place to Persian as Court
language. In political sphere it degenerafed and so it did
in literary sphere also. The period from the establish-
ment of the Brahmani Kingdom to its disruption was
almost a blank in the history of Marathi literature.

The fivo separate Brahmani Kingdoms n-entioned
above, fought with each other for power,

and hopes of the Mahratta nation lay
in these mutual quarrels of the

After Namdev

Second period.
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Mahommedan kings. The latter had to seek the help
of Mahratta horsemen for the achievement of their own
purposes and old Mahratta families of note, who had
g0 long been buried in obscurity, came forward and
began to take prominent part in the courts of their
respective Mahommedan masters. In course of time, they
grew in power. The families of Jadhav, Nimbalkar, Ghatge
Bhonsle, Morey and others established their military

reputation and held high positions at Mahommedfx‘ﬁ:‘

About this time, the seeds of literary genius germinated
again. Eknath was born in 1548 A. D. He resumed the
task commenced by Dnyaneshwar more than two centuries
ago and prosecuted it further by denouncing the’
rigid traditions of the caste system and preaching the
spirit of mutual toleration. Other poets e. g. Dasopant,
Rangnath, Raghunath Pandit and Anand Tanaya were
also born about this time. This period may be called the
Second Period viz. from 1530 to 1600 A. D.

The poets of this period wrote on religious and
social emancipation and rendered into

Traits of Second  Marathi the more important portions -

period. .
of the national epic lore. The style of

this period is naturally less old fashioned and we find
in it a sprinkling of Persian words aud phrases owingto -
the advent of Mahommedan kings in the Deccan about
this time. The situation of Maharashtra was such that
everybody was deeply engrossed in the struggle for
existence and there was neither much time nor much
energy to devote to literature.

/
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The third"is the most brilliant period in the history""
: of Marathi literature, Tt extends fromi -
Third period. the beginning of the seventeenth century” -
p to the close of Peshwa rule. i. e. over '
two hundred years. Three poets of great fame, viz
Ramdas, Tukaram and Mukteshwar were born in course -
of only a year or so about 1603 A.D.Tukaram preached '
asceticism, toleration and devotion to God. Ramdas was -
a saint of keen insight and arcent prcacher to the -
masses. He was shrewd enough to see that the ground -
of the Mahratha nation was well prepared, and that the -
time had arrived when the sced of union could be sownm °
to advantage. Dasbodh and his other writings, besides -
containing sermons on abstract as well as practical topics,
exhorted all communities of the Mahratta nation to
forget their old dissensions and caste prejudices. Mukte-
shwar too, by his translation of the Mahabharat stirred:
up the nation still quicker, Many a Mahratta soldier
gathered together and listened with deep interest and
rapt attention to the public narration of thrilling episodes
in the Mahabharat.

This period of two centuries produced poets of a :

very high order, chief among whom, -

lé£$3%:ﬁ£%. the pesides those mentioned above, were -
Vaman Pandit, Shridhar, Moropant, and"

Mahipati. The Shakirs or petty bards also added their
quota— and immortalized important historical incidents -
by their less scientific, yet more popular and more
jnepiring songs called Powadas, A little before the: -
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‘subversion of the Peshwa rule, however, the poetic
‘faculty scems to have indulged in lighter literature, and
poetry of a low order was composed and sung for pleasure
alone. Bajirao II and his gay companions revelled in «
Juxury and some of the poets of this time composed
lavnis ( songs of that name ) in order to please.
the voluptuous Peshwa and his sycophants. This peried
1620 to 1820 A. D.) of Marathi literature is coincident
with the period of Mahratta power inthe political history
of the Deccan, and Mahratta poetry is remarkably
contemporaneous with Mahratta power in its rise, growth
and fall. Tukaram followed in the foot-steps of Namdew
with particular regard to devotional love; Ramdas
preached union and taught practical wisdom besides the
abstract philosophy of Bralimie; Mukteshwar and Shridhar -
adapted the national Sanskrit epics in sweet, simple,
elegant Marathi; Vaman Pandit explained the Gita and
brought forth a series of fine poems of charming senti-
ments; Mahipati produced valuable biographics of saints;
Sohiroba taught asceticism and saintliness of life; and-
last, but not the least, Moropant translated or rather
adapted the Sanskrit epics into several poems with
masterly skill and learning; Bakhars or chronicles
recording important events in the history of Maharashtra
were composed by able men like Chitnis and Sohoni;
in fact the light of literature was well kindled just
before the rise of Shivaji, and, with the exception
of a generation or two after the death of Shivaji, i6
burnt brightest under favourable circumstances for two
centuries, till the close of the reign of Madhavrao IN.
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Fusti#tter his sad denrise, the éotirt-of Poona bégan o i8se-
“its munliness dnd wisdom, afid: lugary and folly was ‘the
order -of the day. THe peetryef this latter interval - ‘s
qof “#n offsminate kKind and ‘mostly consisted of Lavwis:
. -The Maratha cohfidertcy was dismoinbered and Maiitha.
- Titersture too suffered a fall. -~

-The: literature of this period is characterised by &
variety of feattres. It was mot ohly
“rich in ‘devotional poems but the poetic-
: genius found other themes also. Préke
writings were not neglected though they wers marked:
by - antiquity of style and tinged with  hybridism “of
court language. The highly didactic tone of Ramdis,
- the spontaneous flow of the writings of Tukaram, the-:
““@esciiptive talent of Mukteshwar, the delightful melody
‘of Vaman Pandit, the narrative genius of Shridhar, the-
“iifisurpassed metrical dexterity and inéxhaustible vocabtl-
ary of Moropant are literary excellences, of which - any
“‘miition may justly "be proud; and all of them are “the-
~pHoducts of this, the brightest era in the histofy “of
'“Kafharashtra

Tratts of Third
” period.

‘We now come to the Fourth or the presbnt petiod”

’ ‘of Marathi literature, viz the latter

, ;glotﬂgl;i(‘,gr ‘pre- - part-of the nineteenth  and the begiiin--
_ing of the twdntieth contury. Givat

:-'amry activity:is shown -during this period of ~péuve-
‘#inder the enlightenéd British rale. The art of prthg*

- wastjiitrofuced snd a large number of publications tide..
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- Many works of ancient authors are discovered and
- published; old Bakhars are printed; translations are rend-
ered from the Sanskrit and English languages, of works
on history, philosophy, politics, religion, medicine and
Jaw; works are published with eritical and explanatory
commentaries; books are written for the wuse of schools
and colleges; select dramas in English and Sanskrit are
~adaped to the stage; original dramas based on epic as
well as social plots are composed and acled; novels are
“written, some original and others adapted, for diversion
of thoe reading public; many other good works are writ-
ten in prose and verse; and newspapers and periodicals
have been started to disseminate various kinds of know-
ledge among the public.

Among the authors that lived or do live in this
period may be mentioned Parashuram-
Authors of the pant Godbole who translated some
present period.
good Sanskrit dramas like Shakuntal
and Ultare Ramcharit into Marathi; Krishna Shastri
Chiplunkar who has rendered Meghadut into Marathi
verse; M. M. Kunte who has written a vigorous poem
on Raja Shivaji; Vishnu Shastri Chiplunkar who is the
auathor of several instructive and ecritical essays; Vasudew
Shastri Khare who has written Yeshvantmahakavya; V.
M. Mahajani who is the author of Kusumanjali and
_ translator or adaptor of three of Shakespeare’s plays;
Dr. Kirtikar who has produced Indira, anadaptation of
the ¢ Princess ’ in Marathi verse; Kirloskar, S. M.
Banade, Khadilkar, Kolhatkar and Deval who have been
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successful in diverting the Marathi-knowing public with
their able dramatic productions; Parasnis and Sardesai
who have abquitted themselves well as historians; H. N.
Apte, the well-known writer of social and historical
novels; Gunjikar, C. V. Vaidya, Bhanu and N. C. Kelkag
who have written on varied subjects; Justice Ranade
and Dr. Bhandarkar who have produced instructive
essays on religions and social themes; B. G. Tilak of
" worldwide fame who has left an excellent legacy in his
learned exposition of the Gita in Marathi; Rev. Tilak,
Mogre and Bhide who have turned out good specimens
“of poetry; and Bapat and Ramabai Ranade who have
written good biographies.

In the following chapters we shall take brief notices,
critical as well as biogrophical, of the more important
of the authors that lived in each of these four periods
in order.



CHAPTER IIL
. Mukundraj.

Mukundraj is generally recognised to be the first
Marathi poet. He is 1eputed to have
lived in the reign of Jayantpal The
exact date of & Mukundraj is not known,
but this much is certain that he was one of the great ascetic
saints of those days and was afterwards a religious tutor
to Jayantpal who ruled Maharashira in the latter half of
the twelfth century. He lived at Jogai’s Amba (nmow
included in the Nizam’s Territory ) and was a Deshastha
Brahman by caste. Jayantpal was very desirous of per-
ceiving the much-talked-of Bralma (Supreme Spirit) and
asked every ascetic that propounded the thecory of Vedant
in his sermons, to show him Bralma. Several Brahmin
recluses were thus ordered, and all of them, being unable
to show him Bralima, were incarcerated for what he
called their impudence and hypocrisy. Saint DMukundraj
also once happened to pay a visit to the prince and was,
as usual, asked to show the DBrakma. Unlike the
many ascetics that preceded him, he showed himself
equal to the occasion. Tradition has it that he
asked the prince to keep staring at a camel hard by,
and at the same time drink a cupful of milk without
the least idea of the camel in his mind. The prince tried
his best, but had to confess at last that he could not do

Date of Mukund-
Taj.
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so. It was impossible, he said, to be gazing at the camel
and at the same time to keep the idea of it out of the
mind. Mukundraj retorted, saying that the mind must be
first disabused of the various ideas of worldly. life before
perception of Brahma could be achieved; that required a
very long course of study and practice, and it was futile
to attempt at knowing Brahma before one had gone
through the course. Jayantpal saw his mistake, repented
of having imprisoned so many ascetics, and set all of
them at liberty. Thenceforth Mukundraj lived for a
long time at the capital as a tutor to the prince and
taught him the science and art of knowing Brakma.

The language of. the works of Mukundraj viz

Viveksindhw and Paramamrit appears

Comparatively  to be more modern than that of Dnya-

;‘L‘Z‘leﬁ? his“ﬂf(’,ii‘;‘, neshvari, the celebrated exposition of

' the Bhagavad-Gite in Marathi com-

posed by Dnyaneshvar later on; and scholars doubt if’

Mukundraj really wrote them. Some are, however, ‘of

opinion that he wrote them in the archaic Marathi of

his time and that somebody must have afterwards rendered

them into later Marathi and hence the comparatively
modern appearance.

His Writings.

Viveksindhu (Sea of Reflection) and Paramamarit-
(Bxtreme Nectar) are, as mentioned above, the only two.
works of Mukundraj that we know of. The former is the-

2
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bigger of the two and consists of about 1500 couplets
orsstanzas in the Owi metre. Mukundraj was the
first to compose verses in the Owi metre. Vivek-Sindhw
is written in two parts, the first consisting of seven and
the second, of eleven chapters. It was composed for
the instruction of prince Jayantpal. Mukundraj says at

the end of the seventh chapter of the first part of his
Vivek-Sindhw:—

“ Ffggrar agew | rET FAT FEANS |
an wefasr ngQs | T |

it Taadt | fea gesma @)
as FranaSfr vt (s gfaaraa u”

Translation:—‘Jayantpal, son of Ballal who was
‘the son of Nrisimha, had this work prepared. Just
as the whole universe has got the benefit of bathing
in the Ganges by virtue of the good luck of Bha-
giratha,* so the whole world is blessed with this work
on account of Jayantpal. ” '

Mukundraj was a follower of the school of
S’ankaracharya and a profound scholar of Vedant
{Philosophy of the Soul). He preached one-ness of the
Supreme Soul with the Individual Soul, and exhorted
the people to free the Soul from the bonds of worldly
existence and, by realizing one-ness, to attain true

*The King who led the river Ganges down through
the mountains on to the sea.



Mukundraj. 19

- knowledge, so as to work their own salvation. Both
the parts of the Vivek-Sindhu are devoted to the disqui-
sition of this abstract theory of Vedant. The following
small extracts from the fifth chapter of the first park
and from the ninth chapter of the second part give am
idea of the, theory:--

“giargeam afiat | fafua st Tt ghman
A% gafear srdar | wmr Ty

sgedt ghagao | T stmras g |
ot Sararfe WX wFaTw | AERF 0

ATTT TEATIIEF | UF Y A AAF |
AN ATAEN AWET | W WEAT TAX N

THIT FHI=AT aﬁa;grfr"r | At wIA=AT AT ek |
srfody Aford=ar watfa | safag &t 0

T'r-—*“When one takes recourse to worldly differentiatiom
(Sl‘i?f,‘, then there is a misconception of the real nature
of the Supreme Spirit and the result is immeasurable
‘Ignorance, whereby the Supreme Spirit is covered over
‘with a coating of egoism. Just as hands, feet and other
Timbs are but several parts of one body, so the innume-
rable phenomena of Maye (Illusion) are the products
of Ignorance. It is well-known that as Knowledge
assumes several conceptions, so Ignorance assumes several
deceptions. ” : '
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“ Arat gt wtidt | wfa atamwd @ I
AT 7w wnUY I | TH=EE 0
ASTIOET FEA | AT W AT
a8 urzai @ew fratd | mwfy foase o’
mﬁr vrgat | Fafy o atfxat aweat |
[ AF et | argwanﬁsr T
=t wgfr wifes | dx miferife dz fas
—— garet fomfas | sragadE ) ’

AT uwfy aw foard | Frearfefr aar w5
At gt wrar dwfed | @ arfos o

X X X X

7T o0 ¥ wEa | FareEt agwas fafa )
& sy yfawa | g T 0

- NqT ITHER | FHe awlw I
& SToTE =g¥ | owga wa ¢
WET WXa A | A% Faw awlr wwmy |
g e fag v = &% ) 7

Trs:—*‘Just as water itself assumes the forms of Waveé,
50 the Supreme Spirit assumes different images in the-
form of 973. As tho same gold appears in the forms
of different . ornaments, howsoever skilfully made, so- the
same Spirit appears in the various forms of the Creatlo
It we watch a troe from the root, we find the same one
Ireo takmg the form of various branches; when we Watoh
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it from the extremities, we suppose the branches to ba
different. But in truth the tree is all one and the same;
only, there is the difference in the parts. So it is with the
Supreme Spirit; it-is really the same; only, different
views give it different appearances. X X X Those that
realise this oneness are themselves embodied in the Supreme
Bralma. When the 999 disappears, the pure spirit remains
‘behind, shining brilliantly, divested of the darkness of
the 544 ( Differentiation ). ”

fa%8Y being a systematic disquisition on am
-abstruse subject, it is not proposed to give here oo
many extracts from it. The whole work may be said to
be a short summary of the Upanishads, the well-knowm
Sanskrit essays on Vedant.

. GTAIET s also a Vedantic lecture consisting of
fourteen chapters. The whole poem contains about thres

hundred stanzas in Ow: metre. Like the qa%ay it is
also a discourse on G{HAF.

Mukundraj is of opinion that it is absolutely
necessary for a disciple to choose a proper 3% (religious
master) and that then only can he know the TG
under his guidance. He says in the concluding chapter of

W —

“ fymr FTET TE@T AW | St T AAT AW |-
CoqTAT - EATATAT HIW | AIAT W
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z Frex waw U | v fafreard sgaad 1
ATBT F&A T TASIH | ATTST TAT

Ifyaat AT @I | AT ITHATHT T 1T FIUA-
adl | a1 |gEar St | Fpdify T 3

Arat A= g S | WITEET G FATFA00 )
ot | agrfyur | wew &t

agTY FIAT AT | FE T AT FHiEd |
aq JArAE TET qUEl | qraEy 4 1

T iy gEFAT | ufmdy feudt wrR wi )
‘AE FN AT AT | TWr A A9 | 7

Trs:-—* Make up your mind to be free from the
delusion of Samsara ( worldly life ) and to attain
salvation. If you wish to realise the nature of the
Bupreme Spirit, have rccourse to one of the paths
{99) which lead to it. Do not waste your life in
idleness. He who is idle in this matter cannot attain sal-
wation even at the end of Time and he cannot be called
a true pupil of the Guru ( master ). Cling with all your
heart to your Guru; follow his advice and do nothing
else: Even then you will easily realise the Supreme Spi-
rit. Act in such a way that the master’s favour to you
may increase day by day; never act in such a way that
he may ever get displeased.”

In both the works the author expatiates on a
theme of abstract philosophy, and therefore they contain
veitker pathor nor happy constructions, They are-in fack
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no poetry in the modern sense of the word, but rather-
systematic discourses in verse on a religious topic; only, prose
had not yet made its appearance at this stage of national
literature, and hence instead of being composed in prose,.
they were composed in verse. Both the works, however,.
display fine specimen of similes. Johnson says that in.
didactic poetry, of which the great 'purpose is instrue-
tion, a simile may be praised which illustrates, though:
it does not ennoble. This remark equally holds good
of a discoursive poem, and similes that present the:
subject in a clearer view, are commendable. From -
this point of view. Mukundraj’s poems are certainly a
valuable acquisition.

The saint deserves a compliment for another reason
also and that is that he for the first
. His services time threw open to the Maharashtra
in throwing open .
the Vedant to public at large what had been to them
;ﬁ%ligaharas‘htra for centuries a forbidden fruit. Vedant
was so long believed to have been
intended for those only that knew Sanskrit, most of
them, Brahmins, Mukundraj boldly pushed aside the
cover under which the secret treasures of the Upanishads
lay and the general public of the succeeding genera-
tions could profit themselves by perusing them, with-
out any distinction of caste. A deepseated foundation
was laid for the gradual evolution of Maharashtra from
social iniquities, and the structure continued being erected,
though by fits and starts, by the succeeding saints of
the nation, as we shall presently see.



CHAPTER 1V.
Dnyaneshwar.,

It has been observed in the preceding chapter

. that the literary efforts of Mukundraj

Duyaneshwar’s  were " solely devoted to the cause of
teaching. :

Vedant; the same vein of thought
was resumed after the lapse of about half a century by
Dnyaneshwar with all the flight of his innate geniusand
learning, and also by Namdev with the inspiration of
his sincere devotion. For real happiness, a man must
realise how infinitesimal and insignificant a unit he is
in this vast Creation, whichis nothing but a manifestation
of the Supreme Being in various forms, and he must
continuously cultivate the spirit of contentment in his
innermost heart. This is the substance of what Vedant
preaches. Material well-being in life, as a rule, does not
put us in the line of thinking in this direction, but on
the contrary, pushes us further and further away from
the realisation of this great doctrine. We find that it is
very often some adversity, some untoward event in life
that sets a man a—thinking in the right direction, and
such constant thinking ultimately conduces to his spiri-
tual elevation; then the man knows himself, is contented
within himself and feels happy by himself. Such being .
the importance of the doctrine, the long train of -

Maratha poets from Mukundaj down to Vaman Pandit -
have devoted to it a considerable part of their labour
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and have shed upon it some light of their owa, im
a greater or less degree. What Dnyaneshwar, together
with his worthy brothers and sister have done in this
connection will be presently secn.

M4, otherwise called 4% or God of knowledge,
was born in the year 1193 of the Sak -
era i e 1271 A.D. He had two
brothers, M7[AIA and Hq1529 and one sister, giﬁlmi.
They were all religious devotees. {3394, their father, was

His early life.

a IF9E1 Brahmin living in a village near the town of g
9fiSE@ or Paithan. He led an ascetic life from his child-
hood and wandered from place to place in holy pilgri-
mage. In this course of life ho visitel #11%3l, where he
was requested by a respectable Brahmin of that place to
marry his daughter. The request was comphed. with and -
@aEg was married to (#z@9d.  Worldly cares were,
however, a burden to his naturally ascetic mind and he
therefore soon entered the life of a &=&IE ( recluse ). He.
took this step against the wishes of his wife and hence
his religious master ATFAAEL  of Benares, when he
came to know it, advised him to go back to #.&l and re-
sume UIEAMA ( worldly life). In obedience to the
master’s advice, fiz@dd went back to Alandi and reverted
4o worldly life; but the other Brahmins of that placa
.excommunicated - him, saying that a recluse could not le- -
gitimately re-enter worldly life. Az@9d did not’ mind his
excommunication and lived the life of a .pious devotea -
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worshipping, meditating and praying to° God. It was
during this period that ®3faM, A%, @A and
H®EIS were born. It is said that they were born learned,
. and even while young, they were superior to grown—up
pandits in point of knowledge and reasoning. As the
parents were excommunicated, the boys remained without
the usual ceremonies of wearing sacred thread &ec.

1359490 tried his best to get himself and his family re-
admitted within the pales of his community, but to no
purpose. The husband and wife at last went away to
53T in despondency and left the children at Alandi to
take care of themselves. The Brahmins of Alandi told
the boys to go to Paithan and said that if the Brahmin
community of that place declared them fit according to
the Shastras to be taken back, they would be taken inta
the community. But the latter were as obdurate as
their friends at Alandi and would not yield. At last
some miraculous events* brought about by Dnyandev,
us we hear related to this day, convinced the bigoted
Brahmins of the purily of the children and they were at
length re-admitted and freed from persecution.

On their way from Alandi to Paithan, the brothers
and sister halted at Tryambakeshwar

His later life, . . ~ o~
, on the river Godavari, when [FZIAIA

» * o. g. making a buffalo repeat the Vedas and
reviving a dead man, Whatever the truth may be in
such miracles, they are surely well suited to confirm the
faith of the masses in the saints.
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‘was favoured with TEIRA  ( religious instruction ) by

Fﬂﬂ Fﬁlﬂﬂm imparted the U&= to his brothers and
slster and thus became their & thenceforth. We find
ﬁ!ﬁﬁm ‘mentioned as 3% in some placesin the writings of
ﬁﬁ%ﬁ Though they were young—too young, apparently,..
even to read Vedantic works, much more so to reflect
'npon them—they acquired a mastery over the subject.
'whlch an ordinary man can never aspire to attain evem.
after close study of several years. They all died by
premature death and yet, in the short span of life allot~
ted to them, they worked wonders. Poet Moropant says-
of them in reverence and admiration :—

- g frgfa =t & IRT swds Sam
faar g gu=aT fifagys | F= qr )

' w@ed died in Sak year 1215 at the age of only 22;
ﬁlﬁlﬁﬂlﬂ, Q@A and JWER followed shortly at equally
enrly ages.

Dnyaneshwar’s writings.

Dnyaneshvar’s works.are all devoted to the exposie
tion of metaphysical topics. His principal work is
AIREF ( Light of substance ) commonly called S
from the name of the author, and is a commentary on
the celetrated #Wagidl. It consists of eighteen chapters,
as many as the original Sanskrit work does; but- its
volume is much greater and covers over 9000 couplets
in Owi metre, while the original Gita consists of abowk
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700 stanzas only. The ¥WaFi@l which is the pith of
Sanskrit works on Vedant and had so long been read and
anderstood only by a few Brahmins that studied Sans-
krit, was now thrown open by @Rd to the masses of -
Maharashtra. It is written in simple style with many -
-similes and metaphors so devised as to elucidate the
abstract topics; and though its language is archaic and
some of the words used are now oksolete and sound
quaint to the ears after six centuaries, it is largely read
by persons taking an interest in Vedantic lore. His -
HRAIGAT, ERAIZAT, and GFIHA are also disquisitions om
-abstract subjects, Of these, AT is an able work
-consisting of nearly 1000 stanzas and is a substance of
the I9(8%s in brief. Besides these works, 9953  has
composed many #¥7s on moral as well as metaphysical
topics. All of his works are intellectual productions
of 'a very high order, and it is but natural that the
reader going through them should be surprised how
a youth of twenty could show so keen an insight
and so minute a power of observation, A few small

quotations will give an idea of JA8%’s compositions.

Speaking of the importance of faith in God irres-

pective of birth or creed, 4T has  the following com-
mentary on the advice of God Krishna to Arjun:—

“arm wﬁm NGIUT T JAT |
afastrer @oit s&maT |
'%gaﬁﬁar‘ JIIAT | G g grErar
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& & T FGT AT | ATAPOr HF W=7\
OF WTT ATEr WIS | a3 qregrs & |

FHUEIT YT | FUIW SEAT gAE |
W FOS WAL | ;[ 0T ||

AN QT ATES | AT gﬁ:-rzrr g m '
tm aig T FF | @re [ 0

AW TFH & AT | AWAT FS A0 e |
‘é‘.%‘rm"rr A &y | T srafy ardt o

& arfaar weiator | S & Hradao
;AT gAY A AIWIOr | AW wE N
Tr—My friend ! why need you purity of birth ? Do

not praise respectability of family. Don’t boast of learning;
80 too don’t boast of having beauty or youth. I there be
no devotion to me, it isall useless. Ears without corn in a
cornfield though hanging dense; a town without population
howsoever grand-looking; and a dry lake howsoever large
are good for nothing. If a miserable man meets another
as miserable in a forest, what is the use of the latier to
* him ? A tree having flowers that will not bear fruit is
of 1o avail. So it is with greatness and nobility of birth
without devotion to me. It is like a body havmg all the-
limbs but no life, no better than a stone.”

How suggestive are the similes of a dry lake, a
" desolite city and a tree bearing flowers that will not bear
fruit ! Likewise the following passage in the twe 1ftk
. chapter dealing with the virtues of a saint contains
ojually happy similesi— :
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“gY |7 gary 30§ | E‘Err% %ﬁfﬁ' FiEl |
AT 9T FAT At | T | 0

Iaud 9ON | dgwa wsefRH |

T widtas IR | Tgar st 0

® T T =T | T W g |
9 W FwE | qOY AT

AEAT JAT TE | SATEAT ﬁw fisfa a |
Ty A9fy moFE | S FE 0

& sl gawrst | owwd WA
FaIl 9=t | sraw S

arrfor Wt & swreor [97 | wrE wigw T atﬁl
ga 3@ Aoy | argl s

wido @ErT | SrET 98 i |
Aurfy frerse | @@ S0

Qar ww Arae | waw fraEft o |
T o NwE | ®T &

X X X

qrat [T T | Yaeqrt wrat aret |
Rgfast O | aftar o= 0

goifET IRT Hoan | oofFAT AT qrSIaEw |
% J0rfy wr giwar | v s@T N

SN wieTIar GIT IS | FF STAOY F0F HIAY |
&t wwfy @iwd | 3 T Far )
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a1 aq g | g agrafy My
meEt aur wig | MEfy J o

Tr—*“He bears no enmity to any being, and in him
there is no scope for duality as in the case of life-spirit.
‘The earth gives shelter to the good and the bad alike;
the breath of lifo instils vilality in the body of a king
as well as a pauper; water quenches the thirst of a cow
and a tiger alike. So is he well-disposed and mercifal
to all. He is free from egoism and treats happiness
and misery alike. He is always contented within himself
as the ocean is, for ever, full with water without the
aid of the rains. I love such a devolee as dearly as my
own life. These are only some of his traits.  x

x  x 0 Partha, there is not a vestige of hatred
in his heart; he is alike towards the friend and the foe.
A lamp sheds light to men of the home as well as to
‘strangers; a tree offers shade to one who strikes it with
an axe as well as to one who has reared it; a sugar-cane

~-i8 equally sweet to one who has grown it and to one
~who mercilessly presses juice out of it. ?

Such are the traits of SH¥Ts commentary on the
" -@ita. He is not satisfied with mere translation, but explains
‘the matter by means of impressive and happy analogies
“‘from nature. Each idea conveyed in a few words in the
-original is explained in several stanzasin the commentary; '
for instance, we find in the 13th chapter, the ome singlo
word SAIAE (absence of pride) explained by means of 'the
followiug seven couplets: —
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aft waurEdr frears | aEr AN T T]Y
wortfragqons | oNE w4

qrat &6 ar$ | FEATH ST FIFET |

afewd st | 3SR J2

gsgar sl =f> Fgrat | wFfa wrat TEwEt |
T AGF ozt A7 sErAt | DEr SRl

A FewITT F WA | & A TTT WA
aATOET |3t | awewrfiat o

Fraeratafr o | aggar O §12F
aft Sfedarsit 22 | wafemr ¥ 0

Argd d ST ) wEew § AT
fe&qur facat | a0

AT AFXATO ST | ATAET TIGT |
A wia arfad 1 gasa o

On a minuto observation it will be seen that
as from the T to the 14, so from the A to the
BRIT metre is an easy transitiou; there is only a slight
difference in the rhymings. T4 composed some of his

verses in the ¥ metre. From his miscellaneous Abhangs
we quote the following in illustration of his high moral
teaching: —

JYSHT EEIQ | ATIIT ATTO ST )
wmF TAq | aFxfa 3z
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T AT FEO | W OGT T 9T q0"
7t Frems ¥ ast | a® Jug d:n
FARFITATHEETTAAT G | FOIST ATq07 A 1
#t Wt Wiy Wi owor | whag S
fazar @dr wier | gw wfe® Sar
g® T ATyET | ISt Aor |

szaw arfay frsdt | Jur &1 IEERY aBti
AT ATqUNY q@AEt | gifwr arEt |
ad ArHit faaar | gw e a2 fEmin
§& qrat qrfygT | | dw 0|

TSy gfFat | Ao 7 A FAT @ N
AT ST qF FAL | T 99X ||

Fa AT ra A1 | 97T /I D=
FIATSYT GITAT | g AJT
gaserEt 98t | gOET |t 9id
a3 SHNEE T A | qRRST 4T )

as fagggm sl frwa

| WifrEy aga | o |y 9=y |
qedtfr @ Ty | wiwat &7 0

FRAT ITarw | FFIr=AT 0

AT FEO | AT A-HAT A%
ada D dg | gTEet |

Tr:—“ A man, when he is-born in this world, becomes:
his own enemy. He calls his body “I’ and the wits,

D]
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children and wealth ¢ Mine’, not knowing that these are
only a prey to Time, the great Destroyer. He does not
know that he is bound down by tho ties of Desire, Anger,
Pride and Envy, and delights, liko a mad man, in saying
‘I’ and ¢ Mine’. Tho tie of attachment is deceptive. A
parrot perching on a pipe ( set to catch him ) does nof
think of flying away, though he is quite free. A fish
swallows tho bait and is caught by the hook; and the
struggle is of his own making. Objects of the senses are
sweet at first but tho wrotech lhas to suffor misery in the
long run, Just as mere ashes cannot bo blown into fire,
so he, who is skilled merely in words relating to Bralma
does not acquire the true knowledge thereof. If vows,
penances, gifts, religious pilgrimages and prayers are for
earning livelihood, it is sheer hypocrisy. Just as a thirsty
man sees a river of mirage from a distance and runs for
water in vain, o it is in the casc of sensual pleasures.
They are not for a man’s good; he afterwards suffers
misery on their account; yet ho is not restored to his self—
presence. IHe runs on and on withoui looking behind; he
goes to and fro in life. Dnyandev says, you can attain
the great Brahma only after yougo through the necessary
practical training for several births.”

It is necessary to make here a passing mention of
the controversy carried on somo years
One or twopoets  ago whether there was only one poet

a g ? % i
named KA of the name of &id3T or two of dif-

ferent dates, Mr. Bhingarkar is of the former opinion while
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Mr. C.V. Vaidya holds the latter view. The question scems

to havo arisen from the apparent difference in stylo be-
tween 94 and other works on {he ono hand and soma
Abhangs &ec. attributed to F#IA on the other haud. The
style of the fdrmor seems to be old while that of the
Abhangs &c. appears to bo comparatively of a laler
date. But in absence of convineing proof it is not safe
to conclude from this that the authors wore two different
persons of the same name.

o

{93/ is reputed to have wrilten some work and

placed it at the feet of gcd Vithoba, buf
Siﬁijrfbl‘othel’s and  what that work was is not. certaim.
TEIT has composel somo  abhangs.
gwaE is the author of many c¢5lz(mgs. Slie remained
unmarried and was only sixteen at her death. She was
exceedingly pious and saintly in her life. Once upon a

time, TFIT was angry with her for some reason or other,
and sohe shut himself up in a room and would not open the
deor. WA requested him to open the door by mecans of
‘the following instructive ablang:~

AFAITT AT Eﬁtr | Tt ST ﬂri’rvartr I
/T HAG sErA | WO-MSA SETT ||
afs it odieawr | st arEl o |
qQITIN FY & | aF JaLqT JAN ||
TOT WTT FIOTET | 01907 5yar ag-TIn ol
Qe FHTE FI | QI ITST JOATLT |
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P TIFT /AET | QIT AT FATET
fasa @r3 7€) | qagd sz qUOR ||

T JF FW | &t ATATAT ITIT )
Forvg qTa@m QT | A IST FrASTIO N

Tr:~Show mercy, O Dnyaneshvar, and open the door.
He who wants to be a saint must tolerate the words of
the pecopie. o alone is great who has no pride in him;
and where thero is greatness, thero is sympathy. To
whom to show auger ? We are all the great Brahma
that pervades everything. Expand the range of your view
and open the door, O Dnyneshver. A Yogi possesses a holy
heart and forgives the faults of the people. If the world
is on fire, water must flow from tho mouth of a saint. If
a saint is pained at the words of others, he should regard
them in tho light of advice. The whole Universe is an
evolution of the Supreme Brahma. Open the door, O~
Dnyaneshver. ”

How sensible and philosophical advice this and .
that from a girl of fifteen ! This is admirable.

Such are the valuable services of @4 and his: -
Lrothers and sister to the cause of Marathi Literature.



CHAPTER V.
Namdey.

Namdev is said to have been born in the year

- 1192 of the S'ak era i. e. 12701 A. .
- Namdev's family. Hjs father Damashet was a tailor by
- caste, and lived in a small village eal-
- Jed Narsi on the river Krishna near Karhad. Namdev had
- a large family consisting of his parents, sons, danghters-
~_inlaw and others, as we find enumerated in the fol-
 lowing Abhang:—

Mg VA Qv /IEFHGAT |
ZTHT ATHAT STOOUT 19 3% |

Arer sEraEy atar S g g i
seAs ot Y &4t

T M J&ar  wrE@ag |
et gar qrEl ArRarsTw

- feaid & S g afgoit |

& famr s« a.ra'fedr%ﬂ ]

He was in poor circumstances, but  lived a pivus

and saintly lifo. Ho used to sing pray-

“His life. ers to God with earnest devotiom 3m
his very childhsod. He was considerad to

1 Dr. Bhandarker is of opinion that he lives abouk
or after tho end of the fourteenth cgmtu;y (Vajshnavism,
Shaivim &c. p.- 92 ) ' :
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be an incarnation of SE7, the great devoteo of god Krishna,
He was a disciple ¢f Visoba Khechar, a pupil of gEEFs.
Namdev was a contemporary of Dnyaneshvar and
thoy both together went in a pilgrimage to the holy
plac:s in the north and the south of India, in company
~with many other saints of the time, such as L IERIEIC
AMUSTRX  and G4 FFE mentioned in tho WHEATT of
AL, It is remarkable in this incident that AT,
a Brahmin, mixed freely with these pious men, though
of low castes, in spile of the smperstitious prejudices of
the Brahmin community. In a few days after Namdev
returned from his holy travels, he doparted from-
this world in the S’ak year 1272 at the advahced age
of eighty.
Throughout his life Namdev never cared.a bit for
his worldly affairs; he solely ‘minded
Hismother’s re-  |)is own ¥SId to God. Gonai, his
Jnonstrances.
mother and Rajai, his wife were tired
of this indifference of Namdev, and very often expostula-
ted with him, but in vain. We find Gonai’s fond remon-
_stances in the following Abkang:—

Murd FEor g @it Fafyd L
a% =T %4 gefyar
STt $FT Faarat F o
q s FIITE FIHY T
qFT 97 T F]IF  dAigar |
g Tl wigow o
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F¥ & agErdt oA gl wEf |
g T AT qrEl gTEr |

Fret WET FET SHEHT FAST |
FEICTET AT HST ATFIT

MFesta A0 HHAT T AT |
ar gw fa=it ags @

AoTE FEOr ATEAT E T ASE WS |
T wat getEae gwmfEa o

Tr:—=“ Oh Nama !, ” says Gonai, “ Leave off this
madness ( after God ); why do you knowingly ruin qur
house ? See how the children of ~other people behave
themselves; you are indeed a light (?) to the whole
family | Happy are those whose sons and daughtersinlaw
live in peace. But my unlucky one thinks of P'mdmang
(God). Those who follow Parflurang have nothing
left to them; ho is no God, but a house—taker. Oh Nama !
your dovotion to Pandurang is mot like what others
practise; it ends in the ruin of the houso. He who
lived by committing theft in Gokul, what can he give
you? Oh Nama ! says Gonai, this is not good; .you
have simply ruined the house together with the family.”

Rajai, his wife, also complains of the ways of her
husband and his friends in a similar tone of despair in
these wordsi— -

gy wigT g gt | Argardt A 0
oEAFITAT gTA qEt | SfEwiga T q|wi il
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Tgorat I gEfeorr | wwaE gEsdt o
aﬁazr arg Murard | gigr s wfEs st & 0
I SSIT VIWE || FEXN AT FT T |

Tr—“All become mad ani dance in joy. They fall
at each otherse feet; they are lost to the world. They cry
aloud ‘ O God of Pandhari! come over’ and shake
their heads in joy. Why has the simplo Gonabai, my
motherinlaw, given birth to such a stone ? He has made
friends with God; but what shall I do, says Rajai.”

After a time, however, his mother, wife and other
members of his family realised the importance of Nam-
dev’s devotion and preaching and were thenceforth con-
tented with poor but devout life. They also composed:
some Abhangs later on.

SANE was AT ’s maidservant. While only al

girl, she was handed over to the caro

His maidservant of Damashet by her father, and did
Janabai. i .

menial services at Namdev’s house. She:

was the most profited by Namdev’s preachings; she well

understood and appreciated his philosophical talk and!
wrote many Abhangs herself.

Namdev’s Writings.

Namdev is said to have written a hundred crores
of abhangs ( TWARIA A1 ). As -the tradition goes, he:
onoe learnt at Pandharpur that A¥Ai. wrote JAHE siq
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and took a vow in presence of God Vithoba to write am
equal number of Abhangs himself. The following abhang
of Tukaram says how the number was made up and howr
the remainder of the one hundred crores was composel
by Tukaram himself:—

faar A nin O A
afward arst @ Tar

& FLA I Morgsr T1Z L
TATeHEAAT g@r=T At )

dT FIET I ATaETE @fFar |
IuEt TErenfear fymacst u

AT T 3w =T wawer )
IaTE WET Na™ET at )

TN arrﬁr‘zﬁa:t afes afea st o
ST A YW ar i

TF FIA AT Ty AT AT |
JuTE fysgrast ASaEaT U

Hqrony A TATTAT FEOT |
[ 2 ha

HH ATCIAOT ATBAS N

T FET hT TsrgEt =T |
W FAHAWT ATESNS L ‘ -

FEE M | TIr@US | o
wfrex & ot fas &3_;_5‘1‘!’? I
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TF FIET TT AT o7 ETFAOY |
FIET AT FTAT QUL

QFUETT ST ATT Fr2T |
Ftrar Mmat st

THRT T T4 FNOT FE AET |
gatar &1 & arfaazr o

That he has written hundreds of Abhangs there is
o doubt. He had real poetic genius in him, and though
he possessed no learning. like Dnyaneshvar, ho could
«compose abhangs off~hand. Only some of his abhangs
are now to be found. His style is perfectly simple but
clear and forcible. His writings display earnest devotion
and stern philosophy, to elucidate which le sometimes
borrows fitting similes from every—day life. The follow-
jng quotation will illustrate how philosophical his
advice is:-

QI8 UTEITT JATdT GHIT |
ESTET QINTOER ATAT |

franfaat gwr i+ asFai
T GrST |gAr g g |

AF wAt gz gEAr vEEr |
ad g et fasw a=gr 0

QST OO0 F =t Arar |
SATO QYT F{aTar o
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N fafra ddiw o 1wt |
‘ & qTEEE JUv Ay o)

g wfaarme & goar fa=t o ;

J g1 IqTET TITH |

gaFre Mfa Sai=nar «9 |

wH AqAFTE TN AR A

- @|Er gdl |w gt g2 |
g |igrEt Iaret ge=arEt
|y qTATCAT €Y FB ;L |

wrT AEtamt gz 9 |

~ - §a wgaa thwdls {9 )
Frtasr A T ¥

foar Ty T H‘(Eﬁ' q S |

inadt g aq m;zn 1

- Fr:-*“Regard other women (than your wife) as if your
mother and regard wealth as if stonmes: be dumb day and
night and do not even look at these. If you make your

_imind - steady, you will attain the highest goal. ‘Sacrifice
_;your life for the sake of others and look upon others’
. pain-as if your own. Be contented for ever, foryou have

to go to the next world somoe day. Do mnot be proud;
‘be.indifferent and free from desires. Be always fond of
the company of tho good and devoutly sing prayers to
God Look upon all creatures with an even eye and
keep ‘aloof from the troubles of worldly existence. The
" ‘Alimighty God is at all places and at all times; be



44 Namdev.

.devoutly attached to Him day and night. Whenever yow
meet saints, fall down at their feet first. O Nama ! if

you do this, you will surely attain salvation; this is what
my mind tells me, ”

We may quote another small abhang of his te
show how sanguine he is in his faith.

AL ST ATAT TE | qigat armr wrAy i
|Tur @ |t T | o g@r dEfeamar o
qadl g8 AU AW | FTIAT AGSA YW
ATHT FEO F[X THAT | FJT q0r FrS=T 71847 W

Tr:-« Whether my body fall or stand, my faith im
God Pandurang shall be firm. In thy name, O lord of
Pandhari, do I swear that I shall by no means leave
“Thy feet. Thy auspicious name shall be in my mouth and
incessant love of Thee shall be in my heart. “ O Lord
Keshav,” says Nama, “This is the vow I have taken and
T solicit Thee to keep me stead-fast in it. ”

The following out of the abkangs composed by
aiigmr, Namdev’s son, is worth quoting for it shows that
. the son was in no way inferior to the father in saintliness:—

- e wfeE wOd 8 | argrEaE @SS AT

' SfETOR W SATET AT | ﬁrgm TiarT a1 AN
jiﬁﬂﬁm FOF AT AT | 97 § wigT AT
. gowed et Hirgdr g | QA msﬁamﬁ n
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aar gigait g 9 frafc | ST TT AT wAfErg |
fay Tadet sar e | e § aws e
a ST AT T S | ity FEO |w A g

’ Tr:—“Sing God’s praises with devotion and free your-
mind from Desire. Food, water, mind and everything is-
God Narayan; there is nothimg beyond Him. Pray to-

- God without any Desire and without any fears regarding-
the body. Lo ! how desperately a warrior fights in = .
battle without caring for his life: have such firm faith
in God and then you will cross the ocean of worldly
existence. Cross that ocean and plant your flag on the
other shore. This miracle you could do because of.
Vitthal. He who has attained to God stands in want of -
nothing. Keep your mind upright, above all, says Gonda.”,

The whole family of qzg like the whole family.
of 1953, were ardent devotees and born poets.

Many other saints of fame were born about this-
time, the more notable among them being STC@l wMad, MU
R, R QAR, FHGE and @U@ and his wife. They -
were devotees of God Vithoba of Pandharpur, and used:
1o recite abhangs etc in prayers, many of them of their-
own composition.

Here we come to the end of the TFirst Period, .
of which . the chief characteristics are sysarmg
( Knowledge of the Supreme Spirit ) = and wrs.
( Devotion to God ).



CHAPTER VI,
Second Period.

[T

Eknath.

The Second Poriod of Marathi TLiterature opens

with Eknath. He was.born at Pratish-

li%éfnafh’s caily  than or Paithan onthe river Godavari
in Sak year 1471, i. e, 1548 A. D.

He was a Deshasth Brahmin by caste. Suryanarayan
and Rukminibai were his father and  mother

respectively. Eknath lost both his parents in child-
hood and was brought up by his old grandfather
Chakrapani, who spared no pains on his account. He

taught Eknath reading and writing and also the Vedas.
Eknath was an intelligent boy of a quiet temper and was
very fond of attending Kathas (rhapsodies) and of listening
to the narration of lives of saints like Dnyandev and Nam-
dev. This instilled into his mind the idea of himself be-
coming one liko the saints and ho used often to brood
as to how he could attain that distinction. While he was
once indulging in such reveries in a temple, he felt as if ha
heard a voice exhorting him to approach Janardan Swami
-of Deogad (Daulatabad) who would give him what ke wanted.

Janardan Swami was a minister to the Mahommedan

king of Daulatabad and was a man of

His acquaintance - D -
w preaguniance  great piety. Ile was a follower of S.ha.n
Swami. karacharya and wasone of the pupils of

the famous saint 1A T of Ganaga—~
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pur. He was so particular ‘of his religious offerings and
prayers that even the Mahommedan king whom he served,
gave consideration to his religious life and observed every
Thursday as a court holiday in order that Janardan
Swami might be able to worship his deity Dattatreya om
that day without any distraction. He always took care
to spare a fow hours for his usual meditation andreligious
ceremonies in spite of all the sundry duties that his ex-
alted position laid upon his shoulders, In accordance with
the miraculous inspiration, Eknath sct out one early
morning for Daulatabad. There was much hesitation im
his mind for several days, for he was very vnwilling to
throw his grand parents into the pangs of separation. But
at last he did make up hismind. After a few days’ journey
Eknath reached Daulatabad and proceeded straightway inta
the hall in which his future religious master Janardam
Swami was sitting engrossed in perusing some official
papers. After a few minutes when the minister raised his
head, he saw this liltle boy standing in front of him
and asked him who he was and what he wanted. Encour-
aged by tho sweet manners and kind words of the greab

man, Eknath explained the purpose that had brought
him, to which the Swami replied by promising that he
would initiate him into the secret knowledge of Brakma
when he would prove himself worthy of the same. Eknath
consented and remainel under the Swami’s tutelage.
He served his master with great zeal and energy. Tha
story goes that once upon a time while Janardan Swami

was perfectly absorbed in gAl™ (meditation of the Supreme
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Spirit) an hostile force arrived all of a sudden before the
very gate of the city and the king issued an order to
his minister and general, Janardan Swami to go forth
and repel tho force at once. Rather than interrupt his
master’s @A1F, Bknath, then only 20 years of age
thought it proper to go forth himself instead. There was
mo time to lose and he at once pushed forward at the
head of his force, soon repelled the attack and came
back triumphant. Eknath also assisted the minister some
times in his clerical duties and spent his leisure hours
in studying diverse topics and in discussing difficult
wmetaphysical questions with the Swams?, whereby he ac-
quired uncommon learning and profound insight into the
doctrines of Vedant.

Several years passed in this way and the long-
looked—for time for initiation ( 3IYIA )
arrived at last. Eknath was entrusted
by his venerable master with the task

Janardan Swami’s

advice.

of preparing accounts for him, and while casting tha
same, he came across a mistake of one pice. The twa
sides did not give the same balance and, asthe tradition
goes, Eknath was trying to discover the mistake for hours
together with close attention. Janardanpant awoke in the
dead of night and was surprised to find his pupil so
busy with his papers that he did not even notice
his master standing by his side. The mistake was
Yound at last and Eknath broke into ecstasies of joy.
The Swami saw that this was the right occasion and
said to him, “ Your attetion was perfectly devoted to
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the purpose of finding out the mistake in accounts and
you found it out at last; if you likewise devote your
mind to meditation of the Supreme Spirit, you will surely
be successful in disabusing your mind, in course of time,
of the deceptive * Maya ”. This little piece of advice,
offered at the nick of txme, touched Eknath to the inner-
most core and he followed it with all his heart.

After receiving I§9I3 S (1mtnt10n)l’rom Jamrdanpanﬁ

i the usual manner, Eknath started on

Eknath's later a tour of hly pxlgrlm’lge in accor-
life.
dance’ w1th the common practice of
those days. He v1=1ted many holy placos mcludmcr Benares,
Prayag, Ayodhya, B'ldllﬂa“l and Dwarka and thea, in
pursuance of his master’ s wishes, spent the rest of his life
at Paithan in company of his 'wed grandparents, who
had so long been left uphappy owing to ~the pain of
éeparation. A Brahmin of Bijapur of good family gave
his daughter in ‘marriage to Iknath. She was named
s, He now passed his days in worshipping God,
as well as in delivering sermons in the Puruns to the
people. His sermons were open to the public, including
low caste persons also, and were hrgely attended. He dlod
“in S’ak year 1531 at Paithan. ‘He left behind him one
son, who, by his Sanskrit learning, made himself Well
known by the name of Hari Pandit in Benaxes, and two
daughters named digaié apd dmaig. Aigag otherwise called
.@teimg was the mother of gAY, one of .the famou_s

poots of the Third Period.. |
4



50 Llnath.

Eknath had truly realised oneness of Spirit im
the whole Creation. He bestowed on

His teaching and . e g e
charactor, & the masses, without distinction, the

: valuablo benefit of Sanskrit lore, not
only by rendering it in  vernacular but also by
explaining to them the samo in his  sermons.
Like his great predecessor 987, he was a practical social
reformer and cared very little for the remonstrances of
the bigoted Brahmins of the time including his own
. #on. His home was quite ready to offer hospitality to
the poor and the helpless, of whatever caste or creed.
Once upon a time on a day of Siraddha ceremony in
" honour of lLis ancestors, he had invited some Brahmins

to dine with him; but before they were served, a hungry
man of low caste came and begged alms, and Eknath
satislied him with a portion of the food prepared for the
invited Drahmins. The latter resented this sort of
:pfecedonco given to the outcaste and refused to dine with
him after the outcaste; but hon-ever forsook his magnani—
mous principles to please the couceited Brahmins. He
was charitable, forgiving and free from pride, and posse-
ased many other stirling ascetic virtues. Ile advised his
audience to continue the S ( Aection ) with
{43 ( contentment ) and preached equality of all
castes; hence the Brahmins of the priest-craft hated him
bitterly: but in spite of this, he went on in his own way.
His sermons were very lucid and created an effective
impression on the minds of the hearers.
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‘Eknath’s Works.

- ‘Eknath 'has written his works chiefly in the Owé
wmetre. His principal works are ward  wAEe,  OEArk
HWEA, W ANAT, and €FANEIATT. Besides these, he
has composed ¥ARAGH, TEATASE AI4=ZU and somo abhangs
-and padas. Of these, WIIYAAT and  TFAWNEIaT  are
narrative compositions, the rest being metaphysical works,
devoted {o the exposition of % or Philosophy. #d.5
VAP contains about 40500 couplets in Owi metre-
After composing 44 chapters of the J&&i® Eknath felt
that his end was drawing near and so he entrusted the
task of finishing the work to his favourite pupil, =T,
w_ho accomplished it with an ability and success, in no
iv;l.y inferior to that of his master. Eknath’s W@3d is
also a big work -comtaining nearly 20000 Owis. i
YHIAW and THEAIET AT ave universally read and honoured.
Havmu nassed :the prime of his youth in the midst of
the Mahommedan court, Fknath knew Hindustani wdk
and coraposed some -of his miscellaneous 93s (songs) im -
ﬂ;at larguage. 'We also find traces of Hindustani words
ﬁere and there .in his composmom Besides the valuable
addltxon of these works to the store of Marathi literature,
Eknath has done another important service to its cause;
;t was he who -carefully revised and published the great
.Dnyaneshwa'rz i.-e. Dnyaneshwar’s commentary in Marathi
‘on the B/Lagwat—Gua ‘He collected some copies of that
old work from different sources, and preparing a syste—
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matic work by their help, presented it to the public in
Sak year 1512 i. e. 300 yoars after that work was
composed by Dnyanevh\wr Eknath had well mastered
Dnyaneshiwar’s @iai$idi %1 before he undertook to compose
metaphysical works, as is apparent from the following
couplet in the 31st Chapter of his wymaq.

S oEr TATEAF AISWT A |
wrEarTHfasr IxfEF |

¥ T yaifr ST
arzr g2 ° orF n Y

Trsi— Indeed -Ilka, servant of Janardan is simply
a silly cat,. come before the . dish (of Vedant ) seeing
the sweet dainties- sorved out in it, by the light of the
FATEENTH lamp. 7

Eknath’s style of composition is simple and sweet.

~ The words he uses are generally easy

His styleof com- and  of common use, rarely obsolete,
p031t10u

IIo had the power of composing verses

on the spur of the moment. He never tried to attain art-

istic beauty like Moropfmt by forced composition. Morat

and religious teaching being his chief object, his works areé

full of “lmlleS drawn from familiar objects, while some of

his mxscellaneous songs contain continued metaphors. The

scntlments oE Cits and #&T and at {imes iﬂﬂ( also are
exqumtely cpresented in his narrative composmons Wn
may guote’ Tere a few extracts.for illustration, i
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When Rawma set out on his. long travels in the
-southern forests, his wife Sita persxsted in her' ‘request.
‘to accompany him thers. Rama tried to dissuade her
from such a difficult task; but;:.Sife would not consent
to remain bebind in Ayodhya. The poet: depicts the
deep love hetween the husband and the wife in the fol-
lowing simple but forcible worls put in the mofth of
Sita, who was chastity incarnate :— .

“ FaFr wwar gFsfass
FTF didt FegETE 0
fag g @ dgw .
qIH g@ Faa1€] |}
g A FANH |
o @ AN TEE dSTEA
Qe et |IT M@l ¢
g:@ WA awT AsEl (O
ofa fods fasr sitaa
ufg 39 fas faamn
afa fods fas agaory '
B For foor & whda n® R
7 ofg fadsEr faagh L
o ofa faash ﬁrsrr«:ma"t .
afa =t fasoify |
o @ saafr aarfro
- o ufe faS s S
. - wfa fER¥ wdamE g
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afr £ Ywaw
an faor & srfage 0
q AT |WHT AT |
g« JuFT AF AIOT{A 1)

~ ATHT TCRTERT TIATT |
TEIAET AT ||

Sisgifa g aw-gamo |
g% @ JaAr "Iy v |y

wr TrEfaai s )
AYH WIW WF AT H 7

Trs:— O Lord.ct the Raghus, if thou art near,.
the thorns of the forest will be robbed of their sting; then
poison will be turned into nectar and I shall feel im-
snense pleasure oeven while dwelling in the forest. Dwell-
ing in the forest in thy company will bo t> me as if
dwelling in the Vaibvntha or Nailas. [On the other
hand, if thou art away, life will be a burden to me and
my very existenco will be painfal. The husband is the
very life of the wife, her treasure, her beauty; without
him the wife is wretched. He is her very body, her soul,
her peace of mind; without him she is in distress. He
is her ormament, her active principle, her store of love;
without him, she is wretched. Thou art the lord of my
life; without thee, my life will flee away. O Lord of
the Raghus, thou art the soul resting in my bosom.
When thou departest for the forest, my lifs will follow
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{hee there. If thou kecpest me behind, death will surcly
overtake me.

Indeed, tho whole of the ¢ UIFITAA *-including
the interview between king Dasharatha, and  his queen
Kaikeyi is worth perusing. Tt appeals very iouchingly
o the softer emotions of the rcader.

QEART WIWF is a commentary in  vernacular on
the eleventh 9 ( part ) of Bhagwat,one of the three
celebrated Epics of India. The original text consistes of
about 1500 stanzas and Eknath’s commentary on it
extends over more than 18000 stanzas in (Ow:i metre.
The 28th chapter of this commentary ( @@ @oam )
js considered to be the best. wxaigl swmag is a free expo-
sition of moral and metaphysical principles of the WIM3d,
Tt is not translation simply. In order to illustrate what
sort of commentary this is, we may take at random =a
line from the 11th chapter of the original, enunerating
the attributes of the saints, along with Eknath’s com-
mentary on the same.

Originali=— 3@y, | TR EautEglear @
= o

Commentary on the first half of the abcve line:~

a&a’f sfear AaREt |
FHIAFAT IS FITET 1)
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sraE Witaad srefant

fasasmet fHaver |
T wsfad qazr )

ar ydaigar faacar o
afy zr famE 97 @rar

wm faater gesox 0
FHIET JANTA WATIAT, FAIT | -

|qrgEt sgreaar @ &9 |l
qICAYEN AT AT |

- Tasgsd fausa

TwqIar g7 A3 |t |

qEEaT 7 9% afaar i
gatetr ﬁz% J/IAT |

ot sarcaar angEt )
g I qrEart |

g fasrer aduar |
E AR IWO qFAT |

AFTHAT ATyt |l
|rawrE AT Ffuai

afs argteat famsar o
Fet &f wHet, fawaw Fai

T avar @t wiv )

[&T YT T ST T4t |
AT #ex Futas 7 dgaai u
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& 9z ES waat
: wrET awed Sfxear o
ud SaTgErar S A9 |
drfs argrfsat s
B:i%ﬁ TS a’q-?r FH |
& fasw adgwm 0
AT ATH Arenfeydr | o
@ T wgIE U N
&y off & & fewat)
of af fidt wmET 0
arafeat af@i aw ... -
Fa iy Ht 5w =w ‘
= arerfeiar a1
ATeATTIA SO ||
Tt awifaafagmear) |
¥ stronsft |yt geaar )

Eknath explains each difficult word and éhrase in
the original by means of illustrations in such a way that
the whole becomes intelligible to the reader and leaves 2
vivid moral imples%lon on his mmd

Eknath draws upon his observation -as well as his

imagioation - i order to. devise fitting

Tllustrations of his similes.. When all the evil spirits were
similes.

- conquered by Xr;clan,_ ‘his Yadaw
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soldiers grew hoisterous and became a source of - danger
to peace. So Krishna thought of destroying them any-
how. In painting this thought, Eknath employs the
following similes :-

“ g FEfT AgIH |
AT gu Afed awst o
T grEg A1Ed afagast |
F 9 wdrT FTw e |
Fsgar arzaia fingw
FAT GINNT o ||
& wifaar grar shresw |
gafagesn @1 &G
IFfar 9T @=fa a2 |
FIYTIAT JTAET I |
A Tz afy wE
e AFE Togw )
FH B aF TIT TJIET |
% UTH ATH! AT arer il
AT FrEE Ferar T W |
TrEFT TFST /IO ||
s afiaE ofitwzt |
a AFAT AT AWISBt |
Tl CAFTFFR TAATET |
qTIT AHE! €T TSt 7 |}
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Trs :—* God Krishna killed all the evil spirits with -
the help of the Yadavas, whom he %ad made matchless-
in prowess. DBut the Yadavas now grew too strong and
this the Lord did not like. He thought that the earth
would not be free from the burden unless the Yadavas were -
killed. So he began to devise the means of destroying
their tribe. Iire waxes by devouring camphor but is-
itself extinguished when the comphor is consumed; in a
similar way, the destruction of the Yadavas drew near-
and was sure and certain. The plantain tree grows to
its full growth when it bears fruit, but as soon as the-
fruit is ripe, the gardener cuts down the tree; similarly,
the growth of power which the Yadavas had reached was
only for their own destruction. A fruit becomes fragrant.
when it is ripe, but the gardener then plucks it off; so the:
Lord now wished to-put an end to the progeny of his-
own race. ” ,

Eknath’s notion of true religion appears from the
following passages transcribed from his-
. His religious . o N
fhoughts. miscellaneous verses : —

“ qrEEraredayr St | |
HH ATITCTET AT
faw m= a0 €
AT |IARY 7T N
Fi frex wfufas
safaa s oF o
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IqrET @ I |
st d g fa
av i faa feac
- mrarenit ey o
AT A |aggE«T |
: gramrfa Jf "rat

SR FIRAT AT | .
strqur o srer ofTgor 0 7

Trs = For attainment of the Supreme Brahma, yeu
maust do the proper Karma (rites). By means of -Karme,
the heart is purified and the feet of a proper. Gurw
¢ master ) are reached. . You should practise with a: pure
heart all the four kinds of Karma viz (@, Elﬁiﬁﬁi, ¥~
T and S7EA. Thercby tho mind becomes steady and
then you are entitled to the acquisition of true knowledge.
- Then you meet a good gurw and then you actually
acquire knowledge; and when the: true kiowledge of
Brakma is attained, you will perceive Brakma in every-
thing and will be completely identified : with Brakma.™

“ Er gFEr wegrET Sl
FAFTT FALAT AE ST n
sa% &t P & |
qET AL U
Fa1T a9 wifezr .| o
gzt ast g afesr
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e argt Sifear |
- sEwafa
LI HS TSN |
ST AIgHT N wIET
gTrat agat T FiwSr |
|arayg A% 1l

IJTIT FEOIET ATTITOT |
Il fremEt e
HEAT T THT | '
Ty EE I
Jrat o f7=re |
q¥t § FataEr AT i
THT AATSHAT qeUT | '
’ g gE 17

Tr:— Oh Sir, yéu have become a Saazyaé?,' but-
your Desire and Anger have mnot left you. Why did you.
frouble yourself'? Learn even now " -

“ You have left off the world and have separated:
from your children; but you have not reached God.
Tearn even now ! o B

“ You have cut off your tuft of hair and torn your
sacred thread; you have torn your dhott and taken the-
staff in your hand. Learn even now !’ '
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“ Outwardly you utter the pame of Narayan, bat
inwardly you are thinking of sensual pleasures. Where is
the good of your sanyasa ? Learn even now !

“ Now devote yourself to one thing, that is, go and
seek saints. Eka of Janardan saysi—

“ Wake up and learn even now ! ”

It will be seen from the above that Eknath was

not opposed to the people going through

%A i. e. rites prescribed by the Shastras;

on the contrary, he advised the people
to follow ihe various ritualistic duties, not mechanically
but for a higher purpose, viz. purity and steadiness of
mind. Then only, he held, can you attain §1d (true know-
ledge ) through the means of %# (action). Mechanically
going through the several prescribed ceremonies without

- this higher purpose is of no avail. It is the eschewing
of the mind from the passions that is to be aimed
at; this is what Eknath inculcated like many other
saints. The same idea occurs in the following passage
in the IF:@ WwAT S1H:—

_ I‘Bcnl object of
+Y.

AT FTUR FqsE EATT |
AT FEUR Tq5E N ||
qAT TSR [WETEAT |
JTTGYT T8 avq |l
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qY FEOS TS AN |
AT FFOUR AT AT ||
aAq FEOAR FIRATAW |
U FITAT I FTHEIGTT 0
Rqor ¥ S TRy |
JEAAAT AYFH g2
qre AT AT NHS |
At Fzare fearar o

" The above extracts are typical and wili bo enough

to give an idea of the writings and preachings of
Eknath.



CHAPTER VIL

Dasopant and other poets,

About this time, three or four other poets of some-
what minor importance flourished in
Dasopant. Maharashtra. Desopant was born in
Sak 1473 or 1551 A. D He was the:
son of Digambarpant Deshpande, a petty revenue officer
in the service of the king of Bedar. While only a boy
e was .kept at Bedar by his father in security for arrears
of revenue amounting to a large sum of money. There
was no hope of money forthcoming from Digambarpant
at the appointed time and Dasopant prayed to God. Dat-
atreya for saving him from the ignominy of conversion
#0 Mahommedanism. By a strange miracle the money did
arrive at the nick of time and Dasopant was set free.
TThis incident made Dasopant a thorough devoteo of god
PDattatreya. Ho worshipped the god and lived a very
pious life at the village of Jogai’s Amba. He has written
some Vedantic works, of which WA and AT are
£he moro important ones. The former is a commentary
onthe ¥WAEZ@ in Owi metre, while the latter is a com-
mentary on the same work in prose, Dasopant died in
S'ak year 1537 at the age of 65.

Rangnath Swami  who is said to have lived about

this time has written many poems, of

h 3 . ~ .
Ranguath Swami which 798 and his commentary on
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the ¥WWAEAl are prominent. Both these works are ’
philosophical. '

Narsinha Saraswati was the religious master of .

Janardan Swami. He lived at Jogai’s

Gwsg;gg? Amba.  He had many pupils and one of

them was ATATEAT who has rite

ten a devotional work named IEART in 52 chapters.

This work is very popular and we, to this day, find.

many a Maratha devitee of god Dattatreya chanting

the stanzas of IEIRA every morning for seven days
in succession.

Anand Tanaya is said to have lived in the latter

part of the eleventh century. No defi-

Anand Tanaya. nite information is however available.
about this author. In ore place he

has called himself the soldier of Arni; but it is uncortain
whether he refers to the famous battle of 1751. Some
say that he was the religious preceptor to Shahaji,
Shivaji’s father, and hence he is supposed to have lived
about the year 1650. He has written small poems on
different subjects, the more conspicuous of which are
Jiareqdar, gIwans, sarAga, aIQAEAE, anl  TEHR-
areai, The chief points to be noted in his compositions
are that he has paid more attention to WSFHFX ( pleas-
ing arrangements of words ) than ®3&FI ( real pootic:
sentiments ). Unlike his predecessors who wrote in Ow:

or Abhang metre, he har composed his poems in various.
5
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metres after the fashion of Sanskrit compositions. Onaccount
of the verbal beauties, his compositions are pleasing to the
reader. A few extracts will not be out of place. He describes

Sita at the time of her ¥¥aT inthe following terms:—

FarHaft aufataa s Sz w3ar )
Y .
AW ATITUT FATTT AT SIGHETOT FrreaT ||

Y Feud agq au {g&  etaigfara«r |
wrar ISTAT FAT FIFAT JAT TAT FIT7 120
In his pretty little poem called gZAARA, he puts
the following words in the mouth of Krishna, the Lord

of Dwarka, on the occasion of his interview with a poor
Brahmin friend of his childhood, named 83H:—

wHiEt arsaa AT gl arsas A@or |
Frar zreq Y Wig Gt gEdt &% T30
4 T AA aF AT AFA X g WA qI
A Ff TATUTE AU F@IT YUF g J1IST 1

How appealing the reminiscences of childhood these
are ? There is certainly a great deal of touching senti-
ment in these words. The following two stanzas will give
an idea as to how skilful Anand Tanaya is in producing
sweet alliterations:i—

S Ao YU Yo AR J& woit ST,
FqU=AT &9 UT @0 g goir Oy R fadeit )

gt fra guit stareas it wrar wqr o,
& W 7 o, T wivwor, sttorm Gt
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T gHaT A TIFIT N quAfTsT A9,
wreq awsats weas 1y, zea ngitea orefrandt

ﬂ"rz aaiaft iz feqfr, gz & same wm%'
m e frmreyg TraaTefadaiz it R

-

Another poet that eminently deserves to be mentioned
_ in this group is Raghunath Pandit, =
Baghunath Pandit near relative of Anand Tanaya. He was
a learned Brahmin well versed in Sanskrit lore. A small
poem called ACIMEMA is the only work of his* that
we know of : but it is one of the most charming and
excellent puetical works in Marathi. Like Anand Tanaya
bhe has composed the stanzas in different metres. Though
a small piece, AZTE1T excels many other works im
gentiment as well as in sweetness of diction. It is &
narration of the circumstances under which the marriage
of king 7% with H9-d1 was brought about through the
mediation of a USEA (swan). They say that a perusal
of Anand Tanaya’s H@EFFAT inspired Raghunath Pandit
with the ambition of composing a similar poem and
ASIIETA was the outcome. It is a nico little poem and
instead of giving a few extracts we recommend the reader
to go through the whole of it.

* It is understood that another has been recently
«discovered.
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This brings us to the close of the Second Period
‘ of Marathi literature, which is charac.
terised by devotional love and spiritual
learning similar to what we have had
in the First Period, but in which a beginning was alsa
made-and a successful beginning too-by some of the
authors to writc poems on choice events in the great
national epics,

Close of the
Second Period.



) CHAPTER’ Vi, o
“ " Third Period.

[ -

Tukaram.

The Third or the Brilliant Period of Marath
[ : , Literature opens with tho great trio viz
. "m:::;,n s Tukaram, Mukteshwar ,and Ramdas_in
the begmnm g of the sev enteenth century.
'.l'he iamous saint Tukaram was born at Deha, a viﬂage
-on the river Indrayani at the dlstance_ of a ‘féw miles
from Poosa, in the S'ak year 1530 i. e. 1608 A. D)
¢ -the samo year that produced two other great poet-saints
¢ iviz. Mukteshwar and Ramdas, He was a Sudra by
K -birth but Vaishya by profession. Tukaram’s ancestor
. YVishwambhar was a devotee of Vithoba of Pandharpur;,
and built a temple for the god at Dehu. The descem-
.dants of Vishwambhar were no less devotees of Vithoba, -
:and Tukaram was the greatest and most devout of thems
c(.'all. _Bolhoba and Kanakai were the father and mother
. ~of Tukaram. = He had two brothers Sawji and Kanh{ib;.
';‘vHex was supposed by some to have been an-incarnatioit of
.. Namdev : this idea seoms to have arisen from the  faek
(. 3hat great similarity was to be seen between tho Ab}aamgz
.. 'of the two pocts in point of simplicity of stﬂa eom.-
e buled with depth and earnestness of devotion,
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Tukaram was, from his very childhood, fond of
worshipping his family god Vithoba.
His childhood.  and singing his prayers. He was sent
out to the fields by his parents every
day to take care of their cattle : but while other boys
tending cattle spent their leisure in playing their games,
Tukaram resorted to some lonely place and there took
delight in singing prayers to Vithoba. Tt is doubtful
whether Tukaram was taught anything of realing and
writing in his childhood : probably he might have
learnt reading and writing Marathi later on. He heard
his parents chanting the Abhangs of saints like Dnyan-
dev, Namdev and Muktabai and so he could recite
some of them; and it seems this was the only training
he had received in his childhood.

When Bolhoba advanced in years, he grew anxious
o as to what would become of the
His indifference . . .
to worldly affairs, management of the domestic affairs of

the family after his death. The eldest
gon Sawji was totally indifferent to worldly affairs and
had nearly become a Bairagi (recluse). So he told his father
that he did not at all wish to take up the management.
Tukaram was then only a boy of 13 and the butden of the
family cares naturally ‘fell on his shoulders, he being the
next son, His father now commenced giving him practical
lessons in petty trading, and in looking after domestic
affairs and after a time Tukaram acquired a tolerable
krowledge of such things. He was lucky enough to make
profits in his small concerns in the beginning and his
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parents were quite pleased to sce him managing the
affairs with success. His first wife Rakhmabai continu-
ally suffered from asthma and so he married a second wife
named Jijai. The affairs went on smoothly with him for
about four years when the tide of fortune turned. At the
age of seventeen he lost his parents: his elder brother
Sawji left the house and walked away a Bairagi ( recluse )

after the death of his wife. Three years later, there was a
dire famine, and at the age of twenty, Tukaram’s first
wife Rukhmabai and sor Santuji died of starvation before
his very eyes. In the next year he lost his cattle, All
these calamities for a time made Tukaram miserable and
he was tired of the world. He listened to everybody that
showed him sympathy in his mishap, but never made a

reply. He sought loneliness, and quietly brooded over the
past and reflected as to what course he should follow in
the future. Without anybcdy’s knowledge he repaired to
a hill situated at tho distance of about five miles from
Dehu, and there occupied himself with meditation and
prayers to God witlhout caring for food or drink. His
younger brother Kanhoba went out in search after him
and found him out after seven days. They both set out
for Dehu-and sat down for a while on the bank of the
river Indrayani before proceeding to their house. Tukaram
now told Kanhoba to bring all the bonds written in their
favour by their debtors and told him to throw them away
into the river, saying that it was an invidious task to.
recover the money from their own neighbours. To this
Kanhoba did not consent and partition was effected there
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" and then. Ultimately half of tha bonds falling to Tuka-
~ ram’s share he actually threw into the 1iver—water with
~ his own hands.

Tukaram now returned to Dehu and lived the life
of a stern religious devotee. He worhip-
ped god Vithoba for hours together day
and night. He very often went to the
© hill named Bhandar, a few miles from Dehu. Not that
“he leftoff the worldly affairs and turned a regular Bairag:
" but he spent some time in looking after the ordinary avo-

His later life.

~eations of earaing maintenance for the family. He spared
* nothing in assisting the poor and the needy and spent
* his leisure in studying the works of Davandev, Namdev
- and Exnath and other saints of old.

‘I'nkaram’s philanthropy and self-sacrifice ‘ere
extraordinary. His kindness to even
His philanthropy - lower animals was highly commendable.
and self-sacrifice. R . .
This sort of behaviour greatly annoyed
his wife Jijai, who tried imn vain to dissuade him
~from sperding away his poor belongings for the sake of
strangers to the detriment of the members of his own
family. The innate dispositions of the husband and the
wife were diametrically opposite and the rcsult was that
. ~they had to exchange high words with each other, liko
-Socrates and Xanthippe of old Greece. But Tukaram
never heeded what he called her narrow views and quictly
pursued his own benevoient lino of conduct. He
used to deliver &7 (sermons) to the muliitudes wherein
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he propounded that all men alike were children - of God
~-and that they ought to worship Him with sincere devo-
, ‘hou. Anydody could go and listen to his #17a (sermou )
.and to his 97 ( songs ol worship ). People from the
‘ anrroundmg villages used to gather together to hear hiox
singing and praying aloud. Ho possessed, in admirable
-excellence, the faculty of composing abhangs ex tempore
~ while delivering Figas

In this way his fame spread far and wide, . (3

His advice  to {eached the ears of. Shivaji .who had

. Shivaji. just begun to rise into prominence im
the Deccan. Being eager to see Tukaram,

Shivaji sent for him, requesting him to come along " with
the retinue furaished by him, consisting of horses and
mea. Tukaram refused to go along with the retinue and
. sent in return a letter consisting of a few Abkangs
wherein he informel Shivaji that he disliked worldly
' greatness altog:ther and that it was no use paying him a
" visit as desired. Shivaji was astonished at the cxtreme
" disinterestedness of Tukaram and went out himself to sea
him, His ®dd deeply impressed Shivaji’s mind and im
consequence he mneglected for some time the greak
enterprise of building a kingdom which he had undertaker.
Shivaji's mother Jijabai and his followers were grieved
at this sudden change worked by Tukaram’s words -and
so they requested the latter to restore Shivaji’s mind te
the great task ho had sot before him. Tukaram perceived
the situation and in a subsequent #\d4 ecxhorted his
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audienee, of whom Shivaji was one, tha! everybody must
do his duty anl that that was the way to attain salva-
tion. Fortunately for the people of Maharashtra, Tukaram’s-
exposition of duty convinced Shivaji that flying from the-
world was not proper bat that he ought to remain in.
the midst of the busy world and do his duty there as
best as he could: and with this conviction he returned.
%o his former pursuits of conquest.

Tukaram passed his life in worshipping - God

. ) Vithoba, meditating over true religion,

tﬁii, ?_ff:fj;f“g" pre:ching  universal sympathy and

exhorting the masses of Maharashtra to-

work their own spiritual elevation. He died in Sak year

1571 i. e. 1649 A. D. at the age of 41. The descendants-
of Tukaram live at Dehu to this day.

Tukaram’s Writings.

Tukaram’s writings chiefly consist of kLis numerous

Abkangs on asceticism 307 ), dovotion ( W ) ard
philosophy ( &1 ), and on incidents from the Puranas
like the rescue of the cowherds by Krishna from the
Xorest conflagration, the destruction of Ravana by Rama.
and the ten incarnations of Vishnu, as well as on some
cecurrences in his own life such as the return of the pilgrims
from Pandharpur, the harsh words of his wife, and his
interview with king Shivaji &c. OF these .Abhangs,
about five thousand are published by Messrs. Damodar
Bawlaram & Co. of Bombay. Poet Moropant expresses
4he following opinion on Tukaram :—
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“ I Iniw Imifa swEgar S o TR
a7 qTTE W Wifefr o S Haoe s

EATATIAT qETail FFAT Faes Farfr sawar
aTed Sfasr wr o gHts awmEr o

Trans:—* His Abhangs pierce the heart of the
wicked like Rama’s arrows. Words of othets could not
beguile him as missiles of the God of Love cannot.
hit Shiva’s heart. So far as knowledge of universal soul
is concerned, Tuka can be compared to King Janaka.
At his stern asceticism, even Sanaka, the lord of the
sages nodded his head. ”

The faith of Tukaram in god Vithoba was uncom-
monly staunch. He was solely devoted to Vithoba and
in him did he put full trust for his salvation. The
following Abhangs will show how implicitly he believed in
the efficacy of sincere Taith :—

() “emrEaT T oSt e |
AIIIF @B WITEIT 1|
TSy IO ATt ar |
Ararsr argw SfEA o
F1T &e ATATS HIWS |
sfeet IBTw Fregso
s wftsite tfea aimat
srgcrfarEt i a1
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g wfizts gos T )
dat afew gt & |

gET FEO WTT ATET HTT QAT |
A FT AT IIT TrEr |7

AR) “ e Y @IT | 90 F@I=w 7 )

- | soro swET | rgE § whwfror g
Tl AT AW | eqiA A€@Ai IO 1|
digzsai ww | fHEwfaendat awn
TET FEO FIOT | FITIEOT s9F SOOI ) 72

) “ @ar \.H&sﬁr‘as Fad 3 |
Q01 BT WIH GA1S A |
saraEt AET 99 AT qAT At |
an it fagfa @ a3

SR T FF AHrH wiEHT |
q0 TgwET g A% |

I AT ATEN SIS FraTET |
q0 wy=Er Tig G )

g1 FEOr sarEr el gfor |

A0 AT Fral g A0
~Trans :— (1) The wretches worship (idols of ) stone
and brass and the eight metals without devotiom;
what is the use ? Faith is tho key—note; Faith is the

protector. Faith is the means to Salvation. Thom
thinkest often and often of sensual pleasures;



®
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what is the use, then, of rosaries of beads ? What
wilt thou do by becoming a scholar ? A scholar is-
very proud of his learning. Of what use is thy
#kill in singing, if in thy innermost heart there are-
dirty thoughts ? Tuka asks, canst thou be fit for
God without Faith, even though thou wmayst be
going through all the ceremonies of worship 2
X X x

“ Thev call X ( milk-dish ) sweet only in names
the renl sweetness is of sugar. So knowledge of
Brahma is powerless unless it be attendel with
Faith, Food gives no relish unless it be mixed
with salt. A blind man may take pains to learn;
but what can he learn ? Tuka says, a lute is good
for nothmg if it be without strings.’

X X X

« He who is crooked at heart at all times should:
not wear a string of beads on hi: neck. He who-
does not possess Poace, Sense of Duty, Merey or:
Forgiveness should not besmear his boly with,
ashes. He who does not understand the importance
of Faith should not talk of the knowledge of
Brahkma. He who is not able to keep his mind -
ander the thumb should not forsake the world.-
Tuka says, he who is not devoted to Hari should
not wear ochre cloth ( gentrally put on - by
ascetlcs ).

In t.he iollowmg stanza, Tukaram depmts hlS lov&
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10 God by comparing himself to a child and god Vithoba
to its mother :—

“ gres WIATOT FUITT ATTR |
T T|AT O FwrararT o

arfors g€z garfaat afc
- wF T A}l wrgFET ||

qArgSdr aqr AiF AT |
Faferai a1 wra g9

g&r ¥Eor At fage mgEt |
arforwr= S | re st 0

Tr:—~¢ A child cannot remain quiet for a moment
without its mother. If the mother is out of its sight
it becomes extremely unhappy. Others may try to
pacify it, but yet from its heart it longs for tho mother.
It ‘does not like the words of anybody else, but when it
sees its mother it dances with joy. Tuka says, ¢ Vithal
is mv mother; I do not care for the words of anybody

else. ”

Tukaram was uncommonly disinterested; he was
altogether indifferent to worldly gains. What he cared
for was contact with good men, devotion to God and
freedom from passions. The following oft~quoted Abhangs
will illustrate this :—

T T o Fav | gar Faae 1 st ol
gur [rEA vy | TR wrgt |@F st
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T FA W gT GG | dq G If 974
TEN FEN ANATHT | G TIHF ArFEiEt 0
X X X
T TS TAT GIET & SFATT | AT TS FIOT ATSTE 4
W TFH AT T57 AT W | Y OF IHT AT AATN
FE R 70 s RETR T | asfrra s Iz RN

Trans :-*“0 Lord! do me onlv this much favour; k
must not foget Thee. T will sing Thv yraises with delight;
this is my all in all. T do not want wealth, nor glory
nor salvation What I want is coatact with good men;
give me that. Tuka says, Thou mayst then make me
go through several births at Thy pleasure.

X X X

© ¢ O Lord, do not give me ary childven, for ¥
shall then forget thee on account of the snares of
attachment to them. O Lord, do not give me wealth,
nor glory, for that would only cau<e distraction te
the mind Tuka says, ¢ Make me an ascetic so that I
may utter thy name day and night. ”

Tt is worth noting that in tho last of the above
stanzas, Tukaram is not only indifferent to worldly
objects for which a very large mujority of us so restless-
ly pant, but positively detests them with utter hatred.

Tukaram illustrates the philosophy of worldly exis-
tence by means of lucid similes in the following Abhang:-
. .
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“ AATST FY FHL1AT IATT |
QA
qQraETEgr qI7 qFAST |

IO T Fgdl SFN
FIT T ST STAFTON |l

TEas wiar At
HIY =T O AFAF |l

TacATS & @@ T TS wial |
Frgal a argl | 9T )

arl St a3 sfew a7
qZY® TIOT FHT FFOT 1)

Trans:-“What means can there be for going across a
river of mirage ? Children play with earthen coins; what
gain or loss by such bargains ? Girls perform marriages
in play; do those ceremonies create any relation? We
feel joy or sorrow in dreain; but when we awake, we
find that there is nothing real in it. They say all are
born and die; but this is not true. Tuka says, properly
speaking, this is nothing more than the futile worry of
binding and unbinding. ”

To the pretending anchorites and pilgrims of whom
we find hundreds and thousands, Tukaram addresses
these remonstrances :—

ATIT ¥ Y @UAT FHrEvEy |
Jsgifa Mardt sard & 1
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aret adr g@ ward dan |
FIATAT AT FE 94X ||

ATAT AIEAAT AT ST |
asgi=t frars aagaT o

gHT FFO O T afaSt |
ArarEt g wT v )

X X X

srigAtai At wrw gat & )
T iz aaad

FAVH WE HEAATH HA1F |
PO T HF ATTOIAT |

49T TP MBS AH |
Wads gqrr Mfar |-

gFT FE0r ATET wifea awr AT L
JrICr FrEAT FZT FFEL N

Tr .= A man must first root out Desire and then
become a recluse; otherwise he had better continue in
the worldly life in peace; why should he hold himself
up to double ridicule > He should leave all, only when
he has succeeded in killing Desire. Tuka says, if you
want Yoga, first destroy the seed of Desire, ™

By going to a holy place, what have you gained ?
You have simply washed the skin outwardly. Can the

innermost heart be purified by wearing ornaments cn
6
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the body ? Vrindavan fruit may be turned round and
round in sugar; but can the inner bitterness be removed
thereby ? Tuka asks, as long as the heart has no peace,
no forgiveness, no mercy, why do you boast ? ”

Of the few Abhangs that he wrote in reply to
Shivaji’s invitation, the following one is very instructive
and worth noting:—

ATAT TFH FIT QATIIAT &r F1T |
WegTET a1 T JAIF Y
ROt 4 gFED I O 9 |
AT T AT F& A% ||
frgs g« et |t |
it gwr faat g @y
qURATY &K ASATY TAF |
fadmifads wrgatat
"o ¥ FI AT q UAT |
AATITSAT HTAT ATA ST |
™ uRat ©y | |
ATAT AT TUAT FHIsT ar=T |
Fafaat ¥ For 7T AT |
AT T AT AF ||
gﬂﬂ:ﬁ@r AT 97 e tHar ||
Jamt ¥ =gfa fifa gt 0

Prans:—“Now accomplish well this Yoga that you
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should not discard whatever is good. Do not resort to*
anything that may subject you te blame. Do not rely
upon the cunning ways of those men in your service that
are. wicked and indulge in reviling others. Make sure
with keen judgment as to who are the real well-wishers
of kingdom and who are not. I need not enter into
details, for, O king, you know everything. Extend your
protection to the helpless. Content yourself with listening
to these words; there is no need of personal visit. What
delight can there be in a visit; most of the days of my
life have passed away, Tuka says, O king, blessed
is this country and your birth; you have spread your
fame in the three worlds.”

Tukaram was quite unmindful of the criticism of the
populace. He boldly followed his own convictions in the
face of public ridicule. The following stanza will
illustrate this:-

Hivt dZT ot fagr | et exfeamr g w
Fra gegifa awd | AreEl O GeAUS 0
geeiarfi@ =erd | d=a1 wafyar gwE o
g&T TEN & & wiEf | 1 gt fagzwat u
Trans = Some may honour, others may blame;
nevertheless we will follow an occupation of our owm
good. What have you to do with that? We shall
worship the Lord of Pandhari. If we follow your
advice, we shall be lost to our own good. Tuka says,
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come what may, we have held fast to the feet of
Vitthala.”

So also did he show utter disregard to the pleas
sures or pains of life and preached contentment; for joy
and sorrow were to him like shades of cloud.

FE FTEIT FIAT | FF TS ;I |

e e T U | AF a9 o0 g2 )
F5 WIST ATATTE | KT FTITSAT AR 1k
FE A=A TrEAT | ®E AT AFTOA )
FT Taa aia0 | HF FAT diEr S0 ||
F§ axz ddr | &% g fEedt o

F§ aAFATA €T | HY FAAHT AT
AT FEN (W | §F & o AT I

Trans = Some times 'you may bear water, at
others, lic down in cot. You must adopt yourself to time,
Sometimes enjoy various dishes, at others simply coarse:
bread. Sometimes drive in a carriage; at others walk
Parcfooted. Sometimes put on fine clothes, at others,
worn out rags. Sometimes enjoy prosperity, at others,
suffer adversities. Some times enjoy the company of the-
good, at others put up with that of the wicked. Tuka
says, look upon pleasure and pain with equal indifference.”

- Tukaram’s style of composition is very simple
and smooth. He never aimed at artistic embellishment;
what he cared for was perspicuity and force of appeal.
His language was easy and the arrangement never far- |
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fetched. With the liberly that a poct of his genuine
faculty is very well entitled to, his words came out im
an easy flow which he enver attempted to disturb. He
-did not like to sacrifice sentiment for beauty of com-
position. His task was to preach virtue and faith, and
in order to appeal to the hearts of his audience ho used
fitting similes. Expatiating on the valie of sincere
- faith, he uses these similes:-

“ Fifera are o afeE
waraar f&E sararsnt |

FHRIFBLT @rfa graasr |
FEIU GHRUST ATE=T3T 1

FJzoTraw iU QT T )
qIgTAt & O KT AT ||

W' FEOT ST Aifw wm qov )
Wy wfgarT |/ng Jw | 7

x X ) %
gaifa fugd | agw |mu fagrd o -
argt fazr a0 arar )| dfe frdfr s gimr &
FAA FITH | T WY TIAGHT ATTS 1
ﬂarg.;ﬁ T | IO FAAST WY KIT AN
YIRS AN | GFT FEH AT WA )

Trans:—“ A gold dish filled with milk pulding is
placed before a dog; a mnecklace of pearls is put round
the neck of a donkey; a sow is besmeared with musk;
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a scholar learned in Vedas preaches to a deaf man; - of
what use is the merit 2 Tuka says, none but a saint ¢an
know the recal value of Faith. ”

X X X

“ A frog sitting in a pool disdains the ocean.
He has never seen nor known the ocean; but simply
wastes his breath. A crow swells and says he is
superior to a swan. An ass lays claim to superiority
over an elophant. Tuka says a gilt coin is not gold. ”

The above quotations will be enough to give the
readers an idea of the preaching as well as the style of
the famous Abhangs of our poet and saint Tukaram.
Besides these Abhangs we find a few padas or songs
written by him on miscellaneous subjects. Many of
his 4bhangs are selected by Haridasas ( religious prea-
chers ) of these days as the theme of their sermons
and many are also devoutly repeated by companies singing
prayers at night during leisure. Tukaram is one of the
most popular poets of Maharashtra; some of the lines of
his Abhangs have actually passed into oft~quoted pro-
worbs in the Marathi languaage.



CHAPTER IX,
- Mukteshwar.

Mukteshwar is the second of the brill iant triothat.
saw the light of the day in the year
Makteshwar’s life.  1530% of the S%ak era. Much is .not
. known of his life. -He was Eknath’s
grandson.” Godubai, otherwise called Lilabai, the elder of
Eknath’s two daughters was married to Vishwambhar Bawa
of Pajthan. Vishwambhar Bawa was of somewhat loose
morals in his youth and so Lilabai was unhappy for
some years in the beginning. Eknath came to know of
this, and the remedy that he devised for the improve-
ment of his son-in-law’s conduct was that he advised
the latter to read and explain at least one chapter of
the Bhagvatgita every night to his wife. Vishwambhar
went on in his vicious ccurse of life, but out of respect
to his venerable father-in-law, complied with his request
and explained every night one chapter of the Gita te
his wife before he went out for his immoral practices.
The expected result did come out. Naturally the teach-
ings of the Gta had their wholesome effect on Vish-
wambbhar’s mind, so much so that he gave up his bad
habits and remained attached to his wife for the rest of:

*Some biographers are of opinion that he was:
born in the year 1521 of the S’ak era. .
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his life. A s=on was born to them and this was our poet
Mukteshwar. Some say he was dumb in his childhood
and was afterwards enabled to speak by the favour of
his grand-father. He was taught to read Sanskrit and
Marathi works by Eknath and he eventually figured as
one of the best poets in Marathi. The exact date of
Mukteshwar’s demise is not known; but he must have
died some time about the year 1582 of the Sak era
" Viz. 1660 A. D. at Terwad, a village near Narsoba’s
Vadi where he had gone on holy pilgrimage.

His Writings.

Mukteshwar saw Eknath composing poems and was

fired with the ambition of becoming a

His Ramayan. poet himself. He seems to have composed

his Ramayan early in his youth. It is

written in different S’loka metres and consists of over

700 stanzas. As a poem, it is not a very meritorious

production. Its diction is far fetched; some long syllables

are shortened and wice verse in order to suit the metre.

 Undue license is taken in some places against rules of

grammer, bubt still the ideas in the poem are good

enough and often show early flashes of the author’s

poetic geniug, the like of which we find in his later
production the Malabharata.

The following extracts from the Jg&iT describing
“the fight between the two great warriors Ram and
Ravan will give an idea of the style of this poem.
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IT AT & 0% Frer smEEt |
acfo e fag gaet aEssE o
oty fEasT W St wreast |
Faxfa g wd roear ofasrE o
gr-fafazatus Siast dcasy |
g@wfa scgar st seat s 10
Iuafacacist wadt anfy @' |
garfa ower grfydt sraE o
TUFE@TITE IITST AFATS |
TGITTCHAT q1d Fqia &S |
qAT 998 I=ST 99 AR ASTST |
QTR FIT TSIST 11
qgIft ag A1 FNT AT TAFAT |
feat gufa wa@d Taar TaFET U

gzd FTHSIT ges-Twt fammesr |
gufa agaget sa1z TFHBATST I

T TETUTCTS AT ATrasts |
facgfr aft &@Y¢ ofw dzx s=E B
geufa seosiy afee astres saT=At il
- g gfw & Tt gtz staust u
snfora g =g dfaat aogdt |
gfaa muaurd wigsdt affgadt o

1. Cloud of arrows. 2. DBurning torch. '
3. In the sky. o
4.. Broke.
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agav frfagenr swT ©9 TE |
Fws Cfaa Fw Irres AT arsEt

But it is the abbreviation of the Mahabharat into
Marathi verse that has entitled Mulkte-

His Mahabharat.  shwar to great remown as a poet. It
‘is a product of ripe learning and long

experience and he must have composed it when he was
advanced in years, about the year 1650 A. D. Muktesh-
war is reputed to have translated the whole of the Maha-
bharat; but only the first four of the 18 Parvas are
published. It is said that the rest of the Parvas must
have been destroyed by somebody through jealousy
in those times of religious persecution®* Of the four
Parvas now extant, Adi Parve is universally considered
20 be the best. Mukteshwar's Mahabharat is one of the
best poems in Marathi. It is written in the simple Ows
metre; the style is dignified and chaste and the vein of
marration smooth. Mukteshwar here gives animating
descriptions of natural scenery, the like of which we find
in very few works of other poets in Marathi. The choice
as well as the arrangement of words is remarkably
sweet and the whole work is marked by noble simplicity.
XKrishna Shastri Chiplunkar, cne of the early critics and
authors of the Nineteenth century, was strongly of opinion
that Mukteshwar was the best poet in Marathi and that
he alone possessed real poetic genius, He effectively
appeals to the various tender sentiments of the reader.

* We learn @ii%q®94 and ®ilA74 are recently found.
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His similes and metaphors are less numerous but more-
varied. Besides the - great Mahabharat, Mukteshwar has-

composed smaller - poems like the IF{MEAF and the-

FAGEl VINEAFT in Owi metre and some miscellaneous
songs. He is also credited with a commentary in Owi
metre on the Bhagvat but it is not to be found. A few
extracts from the Mahabharat will give an idea of the
poetic faculties of Mukteshwar.

The following description, given in the Ad: Parva,
of King Dushyanta and his departure for a hunt is as-
dignified as it is pleasing :—

FHAATT qTTTARIAT | FEEAATAT qOAFHAT |
WY YU TEAAL | AT GG A0

wret weftst Zfaronar | T fya =g TgEny
ATFYAT HET WEAT | GEF | FIT 1)
X X b d

TIFSET I NG IFAT | ey aafy fwve
geet fu% wifvewr | w3 S Fratn
farsoawiw " | gATT A g¥F A0S |
qUGET TEATS | ART FAT TR |

foagor ermer wETolt | wrEEt SO | IEAT |
YAT JITE TSTHUT | FEAFaCAT JSIRT I

g agElY T | guUdeH wwmaAT |
Ad XY Farz | AT T ArfEST N
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ISt A T AT | Seqr wfat gy ordh
[Ar-gad aF qadtr | gigeirE awed

T u¥e vl | e adarfaar @)
e gaat afar-ad | agagesy oy |

- AT giE’ o= | T IS wALrT |
At f"RAaTHR T | EQET widdt o

wead IAFAT faame | 3 tiirer dsawe
AT SJIIEAUTY AT | TS g@AITET |

[T MmEAr gEegEa | agfr afsa srafsa o
qrodt @Al @ wia | @ fawidt w@m@

Trans :—“ A celebrated king named Dushyanta
was born in the family of the XKurus. He was . am
embodiment of all virtues. He was a sovereign king
ruling over all princes and was matchless in bravery
and exploits. Occupying the regions of the East, .thae
West, the South and the North as well as the four
oceans and all the mountdins, he was Indra on Earth
as it were. x X In his reign the rain poured dowm
showers in proper seasons and crops of grain and jewels
were in abundance for the people as wealth is for thosa
who know the Montras. He was equal in power to.
Vishnu, in lustre to the Sun, in forbéarance to the Earth
and in steadiness to the Ocean. He was proficient im
wielding. all sorts of weapons and in riding all sorts of
animals. Such was king Dushyanta, the sovereign of
all princes. He once started for the forest with am
array of his large army and-the scene-looked as if the
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waves of the seven oceans flowed together on earth. The -
horses, the elephants, the chariots and the foot-men -
were innumerable and the king covered the whole —earth
with a huge garment in the shape on his army. He saw
on his way large terrible mountains, extensive vallies

and unfathomable lakes and rivers full to the brim. He -
met with several dense groves and impregnable forests -
watered by streamlets here and there, winding their
course to the lakes. The trees lifted up the sun om -
their heads and protected darkness under their shelter;

and numerous beasts of prey lived with comfort in the-
interior. In that forest, the hunters killed many deer

and ate their flesh, raw or roasted, till at last they were .
fatigued with the game and took rest under the trees.”

“The metaphors of the trees lifting up the sun om
their heads and thus protecting darkness under their -
shelter are charming indeed.

The following extract from the Subha Parve im -
which sage Narada questions king Dharma as to his
ways and manpers will te instructive to an Indiam-

prince :—

ATTE FEN WETCIAT | GHETET THieHSAT |

AT QAT AT | HCot Frves wd g% 0
WY FrIAT I | wdt gdw wd f wew ¢
Teang gehimm | gor damer wiEl &
=t afSter i 9 | sww wfeet o wwig -
Fraasm S gd B fraosd et &
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AT ATITH T 9 | g arefEEr @ v
frfrasemar wdw | g Soar gl &t 0
|q wF 9T 9@ | RATE gEQad |

Fgar argar gEga | frearfaer sfeet &t N
frer afafas st | ada srge =t fswt
srg-fafrgrt ofi | Sifest & srfear
FaTATET 81 &t et | o sifeear et |
ot awsaiEt | &yt &1 gsroT |
wgFe wuar afage | age arfeaE w5 |
gaiqigAt gfg w9z 1 o wigl T o &0
FErs ars gt | Sifeal wraguarst st |
fardt s ¥ gt 7 | Frerda swEEr 51 0

fagtfuy freamens | ot a|@@ &l 9% |
& exifuwrat @ | T AT | 1

Faw wiygar ofys | ustzsT s JofaT o
B anr swdT | esaTORyT swdr &7 oo
Iaw wvaw wfag val | g et
qQegst famesgfe | aifset &F al=m 0
FuTTET TrETYT | ATHETHT TTRTERT |
AYSAT TSI Feqr | qAFArAG ATEE AL N
FaTE FHT andt yew | Faarger stz
Y IIAT AT faer | Qg wEe & 0

ATYS WIS TS qT0r | Wl FEA ATATEAN
Argeqr FEar aar | arfedt & garet i
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Trams:—“Narad said: “ Oh illustrious sovereign !
Rightousness incarnate ! are thy actions as pure as thy
name. Does thy mind follow the path of duty whem .
thon art in possesion of glory ? Art thou not pervaded
by false pride caused by intoxication of re?ml_ power 2
Dost thou spend on charity the wealth thou ez{"ﬁesf; ,
by just means ? Is thy mind not contaminated ly attach-
ment to seunsual objects ? Dost thou not follow the path
of duty practised by thy ancestors? Artthou not smeared
with the dirt of the violation of prescribed duties ? Wealth
is obtained by performance of pious and virtuous acts
which, again, result from wealth. The Supreme Being
abides in every act of rightousness. Dost thou perform
these acts leading to bliss in growing proportion and

dost thou perform the daily and occasional rites ? Agaim,
dost thou perform these acts unattached and dost thom

check the impulse of desire and of prohibited acts whem
it rises in the mind ? If by good fortune thou soquirest
wealth either by effort or without it, dost thou enjoy i
distributing it amongst all ? Whether thy stars be favou-
rable or unfavourable or indifferent, dost thy firm mind nof
swerve an inch from the path of duty ? Dost not thou think,
every now and then, on the merit ¥6& acquire-4nd the sim
Fou~ commity during the course of the whole day ? Are thy
servants heréditary, trustworthy, frce from greed and
ready to sacrifice their life in the service of their master 2
Do they live on their legitimate wages looking upon the
state money to be impure and thus performing their
duties in an independent spirit ? Oh king of mighty,—
intellect and store of discrimination of what is proper
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and what is improper ! Dost thou appoint thy servants
to the high, the middle and the low posts after examin-
ing their qualifications ? Dost thou mnot dishonour the
deserving by appointing a son of a slave girl to the post
of the prime minister and an extremely pure man to
low post and by honouring one who dozs not deserve
honour ? Dost thou please the mind of yesy servant who
has executed a great mission, by rewarding him with
money thousands of times more than his wages? Oh
merciful king ! Dost thou consol the members of the
Tamilies of those who die in your service and support
them as members of youz} own family ?

So also the advice given by sage Kanva to his
danghter Shakuntala at the time of her departure for
her husband’s capital will prove mstructwe to young
ladies. Kanva says :-

YTHT AW T FEAt | A1 Arfoon=t gaay |
OFHST IAT THT TJEAT | § FTIFOT FIAX ||
aureAuit Szaur | ™ frfcar awamEn

T FIUW WSH | § FISWUW FEAA |

TZT UFAT I 0T | gET AFSFAT IrEa 2T
gfrarel wwia fare | ¥ geww a0

qE THAU qg NS00 | AEr ghEwa MEr w07 1l
Y@ g fawadl | ¥ peww $Eaa
arrforgwr uif fagY wat | ofer arg aix drat
TTT JSTEAT JAAl | WATAAT ZRU FIAX )
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- We would add another piece from the Adi Parve
narrating the dialogue that took place between king
Dushyant and Shakuntala at the time of their first-
interview in the ~hermitage, for it adequately illustrates
the simple but noble style of Mukteshwars composmons.
It runs thus :— :

ST N SreArET | OF wEprFEw @@= |
it figfrat Gy wdaTy goar o0
TEH TISgETET MO | Sreana e |)
gaagas waugdd | gfydt aEdt qod o
wartan wiarasr | gfgar gz e 1y
Fifa ST frwoest | WA @% @@ 0
FTA @f%m FFfa zrdl |stwcaad g gfsadi o
zr Sara ATfAT WAt | orges var faear
wHa FEuifa Trewres | 9Ti @ FA0 w2 ||
T FEmifa gafizr sar@ | rad AR qQwer
Arvei faai=t Sadr | w3 as¥ ar afgaroat
HIAST HTR TESEr | FEwiEst azamEr o

X X . X

Tu Fgor Sigihafed | fFramend smvgafcd
fafy strz faareid | oF @& @@dr
sreframetarst ¥4 | iy NfeF Tz 03 0
avw frfy fare =fid | wef dwt o
AATICT AXAAT | qATFETAT FIAAAT ||

;zﬁ Trwar Freegor | frfge ot Si@t o
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#eqr-3E ax Frfardt )| frasr ofed gewraatl
g war fafys qodt | wow 8% of¥d
gl ¥ arfarar frdt | aqar? seda sitat |
7 Ffeat Fuat 7 Gar) safaaey amis il
FrEnpit oaEw 9O 9K | ATHAT AT FKOIE |
TIT AT FEROT AATLE | A e g Eratll
AL FEOL 1 gATOT | AT A1 ATT AT |
srfeaeg wrgarEt | &t traor straforar o
QI ATTAT TELAT | AAT H § ATYSATHAT |
wrafa & /% sawr | oo giwva @ @
TF NSFAT TUTAW | NFFAST TrETILT |

rEN srat ww gwa | fagars st o

gst grerfer wrd @t | 9 §E @S ar ar ge |
TreaaT dt giar ol | varfasnt i s
gfgaraar Tats W | a IR & gt g |
% umifor sreda =@ | var | & Qe

zea gt sxgeas® | Far e A wF
gzt g fastas® | vsarasat gaosr

2 urd afamr-gas | 99 T TF TGLAT |

F aofeenrfar srrogass | angfa i sigacEt

The above quotations will be enough to give the
reader an idea of the literary merits of Mukteshwar
as a great epic writer in Marathi.



€HAPTER X,
Ramdas.

Ramdas, the third of the trio, was born at Jamhb-
gaon on the river Godavari in the
Ramdos’ parents.  digtriet of Nasik, in Sak 1530 i. e.
1608 A. D. He was a Deshatha Brah-
man by caste. His father was Suryajipant Thosar by
name, and his mother, Ranubai. Both of them were
very pious and virtuous. Suryajipant was a Kulkarni
( village accountant ) by profession. The original name
of Ramdas was Narayan. He was supposed to be am
incarnation of Maruti. Being a keen devotee of Ram,
he called himself Ramdas or ‘the servant of Ram.?
He also went by the name of ¢ Ramdas Swami Samarth®
or simply ¢ Samarth > meaning ¢ the powerful. > Ramdas
had one elder brother named Gangadhar who was borm
in the S’ak year 1527, He was called Shieshtha or
Honourable by way of respect. Some say the latter was
called Rami Ramdas, and 4bkangs in whose last line the
word UHIUAZE occurs are atiributed to him. Like his
father and brother he was a pious Brahman of learning
and devotion. ’

Ramdas was a mischievous boy in his childhood

as many great men are. He {ook

His childhood.  gelight in climbing trees, bathing in
the river-water for hours together and
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such other puerile pranks. His father wished to get
him married at the age of 12. All preparations were
made for the purpose; friends and relations were gathered
together on the auspicious oceasion; the bride was
brought out in front of the bride-groom and the priests
on both sides were merrily chanting the ¢lucky verses?
( aneEs ) each ending with ths warning “Attention ! ”
( @399 ), The pretty little word ‘Savadhan’ like all
other ritualistic Sanskrit recitations gone through on
similar occasions, hardly attracted the notice of anybody
present on the spot. In fact it was too hackneyed to-
draw anyone’s attention. But the quick mind of Narayan,
a boy of only 12 years then, was inslinctively attracted
to the note of warning and he at once perceived that
the seemingly innocent ceremony which he was being
made to go through, was really a serious step involving
him into heavy future cares. He instantaneously ran
away from the place like a mad-man. Poet Moropant
tersely describes the incident in the following couplet -

“ fs ST o 99y faaredast wgodl |
a oF TRIH AFERS v | gy quat il

Trans :—** Brahmans everywhere utter the word
G919 at the ceremony of marriage. Bow to Ramdas
who alone listened to it !”

As was the custom with Brahmans of those times,.
Ramdas had learnt in his childhood.

His travels. reading and writing Marathi and a
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“little of Sanskrit, besides getting by heart the Vedic
‘hymns of morning and evening prayers and worship.
With this much of learning in his stock he left
his house and went to Nasik where, intho Panchavati,
-( Banyan Grove ) he practised religious penance for
‘many years. The learning as well as the experience
of practical life that is exhibited in his Dasbodh and
other writings were aquired by him in the subsequent
part of his life. By his long performance of religious
‘austerities he was successful in curbing the native pas-
sions of the heart, and then in Sak 1554 he sct out on
a. pilgrimage to Kashi ( Benares ) and other lholy places.
In those days there were very few roads traversing the
country, not to speak of travelling by Railway. So it
was a pilgrimage ia its real sense, and Ramdas reaped
-all its advantages in full. He could observe various
-kinds of mnatural scenmery on his way, hear different
Janguages spoken, converse with a variety of people,
acquaint himself with their manners and customs and so
iforth. He had got not a pie when he left home, and
it was only by begging alms that he muintained himself
all his way. Ramdas’ idea of begging alms was quite
different from what we find practised in India in thesa
days by lazy folk wandering from place to place doing
nothing. The so-called beggars of ollen times were men
of learning and experience; they renounced ths world
and travelled throughout the country, preaching religion

morality and truth. Their object in becoming Bair -

was not to live by thelabour of others but to elucats
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the public mind, and the people in their turn were glad
to feed them. They were content with only a little and
mnever cared for the morrow.

From Nasik Ramdas first went to Benares, thence
he turned westward to Ayodbya, Muttra and Prabhas.
He then went to the extreme north as far as Badarikedar
and again tarned to the east to visit Jagannathpuri.
Thence he proeceeded along the castern coast to Ramesh-
war whence he turned to Karavir ( Kolhapur ) vie
Gokarn. Then he visited Mahabaleshwar and Pandharpur
and returned at last to Panchawati, the old place of
his penances. When he had finished his pilgrimage he
went back te his native village Jambgaon to see his
mmother,

After his return, Ramdas lived in his Math

( monastery ) at Champhal* in the

éﬁijajiﬁﬁ“ence on  Distriet of Satara. Ho established
Maths at many other places in the

Deccan for the spread of his tenets and appointed his
able disciples, one to each Math. He and his disciples
occupiel themselves with preaching social union and
true religion to the people. Shivaji, the great founder of

*Shivaji was successfully resisting the Mahommedan
power in the Poona and Satara districts and Ramdas
thought that it was his mission to seek and help him.
As to who sought whom first and how far Ramdas helped
Shivaji, there is dispute. But Ramdas’ removal from
Nasik to Champhal is in itself significant,
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the Maratha Empire was one of his disciples. The
Deccan was then much oppressed by the Mahommedan
rulers and Ramdas was largely instrumental in bringing
about the upheaval of the Marathas for political liberty.
He inspired the Maratha populace to unite and resist
the Mahommedan oppression, and on the other hand he
also incited the great Shivaji to ‘gather the robust and
hardy Maratha soldiers under his banner in order to-
overthrow the Mahommedan rule. Shivaji had so high &
reverence for the saint that before he undertook hazar- -
dous enterprises he had an interview with him, his
religious master who gave him sound practical advice in
addition to his blessings. Once Shivaji thought of
presenting him with some worthy gift and set the whole
kingdom at his feet. Ramdas accepted the gift and giving
it back to Shivaji, asked him to have as his own mark
the ¥7a1 #H& (the flag of ochre colour ) for his royal
standard.  Aunother mark of Ramdas’ influence on
Maharashtra is the method of salutation followed
3> this day by the Maratha peasantry. Instead of
uttering the wortd ¢ SHZIX* as before, they now bogan to
utter, ¢ URYH '*

When Ramdas wished to pass his hours in quietude,

he went to the fortress of Parali. Many

Sajjangad. saints and pious men visited him there:
and the fortress was therefore known:

* This is questioned by some for in one of
Nandev’s abhangs, UATUA is vsel as the usual mode of
salutation, Perhaps Ramdas made it more universal.
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by the namesof @178 or ¢ the fortress of the good ’.
Ramdas breathed his last in this fortress in the S’ak
year 1603 i. e. 1681 A. D.

Ramdas had many disciples; somo of them were
never married. Uddhav Gosawi, Kalyan

His disciples. Swami, Anant Kavi and Bhim = Swami
were the chief among the male and

Venubai, Akkabai and Bahinabai were the chief among
the female disciples. Tradition has it that a crowd of
men had gathered together in his Math, under the garh
of pupils and they were all ted there according to thae
usual practice of such Maths. Ramdas saw that most
of these were lazy youths gone there simply with the
object of maintaining themselves at the expense of the
Math. So he devised a strange plan to test their sincerity.
He ticd a ripe mango to his leg in a cloth without their
knowledge and caused it to appear as if it were a big boil,
He feigned to suffer unbearable pain owing to the boil and
requested that anyone of his disciples might suck up
the impure blood in order to save him from the jaws
of death. One by cne, quietly did the so-called pupils
make themselves scarce, with the exception of Kalyan
who boldly camo forth to the rescue of his vencrable
master. He began to suck up, bubt to his great asto-
nishment found there the mango-juice instead of impure
blood. Kalyan Swami is said to have written some
verses. Anant Kavi is the author of @araday, FHa=ar-

A, FIEAAANER  &e. and his style is similar to
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that of Anand Tanaya. Venubai has composed {zRmws

in Owi metre. She was a woman of learning and could
compose verses on abstract subjects.

To meet the expenses of Ramdas’'s Math at Cham-

phal, Shivaji conferred on him some

Shivaji's gift villages in perpetual gift in the Sak

year 1600. Ramdas remained a bachelor

throughout his life and the Math was consequently re-

presented by the descendants of his elder brother Ganga-

dhar, who enjoy most of the villages and go about preach-
ing religion from village to village, to this day.

His Writings. »

Z@da ( Ramdas’ Advice ), A1 )% (Advice to the
Mind ) and JHE@T are the principal works of Ramdas,
Besides these, he has composed many miscellaneous verses
in Abhang, S’loka, and Ow: metres.

Dasbodh is one of the best works in Marathi
Literature. It consits of a series of lectures on various
topics, abstract as well as practical. Besides containing
a lucid exposition of spiritnal subjects, it is full of
sound practical advice that would stand the readers im
good stead in everyday life. It teaches us how ta
behave in this world in its different walks and also ta
attain spiritual beatitude. It is written- in the Ows
metre and consists of twenty Duashaks ( groups of tem
chapters ), each chapter being devoted to some particular
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topic. The metre is simple, the style is chaste, and the-
words used are of every day occurence in common talk. In
Tact tho object of Ramdas’ writings was to educate the:
popular mind; and he has therefore written his works in the-
easiest diction. A man of ordinary information without.
much of learning can wunderstand Ramdas with ease..
His verse is as good as prose in point of simpicity of
style. He never cared for figures of speach and beauties-
of style. In his chapter on poetry he says:-

“ gfaea orwrd fane | wfaey sraF @z |
wfaex s wises | s )

Ffres srars wiwass | wfaes oy satns
F e swary s | g )

Trans:-*“Poetry should be chaste, melodious and
perspicuous; poetry should he full of devotion and fult
of meaning; it should be free from self-conceit. ”

This is Ramdas’ idea of true poetry, and it is but
nataral that he should aim at these objects in his own
compositions. There is only one prominent exception
and that is the fomth chapter of the 14th Daskak,
wherein Ramdas has, as if to show that he could if he
would excel in artistic composition, made each line of
each verse begin with each of the alphabet in
consecutive order.

A few extracts from Dasbodk will illustrate owr
above remarks,
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The chapter or ‘Who is & fool ¥ displays a keom.
insight into the affairs of the world. We find the-
following among other traits of a fool:—

“ gt wafrat g | gosarfe ¥ &)
L qEge MY ADOEAT | a9 9F g9
g AA FAW | FFIWET HFO TAT |
. qTEGSHT FIT FE WS | 91 9% g9 |
ArqurTge S oy | awrfa sreda fawz o
- frwaoitar At AT | @ oF 9§ 0
T 7 sfaat s | g7 O aroarfEw p
THEqTETST ST FIOU | A OF N |l
eE AN TUTHIT | STHCHAT AFIFHIC |
O N AT WT | 9 9w ga
aauifa weaT a3t | AI¥T FEFAT AT HA 4
gf=sgr g A0 w0 ) @ 9% gE |
| AEY WEATT FAT  FU | G FH IR G W
- st Fraraara &0 | A uw g9 1
gga Raaidy =% | anga 34t sufus )
- saret war fratas | 9 ow g9
et ATfSTIT | S unite fe| T 9 b

et srwoflf @ar O | A a9 g& U
E°QG°2”

~ Trans=“A fool is he who keeps his own folk at
" a distanee and makes friends with strangers, Ai fool is
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‘he who talks day and night over the failings of others.
fA fool is he who sleeps in the midst of many awake. A
fool is he who eats too much at a strange place. A fool
is he who stands too close with superiors and disregards
.advice. A fool is he who does "not consider the cause
and punishes without fault. A fool is he who is miserly
for a trifle. A fool is he who does mot return obliga-
tions but returns evil for good. A fool is he who does
little and talks much. A fool is he who hates the power-
ful and aspires at things beyond his reach. A fool is he
who steals things from his own house. A fool is he
who does not excuse a irifling offence but deals severely
at all times. A fool is he who betrays confidence reposed
in him. A fool is he who abandons his servants of long
standing and entertains new ones. A fool is . he whose
council has no leader. A fool is he who when he
attains glory forgets his former friends and endeavours
to lord it over gods and Brahmins. ”

- How much wisdom dees the above contain ? So also

does the following advice in the chapter on ¢ Who is @&
wige man, ’ It runs thusi—

“ qreEw ga@ Ay 7Y | GrEret warfa o a¥
Fifgeatfam & 737 | wrF FiL 0
AT T e AT | "WAT IAC TP AX |
famifeat 2sd /a9 | arfee g
AW g T | AFTEH A0S AX |

e afwE 3 9% | wmeaET 0 P
o R Wo R

2
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Trans:-“Do not take delight in laziness, Let not
ale-bearing have any effect en your mind. Do nothing
without careful thought, Never get nervous in a meet-
ing of many, nor let presence of mind forsake you on
the right occasion. Do not give up courage when ridicu-
led by others. Do not abandon the right path and take
recourse to the wrong one. Never allow yourself to be
4 partisan of the untrue.”

The chapter on asceticism begins with a continued
metaphor in which the worldly existence is compared to
a great flood of water wherein the various sharks and
serpents in the form of passions are trying to eat away
the poor soul of man. Ramdas then exposes the folly
of man attaching himself to unreal pleasures of life and”
exhorts him to devote himself in full faith to Ram (God)
50 as to get free from the turmoils of worldly existence.
He says:—

gai Wifiear gaoafa o U.iﬁ‘ TG f\'q—:a'h
T &7gT g DAt | SHTISA
FAAT axwdt fazet | oF audi searfa st
af gat sngSt arfae | 3T T wzagat
g gF 75T AT | AY gaci=r o Faw
ATAT TF WNHT AEATT | g AT 765 )

X X X

Yar FArg AT | S wWiTEH  wwsI
AT AWM FIAT | FIIETIH U
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Tar @atear daw | aiglt afet fre s
& Froft IR AW | FF qrarar |

Trafaw & & onw | g somE o
AT ATH TrIEHIW | FOrET IT 0

Trans:~“Thou hast passed through many births.
How many lacs of parents and wives and sons and
daughters thou hadst ! All of them gathered together by
yirtue of their respective Karma (action) and were born
together. Oh learned fool ! why shouldst thou look
upon them as thing own ? Even the body that thou
callest thine is not really thine own; what to say then,
of other objects ? So, now, hold fast by dint of faith to
“that Supreme God who alone is real.

X X X

Such is the god of gods who protects all beings,
whose mercy is beyond comprehension. Such is the great
Ram, the life of all souls, and yet mankind forsakes
him and take to pleasure of senses. These are wicked
wretches working their own fall, the fruit of their past
-ovil deeds, Be sure that every desire not relating to Ram
is bound to end in disappointment. Say thou ¢ This is
wmine ! This is mine !’ But that shall slowly vanish and
leave thee to despair.”

The following is Ramdas’ idea of Liberation of
the Soul :—
4 sitarqur oFHATT | rEwIT SFW & |
g qreat srivmifa ) w=w =0
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SRRl gz | ar aig arfos @y werd
@ mfaat gt | aeraEg )
- afy gEg & trawr | ¥ waEraTEtd W 0
|rg &t fagaowr | syt g@ o

Sty ot srgae ST | &fe ol Mg T o
97 FHiET ATHATST | ST 717 U

rrai wrdET Rt | daggfa wrasE o
QA AREHIS ATST | ATFIIAT

FCATAST S ST9ST | & STdrT war ISl
srafayd arforaret | WedrdEt 07

To £ €o 9

Trams :— “ It is on account of self-conceit that tha
one Soul is split up into several souls and so undergoes
births. If one achieves true knowledge, how can there be
birth ? When a man is free from birth and death, he is
said to have attained Salvation; in his search after
Reality, he may then be said to have attained Reality.
'The secret of this sublime science is that one ought ta
realize himself to be that Real Spirit. This is what the
Saints preach; and tho moment they favour their pupils
with true knowledge, the latter attain Salvation, and them
the Soul is liberated from all bonds. Then is the doubt
solved and then is uncertainty removed. Contact with
saints at once confers salvation. Just as a mam
enveloped in sleep is freed therefrom by wakefulness, 80
is soul freed from all fetters by knowledge. ”
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SiEAl (Individual Soul) is only a manifestation of
the 9ARA (Supreme Soul) tied down by Maya (unreal
bonds of worldly existence). When a man disabuses his
mind of this Mayc and realises his oneness with the
Supreme Soul, he attains liberation and his soul is then
fused with the Supreme Soul. This is the idea of
Salvation as expounded by Ramdas in the eighth Dashak.

The first eight Dashalks of Dasbodl alone seem to
have Leen written in a methodical way. The plan of the
topics treated in them appears to have been previously
conceived and the subtopics also are made to fit in well.
But the arrangement of the rest of the Dashaks is
somewhat indifferent. Their chapters seem to have been
composed at random on different occasions and to have been
subsequently grouped together anyhow; they are however
equally forcible in their didactic effect.

Unlike other poets im the Marathi language Ram-
das has something to say regarding statesmanship. The
following extracts will give some idea of the advice of
Ramdas in this direction:~

FT0 AAST I | aQF NI @G a7 |
qeeqeta weam | gfada sworar o

S agary e | e aga o fader
aga @ifaat Ixar | wEew Ay U

TrsTHTCwr aga FOd | oft w@tf 7 M |
QTN A | A/ ||
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Pt TG ST | TAHH TR qE |
g dwgfa =ardr | gfear |
frranta g wuT | FETEfa T @@ |
4y weai aigfr s | wdlwmE 07

Trans:-IE you have to adopt a plan, do not expose
it by talk; surprise others by results actually achieved.
He who suffers not 4 bit for the sake of others cannot
have followers around him. So also he who suffers too
much will not be able.to keep his dignity. Do much work
of political purpose but do not give out your purpose; at -
the same time never devote your heart to injuring others.
Tirst see through the natures of the men you meet,
sweep off their selfish notions by statesmanlike {act and -
then tie them together to yourself by cords of sympathy
pervading vast distance. Hold at a distance the hot—
tempered and do not talk to the useless chaff; when you
come across such men, leave them alone. :

In those days of oppressive Mahommedan rule when
there were no laws properly framed, when the wrong acts
of the rulers could not be criticised by the subjects with
impunity, no political movement, however honest and
loyal, could te set on foof openly, as can be done in the
presnt peaceful times and hence, it seems Ramdas advised
the people to observe secrecy in such affairs, We find
teaching similar to the above in Dashak 19, Chapter 9 :
so also in his letter to Sambhaji after Shivaji’s death.

How versatile must be Ramdas’ genius that could .
g K
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stccessfully handle a variety of subjects and that too im
such a way as {o bring them within easy reach of the
ordinary folk ? Certainly Dasbcdk is an invaluable
treasure of practical learning, The second and the third
Dashals with the pretty little enigmatic Kahani (story)
of the thirteenth Dashak discover uncommon acquaintance
with human life; while the 7th and 8th Dashaks are a
masterly example of discourses on spiritual topics. Like
the great Bhagwatgita the Dasbodh exhorts people not
to fly from the world and to do their duties in the midst
of worldly affairs, nay, gives them sound advice as to how
to behave in life and at the same time asks them to get
rid of the bonds of Maya and thereby to attain the
much-coveted  liberation of the Soul. He says
“ ol s A 52wt V. IE you have no wisdom to do
the duties of this life, do you think you can gain beati-
tude in after life ¥ This distinguished Ramdas from
other Sadhus. « Be practical first.”

The above extracts are enough {o give an idea to the
readers of the high purpose, as well as the dignified,
yet easy style of Dasbodk. This Dasbodk that
we have treated of above was written by Ramdas subse-
quently to another Dasbodh called St ZIEAT or the
Old Dasbodh, otherwise called UHAEHATA  because of
its consisting of 21 chapters. The topics of the Old
Dasbodh are similar to those of the new ome. It
seems that Ramdas was not satisfied with his production
and hence undertook and successfully accomplished
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the task of writing another work om more exhaustive
lines,

/9™ 0% or ‘Stanzas addressed to the Mind’ other-
wise called ‘Advice to the Mind’ are over 200 in number.

They are written in the YIS mere. Though this
is only a small.poem, it isa notable one as it is very popular.
Many persons of Maharashtra, especially men of advanced
age, are to be heard reciting a few of these at least,
early every morning. As the title shows, it is an advice
to the mind, inculcating Truth, Faith, Freedom from
passions, and so on, We shall quote a few of the verses
for illustration,

"AT "AFAT wiw 99y e o
T shEd arfas @ e |

st fag & af SAfr e
FAT g & aF 9T FOF

T \wAT o Fadra smar |
g% aad Tw dmet g |

FEMATT &1 N |qig 97 av |
Fot aifr @\ gew A9y 1

|AT TrAAT L AT X T |
AT FAAT QrOgEr aEm T |

wAr afyr Afa g aw
H/AT At @ =TT TR )
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RAT QTqEFHeT St araw |
H/AT HegaFHeT Hial s |

HAT Feqar & dFH Sragr=; |
fBFFE 9T @ s @ I S

AFT T AAT FNT T FIFC |
T T ®wAT FIW AT FAH |

agr ¥ war avgr afawg |
TFT T WAT He"E AT ||

war wyg urfeg st g |

AT STE0T A sEia ST |
T AT A" AT AL |

waT 9 Swifa T A |
>3 eqrfirat sifa wdt g

war aser 2 wrar goat
WAT SFArY g et fasE

qO ATt |asrar g | 7

Trans = O good mind! go by the path of Devo-
tion; then thou wilt easily reach God. Leave off all that
is censurable in the world and resort to all that is com-
mendable. Early in the morning, think of Rama, and
first of all utter the name of Rama. Do not swerve from
the path of good conduct; such-a man alone becomes
praiseworthy in this world. O mind ! give up evil pas-
sions and sinful notions; stick for ever to Justice and
jndulge yourself in good thoughts; entertain good ideas,
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mever bad ones. Do not think of: sensual pleasures, for
they will hold you to public ridicule. Keep away from
Anger which is the cause of unhappiness and from Desire
awhich is parent of all passions. O mind ! never- resort
to jealousy or hypocrisy. Have that excellent courage
which always tolerates the words of others, talk to others
with humility, and please all. 0 good mind, do sach acts
that when thou leavest.off the body," thy fame shall remain
behind; thou shouldst, like sandle-wood, put thyself to
drouble in order to please the good. ”

The mind i bound 4o be clevated if it . constantly
exerts itself to follow such a lofty piece of advice.

Ramdas® Ramayan consists of three parts, namefy
@Ceaisis, gaTwis and JyHis, The first two parts are
short ones intended by the author only to introduce the
main subject viz., the War of Rama with Ravana whick
he really wanted to describe in full. The purpose of his
Ramayan seems to be not to describe the whole of the
life of Rama but to depict only the war portion of if.
Hence he finishes off the first three parts in about 300
‘werses aud devotes as many as thirteen chapters to the
-gubject of War, each consisting of about a 100 verses
Like the ¢ Advice * to the Mind, the poem isin ysingam
.metre. — : ,

Of the miscellancous writings of = Ramidas, SrwE—

WRAIUA, AT and FUIATAS are worth perusal. Somes
«of his miecpllaneous 4bhangs.are highly didackioin tope sud.
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are, liko those of Tukaram, very often quoted by religious:
preachors. in their sermons. The following few lines in the
JUTATAF are very striking; they show how a man
happens, step by step, to fall a prey to the cares of
this world inspite of himself :—

WIS ATS gT WX AA [
TIAT & ATH ATST AT |

©orady ar faat exferary s
AT FIT FF ST |

Shr = & arfady s o
qrat fHSt I Suarst o

FIATET 33'? qqB3T FHIA |
| AT TTH ATST AT |

AT AT Uw 'TATRr SSIEFTTT |
ISt FEAAT ATCATET |

Trans: — “O Rama! my mind is entangled in the
snares of Maye and T do mnot think of your name, I
have not thought of that knowledge which is the real
‘knowledge of true utility. My parents eagerly  got me
married;, T fondly took a liking to my wife and snnply
“bound - myself down with fetters. The - consequence is
that passions prevailed over mo and I have forgotten
_Rama, the lord of the three Worlds. Here I am now
on]y to sust'un the cires of tlxo famlly

- -;~-=#~AH6w-tme'tlus 2 When.a man - reaches m‘mhood
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distracting anxieties of lifo sit heavily on his mind and
80 Ramdas earnestly invokes the aid of god Rama for
his liberation in the following lines :— -

qUITN AATH Wifeatr @ AT |
qTHs EXTAAIT Arfeai areqar |

gfe afe faa? o fwa stadtar
rgugfa wzur T Adat Hw =T o

THA I WIH FAH FIIIFHIET |
ATt wEvaT UgAr g S |

agaz fradt T swvafayg |
vefiggs ard arfe arar adg

Trans = 1 try to check the fickledness of mind
but in vain: I endeavour to get over the attachment to
‘my kinsfolk but to no purpose. O merciful One! every
moment the resolution of mind fails; so I pray to thee
"in a suppliant voico. TFor crores of births this my
heart is burning. O Rama!let the stream of thy
merey flow upon me. O Rama !thou art an ocean of
~mercy; so cool down the agitation of my mind. I am
pestered by the six great foes; rescue me from their
 grip. ” |

The above extracts will shcw that Ramdas was g
. saint of sound practical wisdom. He studied the state
.of the people of Maharashtra in all its bearings and

. setlled for himsclf the direction in which he should
- strive for its 'reggneration. He therefore ~chose to be an
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“inspirer of gfeat ideas-more of a preacher than of a

~ poet: ho cared much more for what he said than how
he said it. And hence it was that he preferred simple
to artistic style and hence too it was that we find in
him more cases of poetical license than in later poets.
All he wished was that he should be effective in his
appeal to the heart of the public and that end he
certainly did achieve with eminent success.

Ramdas was not only a poet but also a religious

saint and political guide. Of the

Ramdas contrast-  gontemporary  trio  viz. Tukaram
§§dwﬁ‘u1}t‘él§}?§i'§ Mukteshwar and Ramdas, Tukaran;
helped the cause of spiritual emancipa-

tion and spread devotional love among the people of
Maharashtra. His particular aim was neither social nor
political ; he was satisfied with elevation of his soul.
Mukteshwar, too, did not attempt anything definite
beyond education of the masses by rendering the national
epic lore into the language that they could speak and
understand. But unlike both of them and over and
above what they aimed at, Ramdas had a thorough
grasp of the social and political situation of Maharashtra
at that time and his heart did not rest content with the
emancipation of the Individual Soul alone. He saw that
elevation of the soul expounded by Dnyaneshwar, Eknath
and Tukaram was not the only thing to be sought and
particularly prached with a set purpose that as mental
elevation largely depended on material prosperity, the
people should, in the first instance, join together with
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-concerted action to achieve material prosperity. It was
he, therefore, who for the first time introduced into
Marathi literature, a wider aim -and a higher purpose
‘than the poets were so long - wont to do. In fact, mo
‘necessity was so keenly felt for such a preaching im
former times as it was in the time of Ramdas and
“hence it was that Ramdas was the first to take a new
‘departure from the trodden path.



CHAPTER XL
Vaman Pandit,

Vaman Pandit was born about the close of the
16th. century of the S’ak era. He
was a Rigvedi Deshasth Brahmin
by caste and his avocation was that of
a Gram Joshi (village priest) at Koregaum Kumtha in
the district of Satara. He studied Sanskrit lore in all
its branches at Benares according to the practice of those
times and was acknowledged to be a very competent
scholar. His learning enabled him to conduct with
triumph controversies against Shasiries of the time and
firmly established his reputation as a Pandit (scholar). He
wused to. compose verses in Sanskrit and was so proud of
his knowledge of that language that he abhorred even to
talk in Marathi which he contemptuously called Prakrit
or vulgar language. He defiantly went from place to
place defeating Pandits in controversies in Sankrit till
he happened to meet Ramdas. The latter severely
rebuked him for his detestation of the language spokem
by his brethren and exhorted him to write in Marathi,
so that the general public of the Maharashtra nation
might be benefited thereby. Vaman Pandit now fully
saw the force of Ramdas’ pressing advico and thence-
forward composed pcems in Marathi. He died in or
about the Sak year 1600 or 1678 A, D.

His Life.
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His Writings.

B EJ

The chief of Vaman Pandit's works are  FaI9IgI{3%T
( True Light ), & A=K (Substance of the Vedas). They
are both in Owi metre and are devoted to discussion:om
Vedantic topics. The “ True Light ” is a learned = com-
mentary on the Bhagawad-Gite. Vaman Pandit, it
seems, was not satisfied with the commentaries written
by his predecessors including Dnyaneshwar and R'mgnath
He addresses god Krishna saying :-

=T WasT 3T§T | @rfr g |
=t gt 4 Gad | gTareAr wadq

g ISt \amarasﬁ | a7 &fegar arst
S &Y A @S | /ATFET |

X o X X

AT 0T St wndar | gufera ¥ g shar v
Frgroet Fgufa €ar | 95T /S FET 1)

arfor gzar Fa Pl | sy S aus e
& Fufa g aﬂsvﬂ.ﬂ"‘ | Qi Awr w0

T'mms —¢ The ‘meaning of . that Géf¢ alome js:
truth of which Thy glorious supreme s:If was the speaker
.However, O God, in this Kali age every one interprets
. @ita according to his owa notions, x x x Hence'I
Jdong  to explain Thy Gifa in the true light. Moreover
- some. deyout puplls and saxnts who shared Thy kmdness
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"advised me to write sach af commentary as would be
useful to the whole wcrld, ”

This is, in his own words, ‘what inspired Vaman
Pandit to write the commentary, and like the famous
-Jagannath Pandit of the Ncrth, he was so confident of
his superior learning that he called his commentary
AMEKI(T%! in contradistinetion to the ¥ 95iiF%1 of Dnyan-
eshwar, This commentary covers over more than 20000
couplets. It may be called an exhaustive essay in verse
rather than a poem. Vaman Pandit here takes an able
survey of what the previous commentators on the Gita
had to say in explanation of the various theories and
then discusses the whole matter in his own way. ¥aid-
@0 is a simplo and clear exposition, while FLAZHL
is a series of erudite lectures. The former is cne conti-
nuous thesis while the latter is drawn up in the fashion
of scholastic discourses.

Besides these philosophical works, Vaman com-
posed many miscellaneous poems on some stories in the
Purans, e. g. AWIASE, F¥adiEeE, i, anaanE,
|IHHGAE &e., and rendered beautiful translations of
Bhartrihari’s Sanskrit Shataks. It is these poems indeed,
that have held Vaman Pandit to admiration as a first-rate
Poet. Most of these pieces contain real poetry in them, and
as such, charmingly appeal to ‘the tender feelings of the
reéader. The words and phrases are highly melodious and
the variety in metres is delightfully adapted to-the variety
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of sentiments. In fact each - poem sounds a harmonious -
whole and is a superb production in every respect. He was
fond of writing in Sloka metres, such as Rr@Refl, 3T-
i9®%, wiwdl, ga@S@T &c. and he is most famous for his-
Slokas. There are many rhymes here and there but not
too many; on the contrary they add to the beauty. If
poetry is wlasiaaRE: W95 ( words conveying char-
ming thoughts ) as defined by Jagannath Pandit, the
author of the Y@M, these miscellaneous poems are-
certainly high class poetry capable of vying with the:
sonnets of any good English poet. We shall leave it to
the more philosophical of our readers to go through:
Vaman pandit’s Vedantic works at leisure and propose
to give below only one or two extracts from two of his
miscellaneous poems viz, MAIEFAE and THATIRAE.

A flower of uncommon fragrance from the - celestial’
Parijatak plant was presented by sage:Narada to Krishna
and the latter gave it to his dearest queen Rukmini. Satya-
bhama, another queen, well-known for her conceit and
obstinacy came to know of this and got angry with Krishna
for this partiality to her rival. When Krishna visited her-
mansion, Satyabhama did not speak a word to him and.
showed him all signs of intense displeasure. But Krishna,
with his usual presence of mind, pacified her in a
moment, saying that he was going to bring the very
tree from heaven and plant it in Satyabhama’s gardem..
This fine little incident. is nicely described by Vaman in-
the following few stanzas:-
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wourfa Fer-gz-wiw-fraea |
st emigsy fawd gl areg
& wfrmoitafa a3 SefaaE |
s grewr &fv wafe giifa =

Fxt Mg Frer-sAT arawrat |
{fa=rsfat sinat st &«

qE WEIATAT HET FT LT |

garaEr 73 afy Srer aEEr

weaei goiaf Srza |
gJZFdAr 7 Farafz Sz T U

TEa giga i 9t 9 |

qgw s g FFAST N
wFF TT NEaifae afew |

T T gaaf afed

FTGH IT AEaFw arfeq |
Faw oarfus sgfe wrfed

. HET IO ATH FETT ITA FYEF 79T |

gTr-ggf e @ ws gaar ar fafeao

YTIAT ATAT &7 FT FAC FAT STATST |

wzr st fagfr gaw faw st wwen

&7 N AT € qafE a ¥ ggedt
gdtr aEr sitar ofgq et sare seat n
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wFT I A =l agdr=ar Bawr |
FOE I a1 ww wUfe 4F g ®an

TEA TEA g=g wrfsr gat ger=aT |
ytw fawe W 4 ar &xdat € ISrEw it
Taghr afagiat d=wt fEsg a0
Frafafs gagear aamr &S
¥ A|iX wFATa O av |
st wrarfE wa I = Al
70 agfrat aoonid |
AT TS AT |
TEN TF HT TCT ATST WET T
AT HIS wF AT oET ;T N

a N & g’ At T
Fr=ar SrevaretT Areet Broe o

af 3 Temiw g &R fasisfaa Frao
Rrer arE mor gty 1 sty soow

oot ogret gofa a @ S 7 It o
gt St wraet fAaefs a8 datafe st u

T AW S equtw qoft SIS T IS
g it A gefr Aary saast o

7t g8 durfeafaw s« e et
TS st Srast Tty ad =arfr gt
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g7 36t gEaT anafEa & & I3
a3 A qroit 7 Frafa gat o= an3 1.
Taret wt areffat wefar e s o |
g warat ¥ afywfy & gy

F AT g afa fawe =mafa staoo v
qrel ATl 3% g FAr JITIA
woa ar st fae s fas afigraar o
|qAT A1 A% ggw faw & dwEmar

St A @ight g% eswata wiEt |
guefe gan wgfe @ @it n

at s Fefa grEx TEOr TEr BT
Y wad TIFATEAT FHi WaET T I
sfqat gfad gaear & |

g waw gfT ward o

&I srar ag gia s=rmEr |

wiafe sxagstsT TamET o

axrfy & (o7 a5 s=wagfa awt |
A sarqur a% fasar agarfy |/t
& g {omr gerfer 3z =20 gad |

Z a1Te 947 oror gae A ||
g3 azfe fasr saug )

E W "'\ T oagad

Taw aefy @ go=r

VAL T T [0 g S L
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ga T Fortxr Al s |
g arfirer st fasr o andt

T st & gat sy wrd )
QAT ga HO FTaOrQ 1"

Trans:—“Sage Narada, the keen devotee of the
feot of Grod, presented a celestial flower to Krishna. That
God, who pervades the three worlds, gave it to Rukmini
and it filled the whole of the city of Dwaraka with perfume.
The women of the city with their innate partiality
to flowers, now asked each other as to where that flower
was and the news at last reached the ears of Satyabhama
throngh the mouths of her maids. In an instant, she
betrayed her anger but the god appeased her with cunn--
ing art. She wildly rolls on the ground and about such
sweeps the poet is incompetent to give an adequate idea.
Now she weeps, and now she faints. She opens not her eyes
and her breath almost ceases. She tears her hair, breaks
her necklace and covers her face with her dark locks. She
beats her breast and head with both hands and tears her
garments. At last she dried up her lower lip with a long
hot sigh and said, ““Nobody on earth can equal this god,
the bearer of the mountain, in roguery; how cunning he is !}
He has deceived me by accepting my hand in marriage; for
he has slighted me and was pleased to present the flower
to her. O friends, if I die, don’t let the lord of the
Yadus even touch my dead body-he who is waited upon
by the fallen and who is the husband of so many women.
Don’t allow him to enter my house-, he who is the

9
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dear lover of my rival. See that the deceitful one does
not oven touch me.

“In course of weeping, her conciousness sank into
a swoon and powers of memory were also gone; and so
her friends lifted her up and placed her on the splendid
bedstead where she looked as if dead. In the meantime
god Hari, who has power to put an end to long stand-
ing miseries, came to her mansion, when the maid bowed
down and related what had happened. He said, “ Why
this sorrow ? What has pained the tender lady ? Why
my dear queen does mot speak to me today P—she, whose
words are so pleasing to my ears ?”” With these words
the lord placed her head in his lap. No sooner did he

do so, than her veins and sinews began at once their
wonted course. He spoke many appeasing words but she

was smarting under the sense of wounded honour, and
so would not even open her eyes for a moment. The
queralous lady was really awake but had feigned sleep;
she had sunk her heart in extreme anger for a time.
If her heart, of its own accord, returned to its
proper peace, she would again perforco disturb its
peace. Such is the well-known nature of the fine feminine
race |7 “ Your friends and myself, says the Lord,
“Are buried in grief & despair; tears run from their
eyes, and words are only half-uttered. How long have I
been requesting you with your head in my lap ? Yet I
find your wrath strangely increasing more and more !
Then the proud woman replied with a cruel bite of her
lip, * Oh lotus-bearer, there is no knave like yourself on
this earth; O rider of the eagle, get you goue, please,

»
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and place in your lap, O destroyer of Kansa, the head of
that woman whom: it has pleased you to present the
flower. ” She pushed aside his lap with harsh,
piercing glances and suddenly knit her brows and cracked
her fingers, when Krishna replied with a smile, “ What
a pity ! O silly lady ! why all this trouble for a trifle Z
Upon my word, when the sage gave me the flower, I
thought such a tree should be in my capital and in our
own palace, and that too in the garden of the queen wha
is the most dear to me. You, being the dearest, I thought
of plating the tree in your garden. This is what I thought,
upon my word. It is only a cunning dodge that I have just
given the flower to her; I am going to give you the very
tree; you need not feel sorry on that account. And in order
that I may give you the tree, I have just given her
the flower, so that she might not feel sorry afterwards.
Surely you made yourself so uneasy for nothing without
knowing the facts.” Thus did the lord reconecile the
proud woman.

Satyabhama’s wrath and Krishna’s ready wit -are
finely painted in the above piece.

In Rukmini Vilas Vaman Pandit narrates am
amorous joke played by Krisna with his beloved queem
Rukmini, He tells her that she was a fool to marry
a wretched husband like himself and advised her to find
out some great king for her husband before it was too
late. The simple woman took him te be serious and was
shocked to hear from his own lips that she had fallem
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into displeasure with her lord. She lost her consciousness:
3n an instant; and so god Krishna could no longer keep
her in that miserable plight. He immediately sssured
her that it was only a joke and she was all *‘happy

again. Vaman Pandit peetically puts this event in.
these few stanzas : —

TJUF & TR faswa gt aswaady

w3 wreat Gar Ffaefr a€ gl
&S ard Wi aagfa g & farfaear )

qdt &1 WY Fufa agzia et |

i a0 wfsry § w1 7 | T FIET T ST I
ot gt arafa &iw T et garwrT 95 e

T v gfvaaifs srare aon )
Tt a& fover =l st sy sroit 1)
SSvFgarr wfew & o stroond |
sgrragr faa an wRaEr quid |

Frzfer @3 uedt gz gar |
oE AT o ' afed g |
asfa amT ger gz gfawigt)
qf w2 I gt agafs st
92 %% el HEEEAE |
a At ¥ I ANTTE
I T T qEATEAT |
g8 IOt qI7 /EEAT
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wafaw 7 gamar g & TG il |
awsa ghe ar aredt fgaiEt i
oo auv faag aifeSt aaasr )
7 Fwa afa grdr VT T qF JA N

YA [T I ATIT=AT TATT |
gaurafife It ais2 figarg |
g7 qIaafa Twmaw T |
afaa g Tary NSt arfe wid
Fft favz zfcsh sty 7 =2fa st )
aft srga faseaT ara dits &t St u
af& sga IM @ ¥y A wF )
, rrugfa afe st g afqwr@ i
wrsarfed gt fafased
' Iy At w @ Hrwra o
AT gﬁ g9 g Arsv |
FEUST & AT qqT AL |
| AgArat foar o Fist | )
gurarAgal 3y exra &t S0
qEt TFAT W ST WABST | ,
FJUBT g ®T AT Afa=siar Il

Trans :- “ O modest princess, yon ought to have
married kings worthy of your hand, and never a poor
fellow like myself. Your father was simply a fool to havé
Teft aside great kings and to have given you over to ma
whose ancestors hid themselves in the soa for fear of~-
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the foes ( in tho istand of Dwarka ). Even now make
haste before it is too late and marry a suitable Kshatriya
king whom you love, so that you may serve your purpose
both in this world and in the next. This is what I
would advise you. ”* These words from the lips of her
lord, the like of which she had never heard before, threw

the simple Rukmini into consternation. She supposed
her dear husband, tho lord of the three worlds, was
thinking of abondoning her. Her throat was choked and
she became spcechless. Her heatt was filled with grief,
like the ocean with tidal waves. All of a sudden she
fell headlong on the ground with the chowrie in her
Yand and the orpaments on her person, and life seemed

to bo almost extinet for a-time. When god Madhav saw
her fall like a plantain tree overthrown by a fierce gale
he was moved with pity. He instantaneously jumped
down from the bedstead and caught hold of her upper
garment in order to support her. “I know for certain,”

said he, “ That there is no source of pleasure to you
other than my own feif. I wantel simply to enjoy the
fun and so I spoke to you by way of jest. But you did
not understand the trend of my words and were pained
to hear them. I cxpected that you would be angry and
that the crimson arrows of your eyes, being pushed by
ths bow of your knit brow, would reach as far as the
ears and that your naturally red lips would throb pra-
fusely. It was with the motive of seeing you in this
charming state that I jocularly said so, I assure you.
.f“l‘g_ll me, O dear lord,” replied the prudent lady lovingly,
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¢ If an extremely poor person, not having even rice—
water to drink gets nectar perchance, would he let it slip
out of his hands ? Just so, when I got a great god like
you for my husband inspite of my extreme inferiority,
should I not naturally marry him who is the best of all ?
Kings spurn their kingdoms, accept poverty and become
ascetics to reach you. Royal state is full of miseries, while
in you there is eternal happiness; so you are the most
agreeable of all. Some one may drink rice-water taking
jt to be nectar, but as a matter of fact, would one who
is actually drinking real nectar touch the rice-water ?
Similarly why should I think of leaving you who.are the
best, and go to wretched kings!”

The innate simplicity of Rukmini and her consequent
confusion are vivid before the readers mind; so also one
admires the poet’s imagination in devising a well-fitted
reply to be put in the mouth of Rukmini. ‘



CHAPTER XII.
Shridhar.

Shridhar was a great epic writer and very popular in
’ Maharashtra. The chief of his works
The Poet of the gre Fi8ASAIT (Exploits of the Pandawas),

People.
YARSIT  ( Triumph of Rama ) and,

3ﬁlaﬁm‘ ( Triumph of Hari ). We shall find very few
persons in Maharashtra even in a village who have
not heard at least some “ Owis ” of Shridhar.
Mukundraj, Dnyaneshwar and Eknath are interesting
only to those few persons, who are privileged to under-
stand Vedant ( Philosophy of the Universal Soul ).
Vaman- Pandit, Moropant and Raghunath Pandit can be
approachied by those alone, who posses a tolerable know-
ledge of Sanskrit. Namdev’s and Tukaram’s Abhangs
are on devotional love and are recited by those alone
who care not so much for true knowledge as for deva-
tion. It is the narrative literature, that is as a rule,
more agreeable to the ordinary tastes of the general
public; and Moropant’s epic works being too learned
and Mukteshwar’s Mahabharat being available in frag-
ments only, the people of Maharastra have naturally
fallen back on the more simple and therefore more con-
genial epic works of Shridhar. Copies of Shridhar’s
works, either in printed or in manuscript form, are
now-a-days to be found in almost overy village of
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Maharashtra, and groups of village folk, young and old,
male as well as female, can be seen listening at night
timo after the toil of the day, with undivided attention
and ever-increasing appreciation, to the village accountant
or the village master or the village priest, reading aloud
the epic works of Shridhar with as much music as his
voice can command. Shridhar may, therefore, be called
the poet of the people. '

He was born in the S’ak Year 1600 or 1678 A.D.
at the village of Nazra situated in the
vicinity of Pandharpur. His father was
Brahmanand Swami of whom he makes
a mention in his works in many places. Shridhar entered
the life of a Sanyasi at the early age of 14, and mzidg
Pandharpur his home, sometimes going out from placa
to place on holy pilgrimage. Besides yaEsa, sEwx

and qigqaar, he has composed Radtema, JAN srada,

sgial de and qigin agkea.  All these works are im
Owi metre, He died at Paithan in S’ak Year 1650 or
1728 A. D. at the age of 50.

His life.

His Writings.

Shridhar’s epic works 9i€qdqd, TUIST and VATH
-are, as their names imply, the respective adaptations of
the three great national epics of India, viz, Bharef,
Bhagwat, and Ramayan. The simplicity and sweetness
of his diction, as well as the lucid flow of his nar;atio}n
10 less than the nobleness of his themos, have earned for
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his works such a height of popularity as is unequalled by
tho writings of almost any other poet. His thrilling de-
scriptions and suggestive similes at times add an amount
of grandeur to his expositions. It was not, however, without
apologies to Sanskrit Pandits, that he undertook tho task,
Tor the sake of the illiterate masses and the feminine
sex. The prejudices of this conceited and militant school
of Pandits were not yet completely worn away in spite
of the continuous battling of saints like Dnyaneshwar,.
Eknath, Tukaram, and Ramdas for four centuries.
So Shridhar had to say the following in the very first
canto of his Ram~Vijaya:~

qQIHEA WTT FEOOAT | ASBT 7 AT ¢fea 4T |
Sraf wum ot AT St | O ITF ST T )
aE qrma arfor dewa | QEta gwe 9

Rar O Tarar wwst wia | #F e TEa TREE
Z1FE IET TFHET T | T ULV AET AT |
aﬁa‘fqrarawﬁmnzﬁagmsnm I

e WA LY oF | S Aot uTE T=E |
ag gavr Ffuswr ASifEE | @1F qrast oF 9 0
e goar asfy 3@ | WrodsaoEr ST afaisl
g Yig um IEE | AW awf% AT
ATSTE T F$ TEFT TN | AN ATSiANS T TroMy
g @ T IU9T FJiEE | 7w J4r &g Yo
afs aermE Jat @ad | arawrafe gar 2% )
HATSIFAAT AT A% | svEa w1 fAtad
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In this passage the series of similes -are worth
noting. .There are many such similes jn Shridhars
works, ‘

Of the three chief works, Pandav-Pratap is the
largest . in extent and covers over 13000 couplets or
stanzas in Owi metre. It comprises 64 sections. As fo
the plan on which the work is composed, the poet says
in the last section:—

"ar Iy Wiea | faawarar s owfyaw o
WATHT ARG AT | FAT AT ATHIAT 1|

qregra FIST ATEN qgA | AYAT qF @xfean
Fuea wafa afyard | giex gare &3 =

The original Mahabharat in Sanskrit consists of
90,816 stanzas* while rshridhar’s compendium of it is
about one-seventh of the original in extent.

Bimilar is the composition of ¢ Ram-Vijaya *
and Hari-Vijaya. The Ramayan in Sanskrit consists
of about 29000 stanzas and Shridhar has condensed it
into 40 sections consisting of mnearly 10,000 couplets
- altogether. Hari-Vijoyea is divided into 36 sections,
each containing about 200 couplets. What it contains
will be seen from the following stanza in the 36th.
section : — '

* According to the calculation made by the late
R.-C. Dutt in bis Literature of Bengal.’
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T wrfor efids | vgw gifsar sar a0
e sfcfasa goa | 9aT aas ofa® n

From this stanza it will be seen that Hari-Vijaym
is a sketch of the marvellous exploits of ged Xrishna
and is an adaptation of the tenth Chapter of the Bhagwat,
Hari~-Vamsha and Padma-Puran. Wa@iemd is a
pious narration of the deeds of god Shiva.

What Kashiram and Krittibas have together donae
For the public of Bengal, Shridhar has singly done for
the public of Maharashtra, The mnumerous exciting
-episodes of the early mythological period so long a
monopoly of the higher classes knowing Sanskrit, wera
now thrown open and made to inspire the heart of the
masses. And the effect of this general inspiration natural-

1y was to raise the moral tfone and rouse the sturdier
.element of the whole nation.

We shall give below two quotations from Shridhar,
one from the Pandav-Pratap, and the ether from the
Ram~-Vijaya, by way of illustrations. In section 42 of
the Pandav-Pratap, while depicting the fight betweem
the Kauravas led by Bhishma and the Pandavas led by
Arjun, the poet says :—

g Frardt wart | oWy @ wn Sf
oftt arrmrad aifedt | exwr arfedt fadtadn
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eI wifiat |yt | gEn qeert wfeEt )
4w gaal oT g | i e QE = 18

HIUATS TS qgT | a0 wimaar arfges |
qTH qiEe dwda | fFasad stadt

wrTdtT gE wIga et | exte gst goar gt 1
ad e faafor et | At fdw gwd 0
i D S | o et faato)

geg Amn ZITT 9 | Ao [z _
FEHENTO ATE AT | FEvi i gu t gt |
gatare Sifes qfedt | o et o ’
QT A TogATA | T Hwe wiwat g
IH ATT g JaHT | o3 T s 4T

W T TSI AT | AUY 79T ASTFE 0
AAT ITATIHT qEEFT | dwgwT Jfx fa@& )
qi-garEy @ T | AEree arst srufefaa v
AGET AT %roar I | fada sieaqda |

TgA et e | %iw wr&aﬁ aqoraT |
at sior-wfid-gst | &% gEn |7 |

M@ Faz afa-agw | D T@iT FAETw L
W g0 dEmEEA | XX A% aEi |

sagut fafaar saamnit | darm wer frfasr &t
wreegist T aeot | ggarast afea 1

TEq I @ | N Ay gl ww )
|e At ISR | [T qX T FEwAr
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The following extract from Section 30 of the Ram-~
Vijaya describes the extremely sorry plight of Sulochana,
the wife of Ravan’s son Indrajit, when all of a sudden
an arm of her husband who had gone for fight, severed
from his body, fell into the court-yard of her mansion :-

gIraw TET g | af wmdl w2 faefag
aar &t g ggg | s e afeder 0
FUERTT Erai @ gl | gAT Areqr Wit |
Az geErdt ax swiwol | g wgyga Tfaer
a Frggg IFiwuia | g gfesr oy |
Farfer el it | ArRET  weaT FiTEET

TEUIAY T TN Y WISTON | WETHTAT gEAT Qo |
AxfT afem@ ainoff | e aGl sweata N

AP AT 99 | TAFS GIEAS 47 |
TEAAGHT AT &a | Ffagast IS o
afeemig g»F FFT | Forid ST \WEAT |
IaTIT Ao guax | fHsgsw Ay qAED 0

ot e fawes | g@ 7 Aty e |
FEAR wrEE aige | onwe RS

~glfagtl ror gS=ar | goefy A #F o |
et FareaT ToT | gAEEE | |

E Sizat Deafgar | g adrte Jad F ol )
&g @t wwfrarar ait | ofRads Mfasr o
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iRt gixmwnifea | a s ok

gz fofagw gewa | s fadw

FEN AT FET SIS | FEone aga et s
T AT § AP | AR gErs AW W
gua-&fEFaq Stgrfadt | veai 30 7 I & quit
dut freds Qe | WaeE-af ofeaE
IR 7% 9w | 6 =T stear o

amt afa-faawt wea | gI=eT azust |

e Fradia wrestEt it | anweEt gerer At |
udst Ofgvit-afa | @t wfed=r o
AuFIt gErST Aot | qrew far afcer =t 1
fudifed get a4 | ' 3 wrwern

afesxd ffeer guo | auwl arfasr azr sy
qaiAl w16 G€T | AT ATICBT W

T gIEaE IAS | qafEdt it |

qatar Y« AT g9&Al | ATHRET gIr=Er

These “extracts will give the reader an idea of
_ Shridhar’s poems. ‘



CHAPTER XIlI.
Amritrai, Sohiroba and Mabhipati.

Amritrai is famous for his easy-flowing sweeb
Katibandhs or Katavs (%219 as they
-Amritrai’s Katavs. are commonly called. He was born about
the S'ak year 1520 or 1698 A. D. The
Kataw is a foreible rapidly-running metre, full of rhymes,
very effective in didactic and narrative poems. The audience
of a Haridas is simply enraptured while he goes on
repeating Kalavs with well measured modulations
of tone. Amritrai has written: many such Katavs on
certain events of the Bharat, c. g. gAGAT, Frdiame,
yaaitsd, etc. We may quote his Katav on S
( conditions of man ) for illustration.

g & fawgsw orgS  Iwwar  aRani
WHATAT || Po || AFHTH MH(q UL, FI-ASTTLH
wIT |wige, agfa aifefa g &2, ag gwd
qIRT 02, eWew gRie a¥ fracsn @ w1 €
@, faar aEr gfy o=t | o sweeTa
IHIST, YARIITS FIC  IETIT,  FEIOTEAT 9T
Stzer, giar Aegiarfsy  are=n,  groraee @t
FIEIT, AST ATIIT, QHC AT, AT FwfaEar
FIONT, WIS HI@  ATERAT A, Eﬁﬂ’fﬁ-
TR, W AT QrEEE, g N /8
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e, ar Nt st Stwer, gz afar o
TR, TETrgurET Y f¥ arer, wAsa™r O
Frarer, Trer ¢fm 1 wEre, RO AE, SQ
WGETA aam™ 4, w17 goraw ffommn {FE
wd, faaarfc  feaamd o=, aweut T
mfeS, aEEMY Ter SrwdT i e, frdor @,
FfiETT |2 Arer, FIT AT, ITRA @i,
gut faeadt wre sz, Srsar gt gt are,
ot aewT &R =van, wier @, o+ + + + AW
IS I IWE, gERATAT AT qTrEST, qE
qER 13 IuGH, UT qTaqAT IR SiEI=qT, AT
ofisar, sruf Aty &t qeg szET zﬁam’f
ISET I 0

Besides the Katavs he has left some miscellaneous
songs. Amritrai was a Deshastha Brahmin by caste and
lived at Aurangabad. He died in the S’ak year 1675 or
1753 A. D. His contemporary “ Madhwamuni ” has
composed some miscellaneous songs.

Sohiroba.

Sohirobanath, commonly called Sohiroba, was an

_ inhabitant of Banda in Savantvadi

Sohirobas life.  State. He was born in S’ak Year 1636
or 1714 A.D. He was a Goud Brahmin

by caste. A colony of Goud Brahmins had migrated
some centuries ago from their original home in North

India and settled in Goa and the surrounding country
10

-
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on the coast. During the time of the Hindu rule and
the succeeding Mahommedan and Portuguese rule over
the country, this community acquired an important
position in the south of the Kokan by virtue of their
faithfulness and intelligence. Sohirobanath’s ancestors,
like those of several other poets of note, were hereditary
Kulkarnie ( accountants) of certain villages and
accordingly he himself served the State of Savantvadi in
that capacity. Being tired of worldly life, he entered
the life of a Sanyasi at the age of 35. He success-
fully practised %M ( mental concentration ) and was a
high class Vedanti; and he thoroughly understood and
vividly realized the principles of Vedant by his own
actual {F9T (experience ). He then went on a tour of
holy pilgrimage, and visited the saints of the time
in the Deccan and in the North of India. He
was entirely contented within himself. While travelling
through the territory of the Scindia of Gwalior
in course of his pilgrimage, an interview was arranged
between him and Mahadji Scindia according to the wishes
of his General, Jivba Dada who was a Goud Brahmin
from the South of the Kokan. The Scindia was fond of
poetry and sometimes composed verses himself. These he
showed to Sohiroba in the expectation of his praising and
admiring them. But Sohiroba did not approve of them
and possessed too much independence to bestow false
praises on the royal production. He died in the S’ak year
1711 or 1789 A. D.

Of his compositions, g &R, srewadly, wEsq

'
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W40 and ¥ are the moro important and are
published of late by Mr. Pai of Savantvadi. He has
written more ‘than 20000 couplets. All these works are
purely Vedantic. His miscellaneous songs can be often
heard being recited by the people of the South of tho
Kokan to this day. His style is eimple but dignified.
Vithoba Anna Daftardar, a later scholar of piety and
devotion expresses his high admiration for him in the
following terms :—

wfy da @xfadar s oAt a& war Ew oar
Fareit Ayt slaargf easat qaas Gt swrn

The following song of his which is very popular
will serve as an illustration of his miscellaneous songs :—

gR-uaar fu wre TPy 9w T |
. easurfa gwer, e sgfa g aa@s o
agy wfad sty fyae, s 9wk 1 efRon
ifcsar arar frefr war, ¥fE ardt Grarfiar o
srafeat s-Tar wred s T 0 gfo 1
sifeer saor oot saifa, A At e afa
aarfatt ax ita, TRd e o0 Efo

Trans :—*“ O Friend ! ]30 not spend your time

without *praying to God. Perceive true knowledge of
the Supreme Soul meditate upon it and realize it.

1 Be bérg again. o

”
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Do not spoil your hands for nothing in the mire of
Tgnorance. Do not mistake the rope for the serpent
In this worldly life ( Do not be influenced by Maya )
for then the individual Seul ( S ) will not be one

with the Supreme Soul ( 1@ ). Do not extinguish
the inner light of knowledge. Sohira says the Supreme
Boul is perfect light whero thero are no days and nights;
do not move your eye-lids without the sight of that
light.

Mahipati.

Another poet no less popular in the country of
Maharashtra than Shridhar is Mahipati

Mahipati's Life. of Taharabad, a place about 40 miles
from Ahmadnagar. He was born in

Sak year 1637 or 1715 A. D. He was a Rigvedi
Deshastha Brahmin by caste. His father, Dadopant,
was a Kulkarni ( village accountant ) by profession.
‘When Dadopant grew old, he asked his son Mahipati to
look after the hereditary duties of Kulkarni. Once it so
happened that Mahipati was deeply engrossed in his
usual prayers when a sepoy arrived and conveyed to him
some orders that required his immediate presence in the
Government office. Mahipati said that he would go to
the office after his prayers were finished. The sepoy,
however, uttered some words of disrespect and so Mahipati
took 2 vow not to serve any longer as Kulkarni. He
afterwards used to take trips of holy pilgrimage to
FPandharpur every year, aud dependel on the wonted
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-charity of the people for his mnecessaries of life. The
-country on that side was about this time visited by =
terrible famine and Mahipati was so generous as to distri-
bute all the grain that he had in his house to the poor

. ‘and the helpless. He died in S'ak year 1712 at the
-Tipe age of 75.

Mahipati has written many works in Marathi, the
chief among them being AIF, Wem-
S@Hd, §AETT and  GaS@Hd. All of
these are lives of poets and saints. Mahipati was, there-
fore, not only a poet but a biographer also. He took great
pains to collect information about the saints and put i€
in simple verse so as to be readily intelligible to the
general public of Maharashtra. He has also preserved
therein those traditions in the lives of the saints which
would sound miraculous in these days of science buf
which are valuable in the eyes of the orthodox masses

and are accepted by them with all the faith of sincere
devotees.

His werks.

In these four biographical works, Mahipati has
left a very precious heritage to tho posterily of Maha-
rashtra. A great deal of what we now know of the
poets and saints of Maharashtra is due to these valuable
works. He finished his @aSi@lId in S'ak year 1679;
jt contains the lives of about forty saints. Ho wrote the
AJWEAAT in S'ak year 1684. Tt consists of 57 Chapters
and gives more than 60 lines. '
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Besides these biographical works, ho has composed
small hymns on the various religious holidays of :the
Hindoos, e. g. TRANSFHAT, FNdadag, ordadd, gsd-
AR otc. All these are commonly read by devout
Hindu ladies during the respective holidays. Among his
other works may be mentioned FAMYIA, FAAT,.
and J|AARET. Mahipaii’s writings are all in the Owi
metre. [His style is entirely plain and simple and
possesses many finc similes.

In order to present to the readers a specimen of
Mahipati’s composition, we give below only one piece:
from Ga@i@ma describing the event of King Gopichand

renouncing his kingdom and turning a  recluse,
in spite of the dissuasive words of sage HIEHL It -is
this :—

Trarfa wrgar g g6 |
N |vgES gy wfgwe
AAT HHIT ATAT G |
ST 6t frfa o
aT ggrrfE et |
gy dafyer warast |

sraTrfe awewrc HOAT |
FT ety freeta o

FEN W WIS 9up |
STUT ATAT AT AT HIC |



Makipati. 151

FIEl T HLT AFTHTT |
oty aTo of@@

T g0 gFYE TIFAT AT |
Frrw Teefr gow @A 0l

qAFN I(E G A |
gz Ao AgfEd Ul
g a3z grEmEt |
argt Sreae At
aret e |EoEt |
Tz d@rufy aEde
gafa aaaz FII |
g Aifeat a@s o |
AT HE FATOT |
ggia st JoEg
Tty asT S T |
FA® ATy g |l
Tt STPT gga AN |
A1or QFE qIAMAT
et arrgitaty frast Tar |
AsgT AWT ST gHr &EAT N
srrat aven et
s sragr Eroraret |

MmasE Fa wga] |
TYTHIET FAT AT |
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srerat wrar afaare )
TiY T TH FEAT |

qU FFATdT ArpEr e |
FTrg faad s o |

F[ST gAT FAT I |
frgfa asv a1t o



GHAPTER. XIV.
Moropant,

Moropant, the greatest Marathi poet of the
Moropant’s life cighteenth century, was born in the S'ak
" year 1651 or 1729 A. D. His father
Ramchandrapant Paradkar was a clerk
in the service of Babuji Naik, a rich Jahagirdar of
Baramati near Poona, and relative of the Peshwa. Though
originally a son of a quill-driver, Moropant acquired a
high proficiency in Sanskrit learning and was soon able
to explain the Purans in, public with masterly skill. He
served for some time as a clerk at the fort of Panhala,
but Babuji Naik was so pleased with his ability im
explaining the Purans that he asked him to remain
with him at Baramati and narrate the Purans to him
every evening for which he was given an annuity of
Rs.500/-Here he got ample time to prosecute his studies
in Sanskrit as well as Marathi literature, which gave
him an uncommon command over words and construc-
tions. In his leisure hours he used to compose verses
after verses. He was extremely fond of the Arya metre
(suall) and the bulk of his poetic works is in that
metre, so that he is styled the Master of Arya. Ram-
chandra Badwe, an admirer of Moropant, says:—

AT STRATST T Aol wfe AT |
It *gegrn fear st agdarst o

#Some have TSN,
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i. o. Vaman is the master of fine Shlokas, the
Abhangs of Tukaram are famous, so also Muktesh is the
master of Owi and Moropant is the master of Arya.
It is said, he composed 150 to 200 verses in Arya metre
in a day and it must have been so, for otherwise he
could not have produced so voluminous literature.

He surpasses any other Marathi poet in the volume
) as well as variety of his productions.
OI‘::{S Sag‘;ﬂ;rﬁang He is reputed to have written as many
Marathi. as a lac of Aryas and most of these
are published at this day. His works
are somewhat difficult and are not intelligible to the
masses as Namdev’s and Tukaram’s Abhongs are. They
are meant only for those who know something of
Sanskrit and Sanskritic constructions, He has translated
or rather adapted, all the 18 Parvas of the Bharat
and a part of Bhagwat in Marathi. Bach Parva is
fit to be called a work by itself. Besides these big works
he has written ERAW, FNEHT and FFG@e. Of his
~ smaller compositions the %@l or the ¢ Trumpeting
of the Peacock ” is most elegant.

His UAMAYs are as interesting as they are artistic.

. ) The reader is here simply astonished
His various . .

_Rama‘yans at the extraordinary dexterity of the

_ aunthor in his choice and arrangement

- of words 80 as to suit his acrostics and other curiosities

of versification, He is said to have composed 108 euch
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Ramayamns in all to propitiate his family deity Ram, a
majority of which are published of late. The A AIA
@aisa @, q99MT YAET, 99§ UAET  ete are
composed in the metres of those names respectively.
The IHUAMEY or Chain Ramayan is a concatination of
the verses linked with each other by the repetition of the
same word or words at the end of one verse and
again at the beginning of the next verse and so on in.
succession, e. g. :—

stafy wer Taga R arraarfa @i
At AT JAwEt fig gar fSsagrfa smoErn,

AT 9T g9 ¥ FDT At @ T g |
gFat wawzfafad eoage cfigeeaaat fwatn

faw staamw &f¥ ar afamaaia e gua |
gT-aFiar R W § Ay w7y ofiewa

ofeem gan sftad S sttae fag=r g afewry
afgurar sxaidt eage ¥ Wi Fewar swfEAET I

In the W UAIEAT each &di is made to contain
the word “ 9ig ”’. In the &g UAIAYM no long syllable
is allowed to appear. The {giy waiam is so  worded
‘that the labial alphabet are not used therein and it can
be sung with the lips open. In this Ramayan the poeb
is confronted with several difficulties ; for the name of
‘the great epic hero is Rama and contains a labial;:
80 also the name Ravan of the antagonist containg @
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labial. Similar is the difficulty about Lakshman, Maruts
ete. But the author has skilfully managed to get over
these difficulties by coining words like gzmrg-dza, m®2r

gty (Younger son of Dasharath), B3, siswiga  ete.
Surely it must havebeen a great trial to the poet to compose
a poem under such baflling restrictions. sigft v, aag
UAIAOT, JAW TAMEG, FY VAW, ete. are such that each
Arya is made:to contain letters of the words Fizil, gawy
ete, and of the names of sages. Many of these Rama-
yans are small pieces consisting of 50 to 100 verses.

Only 9 UAAY is somewhat large and contains about
250 Aryas. His Ramayans are simply acrobatic feats
in the ficld of versification, Besides these, Moropant
has composed miscellaneous pieces in other metres. He
died in the S’ak year 1716 or 1794 A. D. He had
been to Benares and other holy places in the mnorth
a few years before his death.

We must mention here the controversy that wenf
on some years ago among the critics

tMorOPa“t'Sclaim of Marathi literature regarding the™

0 be called a poet.

claims of Moropant to be called a poet.
The critics on one side, notably among them, the late
Mr. Justice Ranade and Krishna Shastri Chiplunkar
were of opinion that Moropant was a clever versifier but
not a poet. On the otherhand Vishnu Shastri Chiplun-
kar, Parashurampant Godbole, and others said that
: Moropant was undoubtedly the greatest poet in Marathi.
‘Pcrhaps the truth lies between the two sides, as is
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often the case in such controversies. It must be
admitted that Moropant had poetic genius in him, for
otherwise he could not have written so voluminous and
nice poems of fine imagination. But he was so much.
given to artistic rhymings and elegant arrangements of
words that the spontaneity of his thoughts was appre-
ciably hampered thereby, and poetry was made subservient
to versification, Had he not indulged too much in this
fancy for artistic beauties, his compositions would
certainly have been less laboured and more natural
and for the matter of that, more vigorous. His-
ambition for alliterations and rhymings of several letters:
. together was very great, so much so that he used to note
down in his leisure hours many pairs of several letters,.
having different meanings as they would suggest them-
selves to him, rcady to be used in compositions later om.

Another cause that made his writings unintelligible

to the masses was his superior know-

His Sanskritic Jedge of Sanskrit. This cannot be called
constructions.

his fault, Words and phrases of

Sanskrit origin came to him in natural course and were

put in. Only one would wish the compounds of Sanskrit

- words were more easy and less lengthy than what we-

find in some places. What we have thus lost in spota-

neity of feeling is gained in elegance of words,

Moropant has successfully imported many literary

beauties of the Sanskrit language into Marathi and

has thereby enriched the latter to a considerable degree..
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Moropant’s. Mahabharat is a learned work in

_ Marathi. It is not a mere translation
His Mahabkarat.  of the Sanskrit Mahabharat. The main
story is borrowed from Sanskrit but

the poet has often abbreviated the narration. It is ac-
knowledged on all hands to be a very elegant poem in
Marathi, containing all sorts of descriptions and senti-
ments. One or two small quotations will azquaint the
readers with the style of this standard poem. @IS the
virtuous prir.cess of world-wide fame, was sent by her father
&9 for personal choice of a husband and when she
returned, her father sitting in company of sage AT asked
her as to whom she was thinking of. The conversation
that ensued is put by Moropant in the shape of the

following verses in the FA93:=

i ot arfast o gweds meaefy . |

wft sw 77 Ry-ga-tsaaaeats 7wt X
FITe Tex gufrdt @1 g7 T A1y vRaw |
oft a1c @ an ar 5t wfusr aiawer afam
& sagT qrAET /T o aran gar FJ1i a3
Fft Frafata aear srga@t M g a ar =i
A N FUr ¥ GHRAT AT FEAE T AU |
T TTar Wi goAE JISy AT AT I T TIC
O TEd a@dsr Far Iaw wa 'ty wiv w:w |
U T g A afifz gor s HiTwr
FE O T GUT AT JI-FATCAS |

FT T qrIT AY AYIA  FI-A-AT-TIHAET W
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gfer ai aﬁa?‘i{am{w—gwmml
w7 g% gafy w9 agft Q@ qugy seg-gan
qT T 7 AT 72 Gt gyu-an g |
Waz Wy giwfr g amar sar TG |

at gufa o qrar 7 gl vdifyer a0 ot
T van Fwafe go @ o agh @ @

after dr afterfa soatar a1 7 s s o
T gz forag war wafrdte 3@t s=a sa@ o

gy e fnfr afic wor afa ey ga anfrTEm
aq 7 afa Ares FfT o 70 et aafroan

Fafy w=d arafy ¥ sred-ga-go gar oA |
gfa gl afus swga =@ & cogarmoaT s
T mgatsar Hr@r Ivmi azr B 9

Jdt gaT yEw g FefwT geed @iy @

Translation :— “ There is the King Dyumatsen, *
replied Savitri, “ of the Country of Shalva, who, though
is old and blind and resides in a forest, and his kingdom
is usurped by his enemies, is free from all sorts of anxiety.
He is a store of noble birth, good character and excellant
virtues, and his family consists of his wife and son alone;
but all the days of the week are alike to him, for he
has conquerred the multitude of the interior foes ( viz.
Desire, Anger, Greed, etc. ). I approve of him as my
father~in-law, and choose his son within my heart for
my husband. Even when her friends found fault mth
'llfl she chose Hara and not Hari for her husband. _
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~“ Oh King, ” said Narad, “ this girl has selected
Satyavan for her husband; nevertheless she should not
marry him; let her select another; many other marriageable
youths can be found. ” “ O omniscient god ! ” said the
King, ““ Tell me phinly why you disapprove of the
bridegroom, if he possesses virtues and high birth. Or is it
because of his poverty that she should not hold him dear
to her heart ? But why should not a bee taste of honey
in blowing lotus though it may have grown in a pond ?”
“ The Prince, ” answered the sage, “ will meet with
death at the end of a year. So let her choose another
husband; Devayani, the daughter of Shukracharya left
off Kacha, though once chosen, and made another selec-
tion.” “ O my dear daughter,” exclaimed the King,
“ You should not marry the Prinze, though he be an
ocean of virtues as his life is short. How may you
resort Lo a poisonous breeze, though it be cool, soft and
Tragrant ?” “O Papa,” replied the virtuous princess, ‘*The
river does not withdraw from the ocean; nor is the
moth attracted to a jewel in preference to a shining
light. A choice is a choice, and nobody else shall touch
my person. This is my firm determination and noble
young girls will admire it. Howsoever short be his
life, all men, other than he, will be to me, like you,
O Papa. I won’t change my mind even if the
God  of Death comes forth to cut my throat. ”
¢ Give in marriage, O King, ” added the devine sage,
¢ your daughter of chaste character to the prince of her
choico. Even nectar cannot surpass purity of thought
in reviving a dead man. One always attains happiness
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by resorting to virtue. I now beg leave of you. May God
Shiva, the conqueror of Death “be over pleased with
you.” ,

The rhymes of swaawistial, WIGAFIEAGAN, and AWRSAG
are remarkable. Another passage in the Wisqgg  deseri-
bing the fight between the Kauravas headed by fisq
and the Pandavas headed by ¥i# is intersting. It is thisi-

Wsw g2 FEfv 9% waw g@gw wUTar w39
Wa gF &efr 3% 9f oy & gFfas aga0

Warar fazexfar fomafe strast & T arr
digfa aurfy weaxw Siefad s @y
FT auw Wswrga ofv a woift gw wfys & -
an Jafy aard srufa agyaaesdt @ o

& woror gorororororer grsrfa wafasT s arfwey o
arz% gghr wfar awsy ax wr o famT

O TFET FIF AT A arw xR s i
&l 1S A1 FLfE ATF-AT IF QAITAT TS |

Ftr Mgt sour aq-gr-aT-grafae sigzzmaE e
g a% AH T TS FFH fra Fswx ag =m0

AATSTCIET 7 T AT BRA-TISAT T |

foray fragt Tar A afaads fwd

geiteer v gfsa &er agfr sca Qo
11 '
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The following description of untimely rains given
in quﬁq[@qm relating to the interview
Extracts from

other works. between the two old friends %7 and
839 js life-like and has noble simpli-
city about it.

a1 & e Fet aft ggw gear wrsy & waramn
. R 9 ¢ o
AT faareT exgsgafad arfed s Far@T N
FIZT Figlt BT AIIT GITIT TTA FITT ATHT |
FIFT ATRT FORT-fE-gfz atei zw usaw
fastizrn

ATEATT, AITHST IANE THST TYSTY A8 U |
ararel ag Nfedt feur 3¢ OF 7 TS = 1)

a5 FHiwTIt AHta gTIST ATST ax0r fEvew |
"/ NP FOS F1% (et faaf wzr Saw 1

at fremtaa gfawm @ &3 a3y g a7 |
ANET RIBYEAT THIT TS FSTHET T T
It gEAT gTEAT FIT TATET-WAT AIFAT |
segurafy feedt an gomaita srer g+t
1@t fiat gwrw faws aws @ waal giyan
Jrad wigHrat eveslr wfts {fF sedmEaE
FS ATYTN ATAT TFEOT € 7 INST W G447 |
wfear w3y sgEaTor TaT-uTE WERTCAT AT 1l

Translation:—“0 Brother, do you sometimes remem-
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ber that curious incident when we were sent to the forest
by the wife of our preceptor to fetch fuel ? There was
an untimely shower of rain, the wind blew hard, and it
was dark, when we were all frightened by thunder and
lightning-lightning that was tremulous and resembled ter-
xible serpents. The sun was hidden, the rain was showering
and we were cruelly hit by big hail-stones. We could
not rest quietly for a moment in the forest. We
shivered in the rains and tumbled down in pools of
water. All the boys lost their way and we ail fell im
utter confusion. High and low ground could not be
made out and ‘the forest was all water, and it appeared
to us all as if the jaws of death. We held each other
by the hand, missed our way and wanderod the whole |
pight till tho break of day when the sage arrived search-
ing for us. We were all overpowered by wind and raim
in the forest when the preceptor ran up and held us
one by one, ‘tothe breast as if we were his own sons.
He bent down over -each of us with pity and shed tears of.
Tove. I am much pleased to recollect all this = as a tokem
-of our preceptor’s kindness.”

The following passage from the IIAFSE of the
HAWNAN describes the lamentations of U at the disap-

‘pearance of his beloved wife qar from their hut in the
forest. It is as pathetic as it is simple :—

FfRTar aret & qear ¥ vy Aw Frzaw 1
FaT IfE St gHar aafw Sw I aq
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Fear Ay Wit rEoedt @@=t T I TI-TRTL
aft st Taamr 98 T ged Xaw wrer i
A ww =gy arEdt a SEEA-taEd | |
wa afaed aid ga 7 wie wrfy zeE

A fraawr = fesr afuSt gty = gaw)
AT TrwETH TEUET AT €% qwrET 9 W
&N sTaFw-gy 5 aF| g fmy )

a &0 fadiz T s91F® o7ga T AMEAT A 1
a4 FrT F19 i@ ATT Tar atﬁr‘ar rEUE w0
aft €= garfe st %@:a‘ % q wecad T wdty

SFPTFT ST afEE O § STEAr awar |
gaeqT TigT Rt @A AT WIS AT |

=qTH AFET A9 sagrEr wrdar gwfa |49
A FE& USATG ga gl Iigdt g@ qa@dqv
TsT-3t 7wl O FFAT Fwre qrsf®F |
aft ax @ & wt arEt wrE waia ssfasa
AT UAFTH g FEAgi qradia T gard |

@ & fa=a it fore @ g 00
zr wwnsrfy aggfc gaft i fa o sz
faggfa fam-water sgargh Nied aagd ag I
g&st ﬁrg =ft A fog =ad g aic SfE
afuary A gt feds afa v a0 '
=1 Tranr fremr-sasa-gat Sifuda st a |
F0 sty oipfr g awt axwE
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No critical note on poet. Moropant can be complete
T without a mention of- his FHEA or
the ‘* Trumpeting of the Peacock. ™
In this poem the poet ( #FVAL ) supposes himself to
be a I ( pea—cock ) and calls his prayers to God his
N T i e. 'crowing'qor trumpeting. * The poem was com-
- ‘posed by himin his oldage and is a masterpiece; it is
. a.very earnest song of devotional love and displays the
* "high-class learning of the author at its best. The verses
are written in the g:fi metre; we shall quote a few™ of

His ' Kekavali.

dhem here for imstance :—

IJraxq wfear gar gufz w ar & f&dtry
ufaafy s oz wafys amg=n ¥ dra

aq o7 gty sagly aES aeadt |
Ty gfrar gzar au Fat w9 Sewat |t

il ow Arfear afc « sar wdf aiw

woifar ggafa ¥ efea-gea staiwe u
warg &ial 9% @ FPET aarat |

gqig 7 a2 gat Iufewr &= wiad u
Fax a gfiar var AgxareT Qv o |

it geaat ad &fifa gy dTaorn
a&fy ooumdar gefs sex srarfe @t

7Y faww sar fa¥ sma & @ aar Rt
gur A Farfyar gufy Sasr a&Eg |

aey wa w&fq ar waw afg Fgrag o
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- & afrs a5 ¥ wemer = amwE
T uds ww arfad ag oftayr |awE
- Faia sTEweET U fE mEt |
guaAT ﬂzraa wreal a9 AEEt ol
| TE A gefir 7% st | 4
7 & wft garfaer efog wfaar srasrn

. Such are the devout and emimest prayers made by
"Moropant bo God in his Keka’vah



-CHAPTER XV.
Ram Joshi and Anant Fandi.

If Moropant earned the fame of being the master

of the Arya metre, Ram Joshi who

Ram Joshi’s life. may be said to have been his pupil,
figured as the master . of the Lawni

metre. He was born at Solapur in &’ak year 1684 or
1762 A. D. He was a mischievous boy in youth hnd
was a source of anxiety to his elder brother Mudgal
Joshi. Once the latter remonstrated with him so severely
that he ran away from home in a fit of anger. This
" was a turning point in his life. He proceeded to’ Pan-
dharpur and there learnt Sanskrit and studied the Purans
and other classical works. In a fow years he returned
to Solapur and surprised his. brother with the charming
delivery of his Kathas. First he earned his livelihood by
performing Tamashas ( love operas ). For this purpose
he composed fine Lavnis and sang them in public with
all the necessary gestures. Tamashas are obscene perfor-
mances and to attend them is considered vulgar. Ram
Joshi’s company was avoided by respectable persons. But
still he went on with this profession for years till he once
chanced to meet poet Moropant, who advised him to
leave off his dishonourable avocation and take to delivering
Kirtans ( lectures in epics ) to the public. Ram Joshi
had now passed his youth and readily consented to the
proposal, From that time he began to- deliver K wtoms
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in which he highly pleased his audience by singing
pieces of his own composition as well as repeating the
Aryas of Moropanl

Ram Joshi died in 1812 A.D. Just as the credit of
pubhshmg thecompositions of Dnyanesh-

- His Works. - war belongs to Eknath,so that of making

Moropant’s poems known to the publie

'5-"of Maharashtra belongs to Ram Joshi. In his youth he

composed La@ms full of sentiments of ’ﬂ*ﬂl( (love)
* but i in his oldage, like the S'msknt Poet King Bhartnhan,
: 'he wrote hls Lavnis on SlleOctS of a(.W (ascetlclam)
,Besldes the mlscellaneous Lavnis  he has composed a
. vv;-work an prosody named aqmav:l The followmg pieces of
- -Lavnis will be interesting to the readers. The first is
--an advice . by the poet to men .of the world, while the

s "geeond is a love song addressed by a wife to her husband

{

: _gomg astray

R

(l)m' arnmfﬁ aT mﬁr & 7 AT
a0w |rdEw AT T N o |

’:an eﬁ‘mn’f Fq ¥B HATT TTIT WL |
f‘a%hn fwer wer |

"z_,»mwmahwagzﬁwmtﬁmrl

= war Iefet foer |

Z'»’fnrla'rrf%ri*ivﬁé‘rzarmz;v.”gvtﬁ‘?xﬁr=rr=n‘ti|;asrl
ﬁ?ﬁﬁmmmlml
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g ag ww a7
EAT § WIT T At |
- g1 | e |irar |31
' - ¥l ®T ataey | o
& geET AF ar g || AR U 2 ||

Aoz araer ar fregrsar ani =l aﬁarl
& ot Tr g fyar |-

IR 1L IR i mnﬁrma&iﬁmian

& gm® waTST gar | ,
mma?gaﬁm-mgaw&iﬁml
Tt smemfie fwar 1 =T 0
- ¥ gor Hetad gt |

o AP AT AT 9ot |

. wrgfr aft @ it

’ freag=t st )

- veufas araT @ T | AT et Afo N

. (@) w1t wiet A TR WS TET P
& R FTE frad @ R ligon
© gEl wrE sta A T A @Ear 2 w9y
et a9 o faedt ¥ w1t |
© . WS ATE HWUT AT FIT AT AT |
© s ard T ﬁiﬁ&% e afe it |y
I : S AT FElo Ik
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Frarafe g wreaT P s de |
it gar wre @ gl wie & ¥@r)

aqafy w1 " & st aSt Sy |
AT HT 9T T qFEEr  FrAwon
AT FHEF MSo NN

Some of his Lavnis describe the ' amorous sports

. of god Krishna in sweet tender words. 'There are many

others, however, like the first one quoted above, didactic

" in'tone. His Powada (ballad) giving the description of
Poona as it was in his time is well~known. .

‘Anant Fandi.

Anant Fandi of Sangamner in - the ' District of

. " Ahmednagar must be mentioned among
,,‘i*s“;’;ﬁlf;;”‘d‘ wd - the poets of the 18th century that made
themselves famous by writing poems

in the Katov and Lawvni metres. He is celebrated as
the' author of Fatkas or Lashes i. e. warnings against
wrong path, Like Ram Joshi, Anant Fandi used to
perform Tamashas; but queen Ahilya  Bai Holkar of
Indore who had once gone to Sangammer ‘upbraided him
for following the dishonourable profession and since that
time Anant Fandi began t> narrate epic Kathas in
public. Some of his Fatkas convey high moral instruc-
tion and fine guiding principles of great use in practical
life. - Besides his Katavs and Lavnis for which he is
zenowned in Maharashtra he has composed a poem in
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Owt metre called Madhav-granthe in which he narrates
in brief the history of the Poena Darbar from the death
of Madhavrao II down to the accession of Baji Rao IT
to the ‘thirone of Poona. ‘The  historical ~incidents were
first put on paper by Baji Rao himself and Anant Fandi
was' asked to put the whole thing in verse. He died i
S'ak year 1741 i. . 1819 A. D. He left -behind him a
son named Shripat Fand1 ‘otherwise ¢alled Savai Fandl.

Other poets of thls period, of more or less locak

Qther mmér rengwn were (3@ and JHIAZ of sdﬁth
Pdets‘ " Konkan, 3% is said to  bave been’ a
| great ‘scholar. He was a res1dent of

~ Goa and contemporary of Sohiroba. He has left a "few
small composltlons like AWAAR, GEONEANZ ete.

A has adapted portions of the Mahabharat in Ows-

metre.
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CHAPTER XVL.
The Bards and their Ballads.

We need hardly mention that the poetry which we
have dealt with in the previous chapters

[, '?Owadas- . is poetry of a hlgher level. The' sub]ects

on which it was written were some-
. -times religious and philosophical, and at others borrowed
- from the national epic lore. It contaias Sanskrit *words

_ a,nd Sankritic constructlons, too, - and in short there

; ,is, in every way a classical tinge about it, in a

.~ greater or less doegree, which in most cases . renders it

. impossible of appreciation by ‘the common pea.sa.ntry of

Maharashtra, possessing little or no refinement. These
simple folk of the rural tracts far removed from the
busy and varied life in towns gather together and
divert themselves sometimes with Lavnis ( love songs ),
at others, with the less elegant but more exciting
Powadas or ballads, commemorating historical events of
importance in the history of the Maratha Nation. With
the Lawvnis, the readers are already acquainted and we
propose in the present chapter to give them an idea of
the Powadas.

The authors of these Powadas are called Shakirs
or Bards who obtained informatiom
about the events recorded therein am
the spot and drew wup a faithful ac-

Popular min-
strels.
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count of the same. The Powadas went on being chanted -

bl

from' mouth to mouth and thus became very popular "

e

in course of time. The Gondhalis, the Bharadis, the -

Waghes, the -Chitrakathis and the Bahurupis made #
regularly their profession to divert the Maratha peasantry °
with recitation of the Powadas but the Gondhalis are- -
the most roted of them all for the Powadas. One of :
them named Rama Gondhali was a clever singer of
melodious voice, living at Poona about the end of the -
Peshwa Rule. He used-to sing Lavnis and Powadas in |
the most pleasing tune and thousands of people used to -
gather round him. He gave a powerful impetus to the -

recitation of the Powadas and many Gondhalis thence-
forth earned a decent livelihood by singing them, The
Gondhalis sometimes obtained valuable presents of gold
bracelets  ete. for their skill in reciting. The Maratha

nation is indebted to this class of singers for the pre- -

servation of this precious legacy.

Thanks to the exertions of Mr. H. A, Acworth -
and Mr. 8. T. Shaligram about sixty "’

Collection of

Poradas by Ac-  ©f them were printed and published 15 -

worth and Shali-
gram.

years ago, covering mnearly 250 pages.  7
These are also rendered in fine English -~

verse by Mr. Acworth. The first ballad that we know -
of is written on the death of Afzulkhan, Commander of
the troops sent by the Mahommedan King of Bijapur at
the hands of Shivaji, the renowned founder of the
Maratha Empire. It was composed by Adnyandas as we
know from its concluding part. Those on the escalade .-
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-of the fort of Sinhgad by Tanaji, one of Shivaji’s com-
rades, on the celebrated battle of Panipat between the
~ Marathas and the Afghans and on the battle of Kharda
between the Nizam and the Peshwa are the more noted
‘among them. Among the authors of these popular songs
may be mentioned A, @, VAN, FAAH,
SAEY, GTaNS and EAISHAE. Some of the later Shahir's
-a8 well as the Gondhalis took shelter after the fall cof the
Peshwas at the Court of Maharaja Sayaji Rao Gaekwad
of Baroda and the nation of Maharashtra is indebted to
the Gaekwar’s Court for saving those poular minstrels

from their otherwise inevitable degradation from the lyre
to the plough,

Being disinterested records, the Powadas are for
~ the most part faithful accounts of the
PIIFPOW‘“C@ of  historical incidents and besides shed
owadas.
side-light on the manners and customs
of the times. Mr. H. A. Acworth says in the introdue-
-tion to his collection of the ballads:—“With the Marathas
as with every warlike race the feelings of the commons
.have taken shape in ballads which, however rude and
inartificial in their language, their structure and
their  rhythm, are the genuine embodiment of
mational enthusiasm, and are dear and deserve to be
dear, to those who repeat and those who listen to them.
‘With their records of victory and defeat, of heroic deeds
-and heroic men, of battles, conquests, assassinations and
intrigues, they preserve wherever they are sung, the
.mational memories of Maharashtra, its noble struggle to
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independence, its period of victorious expansion, its dominiom
angd ‘its decline; and over the plains of the Deecan, and the
deep vallies and bold ridges of the Sahyadris, from village
to village, the humble Gondhali still travels and still to
rapt and excited audiences sings of the great days, whem
armed fathers of the men around him gave lands at the.
spear’s point to all the princes of India, or retreated, woun-
ded.and dismayed before the swordof the sea-dwelling stra-
nger. It is characteristic of the honesty of this class of
poetry that many of the best Marathi ballads commemo-
rate defeats. One of the finest in this volume tells of
the fatal day of Panipat and another of that of Kirkee.
But most of them deal naturally with happier occasions
when the spear of the Maratha triumphed, ”

A few Chouls ( sonnets ) from two or..three of the.
_ more important of the Powadas are
j:%;‘;?:;ons fr(f)g;-. transcribed below, and will suffice o
example. give an idea of the characteristics of

this kind of literature.

The first and foremost in order of chronology as
well as in historical importance touches the much-com~
* troverted question of the death of Afzulkhan. The fol-
lowing five sonnets record in detail the ecritical circum-
stances under which the Mahommedan Commander mef
with his death.

qfEar TR | ATHT AATHIRETST 11
FEU TITA | AT WIET ALY
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faaor g™ | WY sEgEEETRT L - i
st aTs 93™ 9T | AIFIA JATT HIJT lt

AT TS FIT | ITd FpS WEIUSIJT

wa &1 Brarst |aTsATRT | @A ST
§ @t FoEEr SFHU | AT TJIBTE XL

FTAFAT ITL AT NS | AT ATFFAATST N
|IAT ST HTON TS| FIET OF Sq75 TGATNSTU
FEET AT T | ATEET FATOTAT FEETST

g a wareAtwr S1er | Brast T gEra i
qrET Az T | faar gw a9 fawgosTti
Frash ati Jai | aga fg= Imds @ o
FAIT FEIMA | JHAT TEHAT FATATAT I

AFIS F(AHT TIAIA | U FKTAT FHAIRT )
gafear It | swage wat @afesr g

FT AT Aragea™ | FIAR TIGT 9TIT AT
FEHAE FTIR | FITS AR T IS AU
|®UTA? Trawt | s fassaET w30
IFY At A0 FAIBT | ArIAT FESATAT GHATST
IETT FIEAT | "=t watr arfurdy &

/AT FsErisEraifest | amrar s Ifim st |
TROS 97 garfesr | Aagsamy gra arfist i
Frdtsr e aifver | sTsT SOET IHIR !

1 Embrace; grip. 2 Leader; Shivaji. 3 Armour. -
4 Adroit. 5 Sword. :
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wer auia fFant | vgaEr geer arfeer i
. AT Q@i g | ArasgrET 0 F3T 0

sggzar foast 9 ) aiedt Q4 I 0

IO EAIT ET | I ArEf |\ famar

ATIIWT FIVT I | FOOEHT AT/ ISTJT U
Brarsit TSAT AIFBT | TrHwOT ATE 99 BT
garat arfyai | 9w zi@e e 0

qrgwAl STl | gra gaEor arfisr

srEon wiE a9 gar | tear mrEshEt ararer o
FurT swrarr | g faewr wfaer

e smraear Wiasara | Brasia ofas o
FEUTSH AW AT WIHT | WE 9F MET W13 )
T grar f3s FEeAr | F1d /% g FIT |

That Shivaji was in aoxiety and had taken every
precaution is undoubted; but it is evident from this bal-
lad that it was Afzulkhan and not Shivaji who acted
offensively. The charge of preconceived treachery impu-
ted by some historians to Shivaji is unfounded.

The Powada on the capture of Fort Sinhgad is a
long one consisting of 55 Chouks. It depicts at length.
the message from Shivaji to his faithful Tanaji, the
proposed marriage of Tanaji’s sob, the staunch deter-
mination of Tanaji to take the fort, its eapture by Tanafi,
his death in the hand-to-hand fight, and lastly, the
generous reward given by Shivaji to Tanaji's son. The
eonv;’r;tien that enued between Tanaji and his usele
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Shelar Mama on receipt of Shﬂivaji’s message, and
his bold resolve to go forth, are cescribed in the,
following two Chouks :—

AT ST A STAST | Gl FETAT TR
gtiw wies v | A1 aser |t |
ATEAT FIATST G | & 4y fagae=t
aary grfs arfed | el geir wrizd

IYTH AT T @IEST | qrar AT ST 1

TN Are st AT aiwd | fegr grat arEl @
fagne fagart amat | &1¢ a8 amsT gEET 0
N A fagager ) & aEaWET @F 1)

FEAT @Y7 TS | AR GNiF 9% T AqTAT
ATHT GITAT @t | Aret Hyonre wwon=T 0

AT TOATHT AT AIT | AIFSAT qIB AT

% WF wiEAT Grer | wia JeE g o
iz ta sfts o | TrEmEr g& aEEr )
|t aFaiAr wrEr EEr | st anita )
1w W "ren) wdt vane Egarer
ST FiTAT AEITSATBT 1|

|ra fEaaigr amaEr | OGFa 39t gTar sar@r |
ATE WY WETCIHATAT ATHT | ST grafid Fazr ||
I OF SWEAT | 97 ST FF |
TSP FEE GISATST IHISTT HISAT FIETIAT
GTT AT AR | AT AMT0T A SriEAS N
Faafe qFwEt | A T swaw arfag
‘FuTrsary ek | & AT Jae STES )
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Tz faY qrda .| T AT wHw A S 4
TSI AR | 7qTH_ATION FT3 N@rfaF 1
oA aig7 | e arqur s AEfEF
AT TFX FAST | SAT9T SEIT G2 )

The brave reply * sUrdi &t @d &=t | @& AT
aw@ ” is very stirring and the words ring and deserve
~ fo ring in the eais of many a Maratha soldier.

Naturally there are many Powadas composed by
different bards on the triumph of the Marathas over the
Nizam of Hyderabad in the memorable battle of Kharda.
This was the last occasion on which the various members
of the Maratha Confederacy viz., the Scindia, the
Holkar, the Gaikwad, the Bhonsle and Chiefs of the
Southern Maratha country joined together under the
banner of the Peshwa in fighting a common foe. Wa
shall quote here a few lines from one of these Powadas
by way of illustration.

WA asraiEt ge arfeds &3a | ,
FES ArAATST qIgT AT ATTRT WIICHE |

HI FLEAT AAST TITT ATET FEwaAT giorara o
qIPIAATS; T2 {F arg € ;9 qrawgra § o
AT wefuore sgrermarg gadr s |
Traar N sgw @t wr srfoer faaoa o -
gt arfae dicar §3 Faw s strwmma
FT a3t vimsruint fE@t sar germE 0
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YSI=AT=AT FHOAA AT arfeg s
SISt FT QTIT JAT FUN For=t a1 AT )

Such is the importance of the ballads of the

Marathas to which testimony is borne

mP;ﬁ;“igg‘f:g‘l:” 1‘3y the high .authority of Mr. Acworth
in the following remarks :—

“ Other peoples in this country are knit together
by other causes: they are castes, religions, sects, tribes;
but the Marathas are a nation and from a Brahman to
the ryet they glory in the fact. They are therefore
susceptible to a class of emotions which is foreign to
the nature of other Indian races. The songs of the
Rajput glorify the valour of his individual ancestors ia
paltry internecine feuds; the scope of Moslem heroic
poetry has a wider range but its chaiacteristic is reli-
gious fanaticism and its inspiration is religion, not patri-
otism. DBut the ballads of the Marathas are the ballads
of the men of Maharashtra ( the Great Nation ) as
such and burn through and through with patriotic
fervour. The times that gave birth to them have pas-
sed away but they keep alive that love for the scenes
and institutions of their country which is so conspicuous
among the Marathas. ”

This brings us to the close of the Third—the
Brightest period of the Marathi literature. ,



CHAPTER XVIL.
Fourth Period.

Modern Literature.

The change of ecircumstances brought about im

Maharashtra by the advent of the
British Rule has natarally had aw

‘ amount of effect on the literature of
the nation. As the encouragement that usel to be givem
to poets so long, decreased and the Maharashtra natiom
logt its independence also, the fire of poetry became much

less powerful. Only a little quantity of poetic literature

was produced under the British Rule ahd still less of it

was original. Among the poetical works may be
mentioned Krishna Shastri Chiplunkar’s Translation of the
Meghaduta, Krishna Shastri Rajwade’s beautiful Trans-
fations of the Sanskrit Dramas, the vigoroas poem called

Raja Shivaji by Mr. Kunte, Ganesh Puran by Shrimank

Bapu Saheb Kurundwadker, Ganga-Varnan by Mr

Chintamanipethker, Kusumanjanli by Rao Bahadhur V.
M. Mahajani, Yashvant Maha Kavya by Mr. Khare,
Abhinava Kadambari by Mr. Mogre, and Indira or
Translation of Tennyson’s Princess by Dr. Kirtikar. The
valuablo services rendered by Madhav Chandroba of
Bombay in the cause of publication of Marathi poems
early in this period deserve notice.

Poems in Modern
period.
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But fortunately what has been said in the pre-
ckding para ‘regardibg pootry is mnot
true in the case of prose literature on

¥ History, Biogtaphy, Fiction and Drama.

These were departments of literature in which Marathi

Authors had been so long quite déficiont, and hence there:

was much scope )fop work and‘ much activity was shown

therein under the British Rule. The old oriental method of
education was put a stop to-and the Kuropean method was
introduced on tho lines ef the famous minute on education
by Macaulay. A University was established in Bombay

Growth of Prose
literature.

Tor 1mpartma education, liberal as well as professional, to
the youths of the Presidency, and the people of the
whole of Maharashtra came in contact with every thing
that was new and best in English literature. History,
Biography, Flctlon and Drama were branches of lilera-
tare almost new to the Maratha nation and the efforts-
of modl of the authors were mnaturally directed to the”

dovelopment of those branches. On the other hand,
comparatively much less labour was devoted {o the:
departments of Science, ‘Mental Philosophy, Law and
Medicine. These subJocts being taught in (‘olleges on the
FEuropean hne; in. the Dnghsh language and further
progress in those, depaltments being in that language; -
there was very, little of literature on those subjects :in.
erathl The language of the Government being English;
most of the work done in.the department of politics also ,
was ewentually in English, As:.to religion, "there were:
jnany pamphlets and tracts, en /chat subjeet, but 508
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of them were “fleeting productions of no literary value;™
ohly Mr. Lele’s, Mr. Bhanu’s and the late' Mr. B. GY
Tilak’s endeavours to expound Vedant 'are worth notlce.
Establishment of schools everyw‘lere has now créated &
great demand for text books and . ‘a large number - of
miscellaneous works are school books. On the whole, the
work done in prose, on.History, Bmgraphy, Fiction and
Drama is very creditable, so much so that the -charge
of paucity of works in prose once hurled against ‘the
vernaculars of he Presidency by the _proposers . of the
motion of displacement of the vernaculars as Second
languages frcm the curriculum of Arts Colleges is
certainly not true now in the case of Marathi. We shall
take below a general review ‘of the more prominent of
the authors and their works in the various depmtmﬂnts*
History. The carliest prose work on history that
we known of is *f 14 BAUE ARA or the life of Shwajl
written by Krishnaji Anant Sabhasad in the reign of
Rajaram, The Bakhars of Shivaji, Sambhaji, Rajaram
and Shahu written by Malharrao Chitnis of tho Courf of
Kolhapur come next. While :msarar @ dictated by
Krishnaji Pant Sohoni to the people of Vaijnath . after
the fall of the Peshwas is an . interesting work of lafer
date. A great deal of historical correspordense.etc, was:
published 'alonv'with old’ peems. by’ Messrs K. N. Sane

* The revv‘W made in this chapter bemO' cursory
and of a, general nature, it c'mnot of course cl:um to ‘be:
exhaustwe and the author owes .an apolovy to those.f
writers, whose vmrks are. not menhoned heram B

S DUV
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and J. B. Modak in their QA &9g a periodical ably
conducted for several years. Messrs. Rajwade, Khare
and Parasais have also very valuably contributed to the
work of publishing old Chronicles. The translations of
Elphinstone’s History of India by Rao Saheb Mandlik
and a short account of the History of England by Hari
Keshaviji also deserves notice in this connection. Epitomes
of the Histories of Greece, Rome, Carthage, Persia,
France, Germany, Turkey, &c. have been prepared and
published through the munificent support of His Highness
Maharaja Sayaji Rao Gaekwar of Baroda, chiefly based on
the ‘“ Histories of tho Nations ” Series. We have besides
histories of Goa, Savantvadi, Bhopal, Bundelkhand,
Kolhapur and the States of the Southern Maratha country.
Mr. Sardesai’s modern history of India is a commendable
treatise giving an impartial account of historical events
and offering ‘critical remarks from the Indian point of view.

Biography. Under the head of biography we
find brilliant work done during recent years. Authors
have come forth in a considerable number and devoted
their lahour to original research as well as translations
and adaptations. Not only have the worthies of this
country attracted their attention but those of KEurope
and America also. Among the worthies of this country,
‘historical personages like Akbar, Aurangzebe, Shivaji,
Sambhaji ete. of older date and Malharrao Holkar,
Mahadji Scindia, Nana Fadnavis, Parashuram Bhau
Patvardan, the Rani of Jhansi and others of recent times
have been treated of with ability; and attention has also
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been bestowed on saints like FF4Z, GH®4, FHUH, THRIA
and A9q, the pioneers of the rise of the Maratha natien.
Among foreign worthies, we find a variety of names like
the great Queen Victoria, Gladstone, Darwin, Shakespeare,
William Pitt, Lord Bacon, Bradlaugh, George Washingtom,
Bocrates, Demosthenes, Columbus, Garribaldi, Abraham
Lincoln and many others. Lives of Buddha, Sankara-
oharya, Raja Ram Mohan Roy, and Anandibai Joshi alse
deserve a mention. Of the authors of these biographies,
the most prominent are Bapat, Bhanu, Pavgi, Natw,
Khare, Kanitker, Ok, Dr. Kirtikar, Godbole, Kelkar,
Chaubal, Sahasrabudhe, Madgaoker, Bhagwat, Gunjiker,
Chiplunker, Athalye, Parasnisand Mrs. Kashibai Kanitker.
Only a few of these are graduates, the rest, a very large
proportion, being either pre-University or non—University
persons. On the whole, a useful addition' is made to the
literature of the Country in the shape of lives of thess
various personages. ‘

Fiction. We had hardly any work in Marathi
under the head of Fiction before the 19th century. The
cravings of national mind in this respect were amply
gratified by the epic writings of old and there was no
jdea of the Modern Novels in Maharashtra before the
pation came in touch with the Western Lilerature.
Daring the first fifty years of the British rule, only a fow
works of fiction were published, sach as, Krishna Shartri
Chiplunkar’s Translation of the Arabian Nights, Chhatre’s
Franslation of Childrens’ Friend { &1&W: ) and Halbe’s

Muktamala ( GWER1). The old romantic stories of
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fWergq afasl; Jai@ 993 and JFIQEA were .alsg
published in this period. But it is during the last
fifty years that vauable contributions to this
branch of literature have been made. Many of these
novels are of one pattern, that is to say, love stories their
plot generally consisting of an accidental meeting between
a prince and a princess, their falling in love with each
other, their subsequent difficulies, and .ultimate happy
union. But there is another class of novels that sustain
considerable interest and are at the ‘same time much
more instructive. They paint modern conditions of life
in all its varietics and are written after the fashion of
Sir Walter Scott and Bulwer Lytton. Among the novelg
of the first class may be mentionod ¥AEHA, #IFHT and
#99S while the best specimens of the second class are
farnished by AFHE=H MY, q0 owald B0 TG, AVIA-
LI @Y, 5§ oG g, STHS A1 &e. from the able
pen of Mr. Hari Narayan Apte, the greatest Marathi
movelist of modern times, and FHAUT A and FIATI
#WRA from the pen of Nageshrao Bapat. Some modern
writers like Messers.” Phalke and Mitra have also turned
but translations of some good Bengali novels into
Marathl of which the more prominent are 1 RIAFTAIR,
s-mﬁlqar, andqr’am and (4938, In fact the huge series
of novels now-a-days turned out are perhaps too many,
and a waste . of energy. -
.. Drama :—As -under: Fiction'so under Drama, there
Juere hardly anyworks:ip Marathi before the advent of
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the " British Rule, : During the - first forly years of this
rale, only a few works were published, among which may
be mentioned the translations of the Sanskrit dramas;
AFI®, q=FRF,. JMGER, ITWAART, A= WA and
aHAEa, But they were , simply literary works hardly;
ever acted on the staO'e Stage as a qy'.stenm’mc means,
of popular d1ver51on and education had no place in the
pre-Br1t1sh period of the h1story of the Maharashtra,
nation.  Of course, there were the WAAX players Wha
camo over from the South at“times “on general fostive
occasions and Jatras or pubhc fairs; but their perform?’
ances weré chiefly borrowed from’ the Mahabharat an®
the Raomayan and they represented in an old stereo~
yped fashion some exciting episodes in the great national:
epics. An enterprising departure from the crude, troddem
path was made for the first time by one Mr. Visbnupant’
Bhave of Sangli about the year 1833. His dramatic
company vitited Bombay, Poona and: other towns in the'

Deccan and met with success there. -This' company also’
performed episodes from the "epics;. the orderliness:

of the arrangements as well as ‘the newly-created:
variety in the manner of performance attracted large

audiences to the company and the success of the-
cxiterprise' encouraged others to. follow the same pro-
fession. . By and by many companies were formed . and.
now almost every large town in the Deccan has got one;
or moro theatres of its own. New features were slowly;
mtroduced in-  addition.  Comic farces (Q%H's ) mm

,,,,,

short comedles we;:; wmtten for the stage ~Mus: ,C alﬂ;
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sginging were introduced, which gave such plays (called
QWA) an appearance of European opera performances on
Cthe Indian stage. Credit is due to Anna Kirloskar for
‘this introduction of singing, and his three Sungit dramas

TEaS, ‘E‘l?ﬂ% and TAUSAFAN stand pre-eminent to this
day. Among the authors of Sangit dramas must be
‘mentioned Mr., Khadilkar, the well known auther of

aEEAE, 92 133, %mér ete; also Messrs. Kolhatkar and
“Gadkari.Mr. Daval also has figured as an able writer of iid

dramas and his F=BHEE, ATEAT or FEZAU and VI 3%
are notable in this department of literature. The third
innovation and a very useful one from the standpoint of
popular education is the introduction of social clement
on the stage. Many of Shakespeare’s dramas, about
twenty in number e. g. Hamlet, Cymbeline, Winter’s Tale,
Alls well that Ends well, Othello, the Taming of the
Shrew, and the like are ably translated and successfully
acted. There are several, besides, that ropresent the
atruggle between the social reformers and the orthodox
people in matters of female education, widow ro-marriage
and unequal marriage. We have also others referring
to great personages and exciting events in the history
of Maharashtra, e. g. the death of Afzulkhan the repul-
gion of the Mohommedans by Baji Deshpande, the cap-
tare of Sambhaji by Aurangzebe, the battle of Panipat,
and the murder of Naréyazrao Peshwa. Among the
dramatic writers, besides those mentioned above, must be
entioned Parashurampant Godbole, an able translator
of Sanskrit dramas, Shankar Moro Ranade of Baroda,
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the author of SATUAAT, JWYRH! and other dramas of
consideralle literary merit, V. J. Kirtane the author of
SIS and 4 AMTUT 999 and possessing  high-class
originality, Kelkar and Mahajani who have produced fine-
translations of the Taming of the Shrew, Cymbeline
and Winter’s Tale, Kanitkar who has written many prose-
dramas such as G (R MR, A IWAUS and ATCH,
Mr. N. C. Kelkar the author of @li®¥ € and othet
dramas, Kolhatkar, the author of #IT 7%, THATY and
other Sangit dramas, and Shirvalkar, the author of
gl gHEa, geH and CHAM. Our dramatic litera-
ture cannot lay claim to be equal in merit tothe English

dramatic literature; and this is quite natural, since it is
only of recent growth. Yet, on the whole a very valua-

ble addition has been made to the literature of the lan-
guage by these dramatic writers.

Science. We find that many graduates :have:
devoted their time and labour to works on Science incla~
ding philosophy and art. These subjects are handled
now-a-days in the European method and it is there-
fore not unexpected that work of progress in this field
should havo been done mainly by men of University
Bducation. Common people knowing Marathi alone can
now gain some knowledge of modern science and art by
means of tlie books written by these men. A work on-
Geoinetry by Bal Shastri Jambhekar, one on Chemistry
and Medicine by Dr. Narayan Daji, on Anatomy by Dr..
Bhikaji Amrit, Prof. Chhatre’s mew Astronomical Tables,
Krishoa Shastri- Cliplunkars sFmEariedd and Hask
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Keshavji’s books on Anatomy and Chomistry were pub-
lished during the early part of the British rule in
Maharashtra and latterly an addilion was made to these
in the form of manuals on Logic, Political Economy,
Astronomy, Botany, Chemistry, Physiology, Geology,
Physics, efc through the exertions of men like Messrs.
Marathe, Agashe, Gole, Bhate, Kane, Prof. Modak and
others. Dikshit’s FAAIGSE is a very interesting work

on Astronomy; also, Raje’s FUFAEAI a work on Agri-
culture, and Parvatibai’s and Rukmini’s treatis:s on the
art of cookery and sewing respectwely deserve a mention
under this head. As regards mental and moral sciences,
wo have many of Spencer’s, Max Muller's and Mill’s
works translated. In addition to these we have M.
Bodas® sizaaiaial and Mr. S. A. Desai’s s dhaaiaiar.
The stock of books on Sciences is, however, not quite
adequate and much has yet to be done in this branch
of literature. :

Religion. As already said above, under the head
of Religion we find many tracts and pamphlets of great
diterary merit. But besides these we have got translations
of the W3ddl and a number of the T9MSEs. M.
Kunte's 73355a™®1 or Lectures on the six schools of
Philosophy and Mr. 8. P. Pandit’s 33149 or Translation
- of the Rigveda are works of great labour bt remained
mcomplete Mr. Justice Ranade’s, Modak’s and Bhand-
arkar’s essays and lectures in the GG, IERTATHIA
by Vishnu ‘Bawa Brahmachari ~and @IENIAT by Bawa
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Clarde deéserve a mention in this 'category. But the
most eminent among the books on Religion is the late
Mr. B. G. Tihik’s W[TIEEA a very able commentary on
the Bhagvadgita.

Law. Under Law the more important works *are
the translation of the WJA®UW by Raghunath Shastri
Date, FIFATE by Mr. M. C. Apte and RgaaTE by
Rao Saheb Mandlik and by Mr. Gadgil. Since the
Pleaders’ examination ceased to he held in the vernacul-
ars, there was no longer the motive to the publication
of works on Law in Marathi.

Medicine. Under this head, we have got trans-
lations of ancient medical works, viz. aMaEeE, SR

and 3GSET rendered early in this period by Krishna

Shastri Bhatawadekar and of T¥Z the famous ancient
work on Hindu system of Medicine rendered by Mr.

Garde. In the latter part of the period we had books
on Hygiene and sanitation from the pen of Sir Bhal-
chandra Krishna and Dr. Dhurandhar. Besides thesé,
there are treatises on Midwifery, Medical Jurisprudence,
‘Surgery and Practice of Medicine, AN vgmrqfr and
_@9a R are also useful bocks. :
, Politics. " The labour in the field of Politics for
'the most part being naturally carned on in English we
‘have got only a few books in Marathi on political
sub]ects, most of which are translations. Amongst tHese
may be mentioned, Local Self Government by the laté
.Mr. Justice K. T. Telang, Elements of Politics by Prof.
Karve and Prof, Patwardhan, .constitution of England
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by Mr. Wagle and Land Tenure of Bengal by Rao
Bahadur Mahajani.

Language and Literature:—Under this head we
have got a few useful works and they are as laborious
as they are useful. Among these wo need mention the
Grammar of the Marathi language by Dadoba Pandurang;
the Marathi Dictionary by Jagannath Shastri; Moles-
worth’s Marathi English Dictionary ; Candy’s English
Marathi Dictionary ; and Talekar’s Smaller English
Dictionary ; and Century English Marathi Dictionary,
only parts of which are published. Mr. V. G. Apte’s
Dictionary ( AS3LTET) which is expected to be a useful
work will, it is understood, be shortly out. Still
more stupendous task is the gimsizr undertaken by Dr.
Ketkar., the first part of which is already published.
The recent enlarged edition of the qEAE WREAT by Mr.
Bhave of Thana which comes under this head contains
much imformation and is a work of great labour. Mr,
Joshi’s gudi w§dr wza is also a scholarly work.

Travels:—There are very few works on Travels

of real literary merit. Accounts of pilgrimages to

Benares, Gokarna, Mahabaleshwar, Rameshwar &e.
are published but they possess not much merit. The only

meritorious books on Travels are Bhagwat’s translation
of Karsandas Mulji’s account of England and its People,
iq@@EaT 5@ by Mr. Pavgi, gads &g i
by Pandita Ramabai, i AgEIET a0 by Mr. Udas,
Fgugidia &% by Mr. Gogte, and 3UTH 5@ by Mr,
D. C. Mujumdar.
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General Prose Literature:—Under this head
may be enumerated Mr. Bapat's §5dd, Mr. Ok’s R

Fae@ and agakes, Mr. Agarkar's Faddies fgg, Mr.
Wagle’s translation of Bacon's Essays, Pandita Ramabai’s
e, Mr. Gole's F@m eni@ @it @ar and &g o
AW IR, Essays in the Nibandh Mala by Vishnu
Shastri Chiplunkar, @5UE 94 by Prof. Bhagwat, ¥R
@HIST by Mr. Pavgi, @4l by Mr. Bodas and Mrs.
Ranade’s &A=al engsaidis  onzaofl. Campaign against
superstitious customs with which the original = Hindu
religion is enormously overgrown, is being carried on by
social reformers on this side of India for the last sixty
years.. There might be difference of opinion among the
advocates of social regeneration about the precise lines
to be followed in reforming the society; but the con-
tinuous efforts made by all of them, notably"Dr. R. G.
Bhandarkar, the late Mr. Justice Ranade, Mr. Modak,
Mr. C. V. Vaidya, Dr. Atmaram Pandurang, Mr. Agarkar
and Sir N. G. Chandavarkar, had a common object in
view and that laudable object-is slowly being achieved.
Lectures were delivered and pamphlets distributed for
education of public opinion in English as well as in
Marathi and we owe a portion of our literature to this
commendable work. We have got books and tracts on
different vexed questions like female education, Parde:
system, widow marriage, early marriage etc. Among:
these we may mention Mr. C. V. Vaidya’s Sia@iaic s@wiar
or the series on the betterment of the position of females-
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and some of the lectures delivered under the auspices of
the Hindu Union Club of Bombay.

In addition to these, we have got under the head
of General Prose Literature a great many books specially
fiitended for use in schools on History, Mathematics,

Natural Sciences &ec. which it is unnecessary to notice
in this place.

Periodicals and Newspapers : —We have got a
large number of periodicals, almost all monthly, containing
interesting and useful matter. The more prominent of
of these are AREAAEIR, @R A, a7gu, 1FTAI

ST and @&, Besides these, there were a fow others
started and conducted for some time, but subsequently
stopped, mostly for want of support.

As to .newspa',pers, wo have got very many of them
at present. Great progress is made in this department of
public activity and now almost every district town and
some taluka towns too h'we got one or more newspapers.
Only a few of these, such ‘as EZ9FIT and HaTwI, L
@95 and SFAFT are daily and the rest, the notable
among them being ¥9d, quiAwa, askrE, ghaas,
otc. are weekly. Most of the newspapers are well con-
ducted by competent editors and possess con51derable
literary merit. Many of these count their subscribers by
‘thousands. Those that know how to read and write and
hve in towns take to reading mnewspapers in order to
obtain general information.
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It will be gathered from the said account of this,
-the Fourth Period of Marathi literature coinciding with
‘the British regime that the literaturo.has made a very
Imlhant progress in prose, and that the deficiency inm
‘some of the branches of literature which was once fel,
has now been considerably made up through the exor-
tions of educated men of the Nineteenth and Twentieth
“Centurios. As to verse, besides ‘the Sangit dramatiec
‘works referred to above, we find only “some small poetic
“éompositions now and then put forth by writers like
Messrs Padhye, Govindagraj, Chandrashekhar, Lembhe
and Madkholkar. Examples of these can be seen in the
W@aAfMoll, a collection made by Mr. S. V. Pondse
Jn  which he has given select portions from the
writings of ancient as well as modern poets. Mr.
'Tekades collection of his own compositions called

ﬂ!ﬂi‘ﬁﬁ' deserves to be mentioned in thls connection.

. Such are the many- ~sided act1v1t1es of the Fourth or
‘the Presént Period of Marathi Literature..



CHAPTER XVIII.
Conclusion, -
It will be observed from what has been said in the
Review of the preceding pages that the First Period
First Period. of Marathi Literature { 1200 to 1350
A. D. ) is marked by works on STSAIA
( Spiritual Philosophy ) and W ( Devotional Love )
Mukundraj and Dnyandev revolted against the mono-
poly of the Sanskrit-knowing Brahmin Pandits and laid
open to the people, in the language spoken by them,
what was best and noblest in the ancient Sanskrit
literature of the country. These two poets as well as
Namdev, through tho medium of their plair, simple
writings, preached real dignity of the Suproms Soul and
efficacy of sincere faith in Glod, and exhorted the Maratha
nation to break through the spirit of exclusiveness and
caste domination.
Then followed during the Second period ( 1550 to
_ 1600 A. D. ) after a long interval of
s%fgxilngegifo dfhe about two centuries, Eknath and Daso-

pant who pushed on the neble task
commenced by their worthy predccassors, and besides

inculeating similar principles of religious and social

emancipation, abbeviated in Marathi, the more important.
portion of the national epics.

The Third or the Brilliant Period of Marathi

" Literature was synchronous with the

T%géegeri%fi. the period of growth of the Maratha

power in the Deccan. It is characterised
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by a wvariety of features, o. g. the devotional lave of
Tukaram, the practical insight of Ramdas, the narrative
talent of Mukteshwar and Shridhar as well as the superb
learning of Vaman and Moropant. ( (€20 b f520 AL
This leads us on to the Fourth or the Present peri-

od (1820-1920 A. D.) which is mosk

:ﬁﬁﬁﬁwpeﬁf, gBe  strikingly distinguished by the rapid
growth of prose literature in the

wvarious departments of mental activity. The labours
oF this period are undoubtedly many-sided, but they
do not compare very favourably with the litearature of
the past. It is true that some authors have shown
considerable originality and talent anl some have evem
produced good specimens of poetry; yet the labours im
the field are less sustained though more varied, and

generally speaking, the writings are, on the whole, of.
a less permanent stamp.

The present system of imparting education to the
youths of the country is one of the

if’g‘: pgf.ﬁ?ﬁ?gﬁ principal causes that have worked
{imes. this change. Before the advent of the
British Rule, boys were generally taught

reading and writing and something of arithmetic af
school. Brahmin boys were also taught to repeat the
Vedas and some of them used to get by heart Amarkosh,
the well-known Sanskrit lexicon of synonyms in verse,
and such other useful works. They were taught a few
pieces of Sanskrit postry also, and as a rule, every
family of the middle class then used {0 possess at least
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a few manuscript copies of the writings of ancient poets
]xke Dnyaneshwar, Mukteshwar, Ramdas, Shridhar andt
Moropant Every evening after supper, groups of memy
and women would gather together to listen with interesf
to the verses in those manuscripts being read and
explained. In those old days, when there wers no Universi-
Hes ror Collegés, the education of a man was ordinarily
tested by the smoothness and fluency with which he
could read and write manuscripts, and by the facility
which he could show in reading out and explam-
ing poetry. The study of dncient Marathi authors was
in fact a necessary part of the course of education aboy
had to go through. This habit of study in youth,

coupled with the usage in those days for every litera'ij.é
man to pass his leisure hours of eveaing in reading in
poetical works of the past, engendered deep lo'_.rg
of Marathi poetry in the mind of the people and the
more gifted of them naturally came forth and enriched
in their turn, the national store of poetry.

Let us now mark, on the other hand, what effect

. the present system of education prcduces
t}x’ifésnt state of  on the national mind with regard to
the growth of Marathi literature. The

times are changed and we are changed with them.
Under the present system a man of the writer—class has
o study hard for about fifteen years before he is of
matenal help to his family, and for all this period, he
iinds little time to acquaint himself with the literature
qf his natxon What little of it Le reads, he reads whxle
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ho is only a boy at school, when  his faculty of wunder-
atandmg is not ripe enough to . intelligently apprecla.tg
what he reads He goes out from College without any
llk}n!r for the, ertmgs of the great national poets, an@
so there being no stimulus, the thought of studying th?
valuable hterature of “his nation never occurs to him. I
a sensg, he is innocently neglectful and the ultlmate
re,eult is that he does not take part, which he ought to,
in the development of his own hterature
Anothor cause is want oE patron,age In olden
txmes there were princes, noblemen a.nd
'Want of patronage. well-to-do people of the ‘middle clasg
who used to extend cons1demble patron-
age to writers. By the help of these, the latter efxsxly
secured the maintenance of their family. Such is how-
ever not now the case. The Government as well as some
of the Indian Maratha rulers give some encouragement;
among the latter, H. H. the Maharaja Gaikwar of Baroda,

who has got many Marathi books pubhshed and has
lately set apart a large amount of money for the encour-

agement of vernacular literature, has been a very valuable
patron. This encouragemont, however, evidently falls short
of what used to be done in old days, owing to want
of proper support from the higher and middle classes
and of the public in general at present.

These are some of the principal causes that haveled
to the decline of poetic genius in course
ProseLiterature.  of the last century. The peculiarity of
~ this peried is that only a few works are

writtea in verse while very greatactivity is shown in turning |
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-out works in prose. Take the literary history of any nation
-and you find that Prose comes after Poetry. Before the com-
mencement of this period, there were no works written in
prose except the few Bakhars, and it was in this, the
Fourth Period that authors came forth to produce works
in prose. The earlier authors of this period have preserved
the chaste style and tho pure diction of the -classical
literature; but some of the later writers anglicised the
Marathi language to some extent and imported idioms
and phrases of foreign element, Opinions differ as to
whether this is an acquisition or a disadvatage to Mara-
thi from a linguistic point of view.

It is, however, a happy sign of the times that the

o ' deficiency which was once felt in some
f?tgfgtg’:rﬁf of the branches of literature is being
made up, through the exertions of
educated persons, both ladies and- gentlemen, of recent
times. And there are hopes that under the fostering
influences of Pax Britanica, growth of various arts and
-sciences in the country in the near future will, among
other things, give a strong impetus to vernacular litera-
ture on a variety of subjects ; for, the object of educa-
4ion is that men of education, who have learnt something
new and useful from foreign influences ought, in their
#urn, to impart it to the masses through the medium
of the vernaculars. There is a vast scope for earnest .
-and solid work in this direction, and the people of
Maharashtra will certainly make a good progress in due
wourse, for they have a glorious past behind them.

e —— e —
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