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PREFACE

¢ 1

As the object of the present volume is sufficiently explained in the introductory chapter,
very little need be added by way of preface to it. Like the preceding one, it is intended
as a supplement to the volume on The Cave Temples of India, which was intended as a
general resumé of the whole subject, but required for its completion special descriptions,
such as those contained in this work on the Elura Caves, and on the Brahmanical and
Jaina Caves elsewhere in Western India. These three volumes thus complete the
description and illustration of the Cave Temples‘ in Western India, so far as the Archseo-
logical Survey of the Bombay Presidency is at present concerned ; and though they are far
from exhausting the subject, they may be considered as giving a fair presentation of it.
The illustrations of the art and mythology which these works contain, it is believed, will be
found interesting and instructive by a numerous and varied class of cultivated and scientific
readers.

The inscriptions from Kanheri Caves contained in this volume belong rather to the
preceding one; but the first arrangements made for their translation having failed, they
were delayed, and finally undertaken by Dr. G. Biihler, C.LE., of Vienna, whose able
versions will be valued by scholars. To him and to Mr. James Fergusson, D.C.L., LL.D.,
F.R.S., whose valuable help and suggestions have been most readily afforded me, I owe my
most hearty thanks.

Materials have been partly collected for a full description of the Mediseval Temples of the
Canarese Districts of the Bombay Presidency, especially those at Gadag, Lakshmésdvar,
Lakkundi, Dambal, &ec., which it is intended shall form the next volume of these reports;
and that will probably be followed by another on the Architectural Remains in Gujarat
and other districts in the northern parts of the Presidency.

JAS. BURGESS.

’

EpiNBurcH, 14tk Oct. 1882,
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REPORT

OF THE

ARCHAOLOGICAL SURVEY OF WESTERN INDIA.

THE ELURA CAVES

AND

OTHER BRAHMANICAL AND JAINA CAVE TEMPLES.

—_———————
CHAPTER 1L

INTRODUCTORY : THE ELURA CAVES.

N the preceding volume the description of the more notable groups of Buddhist Rock
Temples, as given in the work on The Cave Temples of India, was considerably
amplified by additional details and numerous illustrations, which will enable the architect
and student to form a tolerably accurate idea of the style and character of the plans and
ornamentation, as well as of the sculptures of these ancient and interesting works. And
in addition to these, the facsimiles and translations of the inscriptions will afford fresh
materials of a trustworthy character for the epigraphist and philologist, with a certain
amount of important information of historical importance. But even that volume by no
means exhausts the illustrations that might have been given, especially from Ajant4, of
the artistic decorative work on columns, doors, windows, and friezes, or of the extensive
mythological sculptures found in such rich abundance there and at Kanheri.

The intention of the present volume is to apply the same process to the illustration
of the remaining Rock Temples of Western India. The principal of these are—the whole of
the well-known and magnificent group at Elur, consisting of splendid representatives of the
three classes—Bauddha, Brahmanical, and Jaina Cave Temples; the Brahmanical and Jaina
Caves at BAddmi, at Aihole, at Ank4i Tankii, and at PAtna; and the Brahmanical Caves,
chiefly at JOgéswari on Salsette Island, at Lonad, and at Hariéchandragad. To give anything
like a complete illustration of these Cave Temples, or even of those at Elur4 alone, however,
would occupy double the number of plates that can be given in this volume; but with
those in The Cave Temples, as here supplemented, the reader may form some adequate
conception of the characteristics of the different groups, and of the variety of architectural

and mythological sculpture that is presented in these early monuments of the religious
A
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faiths of India. “All commentary,” remarks M. Baudrillart,' * grows pale before the
magnificent ruins of the temples of Elurd, which, more than any other ruins, confuse the
human imagination. At the sight of these astounding edifices . . . the development of
the plastic arts and of public religious luxury amongst the Hindus receives the most striking
attestation in the magnificence of these temples, in the infinite diversity of their details,
and the minute variety of the carvings.”

In this volume it seems preferable to treat the Eluri Caves as a whole, and to
illustrate the temples found there—Buddhist, Brahmanical, and Jaina—as a series complete
in itself. In The Cave Temples, three separate chapters were devoted to the three sections
of this group,’ illustrated by about thirty-one plates, and to each section was assigned its
relative place among the other excavations of the same character. In the supplementary
information to be now given such a distribution is no longer required, as it is only proposed
to amplify the illustration of the Elurd Caves, as given in the former work, in their topo-
graphical order from south to north—which, as it happens, is also that of their religious
character, and pretty nearly of their relative ages. This is the arrangement adopted by
Dr. James Fergusson in his Rock-Cut Temples of India, who was the first to point out the
religious characteristics of the different groups, which this mode of describing them brought
to light.

It is only thus by treating of the Eluri group as a whole that an adequate idea can be
obtained of this series of cave temples, which is probably the most magnificent and most.
interesting in India. The only other group that can rival it in interest is that at Ajanti.
There, however, the caves all belong to-one religion, and beginning at a very much earlier
period than anything found at Elur, carry on the history of the Buddhist religion and
architecture for nearly 1000 years; and though the series at Elurd commenced nearly at
the time when the excavations at Ajanti ceased, an immense additional interest was added
there by the introduction of temples of a novel form belonging to the Hindu religion, and
subsequently by others of the Jaina faith, affording a varied picture of the mythology of
India during the period of its greatest vigour, such as is nowhere else to be found. More-
over, besides the interest. attaching to the individual members of the group, which in them-
selves are probably equal to any found elsewhere, the whole culminates worthily in the
Kailasa, which is certainly the most magnificent rock-cut temple in India, and by itself is
sufficient to give a dignity and importance to this group beyond any other series of rock-cut
temples which India possesses.

At Ajantd one feels that there is a homogencity in the mythology represented in the
painting and sculpture throughout the whole range of the caves; they are all manifestly
the work of one sect as it developed its art and its mythology. At Kanheri, also, we have
the same thing ; but while at Ajantd the art rapidly develops in richness, at Kanheri the
architecture is, from the earliest to the latest example, exceedingly plain and unadorned ;
by the style or order of the pillars and the arrangements of the caves, however, we readily
see that they are spread over a long period of time, and the mythological figures mark the
progress of the school of the Greater Vehicle, but there is no such marked advance in
decorative sculpture as we find at Ajantd. The two groups differ in the same manner as

1 Histoire du Luxe, Privé et Public, depuis I' Antiquité jusq'a nos Jours,

% See Cave Temples, Bk. IL, chap. iv, pp. 367-384, and plates lvii to 1xv for the Bauddha Caves; Bk. III,
chap. v, pp. 431-463, and plates Ixx to lxxxiv for the Brahmanical Caves; and Bk. IV., chap. iii, pp. 495-502,
and plates 1xxxvi to xcii for the Jaina Caves.
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the quarter of a royal city containing the palaces of the king and his nobles does from the
suburbs of the working-classes. '

The Elurid Buddhist Caves on the other hand differ in many respects from both these
groups ; they are on quite as large a scale as any at Ajantd, but differ in their arrange-
ments, and though they contain abundance of sculpture, it varies markedly both in its
subjects and in details from that at Ajantd, while the ornamentation is much less elaborate.
They differ also from the Kanheri group in their vastly larger dimensions, their plans, and
in the greater amount both of sculptured ornamentation and mythology, but especially in
the character of the latter. Thus, while the digoba is a frequent object of representation
in the bas-reliefs at Kanheri, it only occurs once or twice at Elurd, and then in very small
examples, and in positions by no means prominent. N&ga-hooded figures, so often represented
both in the sculptures and paintings at Ajanti, as well as at Amarivati, Bor6 Baddr,
Sanchi, and Bharhut, are not found here ; and while both at Kanheri and Ajanta the Buddha
is represented without any supporters or only with two, at Elurd he is most frequently
attended by six, eight, or ten of the Bodhisattvas, whilst Saktts or dévis—later additions to
the Bauddha pantheon—figure much more frequently and prominently on the walls of these
caves than they do at either of the two groups just named. When we compare them again
with the sculptures on the stdpas at Sdnchi, Bharhut, Amardvati, and Béré Badar,! we note
still further differences, and are led to consider whether these variations may not Le very
largely due to the difference of sects or schools into which the Buddhists were very early
divided, and whether each of the greater schools—which were probably to a large extent
practically local—may not have deyeloped much that was special to itself in its mythology
or the modes of representing the beings in the pantheon. This would lelp to account for
differences in the characteristics of the sculptures at Amarivati, Kanheri, Elura, Ajanta, and
Sinchi. True, much of this variety is due to differences of age ; and the lack of sculpture in
the Junnar, Nasik, and other caves, is doubtless to some extent owing to their early age;
but the recent discovery of an inscription of Vasishthiputra Pulumavi at Amaravati, shows
that the difference between the sculptures there and at Nasik and Karlé, where other
inscriptions of the same king are found, is due to other causes, such as we have just indi-
cated, quite as much as to difference of age. Moreover, we learn from I-tsing, a writer of
the end of the seventh century, that the Sarvistivadin schools were less honoured in the
Maratha country than in Magadha, but that the Sammatiyas were particularly respected.
In the south the Mahasthavira school was universally honoured ; and in Eastern India
each of the four schools (Mabasaihghika, Aryasthavira, Sarvastivadin, and Summatiya) had
its adherents in different districts.? It seems, moreover, to be more than a mere surmise
that the varieties in sculptures are largely owing to the various schools that constructed
different stlpas or excavated special groups of caves, for, on comparing the sculptures in
these Elurd Caves with the mythology of the Yogachéirya school of the Mahayéna, fouuded
by Aryasanga,® we find the agreement so marked that we may conclude they were the works

1 See the magnificent illustrations of Bdrd Baddr, published by order of H. E. the Minister of the Dutch
Colonies (Leide, 1874). ,

% Beal's Buddhist Lit:rature in China, p. 65. The Sammatiyas were followers of the Hinayina, and were
split into three schools, Most of the early schools were, however, afterwards more or less influenced by the
doctrines of Négirjuna and Asanga.

8 He is said by Térinitha to have lived 900 years after Buddha, and by others 100 years after Naghrjuna :
perhaps early in the fourth century, Vassilief, Bouddh., pp. 31, 52, 65 ; St. Julien’s Mém. des Cont. Oceid., tome i,
pp- 105, 269.
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of that sect. These sculptures afford abundant proof of the prevalence in India at the date
of their excavation of the schools, now found only in Nepal and to the north of it. There
is, however, among the carvings that are left no trace of the impudicity so strongly deve-
loped in the Tantras of a later age.'

CHAPTER IL
THE BUDDHIST CAVES AT ELURA—THE SOUTHERN GROUP.

VERULE or Elurd is a small village in the Nizam’s territory, about twelve or fourteen
miles north-west of Aurangibad, and is still the site of the shrine of Ghrishnésvara, one of
the twelve sacred térthas or jyotirlingas of the Hindus, of which no less than seven are in
Western India, within a circle of about 400 miles in diameter,® passing through Somanéth
in K&thidwaq in the west, Mahak4al at Ujjain in the north-east, and Naganith in the
south-east. Doubtless the tirtha was originally at the Caves, but after their desecration
by Aurangzeb it lost its repute and was transferred to the village, where Ahalyabii of Indor
built a pretty temple in the latter part of last century,’ in which the image of Ghrishnésvara
now is.

The caves are about half a mile east of the village, and run nearly north and south
along the west face of the hill, on the top of which the village of Rozah is. As shown in the
plan (plate ii), from which their general arrangement will be best understood, they extend
a very little over a mile in a straight line, or nearly 2000 yards, if we follow the windings
of the cliff. The caves at the south end are the Buddhist, and those at the north end the
Jaina group,—while the majority of those lying between these two groups are Brahmanical.
We shall take the whole in their order from south to north.

The Bauddha group at the south end of this series has been described in some detail
in The Cave Temples, and with a number of illustrations.* Little can be added to
the account there given, without entering into a minuteness of description and a thorough-
ness of illustration which our space prevents. The period we have there assigned for
their excavation is from A.D. 450 to 650 or 700°—an age which subsequent observations
have only tended to confirm. The group consists of twelve different excavations, which,
for convenience of reference, are numbered consecutively on the plan (plate ii) from the
most southerly. The first three or four are locally known as Dhédwida or the low caste’s
quarter ; No. V. (and sometimes Nos. V. to 1X.) as Maharwidi; No. X. is well known as
Vidvakarma or the carpenter’s jhopri; No. XI. as Dén Théal; and No. XIL as Tin Thal
The Caves numbered VII. and VIIIL are below the large Cave No. VI., and the very small
one, No. IX., on the north-west of it. The oldest in the group are Nos. I., III., and VII,
which may date as far back as 450 to 550 a.p. Caves II. and V.—the Dhédwad4 and Ma-

1 See for explanation, Journal des Savants, 1863, pp. 179-99 ; Burnouf. Introd. Buddh. Ind. (2nd ed.), pp.
465-494 (1st ed. pp. 522-29). ’

2 Elurd is about 130 miles south-east of the centre of this circle ; and the other three ¢irthas within it are
Tryambak near Nasik, Bhimasankar at the source of the Bhimé north-west of Poona, and Ormkira on the
Narmadd. See Cave Temples, p. 367.

3 See Archeeol. Rep. vol. iii, p. 82.

4 Pp. 367-384, and nine plates, lvii-lxv.

5 Compare the separate statements on pp. 371, 379, and 384, of that work.
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barwidi—are on a considerably larger scale and more magnificent in their arrangements, but
they seem to have been pushed in at a higher level than the adjoining Caves I., III., and
VII., and were probably contemporary with the great Chaitya Cave—the Vidvakarma—
which with two or three others was probably excavated during the seventh century a.p.
Nos. VIIL, IX., and XI. were probably even later than this, and may be considered as
marking the expiring efforts of the Buddhists in Western India.

Caves Nos. I.-VI.

The first six caves have been described in some detail in The Cave Temples (pp. 368-
375, and plates lvii to 1xi). The accompanying woodcut (No. 1) presents a view of Caves

No. 1.—The Southern Bauddha Caves at Elurd, from a photograph.

Nos. IL. to V. Cave I. is hidden by the mass of debris in front of it, but it is just under
the right side of Cave II., of which the door and large window to the right of it are seen
near the right-hand side of the view. Cave IIIL is at a lower level to the left. Cave V.,
with the fragments of a large chapel belonging to it on the south side (of which the whole
west half has fallen away), extends from over the left side of Cave III to behind a parapet
wall recently erected to afford a safe passage along the face of the scarp. The interior of
Cave 1V., which is very much ruined, is seen under the chapel of Cave V.

Sculptured in a large panel on the inside of the front wall of Cave No. II. is the
figure represented in fig. 1 of plate xiii, where we have either Pindard the mother
of Padmapéni or some other of the Tards. Both her two attendants have flowers in
their hands; and here, though somewhat abraded by time, are six Vidyddharas or
cherubs over the head of the goddess. In her right hand she probably held up a mdld or
rosary, but it is now obliterated. Behind the head is the aureole or bhdmandala, which
indicates that she is a celestial personage ; and in her ears are large earrings of different forms.
On the front of the mukuta or headdress is a digaba, which must be taken as her chinha or
cognisance ; and as it is also associated with Akshdbhya, the second Jiidni Buddha, we may
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perhaps identify her with Léchani : in later mythology, however Lochani has also an upright
vajra. on the lotuses which she holds in each hand.

In the back of this cave, No. II., is one of the few examples of a digaba among the
sculptures at Elur. It is a small bas-relief on the wall by itself, without any worshippers
or other accessories, and is represented
in the accompanying woodcut (No. 2).
The style of it is plain, but the type is
not an early one.

In Cave IV., the hall of which is
almost entirely ruined, in the left end of
the aisle or antechamber that crosses in
front of the shrine and two cells that
are in the back wall, is a sculpture,’
represented in fig. 2, pl. xvi, where
we have Padmapini or Avaldkitésvara
seated with his feet on the lotus. He
has his proper cognizances, having a
small deerskin over his left shoulder,
holding the rosary or mdld in his right
band, and attended as usual by two
female dévis—one with a bottle. and
rosary, and the other with only a flower.
Above, on each side, is a figure of
Buddha, the one standing and the other
seated cross-legged in the abhaya mudrd
or attitude of blessing.

At the entrance to Cave V., on the right side, is the pilaster represented on plate xiii,
fig. 3, in which the amount and character of the carving remind us of the richly sculptured
pilasters so frequent at Ajanta.

The antechamber to the shrine of Cave VI. is richly sculptured. The back wall and
shrine door were represented in Cave Temples, plate Ixi; and to this is now added the sculp-
tured compartments on the end walls of the same room. The principal figure in the left
end seems to be PaAndara or Padmant (plate xiii, fig. 2), the akts of Amitaibha and mother
of Padmapé.nl, who acts the part of a dwarapdla on the left side of the shrine door. She
has a lotus stalk in her left hand, and wears a high jutd headdress; her locks descend over
her shoulders, and a small deerskin lies over the left one, as is often the case in figures of
Padmapéni. She is attended by VidyAdharas on clouds, and by a small female figure on
each side. The headdresses of these small figures, and of most others in these caves, is a
sufficient index of their late age. Over the panel is a torana, dipping in the centre, and
with makaras® at each end of it, over the capitals of small pilasters.

No. 2.—D#égaba on the Wall of Cave II.

1 Cave Temples, p. 372, and plate lvii.

2 Tt should be noticed that while much of the sculpture at Béro-Badar bears a close analogy to that of
Amarivatf and to the sculpture and paintings of Ajanta, the Bodhisattvas and Buddhi$aktis are entirely absent at
the two former places, and even at Ajantd we find only the two leading Bodhisattvas represented. Hence the
futility of Dr. Leeman’s attempt to distinguish the Jiidni Buddhas,—Béré-Boudour, pp. 446-471.

3 The makara is a fabulous animal, described as having an elephant’s trunk, a snake’s tongue, and a crocodile’s
teeth.



BUDDHIST CAVES OF ELURA. 7

On the right-hand wall of this antechamber, facing the figure above described (pl.
xiii, fig. 2), and close to the dwarapala, on the right side of the door, supposed to represent
Maiijuséri, is the sculpture given on plate xvi, fig. 3. The right hand of the central female
figure is broken, but the attendant peacock and the pandit reading at her right, seem suffi-
cient to point her out as Sarasvati,' who with the Hindus is the goddess of learning and
eloquence, and with the Buddhists ig one of the wives of Maiijusri, and is perhaps the same
as Lochani. -

On the right side of the shrine is a panel containing three figures (plate xiii,
fig. 4) on lotus seats. The left one may easily be identified as Avaldkitédvara or
Padmapini, with the lotus and rosary, and the deerskin over his shoulder; also a small
figure of Amitibha Buddha on the front of his headdress. Whom the other two figures
respectively represent is not so clear; the central ome is very fat and holds what
resembles a small book in his left hand, and some round object in his right, while his
headdress is unlike any other. He has rich armlets, heavy earrings, a necklace and
Jdnvi or sacred thread, as a Brahman. The third figure holds a small flower in his right
hand, wears a high dress with a digaba on the front of it, a necklace, long ear-pendants,
armlets, bracelets, and a thick cord worn as the jdnvi. Probably this is Mafijusrl. All
three have aureoles behind their heads. On the left side wall of the same room.is a
similar compartment, which contains first, to the right, a male figure with rich headdress,
earrings, necklace, and jdnvi on bended knees, and attended by a female chauri-bearer pre-
senting an offering. Behind him is a female figure, probably his wife, also with rich turban?
and enormous earrings, on her knees and with her hands in the attitude of adoration.,K She
is attended by a female dwarf, who bears a box or tray with presents, and over her head is a
bird apparently placed as a sort of cognisance. Behind the female, again, bends on one
knee a male figure with necklace and Brahmanical cord, holding something like a long bag
or purse. Close to him is an elephant’s head and fore-foot, with a small figure representing
the driver leaning over its brow. This must be intended to represent some wealthy family
making an offering to the cave or its priests: it may be a prince with his wife and Diwan.

On each wall, above these panels, are three rows of three Buddhas each—all in the
dharmachakra mudrd,’® as is also the great central figure.*

Caves VII anp VIII.

Plate xiv, fig. 1, gives the plans of Caves VIIL. and VIII,, on the same scale as the Caves
on plate lvii of The Cave Temples, of which they form the continuation on the north side,
but are not marked on the general plan of the caves (plate ii) in consequence of their being
under Nos. VI. and IX. Cave VII. is a vihira, just under No. VI., which has never been
finished, and is now much ruined. It is 51} feet wide by 43} feet deep. The roof was
supported by four square pillars, but three of them are broken away. In the back wall five
cells are commenced, of which only two at the right end are finished. There are also three

1 She is a favourite with the Buddhisis everywhere; in Japan she is called Benten, and in Tibet, Dvangs-
chan-ma.—Asiat. Res., vol. xx, pp. 515, 535,

2 Observe the jewelled crescent on the left side of each turban.

8 This mudrd, so prevalent everywhere in India, is either not represented at all at Bord-Badiir, or depicted in
a somewhat different form.—Béré-Boedoer, plate viii. The other mudrds also differ slightly, e.g., in the Bhumi-
sparéa, the right hand does not come so far over the knee as in Indian images.

4 See Cave Temples, plate Ixi.
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unfinished cells in the right end wall, and four in the left. The thresholds of the doors to
these are unusually high—the first step, even in the two that are finished, being 18 to 20
inches high. Through the back wall of the first cell, in the left side, an opening has been
broken into Cave No. VIII. The front wall is quite unfinished, the door in the middle only
having been hewn out, and the rock being left of considerable thickness on the north side
of it, through which another entrance has been made gt the left corner, with a descent of
two or three steps in front and a wide passage on the inner side. At the right, or south-
west corner, an entrance is also broken into the hall from the foot of the stair, which there
ascends to Cave VL.

The arrangements of Cave No. VIIL, as described in The Cave Temples (p. 376), will be
better understood by the plan (pl. xiv), which at once shows its resemblance to the Brah-
manical Caves, such as the Rivana-ki Khéi and Rimé$vara, and also to the Aurangibad
Bauddha Caves,—a pretty clear indication of its late date. The two pillars in front of the
shrine being of the Elephanta type, as in Cave II., is a further proof that it is one of the
latest Buddhist excavations here. The other two pillars, dividing it from the outer apart-
ment, have high square bases; the shafts have 32 flutes, and the capitals are square, with
pendent ears at the corners, carved with scroll-leaf pattern. The slender columns in front
of the little chapel on the north side of this room are also of the Elephanta type.

Cave IX.

This cave, if not an appendage of Cave VI., or, rather to a small cave in front
of its north wing, now destroyed by the falling away of the rock (see plan, Cave
Temples, pl. Ix), is quite different from any we elsewhere meet with. It forms a
sort of upper storey to the last, but consists of a mere chapel with two pillars in
front,) and is quite in the same style, both of architecture and sculpture, as Cave
VIII. Over the front pillars is a sculptured fagade, the architrave or lower member
being divided into compartments by divisions carved with arabesques, the compartments
alternately containing a sitting and a standing Buddha, with attendants. On the frieze
above are carved three Chaitya window ornaments, and at a higher level other two—each
row with half ones at the ends; and in a third and shorter belt is a single one. Each of
these is occupied by a figure of Buddha, and between the projecting members on which
they are carved are many smaller human figures. Above, at each corner, is a Bodhisattva
with female attendants.” One of the pillars is represented in plate xvi, fig. 4.

Inside, the chapel is about 23 feet by 10 feet, with two attached pillars on the back
wall, dividing it into three compartments. The centre one contains a Buddha with four
gandharvas above, and the side ones contain the two attendant Bodhisattvas; the right side
one—probably Mafijusri—is represented on pl. xiii, fig. 6. The other is Avaldkitedvara,
also with two female attendants, and fat gandharvas above.

1 See Cave Temples, p. 375.
2 Compare this with the similar fagade of the left wing of the Indra Sabhé.
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CHAPTER IIIL
THE THREE LARGER BUDDHIST CAVES.

VisvakarmMa Cave, No. X.

Cave X. is the great Chaitya rock temple, the only one of the kind at Eluri, and
locally known as Vis§vakarma's, or “the Carpenter’s shop.” It is a splendid temple,
with a fine fagade and large open court in front, surrounded by a corridor, and worthily
concludes the series of Buddhist Chaitya caves, which, taken altogether, are perhaps the
most interesting group of buildings or caves in India. We can now trace the sequence of
them from the early wood-fronted examples at Pitalkhor4, Kondane, and Bhéj4, through the
stone-fronted caves of Bedsi
and Karlé, to the elaborately
decorated fagades of the two
latest at Ajantd, till at last
. it loses nearly all its charac-
teristic external features in
this one at Elurd. The
earlier ones are all certainly
anterior to the Christian era
—some probably as early as
200 or 250 B.c.—and as this
one can hardly be dated
before 650 A.D., the series
extends in nearly unbroken
continuity for about nine
centuries. During this long
period we can easily trace
the progress from the great
open front of a cave covered
by an external screen, first
in wood, and then in stone
ornamented in wood, till
subsequently we find it con-
structed entirely in stone
with limited dimensions for
the opening, and at last the
great horse-shoe window was
contracted into the triple Venetian window of this Vidvakarma Cave, as represented in the
annexed woodcut (No. 8); and the screen in front had entirely disappeared: So altered, how-
ever, is it from the grand simplicity of the great arched window at K&rlé, that if we had not
all the intermediate steps by which the changes can be followed out we should hardly be able
to trace it back to its original form, or to feel sure that it was the same architectural feature.

The interior of this temple is 85 feet 10 inches long inside, by 43 feet 2 inches wide,

No. 3.—Facgade of the Viivakarma Cave.!

! From Fergusson’s Ind. and East. Archit., p. 128,
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and 33 feet 11 inches from the floor to the under edge of the stone ridge board. The pillars
that separate the nave from the aisles are 14 feet high, and the triforium 4 feet deep. Its
arrangements, however, may be best studied on the ground plan aud details given in
The Cave Temples (plates lxii and Ixiii). To these are here added a longitudinal section
(plate iii, fig. 1) through the front of the cave, showing the corridor on the right hand or
south side of the court below—with portions of the sculptured panels on the back walls—
the wide balcony over the entrance portico, and the deep gallery above the front cross
aisle, which advances considerably into the cave,—differing in this respect from the earlier
Chaitya temples in that the great arch, besides being altered in front and the window
divided, is of much less depth than usual and than the gallery; and a transverse section
(plate xvi, fig. 1). '

The narrow triforium over the pillars of the nave is divided into compartments, each
containing a figure of Buddha, seated with his hands in the dharmachakra mudra, with
various groups of attendants (see plate xvii, fig. 2); and on a band below is a line of
rollicking dwarfs or gana, similar to what we find on the basements of the Bidimi
Brahmanical caves of the sixth century,and on the Vaishpava temple at Aihole. Above this
triforium the ribs of the roof spring, each from a small Naga figure, the alternate ones being
males in an attitude of adoration, and the females each holding a flower in their right
hands. On the inner side of the gallery, the band of gana is continued, but the upper
and broader portion (see fig. 1) is divided into a large central and two smaller side panels,

each filled with stunding figures, which it
is difficult to identify with any scene in
the Bauddha legends.

The pattern of the pillars is also
shown in the section (plate iii, fig. 1), and
one of the pair under the gallery, which
are more elaborately carved, is drawn to
a larger scale on plate xviii, fig. 2. At
the end of the verandah that passes the
entrance is a chapel, in which may be
seen the central figure—that of Avaldki-
tédvara or Padmapani, and to the right,
that of Dharma or “the law,” always
personified as a female, with four arms,
holding a bottle, a trifdla, and a rosary.
The figure on the other side is also a
female, but with only two arms.

The side elevation of the ddgoba is

No. 4.—Interior of the Vidvakarma Cave, from a photograph. giVGD to the same scale in p]u.te lll, ﬁg‘ 2,
showing the difference of its style from

those of the earlier caves, and even from those of Ajantd.! It is 26 feet 10 inches
high, and the circular part of it is 15 feet 6 inches in diameter. The capital, no longer
square as in all the early examples, is cut up by numerous offsets, like the shafts of
some of the pillars in the large cave at Bddami. The body of it is carved round about
with alternate broad and narrow panels (plate xvii, fig. 3) containing figures of Buddha

1 See Vol. iv, plates xv, xvii, xxxi and xxxvi.
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seated with his feet on the lotus, his hands in the dharmachakra mudrd, with and
without attendant chauri-bearers. On the front of it a large mass of rock, 16 feet 10
inches high, is left as a frontispiece, and is carved with a huge image -of Buddha, 10
feet 11 inches from the feet to the top of the head, seated with his hands in the favourite
dharmachakra mudrd, with the usual pair of Bodhisattva attendants,'—Avaldkitésdvara
and Mafijusrl. The accompanying woodcut, No. 4, shows the front of this dégoba. Two
pairs of gandharvas with offerings appear above the Buddha, on an arch the upper part of
which is also carved with the Bédhs tree.

The simple but elegant side-door into the left side aisle is represented to scale in fig. 3
(pl iii). The central door has small figures in pairs all round the architectrave, with Naga
guardians at the bottom on each side. Outside the architrave is the usual leaf-border.

In the balcony in front of the window is a portico on each side, with cells behind.?
The stair lands in the one on the north side, and opposite the landing, over the door of a
cell in the east end, is the same group of two males and a female, which we meet with again
in the Tin Thal (pl. xviii, fig. 3). On the right side of this same door is a standing figure
of Buddba, with two small attendants, and on the left a figure seated cross-legged, and
another with the right foot down, wearing a necklace and holding a lotus. There are also
numbers of figures of Buddha on the walls, some in little arched niches.

A recess on the right side of the front window contains Avaldkitédvara, with two female
attendants and gandharvas. His head is represented on plate xix, fig. 3; and on the
frieze of this recess is a fine group of dwarfs. A similar recess
on the north side contains Maiijusri. In the north end of the
balcony is a female figure in the centre, holding a lotus, and
eight figures of Buddha in line above; six figures with the.
lotus, and seated with one foot down, are on her left, and five
on her right—one of them, a female, with four arms. On the
south side is a recess in which is another statue of Aval6kités-
vara with female attendants.

To the west of this was a portico similar to that on the
north side, which has had two pillars in front, but they have
fullen away, along with the roof. In the back are three cells,
and one in the east end, with several seated and standing figures,
also a four-armed standiug figure (pl. xix, fig. 4), differing con-
siderably from the usual ones of Bodhisattvas, but which may
compared with that of Padmapani, represented in the annexed
woodcut (No. 5), from the Aurangidbid Caves® This Elurd
one evidently is meant for Vajrapéni, and it is to be observed = No.5.—Avalokittévara from the
that while he holds a vayra in his left hand, the end of another Aursigtbtd Caves
is represented over his head, as if emerging from it. The other symbols he holds are too
much injured to be recognised. This figure is possibly an early form of Vajrapéni, as
now represented in Tibet, in the terrific aspect of Chyag-rdor—* the subduer of evil spirits.” *

1 Cave Temples, pp. 379-381.

% See the plan of the balcony in The Cave Temples, plate lxii. 3 Report, vol. iii, p. 80.

4 Schlagentweit’s Buddhism in Tibet, p. 114. Curiously enough, the Buddhists have got a version of the
Hindu story of the churning of the ocean for the Ampita, which was given in charge to Vajrapéni, but stolen by
Réahu.
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Next to this is a figure of Buddha, with Padmapini and Vajrapini as supporters, the
latter of whom holds up the vajra in his right hand, and has an opening flower-bud in his
left. The other figures are too numerous to describe, but the sculptures here and in the Tin
Tha4l alone would form a most important contribution to a Bauddha pantheon. Two of the
heads of female figures in this verandah are represented in figs. 1 and 2 of plate xix.
These may be compared with those in other illustrations in this volume, and with the heads
from Aurangibdd caves given in volume iii, plates xlix, liii, liv, and lv.

The vajra or fulmen is so frequently represented in the sculptures here that it seems
to demand a word of explana-
tion. In Nepél it has become a
favourite symbol of Buddhism,
and is coustantly sculptured
about their temples. In its
simplest form, with only one
set of prongs, it would almost
seem that possibly it may have
been derived from the trifula
symbol so frequently repre-
sented at Amarivati and Shnchi,

and figured in the accompany-

. No. 8.—Trifula ornament from No. 7.—Triéula symbel .
Amarivatt, from Sanchi, ing woodcuts (Nos. 6 and 7).

It is usually, however, repre-
sented with two similar ends, as in the accompanying representations of sculptured vajras,—
(No. 8) from Nepél, and (No. 9) from China, and of the usual form found at Elurd (No. 10),

No. 8. —Vajra from Nepdl. No. 9.—Vajra from China. No. 10.—Indian vajra.

though here it is also found with only one end. It is to be remembered, however, that the
trifula is also a Brahmanical symbol (see pl. xxx, fig. 3), and so also is the vajra.

But in Tibet and Nepél a sort of double vajra, having a hooked prong on four sides
of the central ome, is often made of metal, richly moulded and gilt, and is placed on an
altar or a Dharmadhdtumandala, in front of or inside the temples, where it is an object of
worship. This is called a Vivavajra, and the accompanying woodeut (No. 11) represents
one of these instruments, about five feet in length, made of copper by one of the Nepal
rdjas in the middle of the seventeenth century, and placed
in front of the great temple of Adi-Buddha at Svayamb-
hunith. The vifva is the symbol of Amoghasiddba, the
fifth Jitdni Buddha, and of his Bodhisattva Viévapéni.

Every lama in Tibet and every Bandya priest in Nepél
must possess a small vajra, which they use when repeating
their prayers and at all ceremonies of importance, as at marriages, the initiation of novices,
&c., and in the latter country the priests receive the title of Vajra-Achdryas from the use

No. 11.—Viévavajra from Nepdl.!

! From Oldfield’s Sketches from Nepdl, vol. ii, p. 220.
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of this instrument.! It is the symbol of Akshobhya, the second Jiidni Buddha, and of his
Bodhisattva, Vajrapini.*

In this balcony there remains to be noticed the only inscription at all of an early date
found among the Bauddha caves here ; but it is only the mantra of the Mahiy4na school,’
carved in characters of perhaps the eighth or ninth century, probably about the time when
the figures over which it is found were inserted (see pl. xviii, No. 1). It reads—

Y¢é dharma hétu prabhavd hétun, téshdm tathdgato, hyavadattéshdm cha y6 ni-

rédha, évam vddi mahdéramanalh.]

“ All things proceed from cause; this cause has been declared by the Tathigata ; all
things will cease to exist ; this is that which is declared by the great Sramanpa (Buddha)

Though to this mantra is ascribed the conversion of Maudgalydyana and sé.nputtra, the
two chief disciples of Buddha, it probably owes its origin to some of the early Mabiyina
teachers. It was found on a stone slab and on several clay seals at Sarnith, near Baniras,
and on a copperplate in the stdpa excavated by Dr. Bird at Kanheri, on numerous clay
seals discovered at the same place by Mr. West in 1853, and the first part of it is given in
a short inscription cut into the square body of a digoba in bas-relicf on the right-hand side
wall in the court of the great Chaitya cave.* This celebrated philosophical formula has
also been found in inscriptions from Afghanistan, Tirhut, Burma, Singhapur, and Java, and
is well known in the Bauddba literature of Nepél, Tibet, China, and Ceylon.

TaE Dor THAL Cave, No. XI.

The next cave is the Don Thél, so called because it was long supposed to consist of
only two storeys. In 1876, however, the lower storey was excavated of the earth which
had completely buried it. The plans of all three floors are given in plate xv, from which
it will be observed that the upper storey has been carried furthest into the rock, though
apparently it never was nearly completed. It may be doubtful whether it was originally
intended to form cells in the blocks left at the back of the verandah, but several cells have
just been commenced in the walls, whether for residence or small chapels is not quite clear.
The second storey consists only of a verandah with eight massive square pillars in front, a
small shrine at one end, and three larger ones in the back, the central one (otherwise the
smaller) having a room in front with two square pillars. The larger shrines on each side

1 Huc's Travels in Tartary, &c., vol. ii, p. 221 ; Oldfield’s Sketches from Nepal, vol. ii, p. 201 ; Hodgson’s
Essays, pp. 41, 63.

2 This was the case even in Fah-hian’s time, who speaks of it as ¢ the golden mace.”—Beal’s Fah-hian, p. 94 ;
and conf. Julien, Mém. sur les Cont. Occid., tome i, pp. 340, 134, 319 ; ii, 114.

3 The following are the principal references on this formula:—Jour. 4s. Soc. Beng., vol. iv, pp. 133, 211
286, 713 ; vol. v, pp. 157, 158, 658; vol. x, p. 95; vol. xvi, p. 78, and plate i; vol. xviii, pt. i, p. 247, and
plate x ; An‘at. Res., vol. v, p. 131; vol. xx, p. 52, or Feer’s French translation in Ann. Mus. Guimet, tome ii,
p. 156 ; Hodgson’s Eseays, 1st ed. p. 158, or 2nd ed. p. 111 ; Hardy’s Man. of Budh., 2nd ed. p. 201 (1st ed.
p 196) ; Wilson’s Ariana Antiqua, p. 51 ; Bird’s Historical Researches, p. 64 ; Crawfurd’s Hist. of the Indian
Archipelago, vol. ii, p. 212, and plate 31, which strongly resembles this Elurf example in the character of the
alphabet ; Schlagentweit’s Buddhism tn Tibet, p. 17, or French francl. p. 13 ; Beal's Romantic Legend, p. 329 ;
and Wong Puh’s Memorial of Sdkya Buddha in Jour. R. As. Soc., vol. xx, p. 166 ; Burnouf’s Introd. & I'Hist. du
Buddh. Ind., 2me ed. p. 308 note (1re ed. p. 345); and Lotus, pp. 5622-626 ; Kern, Hist. du Bouddh. in Rev. de
VHist, des Relig., tome v, p. 149; Sykes, in J. R. As. Soc, vol. xvi, pp. 37-563, and plates i-iii; West, Jour.
Bom. B. R. As. Soc., vol. vi, pp. 158, 159, and plates v and vii a—d.

4 Jour. Bom. B. R. As. Soc., vol. vi, p. 4, No. 8.
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contain colossal figures of Buddha seated cross-legged with the soles of his feet turned up,
but here, as in the Tin Thal also, each side of the chamler is carved with tall attendant
Bodhisattvas, which will' be more particularly noticed below. The ground-floor consists of
a verandah about 89 feet in length by 6} wide, and 8 feet 4 inches high, with seven square
pillars in front, though it was intended to add an eighth at the left end. In the back wall
of this verandah are three rooms or shrines, two of them quite unfinished, but the central
one, containing a cross-legged image of Buddha with Padmapini and Vajrapini as atten-
dants, one on each side.

The court in front is about 102 feet wide by 45 deep, with an approach on the west
about 50 feet wide. In the left, or north-west corner of this court, is a large irregular room
with a bench round the inner walls of it, and beside it is & chapel containing two images and
attendants—that on the back or north side being Avaldkit88vara seated on a simhdsana
or lion-throne, with a female figure seated cross-legged on each side of him—the one on the
left having four arms. Above, on each side, are seated figures. To the left is another
four-armed dévi—probably Dharma—with a rosary (mdld) and a flower. On the right
gside of the room is a headless figure of Buddha, behind whom stand two Bodhisattvas, and
at the sides chauri-bearers. There are also other figures on the walls,

On the right side of the euntrance to the court is a smaller, rudely cut chamber, and
there are some others quite filled up with earth. ) /

The verandah of the first floor above is 1024 feet long by 9 feet wide and 10 feet 3 inches
high, with three shrines in the back, and two cclls—one of them only begun. There is also
a fourth shrine at the south end, having an arched door. This last contains a figure of
Buddha, seated cross-legged on a high square block ; above his shoulders are two gandhar-
vas or Bauddba cherubs, while Avalékitédvara or Padmapani' and Maifijuéri or Vajra-
pani? attend him as chauri-bearers. By the side of the latter stand three male figures with

1 Avalgkitdévara, Padmapdni, or Karundrnava—in Tibetan sPyan-ras-gzigs-dvang-phyug (pronounced Chenresi-
vanchug)—is the “on-looking lord,” called also Abhayarhdada—¢ the remover of fear,” Abhyutgatarija—* the
great august king,” and in China Kwan-yin. He was apparently unknown till about the third century, but is
mentioned as a hearer in the Saddharma-pundartka Sitra (cir. 300 A.p.), of which Maiijusérf is the mythical author.
Avalbkitésvara is held in special reverence in Tibet as the protector of the country; and the Dalai-Lamas are
regarded as his successive incarnations.—See Reports, vol. iii, pp. 75, 76 ; Beal's Fah-hian, p. 60; Ind. Ant.,
vol. viii, pp. 249-253 ; Cave Temples, p. 357, &e. ‘

? Vajrapini is one of the names of Sakra or Indra, the god of thunder, who with his bolt (vajra)
slays the enemies of Buddhism, and, in Nepdl, is the Jiidni Bodhisattva of Akshobhya. He is represented
in a blue robe, and is called in Tibet Lag-na-rdo-rje or Phyag-na-rdo-rje. Hodgson calls him “the mon of
Vajrasattva Buddha,” who is the Magnus Apollo of the Téantrikas (Essays, 2nd ed. pp. 15 and 17, note; or, 1st
ed. pp. 23 and 25, n.) The Yogichara school make Vajrapini identical with Maiijusrt; but in China they seem
to be regarded as distinct personages, called respectively Chi-kin-kang-shin and Miao-ki-ts‘iang or Wen-shu. In
all the Northern schools, however, Mafijuért is ranked along with Avalokitéévara; conf. Vassilief, p. 125;
Burnouf, /ntrod., pp. 100, 101. Ghantipéni is the proper Bodhisattva of Vajrasattva (Hodgson, Essays, p. 94).
In China, the place to the left of Buddha is often occupied by Ta-shi-chi-p‘u-sa or Mah4sthdnapripta, who
properly belongs to the retinue of Amitdbha, the favourite Jiiini Buddha. It is apparently doubtful whom he
represents ; Schott says Maudgalyiyana, but we find in some of their temples groups consisting of Dipankara,
Avaldkitéévara, Samantabhadra, Mafijuérf, Shriputtra, Mahasthanapripta, and Maudgalydyana (Teii-tseu).
Maudgalyéyana, however, was ‘“the disciple of the left hand,” and this agrees with the position assigned to
Mah8sthanapripta in China, and that given to Vajrapani in India. Sariputra, as the representative of complete
esoteric wisdom, might be supposed to be the proper analogue of Mafijusri; and Maudgalyiyana—pre-eminent for
the force of divine faculties—as that of Avaldkitéévara. Neither Mahf&sth8napripta nor Samantabhadra are
mentioned by Hiwen Thsang. As the former is represented with a small chaitya or digaba on his forehead to
contain the relics (éarira) of ‘Buddha, and a rqjra, he is probably the same as the Vajrapani of the caves. He is
called Seissi in Japan ; and Samantabhadra is called Fu-gwen.
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high headdresses and aureoles behind their heads, and opposite to them are three females
or Dévis—one bearing a flower-stalk. These are, doubtless, the Tards or female counter-
parts (bodhisattvasamuchchayds) of the Bodhisattvas. Close to this, in the back of the
verandah, is a door into a cell with a low broad bench or bed on the right side. Next to
this is a shrine, with Buddha seated cross-legged on a throne, with four armed dwaifs at
the corners, his hands in the bhémisparéa mudrd,' that is, the left lying open in the lap
and the right over the knee, with the back turned outwards. A small half figure of a
female, in front of the throne and towards Buddha’s right, holds up a jar. This is probably
intended to represent Sujata,’ the daughter of Senni, who offered boiled milk to Gautama,
just before he became a Buddha.

The chauri-bearers are, as usual bhere, the two Bodhisattvas, the vajra or bolt of the
left one being supported on a flower by his side. On the same side are also three other
standing figures, the first with a flower, the second with a large round bud, and the third
with a peunon. Opposite these last are other three—the last with a long straight sword.
A pair of gandharvas appear over each shoulder of the Buddha, and on the side walls over
the Bodhisattvas are six Buddhas seated cross-legged on two shelves. To the north of the
door into this shrine, a little figure kneels in an arched recess.

The central door leads into a room about 30 feet wide by 20 feet deep, and 8 feet
9 inches high, with two square pillars in the middle, and partially lighted by an opening
in the wall on each side of the door. In the shrine behind it, 13 feet wide and 8 feet
9 inches high, is an image of Buddha on a simhdsana, in the bhdmisparsa mudrd, with
the usual Bodhisattvas as attendants—Vajrapini holding the thunderbolt in his uplifted
right hand.

The shrine door to the left of this has mouldings round it, and lions carved at the foot
of the jambs on the step. The sculpture inside is very similar to that on the other side of
the principal shrine, but with the addition of a fat male figure on the front wall to the left
of the entrance, and a female on the right.

On the verandah wall, between this and the door into an unfinished cell, is a figure of
Dharma—that might be mistaken for Lakshmi—four-armed, with water-pot, lotus, and
rosary,—also two other female figures.

A stair in the rock leads up to the third storey, which has a hall 101 feet long, by
21 feet deep and 9 feet 7 inches high, but badly lighted on account of two large blocks left
on each side the vestibule leading into it from the verandah. All the light admitted comes
through this vestibule 30 feet wide and 15 feet deep, and through a narrow door and
passage at each end. In the hall is one row of eight square pillars running from end to
end. The pillars of the verandah bave very thin plain brackets, and but little ornament on
their square shafts (pl. xvi, fig. 5). Outside them is a low parapet wall. Inside, the pillars
are perfectly plain. At the south end of the verandah is an empty cell, and in the inner
walls are three slight cuttings, the beginnings of cells. In the middle of the back wall is
an ante-chamber with two square pillars in front, and through it is the shrine containing a

1 Also called the dharmasparéa mudrd ; the fingers of the right hand usually touch the seat.

2 Sujitd = Eugenia: for the story, see Bigandet's Legend of Gaudama (3rd ed.), vol. i. p. 82; S. Hardy's
Manual of Buddhism, p. 170; Beal's Fa-hian, p. 121, and Romantic Legend, p. 194, where Sujata’s father is
called Nandika. In the Lalita Vistara, as in some of the other versions, there are two sisters, Trapushi and
Bhallikd, who prepare the milk for him ; in other accounts they are called Nandi and Nandabald, daughters of
Sujéta, the lord of the village. E. Arnold, in his Light of Asia, quite alters the legend.
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seated Buddha in the teaching attitude, with Aval6kitésvara or Padmapini and Mafijudit
or Vajrapini only as attendants. At the north end of the hall is another shrine, with a
Buddha squatted on a throne and attendants. On the walls of this cave are many small
figures of Buddha, a Padmapani with four arms, figures seated on lotuses, in the lalitdsana
mudrd, with one foot under them and the other on the ground—both male and female.
Figures of Mahi4suri and Ganapati on the south wall are evidently of late date.

Cave XII.—TaE Tin THAL.

The twelfth and last of the series of Bauddha caves here is the Tin Thal or three-
storeyed cave-temple, adapted for worship rather than as a monastery. This is, of its class,
one of the most important and interesting caves at Elurf. In no other series do we find a
three-storeyed vihira carried out with the same consistency of design and the like magnifi-
cence as in this example, and from these circumstances there is a grandeur and propriety
in its appearance that it would be difficult to surpass in cave architecture. The greatest
interest, however, lies in its being a transitional example between the styles of the two
great religions which divide between them the principal examples of the architectural mag-
nificence of the place. On comparing it with the Dis Avatira Cave, that all but imme-
diately succeeds, it seems almost as if the builders of this cave had been persuaded to change
their faith and by gentle means to adopt the new religion, and not that they had been con-
verted by persecution, as has been very generally supposed. So gently, indeed, does the
change seem to take place, that we can hardly detect it in the architecture, though the
sculptures announce it with sufficient distinctness. But the mode in which sculpture is
substituted in the upper storey of this cave for the arrangement of cells in the older and
genuine vihiras, shows that a change was creeping over the form of the religion long before
it pronounced itself by the acceptance and adoration of the new gods.

The inner portion of the court is 107 feet wide by about 46 deep, but just inside the
entrance an area of 46 feet by 19 feet has to be added to this. On the right side of this
latter is a stair leading up to the top of the front wall of the court.

The lower hall, which is open in front, measures about 116 feet by 42 feet and is 11 feet
high, the roof being supported by twenty-four square pillars in three rows, with pilasters
along the back wall. In the left or north end wall are three cells, each with a stoue bench
in it, and in the south end are two cells and an open apartment forming a lobby to the
stair leading up to the first floor. In the back wall are also four cells, two near each end,
and in the middle is a large antechamber to the shrine, 37 feet wide and 40 feet deep,
with two square pillars in front, and four more supporting the roof, with corresponding
pilasters on each side wall, having a cell on each side between the first and second pilasters.

Between the two pilasters, on the back wall of the hall to the left of the antechamber, is
a large compartment carved in nine square panels (plate xix, fig. 6), each sculptured with
a different fizure. Buddha himself occupies the centre with Avaldkitédvara on his right
hand and Vajrapani or Mafijuéri on his left. The figure in the middle of the upper row
has a sword supported on a lotus flower—a symbol borne by different LOkésvarag, such
as Maifijusii, Simhapaitha, and Mabasthdnapripta ; possibly it may be the last of these.
The figures on each side of him have Lranches of different sorts, and those in the lower
corners have a pennon and a book similarly upheld, while the middle one has a closed
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lotus bud.! Which of the Bddhisattvas each of these is we can hardly say, but the corner
four may perhaps be Ratnapini, Ghantipani, Maitréya, and Samantabhadra; or the six
above and below may be analogous to a group sometimes met with in China, including
Sariputtra and MaudgalyAyana (the two agrasrdvakas), Samantabhadra, Ananda, Kadyapa
(the Arya Sthavira), and Réhula (Gautama’s son).? But it is not improbable that such
designations as Vajrapini, Padmapini, Mah4sthinapripta, Kshitigarbha, Ghantipéni, &c.,
were first given for obvious reasons to figures of the favourite disciples of Buddha, and that
afterwards the original names dropped out of use, and the epithets became designations of
Bddhisattvas—a class of beings not recognised by the schools of the Hinaydna. But what-
ever be their names, they correspond with the standing figures we meet with so frequently
in the shrines at Eluri, arranged side by side along either wall.

In a corresponding area to the south of the antechamber has been a figure of Buddha
seated cross-legged with Avaldkité$§vara and Mafijuéri® as attendants, but this sculpture is
very much destroyed.

On all the pilasters of the antechamber figures have been sculptured; in three cases
Buddha occupies the upper part of the area with the usual Bddhisattva attendants; and
below, oh one, is a female, TAr4, with the lotus; on another, Buddha alone; on a third, the
same with attendants; on a fourth, another female; and on a fifth, Buddha with a four-
armed dévi—perhaps Dharma (repeated thrice below) having an elongated object in her lap
and a sort of sceptre in one of her left hands.

In recesses on the right are large figures of Buddha cross-legged on simihdsanas, with
attendants having flowers of different sorts in their hands. On each side of the shrine door
are seated fat guardian figures, each holding a flower stalk ; that on the right (south) side
has a book laid over the opening bud, and hence may represent Mafijuéri.*

On the wall of the small lobby from which the stair ascends, the sculpture of nine
panels is repeated, but is much defaced; there is also above it a Buddha between two
chauri-bearers, one with a flower and the other with a bud covered by a book, to his right
a female holding a flower-stalk, and to the left a four-armed Dévi with a rosary and bottle
or goglet.

Ascending the stair, at the turning we enter a small room about 23 feet by 15, with
two pillars in front, looking into the court, on the back wall of which is carved a large cross-

1 Mr. Beal suggests that this may be Kshitigarbha, the Ti-tsang p‘usa of the Chinese; see Vassilief, pp.
170, 175.

2 In China Ananda and Késdyapa often stand next to Buddha in the shrines, and with Mafjuért, Samanta-
bhadra, Sériputtrs, and Maudgalyiyana, form a group of six; but in China and Japan, Buddha has sometimes
Maiijusrt on his left mounted on a lion, and Samantabhadra on an elephant at his right.—Edkins, Rel. in China,
P. 229, and Ann. du Mus. Guimet, tome iv, p. 276, and plate vii, p. 110. In Ceylon the usual attendant figures
are Mogallano and Sariputto (the two aggasdvakas), Rahulo, Anando, and Kassapo.

8 Maiijuért appears under many names, as Mafijunitha, Mahamati, Kumérarfja, Khadgin, Vajradhara,
Vibhuéana, Sarddlavihana, Sithhakéli, &c., and sometimes bears a sword in his right hand, and a book on a lotus
flower in the left. He is the apotheosis of transcendental wisdom, as Aval6kitésvara is of mercy. He has two
wives, Sarasvat? and Lakshmt, and in China is regarded as presiding over air [wind] He is the prince of
eloquence and spiritual son of Sikya. ‘The worship of Mafijuért and Avalékitéévara seems to have come into
vogue in India before the time of Fah-hian (a.p. 400). He is regarded as the special protector of Nepél, and the
Emperor of China is styled his incarnation.—Beal's Fak-kian, p. 60; Jour. K. 4s. Soc., voL xvi, p. 204 ; Csoma,
Tibet. Gram., p. 182 ff; As. Res., vol. xvi, pp. 459-473; Jour. As. Soe. Ben., vol. xii, pt. i, pp. 402, 404, 408;
Burnouf, Zotus, p. 498 ff.

4 The shrine has been fully described in The Cave Temples, p. 382.
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legged Buddha seated on a simhdsana, with Gandharvas above him and the two favourite
Bodhisattvas as chauri-bearers. To the right and left of this are the nine panels again
repeated, and over that to the right are three arched compartments containing figures of
. four-armed goddesses similar to those representing Dharma and Samgha in the mythology
of the northern Buddhists, the second with lotus bud and attendants, and the third with
perhaps a bottle and shankh or conch shell. On the east wall is a four-armed Dévi with
something like a dish filled with fruit or food in one of her left hands on her lap, and hold-
ing a lotus, &c. Then Buddha and attendants; and again two figures of the four-armed
goddess, her two front hands laid on her knees ; and lastly, Buddha with attendants.

On the west wall is Padmapani seated with one leg tucked under him and his hands
on his knees (plate xviii, fig. 8). To his left is a goddess, probably Tar4 or Prajiii, with a
dégaba on the front of her headdress, and with the right foot down over the padmdsana
or lotus seat, and the left doubled up on it (lalitdsana mudrd). Her right hand lies over
her knee with the palm turned outwards (vardha or vara mudrd), the attitude of bestowal,
and the left holds the stalk of a flower. On the other side is a fat figure with the right
foot raised upon the seat, and a bud at his elbow.! Outside this compartment to the left
are two females in the attitude of supplication, and above them a male figure with a flower-
stalk—the usual badge of a Bddhisattva.

Ascending the other half of the stair, we land in a small room at the south end of the
verandah of the second storey, which is on the same plan as the upper floor of the last cave,
but with a larger hall (pl. xiv, fig. 2). The verandah is 116 feet long by 11 feet wide and
12 feet 2 inches high, with eight square pillars in front, and with a small room at each end,
forming at the south the landing for the stair from the ground floor, and at the north the
entrance to the stair ascending to the upper floor. From each of these a still smaller
apartment opens; that at the south, a small cell with a stone bench ; the other, a recess,
with an image of Buddha seated with the wheel-emblem between his feet, his hands in the
dharmachakra or teaching mudrd, and in front, on the ground, two deer. Padmapéni and
Vajrapini, with chauris, stand on each side, coarsely executed. On the wall, opposite the
foot of the stair, are Padmapini and two female figures, and, above them, a digaba, a
Buddha, and a male and female, each with flower-stalks.

The hall lies back from the verandah, and is entered through a vestibule about 36 feet
wide by 18 feet deep, with two square pillars in front and back, and also by side doors at
the ends of the verandah. In each of the large blocks of rock left two cells are carved,
facing the hall, which is 118 feet from north to south, by about 34 feet deep and 11 feet
5 inches high, divided into three aisles by rows of eight square pillars each—two of them
partly bewn away. In each end of this hall, including the passage from the end door, are
four cells; and in the back wall are five more. The antechamber to the shrine is 36 feet
wide, with two pillars in front.

In the north end of the vestibule of the hall is a large sculpture of AvalSkitésvara
seated between two females (Lochani? and TAra), the one on his left hand having a bottle

1 This is apparently one of the Triads of which the Bauddha sects have so many, in one of the chief of which
Padmapini is identified with the Samgha, the other two being Buddha and Prajndé who represents the Dharma.
It is in connection with this Triad that the Northern Buddhists have the famous mantra,—

O sarva vidye hom | O Prajiidye hom | Om mani-padme horn ||

2 She occupies & high place in the Mahadydna mythology, and is represented as the second constituent of the
Trikdya or “ threefold body,” or that endued with the sambhégakdya of absolute completeness, and the equiva-
lent or counterpart of the Samgha in the Triratna. In Nepil she is the fakét of Akshdébhya.
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before her; the other had a flower-stalk by her side. On the pilaster to the left' are a
squatting figure of Buddha, two male figures, and four females, with different flowers. On
that to the right is a digaba and flag, a squatting Buddha, and a Bodhisattva with a
flower. Behind this is a repetition of the sculpture with the nine figures, only here
Buddha is in the centre of the upper row. On the south end is a repetition of the sculpture
on a smaller scale, but with two Dévis on each side.

On the north pilaster of the antechamber to the shrine is carved a digaba, with a
Buddha on the front of it; below it a squatting Buddha, and still lower a Dévi with a
flower branch. The shrine door is plain, but has large figures of Padmapéni with his lotus
and rosary, and VajrapAni with his fulmen, as guardians.

The shrine itself is about 22 feet wide, 19 feet deep, and 13 feet 8 inches high. It
contains an enormous image of Buddha seated cross-legged in the bhdmisparfa mddrd, with
the left hand in the lap and the right lying over the knee. In front of the low padmdsana
or Bédhimanda, on which he is seated, is a female (Sujitd ?) holding up a jar, and to the left
is another standing over a prostrate human figure. Against each side wall stand five tall
Bodhisattvas. On the right side are (1.) Avaldkitésvara or Padmapini as chauri-bearer
(chdmarika) ; (2.) a figure with a bud in his right hand; (8.) another with a sword; (4.)
a fourth with his hand raised; and (5.) one with a lotus flower; and on the front wall
on a high seat squats a female holding a flower-stalk. On the left side, as in the upper
shrine represented in plate xx, fig. 1, are (1.) Vajrapini, with the vajra on the top of the
flower-stalk ; (2.) the second with an opening flower, and holding some small object in his
right hand; (8.) with a full-blown flower and a small object; (4.) with a flag and small
object ; and (5.) with only a bud in the right hand. On the front wall is a stout male, with
a round object in the right and a long curling one in the left hand. This is probably the
excavator of the cave. On shelves above are seven Buddhas on each side seated cross-legged.

On the jamb of a window that lights the stair ascending to the upper storey is a small
figure on horseback with two attendants, and above is a female with a flower.

The upper floor of the Tin Th4l is by far the most splendid ball among the Bauddha
Caves of India. It measures 115 feet in length by 64 deep from the inside of the first row
of pillars, and 12 feet 24 inches high, the roof being supported by forty square pillars in
five rows, inclusive of the front one. At the back also it has an open antechamber 37} feet
wide, the front divided by two pillars, and 164 feet deep. Unlike the monastic halls of
the Ajantd vihras, this has no cells for residents. Five recesses in the south and four
in the north end wall contain nine colossal images of Buddhas' with their attendants, but
unfortunately all the sculptures have been more or less broken, scarcely a figure being left
entire in this splendid cave.

Along the back wall of the hall are fuurteen large cross-legged figures of Buddhas,
seven on the north, and as many to the south of entrance of the antechamber to the shrine.
Those on the north side have each his hands in his lap—in the Jiidna mudrd, aureoles
behind their heads, and trees rising from behind them, with foliage carefully varied in
each case. These must represent the supposed seven last Buddhas, viz. (1.) Vipasdyi;
2.) Sikhi; (3.) Viévabht; (4.) Krakuchchhanda; (5.) Kanaka Muni; (6.) Kadyapa; and
(7.) Sé.kya Simha, whose Bodhivrikshas or sacred trees, according to Mahanimo in his

1 Possibly Dipaiikara, Ratnagarbha, Vipadyi, Sikhf, Viévabht, Krakuchchihanda, Kanaka Muni, Kasyapa, and
S8kya Sirhha.
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Tika on the Mahdvanso,' were respectively (1.) the Pitali or trumpet-flower, Bignonia
suaveolens; (2.) the Pupdarika, a fragrant kind of mango; (3.) the Sala, Shorea robusta ;
(4.) the Sirisha, Acacia sirisa ; (5.) the Udumbara, Ficus glomorata; (6.) the Nyagrodha,
Ficus Indica; and (7.) the Pippala or Aévattha, Ficus religiosa. Corresponding to these,
on the southern portion of the wall, are other seven very similar figures, all in the
dharmachakra mudrd, or having the hands in the teaching attitude. From the nimbus
behind each head springs a circular flower forming the centre of the underpart of an
umbrella (chhatra), with a gandharva at each side supporting it and carrying a gift. If
these, as is probable, are different from the seven to the north of them, I would venture to
suggest that they may be the divine Buddhas—Vair6chana,® Akshobhya, Ratnasambhavas,
Amitibha, Améghasiddha, Vajrasatwa and Vajrarija; but they may really be only the
Ménushiya Buddbas differently arranged.

The researches of modern scholars have done much to illustrate the ethical system
of the Bauddha doctors, and to acquaint us with the legends that fill their works, but
so little attention has as yet been devoted to the practical creed and mythology of the
common people, and the liturgical ceremonies of the worship that was daily practised in
their temples, that in the whole round of the literature on Buddhism published within the
last fifty years,’ we have but little to help us in identifying the sculptures on the walls
of these Bauddha Cave Temples, though representing the beings that the great mass of
Buddhists were most taught to reverence, aud which occupied their minds far more than
the subtle distinction between the hLeinousness of a pdrdjikd and a dukkata sin, or the
contents and meaning of the suttas. The result of this is, that Western opinions of Budd-
hism, founded on the abridged legends of an idealised Buddha and the moral maxims of
Buddhist philosophers, is one-sided and very defective. Special and detailed researches
have still to be made into the progressive developments of Buddhism and Bauddha ritual,
and for these there doubtless exist abundant materials in the Sanskrit works found in Nepdl,
and in the translations of China and Tibet, as well as in the ceremonials still in vogue in
these countries. For though Buddhism began with a purely ethical theory, and, as an
atheistic system must do, it made little at all of worship—yet in course of time, as the cave
sculptures testify, it began to develop a mythology which went on increasing, until, in all
countries where the Mahdyana schools prevailed, Buddhism became one of the most fan-
tastic and grossly idolatrous religious systems in the world. The earlier elements of their
pantheon are represented in the Cave 'emples of Kanheri, Ajantd, Aurangibid, Bhiji, and
Elurd ; its later developments are described in the great S#tras of Northern Buddhism, most
of which are as yet inaccessible except to a very few Sauskrit scholars. Indian Buddhism,
as we learn from the records of the early Chinese pilgrims and the cave sculptures, was to a
very large extent of the Mahiy&na form, and it is only from the literature of the schools
of that sect we can hope to learn much about it.*

! Turnour’s Mahdvanso, int. p. xxxiii, xxxiv; conf Cunningham, Bharhut Stdpa, pp. 113, 114, and plates
XXiX, XXX.

2 Vairdchana is the sun, and also the counterpart of Dkarma in the Triratna, as representing the essence
of Buddha and Léchant.

$ The works of Burnouf, Kippen, Hodgson, and the fragment published by Vassilief in 1859, are the best
we have on this branch of the subject, and even these only treat of it incidentally.

¢ Tt is much to be regretted that the valuable collection of drawings presented by Mr. B. H. Hodgson to the
French Institute in 1863 have not been published. His papers and illustrations in the Trans R. A. Soe., vol. ii,

and Jour. R. As. Soc., vol. xviii, are most valuable, but we need many more details to illustrate satisfactorily the
pantheon of the Buddhists.
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On each end wall of the antechamber leading to the shrine are three Dévis—the inner
one on each side with four arms, and holding a rosary and crooked rod—perhaps Dharma
a8 PrajiiipAramitd. The others have only two arms each; all are seated on open lotus
flowers on raised thrones, have high crowns or tiaras and aureoles, and the left band is
raised, the fingers extended, and with the tips of the forefinger and thumb each holds the
stalk of a lotus or similar flower; the right hand on the knee holds another stalk, and all
have bracelets formed of many rings, and necklaces. Three other figures on each side the
shrine door cover the back wall. Each has her left foot tucked up before or under her, and
the right down upon a lotus flower, or in the lalitdsana mudrd. The thrones are supported
by Nigas, &e. One of these figures, to the left of the shrine door (plate xix, fig. 5), has
an upright vajra supported on the flower she holds, and as this identifies her as Ldchani,
the Buddhifaktt of Akshobhya, we may regard the other four on one side the room as her
associated goddesses,—Vajradhatéévari, Mamukhi, PAndari, and Tari.' The other five, if
different, must then be the five TArds—Sit4-tar4, Ugra-tard, Ratni-tard, Bhrikuti-tird, and
Vidva-tdrd.? Above these are four Buddhas on the back wall, on each side the door, and
five ou each end wall.

The shrine door is plain with bold mouldings and but little carving. The dwdrapdlas
have very high caps, and stand with their arms crossed, and by the door jambs are small
couchant lions.

The shrine is 21 feet wide, about 24 feet deep, and 14 feet 4 inches high, and the large
Bugddba is fully 11 feet high, and from knee to knee is 9 feet, while his feet measure 2 feet
6 inches in length. He is seated cross-legged in the bhdmisparsa mudrd, or that in
which he attained Buddhahood, with the left hand in the lap and the right over the knee,
pointing to the ground.

His nose and lips have been broken off by the Musalmans, but are supplied in plaster,
and the whole figure is frequently whitewashed. Round the seat and image is a dark
passage by which it may be circumambulated. Ou the floor against the frout of the throne
are the two female figures already noticed as found in the same position in other shrines.

On the sides of the shrine are five tull standing figures of Bddhisattvas against each
wall.  On the left side are (1.) Pudmapﬁm with a chdmara, his face destroyed but restored
with plaster, as Hanuman’s; (2.) a Bodhisattva with a flower bud; (3.) another (perhaps
Vi$vapéni) with a long sword in the left hand, and a bud or small fly-flap in the right ; (4.)
the next has a pear-shaped object, and a similar small chauri; and (5.) the last has some
object not recognisable in his left, and a similar bud or small fly-flap in the right.

The sculpture on the left wall is represented on plate xx, fig. 1. Here on the upper
part of the wall are five figures of Buddha, all in the J#dna mudrd or attitude of medi-
tation. Below on the left and next to the great image of the shrine is Vajrapini acting
as chdmara-bearer to the Buddha, and easily recognised by his very rich headdress, neck-
laces, jewelled belt, armlets, &c., as well as by the vajra or fulmen, supported on a half-
opened bud which rises over his left arm. To his left are other four smaller figures—though
all much larger than life size—each holding some symbol by which he might be recognised.
Thus, the next carries a book, and is perhaps Samantabhadra, the third and fifth hold buds
in their left hands, and perhaps some sort of fruit in the right, and the fourth has a small
flag or peunon; all stand on lotus flowers, and have very rich headdresses, which vary,

1 These are respectively the §aktis of Vairdchana, Ratnasambhava, Amitibha, and Amdghasiddha.
? These are the wives or faktis of Samantabhadra, Vajrapini, Ratnapini, Padmapéini, and Viévapéni respect
ively, but even their names are scarcely to be found in any Sanskrit dictionary.
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however, in minute details. On the front wall is a seated male figure with an object like

. & purse on his left knee, and something like money in his right hand ; below him is a

kamandalu or water-jar, with flowers growing out of it; on the other side of the door is a
female figure squatting and holding a bud. On the walls above are Buddhas seated cross-
legged, five on each side wall, and two on the front wall. }

Before leaving these figures it may be worth while comparing them with the analogous
ones in the Bigh caves in Milw&.! In the antechamber of the shrine of the most eutire
cave there (No. I.) are four large sculptured panels; on each end Buddha between two
attendants (plate xviii, fig. 4), aud on each side the shrine door is a Bddhisattva about 10
feet high, represented in figs. 2 and 3 of plate xx.* That on the right has had his
right hand broken off, so that its original position is no longer recognisable ; but the general
style of both figures is so like those we find at Elurd, that they cannot be mistaken ; and the
resemblance to the Bddhisattvas in the Aurangibad caves is still more striking.® In both places
the figure of Aval6kitéSvara is distinguished by the scantiness of the dress and the absence
of jewellery, while that of the other Bodhisattva is marked by the jewelled belt, armlets, brace-
lets, rich mukuta and necklaces, while he wears a jewelled cord like the Brahmanical jdnvi.

The figures that attend on Buddha in the panels in the ends of the antechamber (plate
xviii, fig. 4), are perhaps different persons, though the one with the chdmara on his right is
again distinguished by his rich niukufa, jewelled belt, jdnvi, and necklace, from the other
who bears only flowers in his hands. They are each about 7} feet high.

This is the last of the series of Bauddha Caves here, and probably one of the last
excavated in India. In plan and arrangements, it bears a striking resemblance to the Das
Avatira Brahmanical Cave close by,' and, as already indicated, it is very probable they
were excavated about the same period. It exhibits the early Mahiyfna mythology of the
Yogachérya school ® in a more developed state than any other cave in India, and can hardly
be ascribed to an earlier date than about 700 A.p.

CHAPTER 1V.

THE. ELURA BRAHMANICAL CAVE TEMPLES.—THE DAS AVATARA
AND KAILASA.

TaE Brahmanical Caves® begin at a distance of about fifty yards north of the Tin Thal, the
first we meet with being a large plain room, probably intended as a rest-house for pilgrims
(see plate ii).

In the large cave close to this, known as RAvana-ka-Kh4i, the transition to the
Brahmanical form is complete. There is nothing in either its architecture or its sculpture
that can be mistaken for anything the Buddhists ever did. There are, however, as yet, no

1 Cave Temples, pp. 363 ff.

2 In Captain Dangerfield’s account of the Bigh Caves, Trans. Liter. Soc. Bombay, vol. ii, pp. 194 ff, are
drawings of these figures, but very inaccurate. Dr. Impey’s description of the caves, Jour. Bom. B. R. As. Soc.,
vol. v, pp. 543 ff, is not illustrated.

3 Compare plate liii in Reports, vol. iii, p. 76.

4 Compare Cave Temples, plates Ixiv, 1xv, with plates Ixxiii and lxxiv.

® This school, founded as already mentioned, perhaps about a.p. 300, acknowledged the existence of a soul
in the universe. The other principal school of the Mah&ydna was the Madhyamika or followers of Nagérjuna.
See Vassilief, pp. 262, 286 f., 321.

¢ See Cave Temples, introduction to chapter v of Book III, p. 431.
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violent contrasts. The plan of the temple and the position of the shrine® are not unlike
what we find in the latest caves at Aurang4bid and in Cave No. VIIIL and the ruined south
wing of Cave V. here; and the substitution of sculpture for cells—which are not required in
Brahmanical caves—is only carrying out the system inaugurated in the Tin Thal

A plan of this Cave will be found in The Cave Temples, plate Ixx, fig. 2, and its sculptures
are described in sufficient detail, pp. 432-435 of that work, to dispense with anything further
being said on the subject here. It has almost certainly been dedicated to one of the goddesses
—forms of Parvati, but—like the D4s Avatira, a large cave at Karusi, a small one at
Aihole, and some of the earlier temples—its sculptures are partly Vaishnava and partly Saiva.

THE DAS AvaTArRA CAVE.

The next cave is a two-storeyed one, and one of the largest in the Brahmanical group.
Plans of both floors are given in The Cave Temples, plates lxxiii and lxxiv, and on plate
xxiii, fig. 2, of this volume is added a transverse section of the cave and through the court,
with its central mandapa. Though on a small scale, this will help to illustrate the arrange-
ments of the cave, and show how the sculptures are disposed on the left wall of the upper
floor. Outside, on the end of the balcony, is a four-armed Rudra in a state of frantie
excitement, but a leg and one of the hands are broken off.

No. 12.—The D4s Avatara Cave, from a photograph.

The general appearance of the front of this cave, as seen from one side of the court, is
illustrated by the accompanying woodcut (No. 12), in which the roof of the hall in the
court is seen in the foreground.

! We observe the carlier approaches to this arrangement in the isolation of the image in some of the Ajantd
caves, and in a more marked form in the shrine of Cave XVL there. See Cave Temples, pl. xxxiii.
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The front pillars only have any carving upon them, all the rest inside being plain square
shafts. One of these pillars in the upper storey is represented on plate xxi, fig. 1, and
the shaft of the pilaster in the north end of the balcony in fig. 2, and a glance at them will
show how strangely like Buddhist work they are. In the pilaster the little figure of
Lakshmi in the lotus flower might readily be mistaken for a Bauddha one, and the
dancing female and musicians below we have the exact counterpart of in the Aurangébid
Buddhist shrine No. VII,' while the gandharvas and gana are quite as common in the works
of that sect as in those of the Brahmans.

The pillar (fig. 1) is at first sight still more strikingly Buddhist. The figure on the
end of the bracket most closely resembles Buddha in the bhdmisparsa mudrd, and the
figures coming out of the mouths of makaras are what are found behind most figures of
Buddha in the shrines. How this came here is difficult to surmise. On the lower part of
the capital the sculptures are more Brahmanical : the ndga-like figure in the centre is
Vishpu, and the flying one below him is Garuda, while the Néigas and their wives at
~ each side are found also in other Vaishpava sculptures.’

The stair lands in the north end of the front aisle, so there is no carving there; but
in the end of the next cross aisle is the figure of Bhairava trampling on K4lf, which forms
one of the most terrible and expressive sculptures in these caves (see plate xxii, fig. 2).
The next compartment or chapel has Siva, eight-armed, dancing the dread tdndava amid
his followers (pl. xxi, fig. 4). At the end of the fourth aisle is an altar, but without
any image now. The next contains Siva, four-armed, seated with Parvati, two-armed, and
supposed to be playing chausar; while below, or in front of the seat, is the Nandi or bull
and the dwarf gapa frolicking about him. The sixth has the usual sculpture of Révana
under Kaildsa, attempting to carry off Siva and his consort, while the gana are represented
as expressing their contempt for the many-handed monster in the vilest way. The next
two compartments, being on the back wall, do not appear in the section; the first of them
contains Siva springing from out of the linga to rescue his worshipper Markandéya from
Yamadaitya, the messenger of death (plate xxiv, fig. 1)—a myth but rarely represented in
Hindu sculpture, but which also occurs in the corridor behind Kailasa, which is also repre-
sented on the same plate. The second compartment contains Siva and his consort, with
Nandi and attendants. The pillars in the front of the antechamber have struts, each
carved with a pair of figures and foliage somewhat like those in the great cave at Bad4mi,’
but of much ruder workmanship. On the left side of the chamber is a very large figure of
GaneSa or Ganapati, the god of policy—a figure which, though in modern times so
universal a favourite and so constantly represented, is but sparingly so in the earlier
mythology of the caves. On the back wall, to the right of this last, is a goddess—perhaps
Parvati—with a rosary in her hand, and musicians on each side. She sits on a lotus, and
two figures below, among foliage, hold the stalk, as the Niga figures do under the images
of Buddha. The dwarapilas of the shrine-door are four-armed, and have the vajra, snake,
aud club. The édlunkha, or altar round the linga, in the shrine, has been destroyed by the
Muhammadans, but the liiga has perhaps been left unmoved. Whether any valuables
were found around its base is, of course, unknown. }

1 Reports, vol. iii, plate liv, fig. 5, and p. 78.
* E.g., in Baddmi Cave IIL. See Reports, vol. i, plate xx.
8 Archeol. Reports, vol. i, pl. xxiv to xxx. Compare also Cave Temples, pl. xlv. fig. 2.
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The other side of the cave is similarly sculptured. On the right of the shrine-door is
Lakshmi, with four elephants pouring water on her. She is seated, similarly to the figure
on the other side, on a lotus upheld by figures below, and holds a lotus and a custard-apple
in her hands. Two four-armed attendants offer jars of water, and hold the $ankh, chakra,
and lotus. On the right end of the antechamber is a figure of Vishnu, with his ¢r7dula and
lotus, attended by a large bird, which eats from his right hand, and a dwarf stands at his left.

On the back wall is a figure of Siva inside a great pillar or linga, from the sides of
which issue flames (plate xxi, fig. 8). On the right hand Vishnu is represented worshipping
it, and again as Variha digging down to try and find the bottom of it. On the other side
is Brahma worshipping, and also flying up to try to discover its summit. The legend here
referred to is well known among the Lingayats. The next compartment contains Siva also,
represented in a chariot with shield, sword, and bow, while Brahma drives the four horses
(the Vedas) yoked to it.

The south wall is devoted to Vishnu, and the back compartment contains that god as
Krishna with six arms, holding up Govardhan Hill above the flocks of Vraj. 'The next is
the usual representation of Narfyana resting on Sésha, who has here a human head, with
seven seated figures below. The third is Vishnu riding on Garuda. The fourth niche con-
tains a védi or pedestal for an image ; the fifth has Variha bearing Prithvi; the sixth is
the Trivikrama or VAmana avatira, represented as at BAd4Ami; and the seventh is Nara-
simmha wrestling with HiranyakaSipu (plate xxii, fig. 1), who is armed with sword and shield.
Outside the cave on the wall is a gigantic Saiva dwérapala, with loug curly locks, and two
cherubs above.

The mandap in the frout of the court is about 31 feet wide by 26 feet deep and 103
feet high, the roof being supported by four square pillars with plain square brackets and
moulded bases. It had a porch, in front of a perforated window, on the west side, supported
by two pillars in front, but the right-hand or south pillar, with most of the roof, is broken
away. Over this window are the remains of an inscription in fourteen long lines, containing
twenty-nine and a half verses, now much abraded, but which has been partially deciphered
by Pandit Bhagvanlil Indraji,! and from which is made out a genealogy of the Rashtra-
kuta dynasty, which ruled over the Dekhan from about A.p. 600 till towards the end of -
the tenth century.® The names here enumerated are : —

. Dantivarmi L (cir. A.p. 600-630).

Indrardja L., his son (630-650).

Govindar§ja L, son of Indrardja (650-675).

Karkarija L (or Kakka), son of Govinda (675-700).

. Indrardja IL., son of Karka (700-730).

Dantidurga (or Dantivarmi IL.) Khadgivaloka, son of Indra IL, o.p. 753,® who overcame Vallabha, or
the Western Chalukya king, Kirttivarma IL

O O 0

Nothing is made out respecting the construction of the temple, but the inscription may
be taken as proving that it was finished, or at least in an advanced condition, when Danti-
durga visited Elurd in the middle of the eighth century; and it is not improbable that he had

! Cave Temple Inscriptions (Bombay, 1881), p. 92 ; see also below, p. 59. .

? Vide ante, vol. iii, pp. 31-33; Ind. Ant., vol vi, pp. 59-72; vol. i, p. 205; vol v, p. 144 ; and vol. xi,
p- 108; Jour. A. S. Beng., vol. viii, p. 292 ; Fleet's Dynasties of the Kanarese Districts, sect. v.

3 This is the date of the Sdmangadh grant, Ind. Ant., vol. xi, p. 110.
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constructed it. The inscription breaks off, however, in the 30th verse, and has never been
finished. Moreover, in an inscription of Krishpardja, the uncle and successor of Danti-
durga, he is said to have established himself at the hill or hill-fort of Eldptra, where was
a splendid temple of Svayambhu Siva.! May not this Eliptra have been Elurd? There
was a Hindu city on the hill, of which extensive remains are yet to be seen.

On the north and south sides of the mandap are also perforated windows, and the door
facegs the cave. On the flat roof are tigers or lions at the corners, and three human or
mythological figures between on each side. The door is in the style usual in the caves,
with a plain architrave, and very small pairs of figures of gods and animals in the minia-
ture representations of temples on the lintel. On each jamb of the door is a female figure
with a small umbrella over the headdress, and a chaurt on each side the head. On the
corner pilasters are pairs of figures in embrace; and on the spaces between, in separate
compartments, on each side, are one larger and two smaller male figures. On the north
end are one male and three female figures on the four pilasters, and females in the larger
intervening panels and in one of the smaller. On the north side is a curious torana over
the window ; the corresponding one on the south side is empty. On the west side there are
females on the corner pilasters only, and their hair is done up in the same style as in the
figures in the temple of Virtipdksha at Pattadakal; two of the smaller panels are empty,
aud males fill two larger and two smaller ones.

In a small room on the left of the entrance to the court, Brahmi and Vishnu with a
Dévi occupy the left wall, and Ganpapati the right. Inside is a shrine, which has never
been finished, containing a round édluikha bearing a liiga, and behind it on the wall is a
Trimurti. This excavation is of a very rude character, and probably belongs to a later age
than the cave.

KatLisa or Rane MaBAL.

This Rock-Temple, strictly so called, is No. XVIi. of the series as reckoned from the
south, and has been pretty fully described in The Cave Temples, pp. 448 to 463, and
illustrated in the six plates 1xxx to lxxxiv. It was there showu that the resemblances both
in plan and details between this and the temple of Virpiksha at Pattadakal® which
was erected by the queen-consort of Vikraméiditya II., of the Western Chalukya dynasty,
about A.p. 730,® give us strong confirmation to the conclusion, which is also supported by a
fragment of an inscription found upon it, and other corroborative circumstances, that it was
constructed in the reign of Dantidurga, the great Rathod king (cir. A.p. 730-755).

It is by far the most extensive and elaborate rock-cut temple in India, and the most
interesting as well as the most magnificent of all the architectural objects which that country
possesses. It is therefore well worthy, not only of the few additional illustrations which
this volume contains, but of even a much more complete series of drawings than the means
at our disposal will allow.

1 Jour. As. Soc. Beng., vol viii, pp. 295, 301 ; Ind. Ant.,vol vi, p. 61. Al Mas'Qid! (cir. 940 A.p.) mentioned
the caves probably under the name of Alura (B. de Meynard’s transl., tome iv, p. 95; and Cave Temples, p. 367).
The statement of the Mdhdtmya that the caves from Kaildsa to the Bauddha Caves were constructed by Ilurija of
Ilichpur (4s. Res., vol. vi, p. 385) is, of course, of no authority, but it may have arisen from seme tradition of this
rija of Elapira. Other forms of it say that Ilu or Ilardja only cleaned and painted the caves about A.p. 900. See
Cave Temples, p. 455 note.

2 Deseribed in the first Arch@ological Report, pp. 29-33, and plates xxxviii, xxxix, xL

8 Conf. inscriptions from the temple, Ind. Ant., vol. x, pp. 164-166 ; and Arch. Sur. Reports, vol. iii, pp.
125, 126.
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In The Cave Temples are given plans of both storeys (plates Ixxxi and lxxxi ) and the
elevation of the south side of the temple itself. To these are now added in this volume
plates iv, xxiii, fig. 1, and xxv to xxxi.

Plate xxiii, fig. 1, is a transverse section, on the same scale (20 feet to 1 inch) as the
elevation (Cave Temples, pl.
1x xxii), through the centre of
the great hall, and continued
north and south through the
side excavations. This, to-
gether with the views in the
frontispiece and the woodcut
No. 13, will give a clear idea
how the central fane is raised
on a solid basement of rock
about 27 feet high. Along the
court, on each side, are seen
the pillars of the colonnade
and under the scarp of the
rock on the east. On the
north or left side, the section
passes through a wider part
of the colonnade below,’ and
through the hall of the
Lankésvara temple above,
looking towards the door of its shrine, with its river goddesses on each side.

On the right side of the great temple, it will be observed that the rock has been exca-
vated in four storeys, none of them ever quite finished.
On this side there was a bridge from the south balcony
of the great hall into the second storey, but it had been
cut too thin for the rock to support so long a bearing,
and had broken down. These halls on the south side
are not carved with much sculpture, excei)t the one
containing the female mitris or demons,® to the south-
west of the central hall, and through which this section
does not pass. '

The fronts of the second and third storeys are
protected above by handsome drips carved in the rock,
quadrantal on the outer surface, and the under side
carved in imitation of ribs, with a bearing rafter running
horizontally through them, in the most perfect imitation
of a carefully-jointed wooden construction. As may be
seen from the accompanying woodcut (No. 14), the  No. 14.—Eaves of the Second Storey on the
effect of this is very pleasing. south side of Kaildsa.

No. 13.—View of Kaildsa from the south-west.?

1 Marked M on the plan, Cave Temples, pl. 1xxxi.
? From a sketch by Dr. Jas. Fergusson, Ind. and East. Arch., p. 335.
3 Marked E’ on the plan, Cave Temples, pl. 1xxxi a.
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- In the third storey, the four pillars which support the roof are connected by a sort of
arches, and- the roof of the area within the pillars is considerably raised by a deep cornice.
A square area is left in the centre of the roof, opening into the small room above, and just
filling the area between the four pillars in it, similar to opening in the roof of the rock
excavation in the Uparkot at Jundgadh.! The fourth storey has an opening from the outside
on the top of the rock, where there is some carving on the surface, near to the highroad.

TeE HaLL, &c. .

Among the details worth noting are the windows and paucls of the great mandapa or
hall. There are six windows, two in front and two on each side, of which the one on the
south-east is very much broken ; the other five are represented. in plate iv, figs. 1-5, of
which figs. 1 and 2 are those in front, figs. 3 and 4 on the north side, and fig. 5 the
remaining window on the south. Three of them are arabesques, of very rich but entirely
different designs, and the other two are formed of a combination of amimal and vegetable
designs :? then the spaces left uncarved are pierced through to admit the light. They may
seem scarcely adequate for the purpose for which they were intended, but as light also
enters from the five doors, these admit sufficient additional light to dispel the darkness in
the corners of the hall, as far as is really necessary in an Indian temple.

Among the sculptures may be noticed two representations of a favourite subject in the
Bmhmamcal works of the eighth century—the destruction of Mahishdsura® or the Luffalo-
headed demon, by Chandi or Durgi, an event commemorated in the festival of the Durgl-
puji or Dadard, in the month of Aévin (Sept.-Oct.)* Fig. 6 is the representation on a
panel on the outside of the north wall of the great mandapa to the west of the balcony.
Mahishésura is here and in fig. 7 represented with a human body, as he is also in the large
and spirited sculpture in the Yamapuri or Mahishamardini cave at Mahavallipur,® and differs
chiefly in his not having the high mukuta or regal cap which he wears in the latter. In
later sculptures he is almost always represented with the body of a buffalo’ and a man’s
head, or with a man’s head coming out of the throat of a buffalo from which the goddess
has cut off the head. In the Rdvana-ka-Khdi the scene is represented on the left of the
entrance, but there the demon is in the form of a buffalo which she has seized with one
hand by the mouth, while with another she drives her trifula into him, and with another
right hand holds a long sword. In both these sculptures he wears a rich necklace, and in
the first has a heavy sword or bill in his hand. Her tiger, from which she has dismounted,
has seized by the head one of the Asuras behind her. In fig. 7, which represents the large
sculpture on the side of the porch by which the court is entered, and on its north wall,
we find more accessories: the goddess Mahishamardini is mounted, but not astride, on

1 Archeol. Reports, vol. ii, pl. xxi to xxiii.

2 In the temple of Viripaksha, at Pattadakal, which so closely resembles the Kaildsa in plan and details, the
windows are of similar device.

8 He is identical with the Sithhamukhésura of the Tamll districts.

+ The Chardipatha, an episode from the Mdrkandéya Purdna celebrating her victories over the Asuras, is
read daily in her temples.

5 Cave Temples, pp. 145-147. This cave is No. 32 in Carr’s Seven Pagodas, pp. 7, 32, 49, 96, 149, 208, and
Trans. R. As. Soc., vol. ii, p. 261.

¢ At Badami there is a sculpture in a small cell off Cave L, in which he is also represented simply as a buffalo,
Arch. Sur. Reports, vol. i, p. 16, and plate xix, fig. 1; Cave Temples, p. 404.
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her lion, as at the Seven Pagodas near Madras, and is trampling down the Asura’s assistants,
while she attacks him with her arrows, several of which have pierced his right arm, with
which he wields a heavy club. His left hand and shield are broken away. Above are the
Dévas and Maharshis rejoicing over the victory; among the former of whom may be recog-
nised Indra on his elephant, Agni on the ram, Yama on the buffalo with mace and noose,
Vishnu on Garuda; the fourth and the last in the upper row are probably Sani or Saturn
and Varuna, and below the latter is Siva on Nandi. The remainder of the lower line
consists of other superhuman beings, Rishis, Gandharvas, and Apsaras. Below the panel
are some other figures, too much abraded to be identified.

On the right or south side of the entrance into the court, in a panel with a pediment
over it, is another representation of this scene, in which the Asura is represented between
the body and the head of the buffalo.

On the front of the mandapa, to the north of the entrance, is a panel about 64 feet by 5
(plate xxvi, fig. 1), in which we easily recognise Siva, four-armed, and standing on the back
of a kneeling figure, with Um4 or Pirvati at his left side; he holds with one of bhis right
hands what seems to be a long lock of hair, or else a cord coming out of the top of his head-
dress, and at the same time apparently supports a Naga-like female, perhaps intended for
Gang4i, the widening tail representing the stream in its descent. Lower it reaches an
ascetic Jahnu, and (being drunk up by him) it again issues from his ear and descends
among rocks, and is visited by an elephant and a goat. Beneath are seven half figures,
possibly the Sapta-sindhava. The ascetic above standing on one leg may perhaps represent
Bhagiratha, who by his asceticism prevailed on Siva to bring down the Viyad-Gangi® to
the earth.

‘Two other panels are represented in plate xxv, figs. 2 and 3,—the first, from the east
side of the south porch, and the other from the west side of the same. The first is doubt-
less intended to represent some scene from the Rdmdyana, and the two men in the lower
right corner may be Rima and Lakshmana. In the other a divinity is carrying off a chariot
and its rider while a bird is pecking at him.

THE CorRRIDOR IN THE COURT.

The corridor round the back of the temple, extending across the end of the court and
nearly 120 feet along the south and north sides, contains quite a pantheon itself, the back
wall being divided by pilasters into a series of large panels, each filled with a separate
sculpture. The corridor at the east end of the south side measures 118 feet in length, and
contains twelve of these panels, containing the following sculptures :—(1) Perhaps Anna-
plrna, a form of Durgd, with four arms, holding a pot, a rosary, a spike or bud, and with
her hair in the jatd or ascetic style; it may possibly, however, be a form of Lakshmi.
(2) The next is known as Balaji, a form of Siva who slew Indrajit or Meghanida, the son
of Rivana. One version of the Rdmdyana ascribes this feat to Lakshmana, and this figure,
like Vishnu, is four-armed, with club, chakra or discus, $akh or conch; and a suppliant
and small female figure appear in front of his club. (3) Vishnu as Krishna, four-armed,
with the §aakh and sword, having his foot on the throat of the serpent Kaliya, and holding it

1 A representation of the descent of the Ganges and Jamn4 is found at Udayagiri in Bhopil. See Cunning-
ham’s Arch. Survey Reports, vol. x, p. 48, and plate xviii
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Ly the tail.! (4) Varaha, the boar incarnation of Vishnu raising Prithvi, the earth-goddess;
he is four-armed, with chakra and fankh, and has the Niga or snake under his foot. (5) A
four-armed Vishnu on Garuda, the winged man who carries him. (6) Trivikrama or
Vimana, the dwarf avitara of Vishnu, somewhat like the representation of the same subject
in the Dis Avatira Cave, and in the second and third caves at Bddimi, and at Mahavalli-
puram ;* he is represented with six arms, holding a long sword, club, shield, discus, and
conch, with his foot uplifted over the head of Bali holding his pot. (7) A four-armed
Vishnu as Krishna, upholding the lintel of the compartment, intended to represent the
base of the hill Govardhana held up over the flocks of Vraj.® (8) Sesha Nirdyana, or
Vishnu, reclining on the great snake,' with a lotus springing from his navel, on which is
Brahma. Five fat little figures are carved below. (9) Narasimba, or the lion avatira of
Vishnu, tearing out the entrails of Hiranyakasdipu. (10) A figure with three faces and four
arms trying to tear up a linga. (11) Siva, four-armed, attended by his vehicle, the bull
Nandi; and (12) Arddhaniri, the audrogynous personification of Siva, four-armed, and
attended by Nandi.

Following the nineteen sculptureg® in the east corridor (189 feet in length) from south
to north, we have—(1) Siva, locally known as Kila Bhairava, four-armed, with the triéula,
and accompanied by a small figure of Parvati, whose hair is dressed in a peculiar style.
(2) A god stepping out from lotuses, with a small figure of a goddess holding him by the
finger. (3) Siva, four-armed, with the ¢triéula, beside Parvati, with one right hand on her
Lead and the other on her breast. (4) Siva, four-armed, with the ¢rifula in one of the left
bands, and gandharvas above and other attendants below. (5) Siva dancing on a dwarf,
with a long-shafted ¢rifula in one of his left hands. (6) Chanda, or Siva Dharjati, locally
called Bhupéla Bhairava, with only a ribbon over his thighs, a ¢risula over his right
shoulder, a begging-bowl in the left hand, and a damaru or small drum in the right, with
Parvatt in front of him, (7) Siva or Bhairava, four-armed as usual, holding a cobra,
with Nandi on his right and Parvati on his left hand. (8) Siva again, and Nandi.
(9) Brahma4, with his hansa or sacred goose, three-faced and four-armed, with the ascetic’s
water-pot (kamandalu) and rosary (japa-mdld). (10) Siva, with a cobra, and Nandi.
(11) Vishnu, four-armed, with $ankh and lotus; also a worshipper with his hands clasped.
(12) Siva, holding the trifula, with Nandi and a worshipper. (13) Siva, holding a snake
and a lock of his hair, while the Ganges, perhaps, is represented as flowing from it and
down the outside of his arm ; Parvati is at his left side, and an elephant ® at hisright. Above
is a figure like Brahma4, but only one face is now distinct, and overhead is a gandharva or
" vidyddhara. (14) Siva in a linga, with Brahma and Vardha! (15) Perhaps Siva, with
four arms, damaru, club, and bell, but no third eye. (16) Siva and Parvati gitting

1 For the legend, see Harivasmsa, § 68.

3 See Archeol. Report, vol. i, pl. xxiii, fig. 1, and pL xxxi; Cave Temples, p. 150 ; Ind. Ant., vol. vi, p. 356
and plate, fig. 4.

8 Harivamsa, § T4 ; Growse’s Mathura, p. 58.

4 Similar figures are found in the Undavalli Cave, in the Yamapuri Cave at Mahavallipuram, and in the
Dés Avatara Cave (Cave Temples, pp. 101, 146, 438).

5 This supersedes the lists given in Cave Temples, p. 412. Sir Charles Mallet must have followed the
information of the ignorant native guides.

¢ Gajésura?

7 Compare the sculpture in the Dds Avatira Cave (Cave Temples, p. 437), and for the legend see Jour. K. As.
Soc., vol. ix, p. 91; or H. H. Wilson’s Works, vol. ii, p. 211 ; my Elephanta, § 56, n. 10; also the Channa-
lasava Purdna in J. Bom. B. R. A. Soc., vol. viii, p. 142.
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together, and Nandi below. (17) Siva or Sad4siva, with six arms, goiug to war against
Tripurdsura or Tiraka : Brahm4 drives him, armed with trisula, club, bow, and quiver,
in the sun’s chariot, with the four Vedas as his horses, and Nandi is represented on the top
of the club. (18) Virabhadra, six-armed, holding up his victim Ratnisura, with damaru,
bowl, and triéula, and accompanied by Pdrvati, Kili, a goblin and vampire. Every drop,
says the myth, of Ratndsura’s blood that fell on the ground produced another Asura like
himself. (19) Siva, with Parvati at his left side, and laying his hand on one of hers,
while he has a flower in another, and Bhringi, his skeleton attendant, waits below.

Turning into the north corridor, which is 120 feet long and has twelve sculptures, we
have—(1) Siva springing from the liiga to protect Méirkandéya from Yama, the god of
death (plate xxiv, fig. 2). (2) Siva and two worshippers, one of them a huntsman with
a bow (plate xxvii, fig. 1). (3) Siva and PArvati, the latter with a very large chignon,
playing at chausar; below are Nandi and eleven gana (fig. 2). -Siva and Parvati sitting
together ; Nirada below is apparently playing some wind instrument. (5) Siva and Par-
vati above the latter, with her arm entwined in Siva’s; Révana has been begun below but
never completed. (6) A human figure called Rishi Muchhukunda, with two arms, and a
bag on his left shoulder. (7) Siva and PArvatt seated facing one another, as if he were
speaking to her ; nothing below. (8) Siva, four-armed, with snake and rosary, and Nandi
on the right. (9) Siva and Pirvati seated, and Nandi couched below (fig. 8). (10) The
same pair, with a liiga altar between them, and Nandi couchant below. (11) Siva with
Parvati on his left knee, and a seated and a standing figure below. (12) A lLnga with
nine heads round it, and a kneeling figure of Rivana upholding the véd: in which it is,
and cutting off his tenth head in devotion to Siva.

PirLars.

Of the pillars in Kaildsa, some specimens were given in the Cave Temples (plate
lxxxiv); we here add some further examples. In plate xxviii, fig. 1, is another pillar from
the great mapdapa, while fig. 2 is one of the pilasters from the side walls. Fig. 3 is an
example from the lower storey, under Lankedvara, from the apartment (M) in the north
side of the court (Cave Temples, plate lxxxi). Above a moulded base the lower half of the
square shaft on the side facing the court is carved, below with three capering gazras in basso-
rilievo in small ornamented panels, and above in a central panel a human figure standing
with a trifula in his right hand ; the border of this panel, the edges of the pillar opposite
to it, and a pretty Lroad band above it are carved with much care and considerable taste.
An extended plain bracket surmounts the shaft under the architrave above.

LANKESVARA,

On plate xxix, fig. 1, is given one of the four pillars that surround the central arca in
the Lankésvara.! '"These massive piers, with the short shafts square to about half their
height, and bold capitals and brackets, produce an almost Egyptian effect of solidity and
grandeur, unlike anything else even in the cave architecturs of India. The floor of the
central area in this hall is somewhat raised above the surrounding aisles, but the roof is cor-
respondingly elevated by a double architrave surrounding it, and shown in section above
the pillar, and also in plate xxiii, fig. 1.

! One of the outer range is given in the Cave Temples, plate Ixxxiv, fig. 4.
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The sculptures in Lankésvara have been executed with great care and minute detail,
but most of them have been very much injured by Muhammadan iguorance. The figure of
Siva dancing the Téndava in the end of the front aisle has often attracted attention,' and
is repregented in plate xxix, fig. 2, where the elaborate headdress in which is fixed a skull
and the crescent moon, the necklace, armlets, and jewelled belts may be studied. He is
represented with six arms, of which the right front one, which was probably bent forwards,
the back one bent downwards and forwards, and the front left one are all broken off, as
is the whole of the left leg and the lower half of the right one, which appears to have
been twisted quite round.

On the back wall is a series of the principal great gods of the pantheon in six sculptures,
of which three are represented in plate xxx. Fig. 1 represents Strya or the sun-god at
the east end of the wall with his two wives® and two male attendants, his sons, the Aéwins.
He holds two lotuses growing out of his hands, wears a diadem, and necklace hanging down,
with earrings and a girdle (viyasniga),® but it can hardly be said that in this case he is “ clad
in the dress of the Northerners, so as to be covered from the feet upwards to the bosom,” as
in Variha Mihira’s directions for making his image.*

Fig. 2 represents Umé or Parvati, the consort of Siva, four-armed, and performing
tapas or ascetic penance between two fires, while holding up a lisga—the symbol of Siva—
in oue right hind, and an image of Ganpésu, his reputed son and chief of his followers,
in one of the left hands. There are traces under her feet of a crocodile, which being the
emblem of Gangi, may also be used by Uma4.

In the middle compartment on this wall (fig. 3) are the three Dii Majores of the
Brahmans—Brahm4, Siva, and Vishpu—each four-armed, but damaged in their hands,
which probably held the usual symbols borne by each god. Brahm4 is represented with
three faces—the fourth is supposed to be behind the central front one. His consort,
Sarasvati, the goddess of learning, is one of the figures beside him, and bis vdhana or vehicle,
the hasisa-swan or goose, is on his left. The central figure is Slva holding up his trifufa,
called Pinéka, and a snake, with Nandi by his side and an attendant. The third is Vishnu,
with the discus and a great club, attended by a male and a female. An injured figure of
VarAha—the Boar avatira of Vishnu—on this same wall is represented on plate xxix, fig. 3,
with his left foot on the heads of a pair of Nagas.

THE CHAPELS, Smmu, &c.

It should be noted that while in Ridvana-ki-kb4i, Riméévara, Dumér Lena, and other
cave temples, there is a clear passage for pradakshind or circumambulation of the shrine,

1 The figure of Siva from this panel was drawn by Capt. R. N. Grindlay for the Hon. Lady Hood in 1813,
and afterwards published in 1828 in the Trans. R. Asiat. Soc., vol. ii, p. 326, but like his other drawings made at
Elura, he gives the figure quite an artistic finish of a high order.

2 A figure of Stirya and his two wives appears in one of the tympana of the Annnta Cave on the Khandagiri
hill in Orissa, not represented in the photographs from the casts in Cave Temples, pl. i and p. 72. It is over the
left door, and is specially interesting from its close resemblance to the sculpture in the small very early Vihéra at
Bhéja (Cave Temples, pl. xcviii and pp. 6515, 522 ; Reports, vol. iv, p. 6 and pl. vi, fig. 1, and vol. ii, p. 215, and
pl Ixv; Ind. Anf., vol. ix. p. 116). 'When not in his chariot, Siirya is frequently attended by two armed males as
well as by his wives.

3 Or aviyanga, from the Baktrian and Zend aiwydoihanem, equivalent to the Pirsi Austé. —Haug's Essays,
West’s ed., pp. 286, 396.

4 Brihat Samhitd, Iviii, 46.
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in the Kaildsa this is provided for by the doors in the east wall leading on to the terrace on
which are also five small shrines, with but little carving on their walls beyond the dwdrapdlas
at the doors, which, in the case of the one on the north side, are females, with a pair of
figures kissing on each side. In all of them, except that on the south side, there are altars
for images ; in that one there is a bench round the back and ends, and it was probably
devoted to the MAtris, which would be arranged along the back of it as in the Yajiia €314
on the south side of the court,! with Skanda or Siva in the left end, and Gané$a and the
skeleton figure on the right. The two at the corners would probably be devoted to Chanda
and Rudra or Bhairava—both terrific forms of Siva—the former represented as nude,
having Siva's third eye in his forehead, with two or four arms holding the tri$ula and a jug
or damaru, and his hair wound up in the jatd style. To him the refuse of the offerings were
thrown. On the east side was the shrine of PArvatt, the saktf of Siva.? The dwdrapdlas
of this shrine are armed with swords, It is doubtful to whom we ought to assign the fifth
shrine on the north side opposite to the Sémasdtra or outlet for the water from the lLinga
inside the temple,—possibly it was dedicated to Sirya or Nardyana.® In an advanced recess
in the corner of the temple facing this is an image of Ganapati or Vindyaka, the eldest
son of Siva; and on the fagade above it is a figure in alto-rilievo with its face to the wall,
The image in the corresponding recess on the south-west of the temple is perhaps meant for
Vishnu.

The base of the §ikhara itself is carved in panels, six on each side, and five on
the back, containing various forms of Siva, such as Chanda, ArdhanAriévara, &c., Durgd
and Vishnu, standing on fat dwarf figures (perhaps Asuras), and with other attendants, At
the upper corners of the panels are conventionalised figures of peacocks with long tails; and
above the panel is usually a Dévi seated cross-legged. Two of these compartments are
represented in figs. 1 and 2 of plate xxxi, the first being the second panel from the door of
the mandapa on the south side, and the other the sixth, The slightest examination of these
two drawings will serve to convince any one of the exceeding richness and beauty of the
foliage over the panels, and of the great variety of floral ornamentation on the side pilasters.
And these are only two out of seventeen, all carved in similar style, and all varying in
details.

Fig. 3 represents a similar panel on the south side of the basement of the Nandi porch,
just in front of the great temple. It has contained a representation of Narasimha strug-
gling with Hiranyakasipu; but being more exposed, has been much injured. The com-
partment is surrounded by carved pilasters and a frieze, round which are numerous figures
looking on at the struggle.

On the roofs of the Gépuram in front, of the Nandi-mandapa before the temple, and
of the great hall itself, figures of lions and fat dwarfs are placed. Two of these lions from
the roof of the great hall are represented on plate xxvi, figs. 3 and 4. They stand about 4
feet high, and are executed in the same bold style as the similar figures of lions and
elephants round the base of the tewple.

! Marked E’ on the plan, Cave Temples, plate lxxxi a.

% See Ind. Ant., vol. ix, p. 119 note, and p. 149.

8 The temple of Govindéivara at Sinnar, twenty miles south from Nasik, is arranged thus:—The great
central temple dedicated to Siva faces the east; in front of it is the Nandimandapa; in the S.E. corner of the
surrounding court is the shrine of Vishnu; in the N.E. that of Sirya; in the N.W. of Mahishamardint or Jaga-
damb4 ; and in the S.W. of Ganapati

E
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Over the gdpuram were fat dwarf figures represented as blowing fankhs. But as
they had been carved separately, most of them have been thrown down and destroyed.

No. 15.—Dwarf Figure from the roof of the
gOpuram of Kaildsa.

One is represented in the woodcut No. 15. Similar figures
are also carved on the roof of the mapdapa in the court of
the Das Avatira cave, and on the roof of the second
storey of the Undavalli cave near Bezwid4.!

SHRINE OF THE RIVER GODDESSES.

In the north side of the court, behind the elephant,

" is a shrive about 23} feet long by 9 feet deep and 11

high, with two free-standing pillars in front (one of them
broken) and two in antis (woodcut No. 16). They have
moulded bases, 16-sided shafts, and massive capitals with
a double bracket above. The floor is about 5 feet above
the level of the court, and is approached by five steps,
with an elephant’s head and front feet on each side of them,

and the rest of the front of the podium is divided into three panels on each side, containing

small sculptures much abraded.

No. 16.—Shrine of the River Goddesses, from a photograph.

At the ends also have been the heads, &c., of elephants,
and the fagade was terminated
by gigantic dwdrapdlas with
several arms, and wearing high
mukutas or tiaras, The back
wall of this shrine is divided
by half pillars into three large
panels, with slender colonnettes
on each side carrying makaras,
and richly carved tdranas above,
each containing a tall figure of
a goddess in almost entire re-
lief, symmetrically arranged,
and which have been carved
with unusual care, and though
anything but classical in their
proportions, they are about the
best here, but have been much
abused. The central one, which
is perfectly erect, stands on a
makara, with lotus leaves and
flowers behind her, and may
therefore be supposed to repre-

sent Ganga; the other two lean slightly towards her,—the one on the left standing on a
lotus flower, with creeping plants and birds among their leaves, and that to the right

1 Cave Temples, p. 102.
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on a tortoise (kurma), with creepers and water plants.behind,—the two representmg the
river goddesses Sarasvatt and Yami or Yamun4 respectively.! :

The frieze of the fagade of this chapel has been divided into seven panels; in the
central one are three figures, and in each of the others a male and female seated together.
These may have had some connection with the seven river goddesses of mythology, but they
are too much abraded to make out who they are. Over these are some mouldings, and
above, in front of a quite unfinished cave, is a low rail carved with water-jars, separated by
two little colonnettes. A part of this rail, cut away in the centre, seems to indicate that it
was approached by a ladder.

SCREEN IN FRONT OF THE COCURT.

The screen and front of the gopuram or entrance gate to the court is also covered with
mythological sculptures in recessed panels, and the outer side of the screen is crowned by a
crenellated parapet. Each crenellation is carved with three bells, and below them is a string
of small figures in high relief on foot, on horseback, in carts, fighting, &e.

Commencing from the north, the large panelsin order are—(1)one never advanced beyond
two slight incisions in the rock; (2) the next contained a large figure of some form of Siva
with ten arms, holding up what somewhat resembles a bowl, with flames rising out of it—
all below the waist of the figure is destroyed; (3) a tall three-faced figure, probably
Brahma. Turning a corner, on a portion of the wall facing south, are three panels; (4)
containing a tall liiga, as in the Dé4s-avatira Cave, with a triple Slva looking out of it;
Brahm4 is represented ascending on the left side, and also standing lower down; Vishnu
is on the right side, and a four-armed figure over his head, with a gandharva still higher,
but the Vardha below and the base of the liiga have been destroyed ; (5) a tall four-armed
déva, with something like a chakra in the left hand, and a bull’s head to the left; (6)
another tall four-armed figure, but all insignia are gone. The line of wall again turns to
the south, and (7) the first compartment is a large deep recess over a drain from the court,
but it is so rotted away that it is impossible to say whether it contained any sculpture ; (8)
the next seems to contain KArttikéya or Skanda, the war-god, the Hindu Mars, and second
son of Siva, born to destroy Taraka, an Asura who became dangerous to the gods.? He is
represented two-armed, riding on his peacock Paravini, with an arrow or sceptre in the
right, and perhaps a bird in the left hand : the lower portion of the panel is destroyed. (9)
A two-armed figure on a ram-headed animal with a mane—perhaps Agni, the god of fire and
regent of the south-east; (10) a similar figure on a deer, and may therefore be Varuna, the
Hindu Uranus, the regent of the west; (11) another on a makara, with a very large head.
This may be Nirriti, the regent of the south-west.

Just behind the porch is (12) a Naga figure with five hoods as a sort of dwirapila,

1 Like many other points in Hindu mythology, the number and names of the river goddesses is quite
unsettled. In some of the classics they are called the Sapta-Sindhava, but for these even the Makdbhdrata gives
two different enumerations. In the Peninsula they are often reckoned as (1) Yamun4, (2) Sarasvatt, (3) Gang,
(4) Narmad4, (5) Godévari, (6) Kévéri, and (7) Kanyd ; but in different districts one or more of the following—
Sindhu, Satudri (Satlaj), Gomati, Krishnf, Tungabhadrd, TAmraparni, and Mannéri—are added aor substituted for
others in this list. The first three—Yamun4, Gangé, and Sarasvatt—however, seem to have been the favourites,

and generally accepted.
2 See Griffith’s beautiful version of the first seven cantos of the Kumdra-Sambhara or Birth of the War God

(Triibner, 1879).
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baving a lotus bud in the left hand. On the north side wall of the entrance is a Nagaut
with one hood and a dwarf female attendant, and a gandharva over her right shoulder.
(13) On the jamb of the porch is a tall female—a river goddess—standing on a makara as
Gang4, and resting her' arm on a smaller female. A fat gandharva figure with a large
chaury is over her right shoulder; that over the left has been broken away, except the
chauri; and below is another attendaut figure. (14) On the other piluster has been a
similar sculpture. (15) On the south side of the pilaster and return of the wall are a
Négani and a Néga figure as on the other side, with large chauri, and one gandharva
over her head and two over his bearing garlands. (16) Indra, the god of the
firmament and regent of the east, on his elephant Airfvati, with Indrint, Aindri or Sachi
behind, and above are gandharvas. This panel is much weatherworn. (17) Behind this a
little, in & narrow compartment, is Yama the “ Restrainer,” the god of death, the Pluto or
Minos of the Indian Pantheon and brother of Yami, the regent of the south, mounted on a
buffalo. (18) The next also contains a riding figure, but much abraded and indistinct—
possibly Viyu, the regent of the north-west, who should be mounted on a Bhdta or spirit.
(19) Nothing is left in the next compartment, but it also was probably occupied by another
of the eight Dikpalas or regents *—Kuvéra or Isina.

Over the water drain is (20) a large figure of Vardha, with eight arms, and five
gandharvas above ; the figure of Prithivi or Bhamidévi is destroyed. Then, on the return
of the wall facing north are three panels—(21) Vishnu on Garuda; (22) an eight-armed
Trivikrama as at BAddmi, but destroyed below ; and (238) a figure in violent action. On
the west face again are (24) Narasimha, the man-lion avatira of Vishnu, with long curls;
and (25) an eight-armed figure in violent action, possibly Siva in the Tandava dance, with
Pérvati at his right side.

To the south of this is a rock-cut cistern about 22 feet hy 19.

On each side the entrance to the porch is a sitting figure with one foot up (lalitdsana
mudrd)—perhaps they had beards; and on the front of the inner jamb on each side is a
female with umbrella and chaurt overhead, and a small attendant. Passing through the
Gopuram,® in which the two pillars on each side dividing the passage from the guard-rooms
have been neatly carved, we find the jambs at the east end have fat figures on the front,
one holding a $aitkh and the other a bud, out of both which a loug torara or roll extends
over their heads. Above are two gandharvas, and their seats are supported by lious.
On the east faces of these jambs are gigantic four-armed Rudras with clubs, as dwéra-
pilas.” In the inner porch of the gateway are two sculptures in panels with side pilasters
and pediments ; that on the south wall is the Mahish&suri already referred to, and on the
north side is a Ganeda with female chauri-bearers.

On the outer side of the north wall of the porch is the large Mahishésuri already
described, and on the return wall of the court are—(1) A two-armed figure with high
mukuta, and his right hand pressed against the upper corner of the compartment. (2) A
male and female, supposed to be Kdma, Manmatha, or Makarakétu (Eros, Cupid), and his
wife Rati or Réva (Venus): these are represented on plate xxvi, fig. 2. (3) On the return
of the wall is a single male figure. (4) A female with the hair gathered in a lump on her
left shoulder. (5) A male and female with a slender palm-tree between them, the stem

1 These figures appear in the roof of the verandah of tho great cave of Diddmi also, See Ind. Ant., vol. vi,
p. 361 and plate.
2 The apartment marked A on the plan, Cave Temples, pl. 1xxxi.
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notched. (6) Vishpu mounted on Garuda. (7) Over the drain a figure sitting on a chair
with another kneeling in front. :

To the north of this is an unfinished cave in the screen, with four stout short pillars
having thick compressed cushion-shaped capitals : one pillar is destroyed.

On the south side of the entrance porch, and partly on the west wall, is (1) a large sculp-
ture of Siva in the chariot of the sun, drawn by the four Vedas as horses, with Brahma
as his charioteer, armed with the bow (Himélaya) which he draws against an enemy. This
sculpture is also found in the D&§-avatlra cave. In front of him in several panels are
groups of small figures ; in one in front of the horses his enemies seem falling in confusion.
(2) Behind this is a four-armed figure with a peculiar turban, and holding a large
fruit in his hand. The next figures (3 to 6) are apparently Rudras in various attitudes.
(7) Over the drain are—a small figure bending a bow with his feet ; a larger one, apparently
about to strike or push away a female; and some others; and (8), to the left, a male and
female seated on a stmhdsana. Next to this is an unfinished excavation in the south end
of the screen, apparently intended for a small open room or shrine.

It is evident from the number of unfinished excavations, especially on the south side
of the court, that for long after the great temple was finished, works were carried on at
different points in the surrounding rock, adding shrines and images, until perhaps the
inroads of the Muhammadans finally put a stop to them.

CHAPTER V.
ELURA BRAHMANICAL CAVES NORTH OF KAILASA.
Caves XVIL - XX.

Of the caves to the north of Kaildsa, except in one or two cases, not much need be
added to what has been said in the Cave Temples (pp. 438-448). Across a deep ravine and
watercourse, we reach Caves XVII., XVIII, and XIX., of which the first two are in close
contact. No. XVII is locally known as the “Chhéta,” or small “Dumar Lena,” though
it has no resemblance to the larger cave passing under that name. The ground-plans of it
and of No. XVIII. are given in plate xxxii, fig. 1, from which it will be seen that it had a
low court in front with a corridor round it, now fallen in and ruined. Eight steps rise up
to the porch (now also fallen) on the level of the hall, the front of which is supported by
four pillars (see plate xxxiii, fig. 2), and the roof inside by eight heavy square ones of various
patterns, one of which, from the back row, is represented in plate xxxiii, fig. 1. It has
never been finished above, but the drawing shows how it was probably intended to com-
plete it. These pillars may be compared with the pilasters in Réivana-k&-Kbéi (Cave
Temples, plate 1xxi, fig. 1). The front and back aisles are fully 2 feet longer than the
middle one, being 64 feet, and the depth of the hall is 37 feet. In the back wall are three
doors, two opening into the pradakshind passage which surrounds the shrine,' and the
central one into the shrine itself, which contains a large square altar and a decayed lLinga.
The only sculptures on the walls are Mahishamardini in the south end of the front

1 Compare with this the plan of the temple of Pipanétha at Pattadakal (drck. Sur. Rep., vol. i, plate xlvii).
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aisle, four-armed, with ¢rifula and sword, and holding by the nose the buffalo, which repre-
sents the Asura; Ganapati, also four-armed, is carved in the north end.

On the rock on the left side of the court, at the end of the fagade, is a figure of Brahmé
with three faces, represented in plate xxxvi, fig. 1.

Cave XVIII., close to this, has an irregular-shaped- court in front, in the middle of
which is a shallow trough. The cave is raised above the level of the court, and has four
unfinished pillars in front. The hall is 67 feet long by about 223 deep, baving a slightly
raised platform inside. At the back is an antechamber 80 feet by 101 feet, with- two
square pillars in front and corresponding pilasters, having low bases of two members. The
shrine has no pradakshind path round it, and contains a round structural védf or altar—a
modern form—and a lizga.

Cave XIX. (plate xxxii, fig. 2) i a very irregular and much-decayed cave, with a wide
entrance. The hall inside is 43 feet wide by about 32 feet deep, and the shrive is sur-
rounded by a pradakshind passage.

Close to the next is a ruinous cave filled with earth and lndden by underwood. Cave
XX. (fig. 3) is little more than a shrine, with a wide passage round it, or a hall 37 feet
wide by 80 feet deep in the middle, of which a block has been left 20 feet by 16 hewn into
a shrine, the front of which has been given in the Cave Temples, plate 1xxviii, which shows
the carving on the different members of the door mouldings, and the figures on each side so
very analogous, even in details, to what are found in similar positions in the Bauddhba
caves, a8 may be seen by comparing it with the front of the shrine in Cave VI. (Cave
Temples, plate 1xi), that one is almost forced to allow that the one sect may have copied from
the other. On a platform outside is a square base, either of a dhvajastambha or the remains
of a pedestal for a Nandi. Lower down by 6 or 8 feet, and farther back, is another small
platform.

CaveE XXI.—RAMESVARA,

Close to the last is the cave No. XXI., known as RAmésvara, which has been deseribed
in considerable detail in The Cave Temples (pp. 438 f., and plate lxxvi, fig. 1, and lxxvii).
The plan, it will be remarked, is similar to that of Cave XVII, but without the pillars in
the floor of the hall, and more closely resembling that of Cave XXVI. It has two columns
in front of the shrine, with corresponding pilasters; one of the columns is represented in
plate xxxiii, fig. 3. They are somewhat of the Elephanta type, but in place of the bracket is
a deep square abacus, carved on the front and sides with figures. The lower half of the
shaft is square, the upper portions of it being covered with bands of rich tracery. Over
these is a deep octagonal member, with dwarfs on the corners; and the upper portion of
the shaft is circular, with forty-nine very shallow or flat flutes. The side chapels have each
a similar pair of columns in front, but standing on a raised platform, and with only a thin
square abacus above. '

The fagade of the cave is shown in plate v. It has a low screen wall in front, now
much rotted away from the accumulation of earth that long lay against it. Below was &
moulded base to about the level of the floor inside. Above this is a string-course of ani-
mals, chiefly elephants. The face of the rail over this is divided into narrow panels by
broad vertical bands of arabesques, each panel containing a standing male and female figure,
and over this runs a coping of festooned carving. From this wall rise the pillars which
support the roof, of which the lower portions of the shafts, partly embraced in the
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wall, are square. Just above the screen is an octagonal member with dwaifs on the corners,
then the shafts become circular, with flowered members and flutes, The capital has droop-
ing ears and a square abacus, over which are long brackets, carved in frout with human
figures and animals, somewbat in the style of those in the later Ajantd caves; but here
there are added massive struts supporting the brackets, each consisting, as shown in the
accompanying woodcut (No. 17), of a tall
female figure standing under foliage, and
- attended by two small figures. Similar figures
on a larger scale are carved at the ends of the
fagade, and there they are at once identifiable
with the river goddesses, the one at the left end
standing on a makara, the symbol of Gangi.

Over a plain. architrave is a frieze with
sunk panels containing dwarf figures, divided
by compartments carved in arabesque desigus.
On the whole, this has been the most richly
carved fagade of any of the Elurd caves, or
indeed of any Brahmanical cave in India.

It.is in fact the architectural arrangements
of this fagade that constitute the principal
interest in this cave; for besides its intrinsic
beauty, its strongly marked characteristics
point it out as the style of a well-defined but
limited architectural epoch. It is reproduced with some changes in Cave 11I. at Bid4mi, and
to a certain extent in No. XX. at Ajantd, while, as the BAdami cave has a well-authenticated
date of 579 A.D., we may feel certain that these Elurd and Ajanti caves were executed within
o few years of that date—either before or after. Looking at the extreme elaboration of the
Ramésvara fagade, it would appear to be subsequent to the Bidimi caves, but the difference can
hardly be fifty years, and in the Ajanti example it may be even less. We have thus a thread
of chronology running through the dates of the principal series of caves of the utmost value
for determining the relative ages, at least of the later examples of cave architecture.

In the chapel in the right end of the hall of this cave is carved one of the large groups
of Saptamétris found also in Rivana k& Kbai and in Cave XXII,, in this case covering the
three inner walls of the room, and of which.the Métris on the back and the group on the
right end wall are represented on plate xxxiv, fig. 1. The vAhanas on vehicles of the
different mother goddesses that were carved below each are now almost entirely destroyed,
but there is no difficulty in recognising them by their positions and the symbols they have
in their hands. Ganapati sits at their head, and then in order from right to left they are—
(1) Chamund4, (2) Indréni or Aindri (having a vajra in her hand), (3) Varahi, (4) Lakshmi
or Vaishpavi (with the fankha and chakra), (5) Kaumari or Séni, (6) Mahésvari, and (7)
Bribhmi or Sarasvatl. Each of them had a child (except, perhaps, Sarasvati), but they are
all more or less defaced. At the end sits Mahidéva or Siva, with Nandi below, and on the
wall to.the left is Siva engaged in the Tdndava dance, which he performs at the destruction
of the world, with attendants. On the other end wall is the ghastly group represented to
the right, in which Kali and K4la—the goddess of destruction and her partuer—are probably
represented. The panel is much injured below.

No. 17.—Pillar in front of Ramésvara, from a photograph. .
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A very similar group of the Matris is found in the south side of the next cave No.
XXIL., and is represented also on plate xxxiv, fig. 2. Here ChAmund4 is represented in a
ghastly skeleton form, while Variht, like her husband, has a boar’s head, and Sarasvati or
Brihmi has three heads and holds a bottle. On the right end wall are Kéla and Gané§a,
and on the left Siva. : : '

The high pedestal in front of the cave, on which a headless Nandi still couches, is
carved on the sides with goddesses also and attendants.

Caves XXII.-XXVII,

Close to Riméévara, and somewhat advanced in front of it, is Cave XXII., known as
Nilakantha (* blue-throated ”), a name of Siva. The plan of this cave is given plate xxxii,
fig. 4. It has a somewhat irregular court in front, about 42 feet each way, in the centre of
which, on a high base, stands the Nandi mapdapa, now somewhat ruined. The plan some-
what resembles that of Cave XVIII., but with pillars introduced into the hall and in front
of the side chapels, On the south side of the court is a low chapel containing the sculpture of
the Matris referred to above, with a skeleton Bhringi or Kéla with two arms and outspread
hair; Ganapati and the seven mothers—the last, Brahmi, with three faces and holding a
bottle ; and, lastly, Siva. All the Mitris and Siva have four arms each. Among other sculp-
tures in the vestibule to the shrine is the figure of Gangi represented in plate xxv, fig. 5.

The next two caves (Nos. XXI1I. and XXIV.) are close to the last, and are rather a
series of small shrines than cave temples. They are probably of later date than any of the
larger ones. The ground-plan is given on plate ii, drawn to the same scale as the others,
from which it will be observed that they are huddled together and contain six round védfs,
and in one of the shrines in No. XXIII. is a tr¢murts on the back wall (figured in Cave
Temples, plate 1xxv, fig. 2). In Cave XXIV. is an injured figure of a River goddess repre-
sented on plate xxv, fig. 4.

From these last to Cave XXV., which is known by the names of Kumbirwidi and
Sdrésvara, is about 70 yards. The plan is given on plate xxxv, fig. 3, which shows that,
behind a hall about 90 feet long, of which the front has fallen away, is a smaller one, 57
feet wide by 23 feet deep and 13 feet 10 inches high, with four square free-standing pillars
in front and two in antis. Inside are two others, with corresponding pilasters on the side
walls; and in the back, separating it from the antechamber to the shrine, are two more
free-standing pillars, with two in antis. These pillars have brackets, and on the front of
each bracket a male and female flying figure. On plate xxxv, fig. 2, is a drawing of the
side of one of these pillars, showing how the bracket is separated from the capital of the
shaft by a neck narrower than the shaft itself, and illustrating at the same time the dete-
rioration in style and taste which the proportions and details indicate.

On the roof of the antechamber is the figure of Stirya, the sun-god, in his chariot
(Cave Temples, pl. 1xxxiii, fig. 2), from which the temple derives the name of Stré§vara.
The shrine door has a Dravidian moulding on the frieze, and by the jambs are tall dwhra-
pélas standing on lotuses with very bushy locks and long swords.

The next cave, No. XXVL,, is very like the Rimésvara in plan (pl. xxxii, fig. 5). The
hall is 74 feet wide by 25 feet deep and 163 feet high, with four pillars in front. At each
end is a large irregular-shaped room at a somewhat higher level, with two square pillars
and pilasters in front, and at the back is a still larger one, about 40 feet square, also with
two square pillars and pilasters in front. In the middle of this stands the shrine, about
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16 feet square inside, and with a circumambulatory passage about 94 feet wide all round it.
The entrance of the shrine is richly ornamented with sculptured figures, and female statues
stand by the pilasters on each side the entrance to the side passages.!

The next is a large cave, No. XXVII., known as the Milkmaid’s Cave, the plan of which
is given on plate xxxv, fig. 4. The front has been supported by six plain octagonal pillars
with bracket capitals, but all of them have fallen away except one at the left end and a
fragment of one at the right end. The verandah is about 69 feet long by 8 feet 4 inches
wide, with several sculptures on the back wall and in the ends. In the walls of the hall
three cells are rudely excavated. The carvings are mostly Vaishnava in character, and the
arrangement of separating the hall from the verandah by a wall pierced by three doors and
two windows is more in keeping with the plan of a Bauddha cave than any of the other
Brabmanical caves at Elur4.

Cave XXIX.—TrE DuMar LENA or Siti’'s CEAvabDI

This is the most northern of the Brahmanical caves at Elurf, and certainly one of the finest
of ‘the class to be found anywhere. It is also interesting from its being as nearly as may
be a duplicate of the celebrated cave at Elephanta, and also of the less known one at Jog-
é$vari. All three are executed on the same plan, the light being introduced from three sides,
which is no small difficulty in cave architecture, but was necessary to produce the effect of
the structural buildings from which they were imitated.

This one is the best preserved and largest of the three, but not the earliest, though the
Jogéévari one (plate x&) is certainly the most modern, and, exeept the Kailasa which is
exceptional, is probably the last of the great cave temples of India.

A ground-plan of this splendid cave was given in Cave Temples, plate lxx1x and we |
now add a section (plate xxxvii, fig. 1) through the middle of the cave from north te south,
showing the front of the shrine, with the dwdrapdlas at its corners, and the pillars and
sculptures on the east side. It is 148 feet wide by 149 feet deep, and 17 feet 8 inches
high. :
The description in Cave Temples, p. 446 f., gives a suecinet account of the details and
dimensions of this temple, but to give a full description of all its mythological representa-
tions and other sculptures, though these are much fewer in proportion to its size than any
other cave temple here, would fill half this volume. Plate xxxviii, fig. 1, represents on a good
scale the marriage scene on the east wall of the south portico. The two chief figures are
Siva and Parvati or Umé, each with a flower in the-left hand ; below, to the right, kneel-
ing by the sacrificial fire, is Brahm4, with three heads, acting as priest; to the left are Mené
and Himalaya, the mother and father of the bride, with a flower and a cocoa-nut. Above
are the gods and goddesses; on the left are—Vishnu mounted on Garuda, Yama on a
buffalo, Viyu or Séma on a stag, Agni on a goat, aud perhaps Varupa; on the right are
Indra on Airvati, and Nirriti on a makara. Among the goddesses are probably Gangs—

—

¢ She in her goddess shape divinely fair,
And Yamun4, sweet river-nymph, were there,
Fanning their lord, that fancy still might deem
Swans waved their pinions round each Lady of the Stream.”

1 See Cave Temples, pp. 444, 445.
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¢ High o’er their heads sweet Beauty’s Queen! displayed
Upon a stem of reed a cool green shade,
‘While the young lotus-leaves of which ’twas made
Seemed, as they glistened to the wondering view,
All richly pearled with drops of beady dew.
In twofold language on each glorious head
The Queen of Speech 3 her richest blessings shed ;
In strong, pure, godlike utterance for his ear,
To her in liquid tones, soft, beautifully clear.” 2

Fig. 2 of the same plate represents the left-hand corner of the shrine showing the
dwirapélas with their attendants. At each corner is a similar group, the mukutas of the
guardian figures being very richly carved. At Elephanta these gigantic figures are attended
by fat male dwarfs, whereas their companions here are females,

The other sculptures here are arranged as at Elephanta, in the ends of the aisles on
the three open sides. But as the shrine occupies the central portion of the back area, there
are no sculptures on the walls behind it; whereas at Elephanta, the shrine being in the
west side of the cave, the back wall contains the three. largest and finest sculptures, viz.,
the great Trimurti in the centre, Arddhanari and attendants on the left, and Siva and
Parvat with numerous smaller figures on the right. These have no representatives here.
In the north verandah, the sculptures correspond to those in the same position at Elephanta,

l. but are greatly inferior in details. In the east end of it is Siva as a Yogi or ascetic, with
a club in his left hand, and seated on a lotus upheld by Néga figures, with two females
worshipping behind each,—an evident copy from the figures of Buddha, None of the
accessory figures are represented here which render the Elephanta one so excellent a
rendering of KAlidisa's poetical description. The panel in the west end is the Tapdava
dance, said to be performed by Siva at eventide to the sound of musical instruments, with
his hair loose, stamping with frantic energy, attended by his gama and Pigichas, when the
dust he raises is put on their heads by the other Dévatas.* The sculpture, however, is very
inferior to that on the right of the entrance at Elephanta.

In the west aisle or front of the cave, the panel in the right end is the very frequent
one of Rivana under Kailésa, the white mountain, which is the special abode or heaven of
Siva. The principal figures in this have not the larger proportions than the subordinate
ones, which is usually given them in other representations of the same scene,—the finest
example of which is to be found under the south porch of the Kaildsa temple, where
it is really well represented. In the left or north end is an unfinished sculpture of Bhairava,
the terrific form of Siva, very effectively represented in the Dis Avatdra (see pl. xxii, fig. 2),
and also in the west aisle at Elephanta.

In the south aisle or portico, besides the marriage scene already referred to, is a very
common sculpture of Siva and Pirvati at play, with. numerous gandharvas, &c., above;
the bull Nandi and the rollicking dwarfs or Gupa below; Vishpu is represented to the
right, and Brahm4 on the left. These two are the best executed of the six great panels.

Outside the cave, on each side, is a tall River goddess and attendants.

1 Srt or Lakshmi. ? Sarasvati.

3 Griffith’s Birth of the War-God, pp. 98 and 105.

¢ See Wilson’s Hindu Theatre, vol. i, p. xix, and vol, ii, pp. 53, 58, 59, 153 ; Colebrooke’s Essays, vol. ii,
» 153,
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CHAPTER VL
THE JAINA CAVES AT ELURA.

IT may help to illustrate the chronology of Jaina history ! and its connection with Buddhism
to remember that Mah&vira, the last Tirthankara, was contemporary with Buddha.* The
following table brings together the dates® belonging to both sects :—

. B
Gautama Buddha, born at Kapilavastu . . . . . About g60
Srénika Bimbisira, king of Magadha ¢ . » D40-512
Vardhaména, Mahédvira, or Jiidtaputra, born s.t Chxtrakot in Bxhnr ” 540
Gautama became Buddha at Buddhagayd . . . . . ” 525
Vardhaména became a Digambara ascetic . . . . » 509
X Vardhaména became an Arhat or Jina . . . . » 496
Ajétasatru, called Ktnika or Koniki by the Jams . .o » 488-461
Gautama Buddha's Nirvdga . . . . . . » 480
Vardhamé&na Mahivira's Nirvdna 6 at Pﬁva . . ’ 467
Udayibhadra, Uday#éva, Udiyin, or Uddsin,% son of AJAtaéatm » 461-437
Nandivardhana, a new dynasty .. . . »n 407-
Alexander the Great's invasion of India . . . . . in 327
Chandragupta founded the Maurya dynasty . . . . » 318-295
Bindusira or Virisira, the Amitrokhates of the Greeks? . . » 296-267
Asdoka or Priyadarsi, son of Binduséra . . . . . » 267-226
Samprati, grandson of Afoka . . . . about 225-217
Daédaratha, grandson of Adoka, Sarhgata, S&hénka, Sbmasarman, and
Satadhanvan . . . . . . . .y 217-185
Bridhadratha, the last of the Mauryas . . . . . 5 185-182
Pushyamitra, the first of the Suiga dynasty . . . . 182-152
Balamitra, BhAnumitra, and Nabovihana® . . . . e e 160-74
Gardabhilla in Ujjain . . . . . . . R 74-61

1 For some notes on Jainism see Cave Temples, pp. 485 ff.

% Bee 8. Hardy, Man. Budh., p. 274 ; Ind. Ant., vol. ix, p. 258,

8 This is based on an extract from Merutuiga’s Vichdrafreni in Ind. Ant., vol ii, p. 362, on Hemachandra’s
statement (Pariéishfaparvan, viii, 341) that Chandragupta became king 156 years after Mahdvira’s nirvdpa, and on
the dates given in The Cave Temples, pp. 24-26.

¢ The Ceylon chronicles assign to Bimbisira the long reign of fifty-two years, and state that he was
murdered by his son Ajitasatru, while both the Vdyu and Matsya Purdnas agree in glvmg twenty-eight years to
his rule, and after him the Muisya inserts the names of Kanvayana (with nine’ years) and Bh@mimitra or
Bhtmiputra (with fourteen years), which fill up the interval. Bimbisira's name is given as Vidmisira in the
Vishypu P., as Vidhisira in the Bhagaval. Lassen, Ind. Alterth. (2d. ed.) vol i, p. 859, and anh. p. xxxviii.
For Srenika or Srenya, conf. Asiat. Res., vol. xx, p. 46 ; Burnouf, Introd. & U'Hist. Buddh. Ind., pp. 128, 147.

® The Jaina chronicler gives only 108 years to the Maurya dynasty, and places Mahivira’s Nirvdna 155 years
before Chandragupta’s accession, thus giving 312 B.c. (the Seleucidan era) for the latter event. This drops about
six years from our usual reckoning; but Merutuiga and other writers add sixty for the reign of Pilaka: if we
regard this as a mistake for six, the dates relating to Mahdvira here will be thrown back six years—his death
to 473 B.0, just 155 years before Chandragupta (318 B.c.), and add six to the 108 years of the Maurya dynasty,
to which the Purdnas, however, assign 137.

¢ According to the Vdyu Purdna and the Jaina and Bauddha accounts, he founded Pataliputra, and ruled,
according to the Purdnas, thirty-three years; but both place Dharbaka, Harshaka or Vandaka between Ajitasatru
and him, with a reign of twenty-four or twenty-five years. The Buddhists assign to Ajitadatru, thirty-two years;
to Udayibhadra, sixteen ; to Munda, eight ; and to N&gadasuka, twenty-four in succession.—Burnouf, Infrod. a
¥ Hist. Buddh. Ind., p. 319 ; Mahavamaa, c. iv. ; Lassen, Ind. Alterth., vol. ii, pp. 222, 1207.

7 Athenmus, xiv, 67 ; Strabo, Geog. IL, i, 9. , # These were probably kings of Ujjain and not of Magadha.
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The Jaina caves at Elurd form almost a group by themselves separated from the
Dumar Lena, the most northerly of the Brahmanical caves, by about 400 yards. The
group is a small one, consisting of only five caves, two of them unfinished, but the two
principal ones are very extensive works.

The first of them, removed a short distance from the face of the scarp, which at the
place is very low, is known as the Chhotd Kailésa, from the circumstance that, like the
great Brahmanical temple, it is not a cave, but a free-standing monolithic shrine, executed
in the middle of a pit hewn out of the rock. It is very much smaller, however, than the
great Kaildsa temple, being only one storey in height, with a very stunted and unfinished
tower. The hall is only 36 feet 4 inches square, but, like its pattern, has sixteen pillars
arranged in four groups; and the shrine at the back is small.

The second also stands in a pit, into which the porch projects, but the hull, quite
unfinished, is under the rock. This temple is filled up with earth.’

TaE INDRA SaBHA.

The two principal Jaina caves are very extensive works, superior both in extent and
elaboration to any of the Brahmanical caves, excepting of course the Kaildsa, and the
Vidvakarma among the Bauddha ones. Though two storeys in height and extremely rich in
decoration, the Indra and Jagannith Sabhis are entirely deficient in that purpose-like
architectural expression which characterised the works of the two earlier religions. They
have no cells, like the vihiras, and are nothing like the Chaitya halls of the Buddhists, nor
do they suggest the Chéivadis, like the Dumar Lena, of the Hindus. Rich and elaborate
though they certainly are, the plan is compressed, and all their arrangements seem to result
more from accident than to have arisen from any well-conceived design, so that they lose
half the effect that might have been produced with far less elaboration of detail.

Their age, too, is certainly considerably subsequent to that of the caves belonging to
the two other sects, as if, after the decadence of the Rathod dynasty? in the ninth or
tenth century, the Jainas had taken possession of the locality and determined to mark
the superiority of their religion, which was then becoming so important, by attempting to
rival the works of their predecessors. Had they had avy real motive in what they did
they might have succeeded in this, but the absence of purpose is so evident in all they did
that their failure was inevitable.

The Indra S8abh4, as explained in the Cave Temples, is, like Kailisa, rather a group of
caves than a single one, consisting of a central two-storeyed cave with a court in front and
smaller caves forming wings on each side. The plans of both floors have been given in The
Cave Temples (plates Ixxxvii and lxxxviii), and need not be repeated here. But on plate
xxxvii, fig. 2, is given a longitudinal section of the cave, which, together with the plans, may
enable the reader to form a tolerably accurate idea of its arrangements and architectural style.

The cave faces the south, and outside the court on the east side is a small hall 19 feet
by 13 feet, with a low screen wall and two pillars in front, square below and octagonal
above, including the capitals. In the ends of this are the favourite sculptures of Parsva-
nitha’s temptation® and the tapas or asceticism of Gautama Rishi or Gomatésvara.

1 For further details, see Cave Temples, pp. 495, 496.

* The Réashtrakdta kingdom seems to have been divided in the time of Govinda III., when his younger
brother, Indra, established a separate kingdom of Gujarit, about the very end of the eighth century.

3 Cave Temples, pL. 1xxxvi, and p. 496.
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A screen wall, left in the rock, terminates the court on the south side, and is pierced by
a doorway with a Dravidian roof. This court is about 56 feet inside from north to south
and 48 feet across. In it stands an elephant on the right side, about 15 feet high, inclusive
of the pedestal ; a fine monolithic column® 27 feet 4 inches high, which fell over against the
side rock about eight years ago; and a small mandapa analogous to the Nandi mandapas in
front of Saiva temples. This is about 8 feet 5 inches square inside, raised by eight steps
above the level of the court, witha door on each side, but only with ascents from the north
and south sides; each door has two advanced pillars. The roof, as may be seen from the
section and the plan of it (plate xl, fig. 1), is Dravidian in style. Inside this room is left &
square block of rock, on each side of which is carved a figure of Mahivira, one of the
Tirthankaras, with the wheel in front of the seat supported by lions.

The accompanying autotype plate vi is a view taken in 1874, before the monolithic
column in the west. side of the court fell over, and shows the gateway, the mandapa in the
court and the pillar, with portions of the fagade behind them. '

Exclusive of the verandah, the lower hall must have been intended to be about 72 feet
wide by 56 feet deep, beyond which are two free-standing pillars and two in antis in front
of the vestibule to the shrine, 40 feet wide and 15 deep, inclusive of the pillars. The shrine
alone has been completed, and is 174 feet wide by 13 feet deep, containing a Mahivira
seated cross-legged on a lion-throne, with the wheel or chakra in front, which is one of his
emblems with the Digambara Jainas, to whom these cave temples have belonged.

The stair ascends in the verandah, and lands in the east end of the verandah of the
great hall above. This upper hall, exclusive of the verandah, from which it is only separated
by a low parapet wall, measures 55 feet deep by 78 feet wide. The verandah is about 54
feet long and 10 feet wide. In each end is a colossal image, the male (Cave Temples, plate
xci, fig. 1) in the west, and the female in the east, usually known as Indra and Iudrini, the
former being seated on an elephant and the latter on a lion, with a tree behind the head of
each, and small figures of attendants beside them. These figures are perhaps the Yaksha
and Yakshini or Sé,sanadévi, the instructors of the Tirthankara to whom the temple is
dedicated. Each Jina or Tirthankara, like each Buddha, has his sacred tree; but he has
also his SAsanadéva and Dévi, his principal male disciple or follower, and chief of his female
followers. These are very.shadowy creations, and it would be difficult to find anywhere
among the numerous temples of the sect, with all their exuberance of images, representa-
tions of the forty-eight male and female Sasanas or Yakshas that could be distinguished
from one another. Neminitha, the 22d Jina in their books, has the Vetasa for his tree
but at Mount Girnir the mango (4Ambd) takes its. place; his instructor or Yaksha is
Gomedha, and his Yakshini Ambik4 ;* Pirévandtha, the 23d, has the Dhitaki (Grislea
tomentosa) for his tree, and Parévayaksha and Padméavati for his instructors ; and Mahé-
vira, the 24th and last Jina, has the Séla (Shorea robusta)® as his consecration tree, and
Méitanga* and Siddhiyik4 as his attendant divinities. But that the figures at the ends
of this verandah, and so frequeunt in the other caves here and at Ank4i, PAtna, and elsewhere,
represent a pair of these divinities is doubtful. They are always represented on the same

1 For drawing, see Cave Temples, pl. 1xxx, fig. 2.

2 She is a form of Durgd, regarded in Gujardt as a mother-goddess, and has a temple on the summit of
Mount Girnar, which is sacred to Neminatha. '

8 This is also the Diksha tree of Ajitanitha and Sumatinitha, the 2d and 5th Tirthankaras,

¢ He figures also as the Yaksha to Supirévanatha, the 7th Tirthaikara.
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animals, and the male is probably meant for Indra, who plays as great a réle in the’ Jaina
as in Bauddha mythological literature, being an interested listener to the teaching of the
Jinas ;! and the female might be his consort, the voluptuous Sacht or Indranti? but it is
much more probably meant for Ambik4, whose proper vehicle is a tiger or lion, and who
is a special favourite among the Jainas,

Behind each of these figures, but entered from the side aisles of the hall, is a small
room about 9 feet by 11, by which access is obtained to the shrines on each side of the
front area. A few steps lead down from each side room into a smaller one, carved all
round with Jaina figures, at the ends of the verandahs of these side shrines. On the east
the verandah has two pillars in front and two behind, rising from low parapet or screen
walls, with Ambik4 in the south end facing the entrance, at the right side of which Indra is
represented with a bag in his left hand and a cocoa-nut in his right, exactly like the figures
we find in the shrines of the Bauddha caves facing the principal images. The hall is about
25 feet wide by 234 feet deep, the roof supported by four square pillars with round capitals.
On each side is a deep recess; in that on the right is a naked figure of Gomatédvara, a
favourite with the Digambara Jains, and of whom several gigantic figures exist in the
Canarese country. He is always represented with creeping plants twining themselves
round his limbs, snakes coming out of ant-hills at his feet, his hair falling over his shoulders,
and attended by worshippers. In the corresponding recess on the left is Parévanéitha,
also nude, and with attendant figures.* In smaller recesses are figures of Mah&vira seated
cross-legged ; on pilasters at each side the shrine door are nude Jaina dwérapélas ; the archi-
traves are carved with numerous small figures ; and on the throne inside is a cross-legged
Mahévira. ’

Another door in the south-west corner of the great hall has a four-armed Dévi on the
right side, and below, on the left, a figure of Sarasvati, eight-armed, with a peacock.
Passing through a small room and down a few steps with sculptures on each side, we enter
the verandah, a small hall similar to that just described. Ambik4 is seated at the right
side of the steps, and a Dévi opposite to ber, four-armed, with two round discs or flowers
in her uplifted hands, and something very like a vajra in her left upon the knee. Indra
is seated in the west end of the verandah facing the entrance. A figure of Mahévira
occupies the shrine and several compartments in the walls. In deep recesses again
Parévanitha is placed on the left, atnd Gomatédvara on the right side of the hall, which is
very similar in plan to the one on the east side, but the four central pillars are more
elaborately and sharply carved after the pattern of those in the great hall. The two on
the inner screen have sixteen sides, and also correspond to those on the screen in the
great hall. One of these is represented on plate xxxix, fig. 3, and the carving on the
members of the corresponding pilaster in fig. 4. Pairs of figures in dalliance fill the com-
partments of the low inner screen. On the ceiling are some fragments' of painting in this
room.

The fagade of this side cave is shown in the accompanying plate vii, the greater part

1 The Satruiijaya Mdhdtmya, for example, is a relation made to Indra, at his own urgent desire, by Mahéivira.

2 Her name does not occur in the list of the twenty-four Sisanadévis of the Jinas,

3 Ind. Antiq., vol. ii, pp. 129, 353 ; vol. v, p. 37. An inscription on the Kérkala statue, however, calls it an
image of Bahubalin, who was the second son of Rishabhanftha, the first Tirthankara. See also Arch. Sur. W.
Ind. Rep., vol. i, pl. xxxvii, and p. 25.

4 See a representation of one of these figures of Parévanitha in Cave Temples, pl. 1xxxvi.
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of it being covered with sculpture in an exceedingly good state of preservation. The right
half of the rock below is excavated in two storeys and the left in one, and between the upper
of the two on the right and the one on the left is a vertical belt of carving; at the bottom of
it is represented & fight, in which over three prostrate bodies other three are contending with
four. Over this is a smaller panel, in which two females kneel on the left and two males
on the right of a sort of stool. And over this again is a figure of Parévanitha seated
cross-legged on a sinmhdsana or lion-throne, with the wheel in front, a small worshipper at
the right corner, a chauri-bearer with high cap on each side, and the great seven-hooded
snake behind him canopying his head. Above on the left is an obJect that may be intended
to represent a structural chaitya or a digoba,

The lowest storey on the right has lately been cleaned of earth, and has two neat pillars
in front (plate xxxviii, fig. 2). On the back wall are figures of Indra and Ambik4, both
particularly well cut, and in good preservation when excavated. Parévanatha occupies
the left end, and Gomatésvara the right, with deer and dogs at his feet ; farther back and
seated cross-legged is a Tirthaikara. In the shrine is Mah&vira with chauri-bearers, a
triple umbrella and foliage behind the head. Over this is another chapel with Parévanatha
on the left side, two small cross-legged Tirthankaras on the upper bhalf of the right side,
Indra and Ambik4 in recesses on each side the shrine door, and a Jina inside with chaur-
bearers seated cross-legged on a svmhdsana with the wheel in front. In this chapel
GOmatédvara is carved at the front between it and the fagade of the principal cave.

To the left (west) of these two, and nearly as high as both together, is a hall about 30
feet wide by 25 deep, having a screen wall in front, over which rises a pillar on each side
the entrance, The upper part of this screen, which, as in temples of the tenth to twelfth
centuries, forms the back of a seat inside, is carved with water-vases in small panels, each
separated by two colonnettes, and the lower portion, like that of the upper storey, is carved
with elephants’ heads separated by slender pilasters, and each playing with or feeding on
flowers : it differs only in height from the one above and in no édrdulas being represented.
Inside are four pillars with high square bases and cushion capitals, the front ones only having
much carving. In the central compartment on the west wall is PArévandtha, with female
chhatri-bearer, the snake behind him overshadowing his head with its hoods, and at his feet
two Néganis and two richly dressed worshippers, while round him are numerous demons
trying to disturb his meditations, as the emissaries of MAira attacked Buddha? In the next
compartment is a repetition of the same on a smaller scale, with a cross-legged Jina above.

On the east wall GOmatésvara is represented in the central compartment with deer
and perhaps a dog at his feet, and female attendants (plate xli, fig. 3). Above Lim are
Gandharvas, one with a large drum just over the umbrella, and others with cymbals and gar-
lands. In the compartment to the right of this is a smaller PAr§vanatha, and in that to the
left a standing figure half split off, with figures of deer, makara, elephant, rum, &c., by the
sides. Above it is a small cross-legged Jina, and on the back wall were Indra and Ambiks4,
now much defaced, with an ascetic bearing a chhatri and holding up one hand to her left.
Two stiff Jaiva dwarapélas guard the shrine door, inside which is a Jina on a suihdsanc
with the wheel in front. He has two attendants aud triple umbrella, with Gundharvas
making music to him and bearing garlands.

-+

1 Cave Temples, pl. Ixxxvi.
3 Cave Templee, pp. 328, 345, and pl. li.
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The fagadé over these rooms, forming a parapet in front of the hall above, has a com-
partment in the centre carved with a male and female, attended by two smaller females,
each holding the -stalk of a flower; at the sides are pilasters bearing makaras holding a
torana (plate vii). On each side the wall is divided by small pilasters into panels, containing
alternately an elephant’s head playing with, or feeding on, flowers, and a rampant féirdula
trampling on a small elephant. Above this is a frieze of water-jars. Above the hall a
drip projects covered with florid carving, flying figures in twos and threes, and curious
little dwarfs hanging over with garlands. The next moulding is carved with numerous
anjmals, but somewhat weatherworn; and over it is a broad frieze, broken vertically by
pilasters into representations of little shrines, each containing a figure; Indra in the centre
on the lefc and Ambik4 ou the right, with GOmatdévara, Pirévanitha, and other Jinas in
the remaining panels. The middle portion, representing the side of a building with an
arched roof upheld by four.kneeling figures, has a Jina seated cross-legged on the side, and
another in a chaitya-window shaped recess just above him. Over this again the rock pro-
jects a little, and has served to preserve the sharpness of this sculpture.

Returning to the great hall, the section on plate xxxvii shows to some extent the variety
in the patterns of the pillars supporting its roof, and of the arrangement of the sculptures on
the walls. The pillars in the central hall are of five different patterns: two in the front and
two in the back row are illustrated on plate xxxviii, fig. 3; the two middle columns on each
" side in fig. 1, with which is also shown the bracket above and the architrave; and the
corner pillars are of the style represented in fig. 4. The four columns separating the
verandah from the area of the hall are shown on plate xxxix, fig. 1, and those in the front
of the verandah in fig. 2. .

In the centre of each side wall, occupying a large compartment, is a Jina seated cross-
legged on a throne, with the wheel, elephants’ heads, and lions carved in front of it, and with
two elephants below ; like Buddhba, he is attended by two chauri-bearers and a pair of Vidya-
dharas above, with aureole, triple umbrella, and sacred tree. On each of the other areas,
between pilasters, are two smaller figures of Jinas on simhdsanas, and usually with small
figures* blowing conch-shells, between their trees. On the front of each pillar before the
shrive, and also on the corresponding pilasters on each side, are tall nude male figures, some
of them much injured. The ceiling has a large lotus in the centre, and still retains a good
deal of painting, though somewhat smoked.! The door of the shrine is represented on plate
Ixxxix of The Cave Temples.

THE JAGANNATH SABHA.

The second large Jaina cave in this group is known as the Jagannath Sabh4,® and is
so close to the Indra Sabhé that the wall of the west wing of the upper floer of the latter
has been broken through into a cell on the east side of the upper floor of the Jagannith
Sabh&, The court of this cave, however, is much smaller than that of the last, hardly
38 feet square, and has contained some structural erections now entirely destroyed. The
plan of the ground-floor with the small cave to the west of it is given on plate xc, fig. 1, of
the Cave Temples, and that of the upper floor, together with the west shrine of the Indra
Sabh4, on fig. 2; and on plate xcii, fig. 3, is given a drawing of one of the pillars in the
lower hall, while fig. 1 represents the style of those in the upper hall.

1 For further details see Cave Temples, pp. 496-500. .
2 Cave Temples, pp. 500, 501, and plates xc and xcii, figs. 1 and 3.
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The approach to the upper floor has been very clumsily planned—probably it was quite
forgotten at first, and afterwards inserted—ut the right corner of the court, where a rude stair
leads up to the right corner of the great hall, which is 57 feet wide by 44 feet deep, and varying
in height from 13 feet 4 inches in the front aisle to 143 feet in parts of the central area.
Twelve massive pillars arranged round an oblong central area support the roof, and two in
front with a low connecting parapet wall and corresponding pilasters, form three openings
in 38 feet to light the interior. This arrangement, which is followed with slight modifica-
tions in all the Elur caves, renders them much lighter than the plan adopted in the Ajanté,
Nésik, Kud4, and other Bauddha caves. Outside, the parapet is sculptured with a large
elephant head at each end and in front of each pillar, with smaller figures of human beings
in the central division, and of animals in the two side divisions; and over them is a rail of
small colonnettes and flower-jars, the body of each of the latter being carved with human
and other figures. The front of the drip above has been carved with forty little gana, and
other sculptures above them, now much weatherworn. Over this, but removed back a few
feet, are the decayed remains of a frieze richly sculptured with elephants, makaras, human
figures, &ec.

The lower floor of this is on the model of that of the Indra Sabh4, but is much smaller,
and has been finished, whereas in the latter case the pillars are little more than blocked out
and the side aisles hardly commenced. This hall is only about 24 feet square and 133 feet
high, with four pillars iu the floor, and having in front a narrow verandah with two square
pillars on the screen wall. This parapet has been finished only on the left of the entrance,
with elephant heads below and water-jars above, while the carving on the portion to the
right of the entrance has only been begun along the upper portion.

One of the front pillars to the left of the entrance, with a portion of the screen wall,
is represented on plate xxxviii, fig. 3.

Two more pillars on a low partition separate the verandah from the hall, which has
two recesses—one on the left side containing the usual standing-figure of Parévanétha
with the snake-hoods over him and attendant figures, and another on the right side contain-
ing the corresponding figure of GOmaté§vara and attendants, all remarkably sharply cut.
Figures of Jinas seated cross-legged fill the other six wall areas between the pilasters. In
the verandah Indra occupies the left or west end, and Ambik4 the right or east end. The
shrine is entered through a small antechamber with a fine toraga arch over the entrance ;
it is about 9 feet by 7, and 10 feet 8 inches high, with a cross-legged figure of Mah4vira
on the throne. The drip over the entrance has not been carved, and large pieces have
fallen out of it.

The hall on the left side of the cqurt is about 27 feet square and 12 feet high, with a
shrine 93 feet by 84, and 9 feet 14 inches high, and on each side of it is a cell, the left one
breaking into the next cave. This and the breaking into the cell at the left end of the
upper storey of the recess on the right of this hall may perhaps indicate that it was forced
in here after the others were completed.

On the other side of the court are two other small chapels, the walls of which are
covered with Jaina sculpture.

Cave XXXIV.,

The last of the series of caves, joins close on to the Jagannith Sabh4, and has been

broken into by the hall on the west side of the court of the latter. The verandah in front
G
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has been quite destroyed, except a small fragment of the left end. The back wall of it has
two pilasters, and is pierced by a door and two windows. The hall is 20} feet wide by
about 22 feet deep, and is 9 feet 8 inches high, with four pillars in it, and corresponding
pilasters on the wall. One of the pillars is given in plate xI, fig. 4. All the spaces between
the pilasters on the walls are covered with rich sculpture.!

The colossal figure of Parévanitha on the other side of the ridge is described in The
Cave Temples (p. 502), where a translation of the inscription upon it, dated 3rd Phalguna
sudi S. 1156, corresponding to Wednesday, Feb. 21, a.p. 1235, will also be found. It
records the dedication of this image by one Chakréswara of ( Va)rddhanépura.

CHAPTER VIIL
THE CAVES AT BADAMI AND AIHOLE.

IN The Cave Temples (pp. 404-416) and in the first volume of these Reports® the
Brabhmanical and Jaina caves at BAddmi and Aiholé, in the Kaladgi district, were
illustrated in considerable detail. The discovery of the date of the finest of them also
supplied an important datum for the settlement of the chronology of these works. Little
need here be added to the details there given, but, extensive as is the illustration in the first
Report, it falls far short of representing the full sculptured wealth of these caves, and I now
add a ground-plan showing the whole group of caves at Badami (plate xli, fig. 2). The
ascent is from the Saiva Cave No. L., at the west corner of the scarp, to Caves II. and III.,
which are Vaishnava. Beyond them, and accessible from below, is the Jaina Cave No. 1V.

Round the upper part of the walls, over the pillars in front and back of the verandah in
Cave II., is a frieze containing a belt of sculpture only 10 inches broad, in which the figures
are crowded together so as to represent a considerable chapter of mythology. This is given on
plate viii, where figs. 1-3 represent the portion on the inside of the front wall, and figs. 4-8
* that on the back. It would be needless describing these scenes in detail; those acquainted
with Hindu mythology will make them out. They begin with Vishpu sleeping on Sésha,
with the lotus springing from his navel bearing a very small Brahm4 ; in the first half of
fig. 2 is Sri, his consort, bathed by elephants, &c., with Vishnu mounted on Garuda, Indra
on the elephant Airfivati, and other gods to the left ; and well to the right Chandi destroy-
ing Mahishsura., The next compartment is the churning of the ocean by the gods and
Asuras, and the horse Uchchaibéravas, one of the products of the operation.® The end
section (fig. 3) represents a battle. Fig. 5, on the left end of the back wall, hardly seems
connected with the others ;* figs. 5, 6, 7 apparently relate to the history of Krishpa.®

On the rock outside Cave I., the Saiva Cave, is sculptured a figure of Siva performing

1 See Cave Temples, pl xci, fig. 2, for a drawing of one compartment.

2 Report on the Belgaum and Kalddgt Districts (1874), pp. 15-28, 37—40, and plates xvii to xxxvii and
xlviii to 1. In the Ind. Ant., vol vi, pp. 354366, will also be found an account of the sculptures, illustrated by
seven plates.

8 See Reports, vol. iii, On Bedar and Aurangdbdd, p. 17.

¢ Portions of these sculptures are very similar to some of those on the pillars of the temple of Virtipaksha at
Pattadakal. Unfortunately, they are not labelled with the names of the actors, as is the case on one pillar there,
where the war of Rama with the Rikshasas is represented.—See Reports, vol. i, p. 32.

8 The principal sculptures, which are Vaishnava, have been described in vol. i, u¢ sup.
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PLATE IX.

AIHOLE:-CEILING OF THE BRAHMANICAL CAVE.
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the Tdndava dance on a lotus, figured with the very unusual number of eighteen arms
(plate xli, fig. 3), and attended by Nandi, Ganééa, and Nérada.'

In the great Cave No. III. is a frieze very similar in subject to that in Cave IL., only
the band is 14 inches high, and being of much greater length, the twenty compartments of
varying lengths, extending to over 120 feet in all. Of this, about half is represented on
plate xlii. In the central portion of fig. 1 is Sri bathed by the heavenly elephants ; to the
right is Narasirhha, the lion avatira, tearing up Hiranyakasipu, and on the left Vishpu on
Garuda, engaged in combat with a déva in a chariot. In No. 2 Vishnu again appears in
the centre on Garuda, and to the right again contending with Indra in fight. A battle-
scene occupies No. 3. In No. 4 Garuda appears carrying off the jar of Amyita, the water
of life, from the Asuras, and to the left protecting it. In No. 5 it is perhaps Rihu who
appears to the right of the jar; Siva leans on Nandi, and Garuda is flying from the left.
No. 6 represents the churning of the ocean, and Nos. 7 and 8 seem to be the scenes pre-
paratory to that undertaking, the gods, mostly four-armed, figuring prominently as if in con-
sultation. The other scenes? closely resemble those in Cave II. In one of them is Krishna
upholding the mountain Govardhana over the flocks of Vraj, a scene also represented in the
Kail4sa temple at Elurd and at Mah4vallipuram.® )

The AIHOLE caves are only two—one Brahmanical and one Jaina, and have been
described in the first of these Reports* and in The Cave Temples.® The Brahmanical
shrine, though very small and much injured by Jogis living in it, is 8o rich in sculpture
that a few specimens may be here added. Plate ix represents the roof of the small hall,
and with the other examples from the neighbouring Jaina cave, figured on plate xlix of the
Report on the Belgaum and Kalddgi districts, and that of the Jaina cave at Ank4i given in
this volume (plate 1, fig. 1) are almost the only examples yet found of an attempt to repro-
duce by carving in relief the forms we have become so familiar with in painting at Ajanta
and elsewhere. These too may have been originally enriched by the addition of colour,
though it was hardly required—the relief of the carving being quite sufficient for orna-
mental effect, and its greater permanency had much to recommend it. Barring a curious
irregularity in the setting out, and which is owing to the shape of the room, the selection
of the ornaments in this ceiling is judicious and elegant, and their arrangement is sufficiently
varied, without confusion, to render it one of the most pleasing specimens of a Hindu
ceiling we are acquainted with. It is so at least till we come to the elaborately constructed
coffers of the temples at Baroli and Mount Abu,® which belong to a later age and different
style of architecture. This ceiling, however, is interesting as a first attempt at a style
of decoration that afterwards gave rise to some of the most beautiful forms of Hindu
architecture.

Plate xliii, fig. 2, represents Hara or Siva with only two arms, the parasu, marhu,
or battle-axe by his left side, and the ¢rédla at his right, holding a snake in his hand,
while another twines round the parasu, and wearing the crescent moon on his mukuta.

1 For a sketch of the sculpture of Ardhanirdévara in this cave, see Ind. Ant., vol vi, p. 359, and plate.

2 See Ind. Ant., vol. vi, p. 365, and plates, where the figures should be arranged as follows: 2d plate, 4th,
6th, and 2d lines; lst plate, 8th, 6th, 4th, and 2d lines,

8 Cave Temples, pp. 149, 460.

4 Vol i, pp. 37-39, and plates xlviii to L

5 Pp. 404, and 491, 492.

¢ Tod’s Annals of Rajasthan, vol. ii, pp. 708, 733, &c.
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This is in the north or left corner at the back of the hall. In the right-hand corner is the
group represented in fig. 1, of Siva, four-armed, without symbols, but holding a triple lock
of his hair on each side, with PArvati at his left hand and Bhringi, his Sanny4si attendant,
at his right. Below are four gapa. But the peculiarity of this group is in the three god-
desses that rise from a cloud in the shape of a large shell on the mukuta. The Ganga
river is fabled to flow from Siva’s hair, and the three heads perhaps represent the river
goddesses of the three principal streams, which the Hindfs regard as forming their sacred
river, viz., the Gangi, the Yamun4, and the Sarasvati,' the junction at Allababid being
called T'rivept—** triple braid.” This triad of river goddesses was doubtless once painted—
Gang4, the daughter of Him4laya, would be white ; Yamun4, the daughter of Strya, on her
left, blue; and Sarasvati, on Gang’s right, would be red.

In the ends of the antechamber leading into the shrine are two sculptures, one (fig. 3)
of Variha, the boar form of Vishnu bearing Prithivi or Bhtimidévi, the earth, on his
left hands, holding the chakra or discus in one of the right hands, and with the éankh figured
in the upper right corner, while a Niga and Négini are shown below, perhaps representing
Hiranyaksha,® who had dragged off the earth, and his consort. On the opposite side is a
pretty entire figure of Durgi as Mahishamardini (fig. 4), which may be compared
with other figures of the same goddess elsewhere. In the left chapel, off the hall, is the
Tapdava dance represented in fig. 5, where Siva has ten arms.

CHAPTER VIIL
JOGESVARI OR AMBOLI AND LONAD.

THE large cave known as J8gésvari, near Amboli, in Salsette, was described in the Cave
Temples (pp. 475-477), but without any illustration. The ground-plan is now given on plate
xliv, showing its general resemblance to the Dumar Lena at Elurd and the great Elephanta
cave,’ while there are also marked differences perhaps indicative of the later date of this
example. The great hall, which is about 94 feet each way, has twenty columns arranged in
a square as in the Buddhist vihiras, and in the centre of this stands the shrine, scarcely 17
feet square inside.- Being constructed under a low rocky knoll, and lighted only by what
comes in through three doors and two windows in the back wall of the front verandah, with
some slight addition from the side doors, it is much darker inside than any of the Elur4 caves,
and the drainage running into it from the sides, it must always have been a very damp
temple during the rains. Now it stands deep in water for months after they cease.

There is no sculpture on the inner walls, as at Elephanta and the Dumar Lena, though the
pillars are of the Elephanta type. The doors and windows in the verandah have mouldings
round them, and panels above filled with small groups. The verandah in front is 117 feet
long by 15 wide, and an irregular open court has been excavated before it, with two water
cisterns, on the plan of the neighbouring caves at Kanheri, and also a small shrine and
another room. Two narrow passages have also been cut through the rock into the east end

1 Ante, p. 34. A similar way of representing this triad is to be found at Elephanta. See my Elephanta,
§ 44.
2 See Harivaméa, ccxxiv. 8 Cave Temples, plates Ixxix and lxxxv.






PLATE X.

JOGESVARI.

SHRINE DOOR.

AN

AN
/NM./

-

6

-

Scale of 12

14 Teet.

3

H. Cousens, dek.

12
= = em—

0
=

J. Burgess.




LONAD CAVE TEMPLE. 53

of this court, by the side of one of which is another small shrine. The left or west side of
the hall is entered by a sloping passage, with a cistern by the side of it, which enters first
into a sort of guard-room with unfinished rooms on each side, on the plan of the gateway at
Eluri, and with decayed remains of sculpture round the door. From the opposite or east
side a more elaborate entrance is formed. First a stair descends or slopes down to a wide
door that gives entrance to a large room over 30 feet deep, with a wide passage through it,
separated from the side areas by a screen of four pillars on each side. This leads into an open
court nearly 60 feet wide by 40 deep, with two irregular upright blocks of rock, apparently
intended to be hewn into dhvaja-stambhas or ensign pillars, similar to those on each side of
the court of the Kailfsa temple at Eluri.

This court has three doors into another hall 59 feet wide by about 31} deep and 16}
feet high, and which is divided into three aréas by two rows of four pillars each—each divi-
sion having its own entrance into the great hall of the cave. The central door has been
carefully sculptured, and though now somewhat decayed, it is the best preserved piece of
sculpture here, and is represented on plate xliv, fig. 2. Over the door, under a torana, Siva
is seated—apparently receiving worship. Above the makaras on either side are female
figures and cherubs. To the left is the marriage scene so often represented. On the right
are Sivu, Nandi, and Parvati, and attendants; and the tall dwirapilas and attendant dwarfs
by the jambs are in keeping with those found in other Saiva caves. Over the outer door
of the first hall on this side is also left a portion of the sculpture representing Révana in
the well-known scene under Kaildsa. Ganésa figures to the left of Siva, and among the
ganas below expressing their scorn of Rivana are some with animal heads. Over the
makaras at the sides are figures on clouds, and above them again are clouds.

The shrine doors are also moulded, and the principal one, represented on the accom-
panying plate x, will fully illustrate their style, and presents a close analogy to those in the
cave on the eastern hill of Elephanta called Sit4's dévala,’ and which is apparently more
modern than the great cave there. The whole style is indicative of a later date for this
hall than either the Elephanta one or the Dumar Lena; in fact, as stated in The Cave
Temples, it may be regarded as one of the very latest of the larger cave temples in India,
and may be ascribed to the end of the eighth century A.D.

LoNAp.

Lonéd is a small village about 3} miles N.N.E. from Kalyén, and about 30 miles from
Bombay. In a hill which forms one side of a glen above this village Mr. W. F. Sinclair, of
the Bombay Civil Service, discovered a rock temple in January 1875. It faces S. by W.,
and consists of a verandah 48 feet long by 10 feet wide, of a hall 45 feet long by 19 deep,
entered by three doors, and of an unfinished shrine at the back (see plan on pl. xlvi, fig. 3).
The verandah has four square pillars in front, with a carved frieze above about a foot deep ;
the left-end portion, or fully one-third of it, is represented on pl. xlv, fig. 1. It will be
observed that there is nothing specially distinctive of any religious sect in these groups,
but when compared with those in the B&ddmi caves (plates viii and xlii), they appear to
belong to the same general class. In a recess at the left end of the front of the verandah
is a larger group, represented in fig. 3. It is a good deal destroyed on the right or outer

1 See my Elephanta, § 103, 104. and drawings x and xi
3 See Ind. Ant., vol. iv, pp. 68, 165.
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side, but measures about 8 feet by 6 feet. A pilaster on the left side of the sculpture
supports a makara from whose mouth a toraga issues, and it is probable the ofher side was
similar. In the centre sits a male figure, as in the fourth compartment of the frieze; a
small female chafes his left foot, and a taller one by his side holds up a sword, as in many
of the Ajaptd wall paintings.' On his right are three females, one with a chauri, and
another with a dish or other round object. Two males with curled bair sit on his right,
and other two on his left, each pair being engaged in conversation, while numerous other
figures fill up the background. The scanty clothing of all the figures reminds one of the
Amarévati sculptures ; but there is nothing distinctively sectarian in this sculpture any more
than in those of the frieze.

The side doors are surrounded by plain facias, and have small standing figures at each
side, and the central one has slender pilasters and a leaf moulding outside with chaitya
arches on the lintel. At each side is a sort of horizontal dise, borne by a small curly-headed
dwarf, both much injured (see fig. 2). Besides the unfinished shrine, there are incisions made in
the back wall of the hall, as if for the beginning of two cells. There can be no doubt that this
was intended as a Brahmanical shrine, but whether Saiva or Vaishpava, it would be difficult
to decide. The cave is now dedicated to a Gramadévi or village goddess, known as Khang-
édvari, or the goddess with the sword (khanda)—possibly from the figure in the sculpture
described above. In the left end of the front, opposite the sculpture, is a rough square
isolated block of stone left in a recess.

The style of the sculpture and of the mouldings on the pilaster, pillars, and door, indi-
cate a much. later date for this cave than for even the last described. A little to the left of
this and higher up are two or three unfinished cells.

1 e.9. in Cave Temples, pl. xliii, where two may be seen.
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CHAPTER IX
ELEPHANTA CAVES.

THE great cave at Elephanta, in the Bombay harbour, has been so long known to Europeans,
and has been consequently so often described and so fully illustrated by Daniell and others,'
that it is hardly necessary to say anything about it in the present work.

The cushion-shaped capitals which crown all its pillars, as represented in the accom-
panying woodcut (No. 18), seems to have reached its greatest development and beauty of
form in this cave, but is found in greater or less perfec-
tion in so many caves dating from before and after this
one, that it has come to be considered the typical capital
of Indian architecture. It may be compared with the
Doric style of classical art in the same manuer as the vase
with the leaf falling over it, as exemplified in the Ramés-
vara and elsewhere,’ may be considered as a richer Ionic
order. The two are the principal forms or “orders” of
Indian art, and though they may be compared® with the
classic orders, they are thoroughly original in their form
and indigenous in their inception.

The Elephanta cushion capital is also of interest, as
being the same form that constitutes the amald §ila or
amaldka crown to Hindu temples of the same age; and
though we are still unable to guess from what it may have
been derived, we can hardly escape the conviction that
their origin was the same.

In some respects the Dumar Lena at Elura may be No.18.—Pillars and Corner of the Shrine in
said to be a finer cave than this, as it is a larger one, but Flephanta. - from & photograph-
it wants that perfection of finish both in architectural and sculptural details which make
this temple so remarkable and so justly admired. The third of the group—the J6gésvari
one—both as regards its architecture and sculpture, is greatly inferior, and probably may
be considered as the last of the class. '

This cave may belong to the middle of the eighth century, and is the most complete
of its class, which consists of the three great halls of Dumar Lena, Jogéévari, and Elephanta.

1 See Cave Temples, pp. 465—475, and plate lxxxv for the ground plan For some of these accounts, see
Niebuhr's Voyage en Arabie, &c., tome ii, p. 25-33; Dr. W. Hunter in Archaologia, vol. vii, pp. 286-295; H.
" Macneil in bid. vol. viii, pp. 270-277 ; Asiat. Res., vol. iv, pp. 409—-417 ; Forbes, Oriental Memoirs, vol. i, pp- 423,
432, 435, 441-448; W. Erskine, Trans. Bomb. Lit. Soc., vol. i, pp. 198-250 ; Fergusson, Rock-Cut Temples, pp.
54, 55; Dr. J. Wilson, Culcutta Keview, vol. xlii (1866), pp. 1-25; and my Rock Temples of Elephanta or
Gharapuri (Bombay, 1871).

2 Compare also the capital from cave XXIV at Ajantd figured in Report, vol. iv, p. 57, woodeut No. 17;
Cave Temples, pl. xlix, fig. 1; in the Tin Thal, ¢b. pL lviii, fig. 2; in the Viévakarma, pl Ixiii, fig. 2; in Rivana
ki Khéi, pL Ixzxi, fig. 2; in Kailéisa, pl. Ixxxiv, figs. 1, 2, 3; and at Aurangébdd, pl Ixvi, fig. 2.

3 We might similarly compare the pillars in the KArle Chaitya, and in several of the Nasik Caves, with the
Tuscan order. :
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The accompanying autotype plate xi presents two of the eompartments on the back
wall of this cave; that to the left being the Trimtrti or large three-headed bust of Siva, -
representing him in the three characters of Rudra, Brahm4, and Vishnu. The central face
is that of Brahm4, or Siva as the Creator, that to the spectator’s right is the same god as
the preserver or Vishnu, and that to the left holding the snake in his hand and with the
tusks is Rudra, the destructive form of Siva. The other compartment to the left represents
Siva in the androgynous form of ArdhanAri, the right side being male, and leaning on
Nandi, the favourite vehicle of Siva, and the left female representative of Parvatl. The
gods are represented on the clouds on either side of this group doing them reverence.

But, besides the great cave, there are several others on the island, which seems to have
been a very early sacred place; for, on the north-east of it, on its highest point, is
a large ruined brick Bauddha stpa, which I had opened in May 1882, but found no relic
chamber in it.

Not far from this, in a south-westerly du'ectlon, and north-east from the great cave,
is a neat cave (plate xlvi, fig. 2) with a large court in front, and having a hall or portico
73} feet long by 261 feet deep and 11 feet high, with four pillars in front and two pilasters.
Each pillar is 8 feet square to a height of 4} feet from the plinth on which it stands, and
the neck and compressed-cushion capital, 3 feet 9 inches high, is sixteen-sided. In the
back of the hall are three shrines, the side ones empty, and the central one, 15 feet 7
inches square, contains only a moulded altar,

This cave appears to be the one mentioned by De Couto (1603), who says that ““in the
other hill of this small island, to the east and nearly in the centre, beyond the great temple,
is another temple, to which the entrance was formerly by a beautiful gate which had a
porch of marble most exquisitely wrought. This temple has a large hall and three chambers;
in the first, to the right hand, there is nothing left now ; the second has two idols seated on
a large square seat. One of these idols was called Vithald Chendai, had six arms and only
one head, and was supported by two small idols that were on each side of it.”* This pro-
bably referred to Vitthala and Chandi, or possibly only to Chandi or Durgé in one of her
terrific forms—the Mahishé§vari with the Asura and her attendants. The cave is now
known as Sitibai’s Dévala.

Quite near to the great cave, a little to the south-east of it, are two others, much
ruined in front, but otherwise not without interest, and probably older than the large one.
The fronts of both have entirely fallen, but they have been on the general plan of the Inst
described, a long hall or deep verandah, with three cells at the back, and other apartments
in the ends. The portico of the first (Cave II. on plate xlvi, fig. 1) is 85 feet long by about
35 feet deep, with a shrine and two eells behind, and a large room in the left end, about 39
feet by 20 feet, screened off by four octagonal pillars. The shrine door is moulded, and has
dwarapilas by the jambs. In the other (Cave III.) the portico has been 49 feet long, with
a linga shrine and two cells at the back, and a room at the left end about 21 feet by 16 feet,
with slender square pillars in front and a cell at the back, and at the right end is another
small room leading into two more cells.

! Da Asia, dec. vii, liv. iii, cap. 11 ; see also Niebuhr, Voyage, tome ii, p. 33.



ITdNTL 3AVO VINVHA3IT3 NI S3HNLATINOS IHYNVHAQHY ANV I1HdNNIYL

wrend







HARISCHANDRAGAD BRAHMANICAL CAVES. 57

CHAPTER X °

HARISCHANDRAGAD AND PATNA CAVES.

Tee Hariéchandragad Caves admit of but little illustration, as they are exceedingly
plain, and what sculpture there is has been repeated elsewhere, and they have been fully
described already.! The plans (plate xlvii) may help, however, to make the description more
intelligible. Fig. 1 is the ground plan of Cave II, the most complete of the group, and
whilst there is a figure of Ganesa on the lintel of the central door, it will be seen from the
arrangements that there is no shrine or place for worship; the plan is that of a dwelling-
house, not of a shrine. There seems no reason to suppose that it was ever meant for ought
else, and was probably the dwelling of the priest in charge of the neighbouring temple.

Cave 1. also (see plan, fig. 2) is only a smaller place of the same sort, with a well in front.
In a small room on the right side of the court of Cave IIL is an altar, and inside the cave is
a large figure of a nude Gapésa in a panel about 6 feet square. Cave IV. consists of an outer
oblong cell with an inner one rough and unfinished. Cave V. is lower, and in a water-
course ; the front has fallen away and a structural one is substituted. The plan is irregular
and unfinished, with broad high benches along the three inner sides, and a cell on the right.
Close to it is a water-cistern. Cave VI. is at a slightly higher level, and is similar to No.
1V., the front room being 16 feet by 8} feet, but a bed of muram or soft clay has destroyed
the walls. In Cave VII. the outer room is deeper, with an open front, and in the inner
one is a long véds or altar, as if for three images, and with some small figures and lozenge-
shaped ornaments carved on the front of it. At the right end is a basin to receive the
water, &c., from the images. The muram bed has also damaged its left and back walls of
this cave. Cave VIII. is similar to No. IV., with a larger cell.

To the N.N.W. of these small caves and at a lower level stands an old temple of
perhaps the tenth century, consisting only of a neat Viména, with four small porches on
the sides, standing in the middle of a court, the west side of which consists of a rocky
face, in which are excavated three caves (see plan, fig 3), one of them with a cell in the corner
of it. In the south side is a shrine and two cells, and on the right is a wall with a small
shrine near the entrance ; the wall that once bounded the north side has fallen. This temple
spire is much like that of the temple of Pipanitha at Pattadakal, and is probably as old
as the rock excavations, which seem to have been meant for the accommodation of the
attendants. The pillars and roofs of the small porches are elegantly carved.

Farther down the stream a little is a rock-cut hall about 55 feet square, with a large
linga altar in the middle of it.

Parna Caves.

The caves of Patna or Kanhar, on the south border of Khandésh, near to the Pitalkhori
Bauddha cave, consist of three excavations, one Brahmanical and two Jaina.®

1 Cave Temples, pp. 477-479 ; Ind. Ant., vol. v, pp. 10, 11.
3 The structural parts are indicated on the plan by the hatched lines being vertical
8 Cave Temples, pp. 428 and 492.
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The Brahmanical cave is locally known as sringﬁr Chéavadi, of which the ground-
plan is given plate xlviii, fig. 2, and a section to double the scale (fig. 1), showing the
return of the fagade along the side of the court, and the carving on the screen wall and
pillars, the style of which indicates a comparatively late date, as does also that of the
entrance door, shown in plate xlvii, fig.- 5, with its very high step and medisval style of
ornamentation.

The Jaina caves are known as Nigirjuna’s Kotri and Sit4’s Nihni, the latter a
very irregular unfinished cave, and the other, strangely enough, bearing the name of one of
the greatest Bauddha teachers, if not the founder of the Mahdy4na schools.! The plan of the
first is given plate- xlviii, fig. 4, the longitudinal section in fig. 3, and a transverse section
in plate xlvii, fig. 4, which shows Indra and Ambiki seated in front of the two very rude
pillars, and the Jina on a low throne against the back wall. . These, with the details given
in the Cave Temples, are sufficient to give a carrect idea of this very late Digambara Jaina
excavation.

CHAPTER X1
ANKAI CAVES.

LirTLE need be added to the account of the Brahmanical Caves at Ank4i-Tank4i given
in The Cave Temples, p. 480. The sketch plate 1, fig. 3 represents the sculpture at the
right side of the entrance to the first cave, and fig. 2 is a drawing of the door of the shrine
to the scale of 1 inch to 3 feet. The sculptures represented in these drawings indicate
pretty clearly that these caves belong to about the same date as the latest Elurd Brahmanical
caves, about the tenth century. There are no sculptures whatever in the other three
excavations. On plate xlix, fig. 6, is a plan of the very irregular Cave No. IL

The Jaina Caves on the ascent to the hill fort are a much more interesting series,’ and have
been elaborately carved. The accompanying autotype plate xii presents the appearance of the
first two caves, which are two-storeyed, and on plate xlix, figs 1-3, are the section and plans of
both floors of No. II.  On the outside wall at each end of the fagade are lions in full relief,
and the front wall is perforated in small square holes to admit light. In the lower storey
the front apartment, about 26 feet wide by 12 deep and 9} feet high, has the usual Jaina
figures of Indra and Ambik4 in the ends, and an elaborately carved door (pl. xlvii, fig. 6)
from it into the hall, which is about 25} feet square. A small lobby leads into the shrine
by a door also carefully sculptured. In the shrine is a throne with an arched back and a
high step to it, but no image.

The plans of Caves III. and IV. are given in figs. 5 and 6 of plate xlix, and will render
the account in The Cave Temples more intelligible. , The roof of the central area of Cave III.,
between the four pillars, as there mentioned, is carved with a large lotus, having four concentric

1 Néghrjuna is said to have lived as a hermit in Western India, but was converted to Buddhism by Kapimala
of Patna, the 13th Patriarch. Can this story have anything to do with this locality? The cave, however, is of
wmuch later date than the time of the 14th Bauddha Patriarch, who must be placed before the Christian era.

2 See Cave Temples, pp. 505-508, and plates xciv and xcv for plans and section of Cave No. I., also the door
and image of the Jina.



TYANY LV SATdWNIL-IAVD VNIV OML

X ?%/d







NANAGHAT INSCRIPTIONS. 59

rows of petals, two of which are sculptured with figures: the inner with sixteen single figures
dancing or playing on musical instruments, and the outer with twenty-four, mostly mounted
on different animals, and perhaps representing the gods of the Hindu Pantheon. This
ceiling is represented on fig. 1, plate 1, and may be compared with the examples at Aihole
already noticed (pl. ix), but to which it is much inferior.

'CHAPTER XIL

INSCRIPTIONS.

-

" Br Proressor G. BomrEr, C.LE., VIENNA.

I. TeE NANAGHAT INSCRIPTIONS.

THE Ninaghit inscriptions, which belong to the oldest historical documents of Western India,
and in some respects are more interesting and important than all the other cave inscriptions
taken together, have not received hitherto much attention from Orientalists, though Colonel
Sykes’ imperfect copies have been available for many years, and excellent photolithographs
were printed by Dr. Burgess some time ago. Probably the fragmentary preservation of
the large inscription has deterred epigraphists from undertaking its explanation. Pandit
Bhagvanlal in his article on the coins of the Andhrabhrityas? discusses, however, the general
sense and bearing of Nos. I. and II, and gives particularly valuable hints regarding their
connection with the six smaller coeval inscriptions. He has also given a list of the numeral
signs which occur in I and II., ibidem vol. xii, pp. 404-6.® His readings, however, do not
always agree with the photolithographs. Before him Dr. Stevenson made some remarks
on these documents,’ which, as usual, speak more for his courage as a scientific pioneer thau
for his knowledge of the subject.

For the attempt at a translation and explanation of the Nanfighat inscriptions, which I
now offer, I have used, besides the photolithographs taken for Dr. Burgess by Pandit
Bhagvinll, a photograph of the first half of the large inscription, also furnished to me by
Dr. Burgess. As will appear in the sequel, this additional aid has proved to be very
important for the beginning of line 3, and has enabled me to find what I think will be
admitted to be the real connection of that fragment with those preserved in the following
lines.

These inscriptions are found in a large cave at the top of the N&nAghét, a pass which
leads from the Konkan to the ancient town of Junnar. Nos. I. and II. occupy the left and
right side walls, while Nos. III.-VIII. are incised, as labels, above the heads of what have
once been a number of portrait figures carved on the back wall.

, 1 Jour. Bo. B. R. As. Soc., vol. xiii, pp. 303-316. Pandit Bhagvénlil had engaged to supply translations of
- this and indeed of all the Cave Inscriptions, which were to have been ready nearly two yecars ago, but has failed
to supply them in time even for this volume.—J. B.

2 Also in Ind. Ant., vol. vi, pp. 44, 45.

3 Jour. Bo. B. R. As. Soc., vol. v, p. 174.
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Transcripts.

No. L—A. Left Wall.

(1.) [Orh namo prajépatilno Dhamhmasa namo fdasa namo Samkathsana-Vésudevinam Chamda-sftinath
[mahi]jmé[v]atdnarh chatumnarm cham lokapélinath Yama-Varuna-Kubera-Visava nath namo kumAra-
varasa Vedisirisa rafiijo?!

@2)....... . . [v]trasa strasa apratihatachakasa Dakhi[n&pa]tha[patino)

.......................................

...................

................

B)mé........ [ba]laya mahérathino Armgiya-kulavadhanasa sagamgmvaravaln[y&]ya pathaviya patha-
mavirasa vasa . . yavaalaha () . . ... ...... salasu . ya mahato maha .

). i sirisa bhAriyA devasa putradasa varadasa kimadasa dhanadasa Vedisiri-métu
Satino sirimatasa cha mituyastma . . . .. ...... ... pathamaya . . .

(5.) variya . . ... ... A[n}igavaradayiniya mdisopavésiniya gahajdpassya charitabrahmachariyiya
dikhavratayamfiasurhdiya yafif hutd dhfipanasugamdhd yaniya . . . . . .

(6)rdyasa . . .. ... ... [ya)iiehi yitharh vano | Ag&dheya-yamno dakhind dind gévo bérasa
12 aso cha 1 Anﬁrabhamyo yarhfio dakhind dhenu

.........................

.................................

...........................

[s@ya-yamiio] . . . ... ... ... ..., sakatarh

No. II.—B. Right Wall.
(1.) dhamifiagiritathsapayutath sapato 1 aso 1 asaratho 1 givinah 100 Asamedho bitiyo [yi]tho dakhindyo

[di]n& aso rupila[thkA]ro 1 suvarna . . . ni 12 dakhini dind kihdpana [1]4,000 gdmo 1 hafthi] . . . . .
................ [dakhi]n4 dind ®
(2.) ghvo . sakatam dhamfagirita[th]sapayutarth . . . . .. .. ovdyo yamhfio . . . . .. .. .. ...
............................. 17 db[enu]? . . vaya . satara sa ¢
2 T 17 acha . . . . .. na . la ya
. pasapakodinfo] . ... ... ... L. L [dakhi]nd dind su . . . pini 12 tesd rup[alam]karo

1 dakhin kahapa[nd] 10,000 . . . 27

1 L. 1. In the beginning six or seven syllables have been lost. It is certain from the construction that the
word namo must have stood before an adjective or noun qualifying dhammasa, and it may be inferred from the
usual practice observed in inscriptions that the first word was Om or Sidham. The restoration [prajdpati]no
rests on the fact that in the Purdpas Dharma is one of the Prajipatis. In mahimdvatdnam the top of the ma is
visible, as well as the vowel ¢ and the top of the va. For chasm read cha.

2 L. 2. The restoration Dakhindpatha seems to be certain, because the inscription was written in the Dekhan.
The second part of the compound may have been fsarasa, patino, or sdmino.

3 L. 3. The restoration bdldya is based on the photograph, where the letter /a is faintly, but still distinctly
readable before ya.

4 L. 8. Possibly dsadathi, which, however, gives no sense. The last figure in 289 is not certain. Pandit
Bhagvénlal reads 189, but the 200 is plain on the facsimile and on the photograph. It is just possible that the
sign read as 9 is a mutilated da, and belongs to kubkiyo. Dakubhiyo might mean udakubhiyo, * water-vessels.”
Read rupimayiyo. See Childers, Pali Dict. s. v. ropi. L. 10. Read gémavaro.

5 L. 1. Possibly kdhdpand 24,000 may have been the original reading, for before 4,000 only T 1000 appears,
and the determinative sign, which must have been 10 or 20, has been effaced.

8 L. 2. The figure after gdvo is blurred on the facsimile. Pandit Bhagvinlil reads it 60,000.

7 L. 3. Probably pasapako dino is to be read. Probably some more figures followed after 10,000.
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“4)...... ghvo 20,000 [Bhaga]la-Dasarato yarifio y[itho dakhiné di]ni[givo] 10,001 Gargatirato yafio
yitho dakhind . . . . ... .. pasapako patd 301 GavAmayanarh yarhiio yitho[dakhind din&]givo 1101
..................... givo 1100 (?) pasapako kihipand . patd 100 Atuyémo yamiio . . . .}

BG)........... [Ga]vimayanarh yafifo] dakhind dind givo 1,101 Arhgiras[4]mayanar yariio yitho
dakhind givo 1,101 ta . . . ... ....... [dakhind d]ini givo 1101(}) Satétiratarh yamfio . . . .
............ 100 . . . . . . [ya]fio dakhini g{d]vo 1100 Amgirasa[ti]rato yamiio yitho[dakhi}-
nigifvo.....

®)....... givo 1,002 Chhathdomapa[va]mé[natirato] dakhind givo 1,001 Anmg[iJra[satirajto yam
[fio yi]Jtho da[khind] . . ............ rato yitho yafio dakhinfidind . . . ... ... ..... to
yamiio yithodakhind . . . . ... . ... ... yamhiio yitho dakhing dind gvo 1001 . . . . ... ... ..

[ I na.sayamh . . ... ... . dakhind dinfgvo . . . ... ... ... ..
7 [Am]gi[rasd]mayanarh chhavasa ........ . ... [dakhi]nd
dind gdvo 1,000 . . . . ... ... Lo, dakhind dind givo 1,001 terasa . . . a

) Terasaratosa . .. ... .. 4ga dakhind dindgdvo . . . . .. .. ...
........... Dasaratoma . . .............[dijodgdvo,00lu.............
.......... 1,001da . ..................

(9) ¢ o o e e [ya)io dakhind di[n&] . . . ... ... ..

(10.) . v e e e e {da]khin4 din& . . .
2
Translation.

A.—Left Wall.

1. “[Om adoration] to Dharma [the Lord of created beings]; adoration to Indra,
adoration to Samkarshana and Véisudeva, the descendants of the Moon,’ (who are)
endowed with majesty, and to the four guardians of the world, Yama, Varuna, Kubera
and Vasava; praise to Vedisri, the best of royal princes! Of the king

2 “L e of the brave hero, whose rule is unopposed, (of the lord of)
the Dekhan . . . . .. ... e
3 “By..... the daughter of the Mah&rathi, the increaser of the Amgiya race,
the first hero of the earth that is girdled by the ocean and the best of mountains . . . . . .
4 * '

oooooooooooo

1 L. 4. The top, the sign for 1000 in 20,000, has been lost. The two letters Bhaga are not certain. The r in
garga is not certain. The sign for 100 in 1101 is blurred, but the amount paid for the Gavimayana mentioned
in the next line is 1101.

2 L. 10. It seems doubtful if the tenth line was the last.

8 L. 1. Krishna and his elder brother Balardma are remotely descended from the Moon, and the expression
sdtdnarn, literally ‘“sons,” must be taken in this sense. The form sita for suta may be owing to a clerical
mistake, or to a fissure in the rock, but in some of the modern Prékrits, e.g. in Gujaritt, sdta is frequently used
for suta. Among the guardians of the quarters Yama is named first, apparently because the inscription was
written in the South. In my opinion the mangaldcharana ends with the word Vedisirisa, * to Vedisrt.” It is
hardly likely that that individual who is called “the best of royal princes” should immediately afterwards he
mentioned as a king. It seems to me more probable that the word raso, ¢ of the king,” applies to another person,
whose name is lost. To the same person apply the epithets also which are contained in the fragment of L. 2. It
is impossible to say with certainty in what connection his name may have been introduced, but see the remarks below.

4 L. 3. The fragments in line 3-5 form, it would seem, one sentence, the subject of which is yaid
dhipanasugardhd (L 5), “sacrifices odoriferous with incense,” while the, verb is kutd, ¢ were offered.” The
adjectives ending in the fem. instr. abl. gen. which precede the word yafid qualified the queen who caused the
sacrifices to be offered. The same person, it seems to me, is referred fo by the words . . . sirisa bhdriyd, the
wife of . . . sr,” Vedisirimdtu, *the mother of Vedisiri,” Satino sirimatasa mdtuya in line 4, and bdldya, *the
daughter of,” in line 3. It is not uncommon in inscriptions that qugens and other females are described by giving

3

-~
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4. “(Who 1s the) wife of . . . éri,' the lord who gives sons, boons, (the fulfilment of)
desu'es and wealth, (who s the) mother of Vediéri and the mother of the illustrious
Sakti...............

5. “ Who gave a . . . most excellent (image of’) a snake (deity),’ who fasted during a
whole month, who (even) in her house (lived like) an ascetic, who remained chaste, who is
well acquainted with initiatory ceremonies, vows and offerings,—sacrifices, odoriferous with
incense, were offered . . . . ... .. ... ...

6. “of the king . ............ sacrifices were offered. Description — An
Agnyidheya sacrifice (was offered), a sacrificial fee was given (consisting of) twelve,
12, cows and 1 horse;—an AnvArambhaniya sacrifice (was offered), the sacrificial fee

(consisted of) . .°> milch-cows . . ... ..........

T e sacnﬁclal fees were given (consisting of ) 1700 cows, 10
elephants . . . ... .......

B. e 289 (%) 17 silver waterpots . . . . .. ........ ‘

9. “C. L. a rika-sacrifice, sacrificial fees were given (consisting of) 11,000
cows, 1000 horses . . . ......... Ce

10 “. oot . 12, . ., 1 excellent village, an(other) sacrificial fee (consisted
of ) 24,400 Karshépanas, (the gifts to) the spectators and menials (consisted of’) 6,001 Kar-
shipanas; a Rija[sliya-sacrifice] . . . ... ............... . . the cart®

first their descent, next their position as married women, then the names of their sons, and last an enumeration of
their virtues. If this conjecture as to the connexion of the three fragments is correct, it will, however, be necessary
to alter bkdriyd in line 4, which stands in the nominative case, to bhariydya, the instrumental, and Vedissrimdiu, a
genitive, to Vedisirimdtuya, the instrumental. The name of the pious queen has been lost. Regarding the
meaning of the word Mahdrathi see my remarks on Kérle No. 20, Reports, vol. iv, p. 107. ¢ The best of moun-
tains ” is either the Himéalaya or the Vindhya.

1 L. 4, The name of the king whose queen is here described is, unfortunately, mutilated.  As the remnant
°sirisa shows, it ended, like the names of some other Andhra kings, in éf. Satino undoubtedly corresponds to
Sanskrit Sakteh, and we have here the proof that the Saktikumara who is frequently mentioned in the legends
regarding Vikraméditya and SAtavihana as a son of the latter, really was a historical person ; compare also Prof
Jacobi on the Viracharita, in Weber's Indische Studien, ch. xiv, pp. 108 segq.

? L. 5. The translation of ndgavaradayiniya, ¢ who gave a most excellent image of a snake deity,” is of course
uncertain, because the word may be mutilated in the beginning, and because ndga means also *elephant” and
vara *a boon.”

8 L. 6. [Ya]fiehs yithar corresponds to Sanskrit yajiair sshfam, and is the impersonal passive construction.
In the original there is a larger blank space left after githars, which indicates that one part of the inscription is
finished. The word vano, which opens the second part, corresponds to Sanskrit varpa (prasasti), and has to be taken
as an equivalent of the common Jaina varpao, which is used in order to imply that the conventional description of a
person or thing mentioned has been left out, and must be supplied by the reader. It may be translated by *de-
scription” or “details.” The horizontal stroke which follows vano is a stop, and used frequently in ancient
inscriptions for the single or double vertical stroke | or ||, which latter occur both on ancient monuments and in modern
MSS. The Agnyidheya, *the kindling of the sacred fires,” precedes all Srauta sacrifices. It is followed by the
Anvirambhantyeshti, called in the text Anérambhaniyo yamiio.

4 L 8. I leave vdsalathi untranslated. The corresponding Sanskrit word vdsayash¢: means “a perch” for
peacocks and other birds. It seems hardly likely that the same object is meant here. Regarding the figure
compare the note to the transcript. The text has plainly rupdmayiyo, but rdpimayiyo is required (see Childers,
Pali Dict. . v. riipi.)

5 1. 10. In several cases the word dakkind, *sacrificial fee,” occurs more than once in connection with the
same sacrifice. Probably the several sets of officiating priests received in these cases separate gifts. Pasapako,
“the presents to the spectators and menials,” corresponds to Sanskrit prasarpaka, literally ¢ one who approaches.”
The latter word is used as a technical term for the spectators and menials who assisted at the sacrifices (see the
Pet. Dict. 8. voce). It is evident from the context and from the phrase pasapako din[o] in L 3 that in this
inscription “ the presents given to” such persons are intended, and that pasapako stands for prdsarpaka.
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B.—Right Wall.

1. “ Used for conveying a mountain of grain, 1 excellent dress, 1 horse, 1 horse-chariot,
100 kine. A second horse-sacrifice was offered ; sacrificial fees were given (consisting of)
1 horse with silver trappings, 12 golden . . ., an(other) sacrificial fee was given (consisting
of ) 14,000 (?) Karshipanas, 1 village . . elephant . . . . . . ., a sacrificial fee was given®

2. . . . cows, the cart used for conveying a mountain of grain . . . . . . an . . ovAva

sacrifice . . . ........ .+ .. 17 milch cows(?) . .
. 17 . . ... ... presents to the spectators were given . . .
........ . . . a sacrificial fee was given (consisting of) 12 . . . . . 1 (set of) silver

ornaments for them, an(other) sacrificial fee was given consisting of 10,000 Karshépapas

4. . ... .. « <. .. 20,000(? cows; a Bhagala-Dadaritra sacrifice was offered,
a sacrificial fee was given (consisting of) 10,001 cows; a Gargatrirftra sacrifice was
offered . . . .. .. the presents to the spectators and menials (consisted of) 301 dresses;

a Gavimayana was offered, a sacrificial fee was given (consisting of) 1,101 cows, a . .
sacrifice, the sacrificial fee (consisted of) 1,100 (?) cows, the presents to the spectators and
menials (consisted of) . . Karshipanas, 100 dresses; an Aptoryima sacrifice (was offered)

5. . ....;aGavimayana sacrifice was offered, a sacrificial fee was given (consisting
of) 1,101 cows; an Angirasimayana sacrifice was offered, a sacrificial fee was given (of)
1,L1I0L cows; . . ....... (@ sacrificial fee) was given (consisting of) 1,101 cows; a
Satitirata sacrifice . . . ... .. .100.......;.. . sacrifice was offered, the sacri-
ficial fee (consisted of) 1,100 cows; an Angirasatrirftra sacrifice was offered ; the sacri-
ficial fee (consisted of) . . . cows . . .. .°

6. ........ . ... 1,002 cows; a Chhandomapavamanatriritra sacrifice was
offered, the sacrificial fee . . . .. ......; 8&......ritra sacrifice was offered, a
sacrificial fee was given . . . . . .; a ... . tra sacrifice was offered, a sacrificial fee . .

; & . ... sacrifice was offered, a sacrificial fee was given (consisting of
1,00l cows . . .. ... .*

7). ... . . .; a sucrificial fee was given (consisting of) . . . cows . . . .. ...
...... ; au Angirasimayana, of six years (duration) . . . ... . . . asacrificial fee
was given, (consisting of) 1,000 cows . . . . .. ... ... (a sacrificial fee) was given
(consisting of ) 1,001 cows, thirteen . . . . .. .. Ce

1 L. 1. The grain used for the sacrifices is brought to the sacrificial enclosure in a bullock-cart, which after-
wards is made over to the priests. Hence a cart is twice enumerated among the fees. The sense of tamsa, *con-
veying,” seems to be clear from the context, but its etymology is not certain. The Prakrit dictionaries and gram-
mars give !amsa as an equivalent of tirichka (tiryak) and tryasra, which do not answer in this case. Possibly
tarsa may be here a noun of action, derived from the root tarms, ¢ to move, to shake.” Sapato stands for Sanskrit
satpatta, ‘‘an excellent dress or piece of cloth” (see also below, line 4). I take gdvinari for the gen. pl of gdvf,
““a cow,” governed by satan, * one hundred,” which is expressed by a figure only. The expression *a second horse-
sacrifice” shows that the last sacrifice mentioned, the name of which has been lost, must also have been a horse-
sacrifice.

2 L. 4. I am not able to find the Bhagaladaéardtra in the Srauta-sitras. But as Bhagala is the name of an
ancient Brahmanical teacher, it is not improbable that a rite, called after him, existed. Regarding the Gargatri-
rdtra, see Afvaldgana Srauta-sdtra, x. 2, 6. The Gavimayana is one of the Sattras, or sacrificial sessions. The
Aptorydma is a well-known Soma sacrifice.

3 L. 5. The Angirasimayana is also a Sattra. I leave the name Saidtirata in its Prakrit form, because I am
unable to identify it in the Srauta-edtras. Regarding the Angirasatriritra, see Asv. Srauta satra, i, 2, 1.

4+ L. 6. Regarding the Chhandomapavamdnatrirdtra, see Pet. Dict., 8. v. Chhandoma.
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B) o it a TrayodaSarftra . .. ... ... a sacrificial fee was given,
(consisting of) . . .cows . . . ... ... ... ... a Dadarfitra . . .. ........
. a ... . sacrifice, a sacrificial fee was given (consisting of) 1001 cows . . . . . . . !
9-10. . . . ... o oL y
No. 3—

This and the following five inscriptions are incised on the back-wall of the Nanfighat
Cave, above the positions of the heads of what were relievo figures now entirely destroyed.
Riya Simuka—Satavihano siriméto.

—“King Simuka Sitavihana, the illustrious one.”*

No. 4—
Devi-NAyanikiya rafio cha
Siri-Satakanino.
—*(The images) of the Queen, Niganik4, and the King, the illustrious Satakarni.”*

No. 5—

Kuméro Bhiya . . . . . 5
—“The Royal prince Bhiya . . .”

No. 6—

Mahérathi Tranakayiro.®

—*The Mahérathi ( feudal baron) Tranakayira.”
No. 7—
Kumaro Hakusiri.
—*“The Royal prince Hakusiri.”’

No. 8—

Kumiro Satavihano.
—*“The Royal prince Sitavihana.”

No. 9—Over a cistern near the large cave. This inscription is much later than the

preceding ones, and belongs to the times of Gautamiputra Satakarni I. or Pulumiyi.
Sopérayakasa Govithdadisasa
deyadhama podhi.
—“ A cistern, the meritorious gift of Govindadésa, an inhabitant Sorpéraka (Stpara).”®

1 L. 8. Regarding the Trayodadardtra sacrifice, Aév. $r. s, xi, 2, 1.

2 L. 9-10. The only fragments remaining are not worth translating. It is, however, very uncertain if the
inscription ended with line 10. :

8 Pandit Bhagvinlil takes the word Simuka as an equivalent of Sanskrit érimukha, and attributes to it the-
same sense a8 to bhadramukha in the Jasdan pillar inscription. The objection to this exceedingly ingenious expla-
nation is, that é&4 in all the Prikrits invariably becomes sirf, or siri, and mukka either remains mukha, or becomes
mugha or muha. It seems to me, also, that the adjective sirimdto, t.e., sirimanto, §rimdn, which follows the name,
makes a §rimukha superfluous, and its employment improbable. A different solution of the difficulty is suggested
by the fact that Indian kings often have double names, the first being the real name, and the second either a
family name, or a so-called Biruda. To the first kind belongs, e.g., the familiar instance Prithvirdj Chohdn, and
to the second the equally well-known Jesingh Sidhrfj. In the same manner it might be that Simuka was the
proper name of this king, and S&tavihana his family name or Biruda. That there are good reasons for considering
this view to be the correct one will be shown below in the remarks on these inscriptions.

¢ Néyanik4, in S. Néiganik4, is a double diminutive from S. niga, “a snake.”

® The name was probably Bhéyala, as a female name Bhayild occurs at Kud4, inscription No. 12.

¢ The first letter of the name is not certain. It may be also read as va or dha. I cannot give a transliteration
of the whole into Sanskrit, but think that the syllables ayiro correspond to Sankrit drya. Regarding the meaning
of the title Mahdraths, see Kérle, inscription No. 20.

7 Hakusiri, which, according to the method of spelling used in the ancient inscriptions, may stand for Hak-
kusiri, would correspond exactly to Sanskrit Saktusri, “ he whose glory is the (sacrificial) barley-flour.” But it
will be shown below in the remarks that it is probably a corruption of Saktiérs.

8 See Ind. Ant., vol. xi, p. 236.
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Remarks.

Owing to the mutilation of Nos. I. and II. the inquiry into the bearing of the Nanighat
inscriptions on the early history of the Dekhan presents very considerable difficulties, and
its results must always remain open to adverse criticism, in a higher degree even than those
deduced from other documents of the same class, because more conjectures and speculative
combinations are necessarily required in order to obtain them. But it seems to me that a
complete and minute analysis of the contents of these documents, and a careful utilisation
of the information available in other inscriptions and in the Purfinik accounts of the
Southern dynasties, permits a combination of the fragments into a self-consistent story and
a fuller solution of the riddles which they offer than might be expected at a first glance.

The fundamental principles on which the inquiry must be based are those three, the
importance of which Papdit Bhagvénlal has already recognised, and which he has in
part, at least, correctly applied in his article on the coins of the Andhrabhrityas. First, it
must be assumed that the royal personages mentioned in the large inscriptions (Nos. I. and
IL.) are identical with or intimately connected with those represented in the broken relievos
ou the back wall of the cave, and named in the six small inscriptions accompanying them.
Secondly, it must be acknowledged that they refer to the same dynasty, which has left
records of its deeds and its liberality towards the Bauddha monks in the caves of Kérle,
Nisik, and Kanpheri, and on the Amarivati stpa, and which the Purdpas call Andhras or
Andhrabbrityas. Thirdly, it must be conceded that the characters of the Nénagh4at inscrip-
tions belong to a period anterior by about 100 years to that of the edicts of Gautamiputra
Satakarpi I. and his son Vasishthiputra Puluméyi.

As regards the first proposition, its probability is very great on account of the fact
that the same cave contains the two sets of inscriptions, and that, as the characters show,
both belong to the same period. What can be more natural than the assumption that the
relievos are intended as illustrations of the large inscription, especially as the most super-
ficial comparison of the labels over the heads of the figures with the large inscription shows
that the former represent two kings, a queen, a MahArathi, and three royal princes, while
the fragments of the latter certainly mention a queen, one or possibly two kings, a Mahéra-
thi, and at least two princes? This probability gains considerably by the analogous custom
pointed out by Pandit Bhagvénlal, according to which both Bauddha and Jaina founders,
restorers, and benefactors of temples, set up so-called Sﬁlikﬁs, 1.e., their own and their
relatives’ statues in the sacred precincts, grouping the images according to the various
generations." The occurrence of this practice in such widely distant countries as Gujarit
and Nepil, permits us to infer that once it was universal all over India. Traces of it, I
think, are also found in other Western caves, e.g., at Kéirle and Kud4, where figures of
kings and queens are ihtroduced, which look very much as if they were intended for por-
traits. But in order to make the connection between the two sets of inscriptions and the
figures really convincing, it is necessary to show that at least the number and the characters
of the persons named in them actually correspond. To prove the identity or correspondence
of all the names is, of course, impossible, because the majority of those in Nos. I. and II
have been lost or mutilated. Pandit Bhagvanlil, who has partly attempted this task in
the article quoted above, arrives at the conclusion that the male figures with the short

1 Examples are found in some of Vastupila’s temples, e.g., at Abq,
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inscriptions represent three gemerations of the Andhra dynasty. 1. King Sitavihana.
2. King Satakarni. 3. The sons of the latter, the Kumairas or royal princes Bhiya[la]
Hakusiri and Satavihana. He further identifies King S&takarni with the royal prince
(kumdra) Vedisiri, and believes that the latter is referred to also by the word raiio *of
the king” (at the end of line 1), and is described as a MahArathi and *increaser of the
Amgiya race” (line 3). The latter name he is inclined to correct to Andhiya, and to take
as an equivalent of a Sanskrit adjective Andhriya,' derived from Andhra. Finally, he
assumes that Vedisiri-SAtakani was the person who caused the inscriptions to be incised.

I regret that I am unable to agree with a portion of my learned friend’s remarks, and
must differ from him on all his deductions, except that the relievos and their headings
refer to three generations. In favour of the latter point particularly is the circumstance
that the first king and the last Kuméra bear the same name, and that it is usual among the
Hindas to name the grandson after his grandfather. The distribution of the persons named
in these three generations, on the other hand, cannot be correct, for Pandit Bhagvinlal
entirely forgets No. VI., the Mahérathi Tranakayiro, and neglects to notice the circumstance
that this individual is placed between the Kumira Bhéya[la] (No. V.) and the Kuméras
Hakusiri and Sitavhana. The latter circumstance makes it highly improbable that the
three Kuméras belong to one and the same generation. As a stranger is introduced after
Kuméra Bhéya[la), it is more likely that this prince belonged to the second generation,
and, in fact, was a brother of king Satakani. This conjecture would become almost a certainty
if it could be shown that the Maharathi was not a son of Sitakani, but closely connected
with him in some other way. An analysis of the contents of the first part of the large
inscription will, I thiuk, show in what relation the Mahfrathi Tranakayiro stood to
Satakani, and furnish further proof that the third generation consisted of two members
ouly. It will also make evident that Papdit Bhagvinlil makes too much of Kuméra
Vedisiri, and errs in identifying him with King S&takani.

In considering the contents of the large inscription the first question is, Who is the
chief person in it? Now, the central figure is a queen, whose name has been lost. Line 3
gives her parentage, deriving it from a Mabarathi, *the increaser of the Amgiya race,”
whose name is also lost. Line 4 states that she was the wife of a king, whose name ended in

. sirt, and that her two sons were Vedisiri and Sati. Line 5, finally, gives a catalogue
of her virtues, asserts that she was ‘well acquainted with initiatory ceremonies (dikhd),
vows (vrata), and sacrifices (yafia), and contains the very important information that
“ sacrifices were offered by her (ya#id hutd).” 'Thus, she aud her affairs occupy three out of
the five lines and a half over which the first part of the document extends, and it is said of
her that she performed, or caused to be performed, those very acts, with the enumeration
of which the second part of the inscription is filled. As another sentence euding in yadieh:
yithamn, “ sacrifices were offered,” followed the phrase ya#id hutd and immediately preceded
the word vano, ““ description ” or * details,” it is of course possible to demur to the conclusion
that the queen caused the particular sacrifices named in the description to be offered, and to
coutend that some other male agent was named in the last portion. Though it might, further,
be urged in fuvour of such a conjecture that, according to the Sdstras, women are not allowed
to offer Srauta sacrifices, and that Brahmanas who perform such sacrifices for them (strfydjaka)

! An adjective Andhriya, is, however, not traceable in Sanskrit, where andhra, dndhra, and andhraka alone
occur.
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are severely blamed, yet that seems hardly probable, for in the sentence which ends with yafieh:
yitharh, * sacrifices were offered,” we have the impersonal passive construction and the genitive
rdyasa “ of the king” (1. 6, first word). It is for this reason not likely that the clause con-
tained any personal agent. Further, though in general Brahmans are forbidden to act as priests
for women, that prohibition does not apply té queens who may be conducting the government
of a state, either independently or for minor sons. In that case the disabilities attaching to
the sex are removed by the position which the female occupies.! Now, it seems to me that
the queen described, in the large inscription must have been ruling as guardian of her son,
the prince Vedisiri. For though, as has been shown, she is the chief person in the inscrip-
tion, ‘“the best of royal princes,” Vedisiri is addressed in line 1 with namo,  adoration
to” or “praise to,” and treated with the same reverence as the gods invoked in the begin-
ning of the mangaldcharana. That fact points to his occupying a privileged and parti-
cularly high position. Further, in the enumeration of the queen's virtues (line 5), it is
asserted that she “lived (even) in her home like an ascetic” (gahatdpasd), and * remained
chaste” (charitabramhachariyd). Such behaviour befits a widow only, not a wife whose
husband is living. A widow must, as is well known, never violate the duty which she
owed to her husband, and it is particularly prescribed that she shall emaciate herself by
fasts and other austerities. A married wife, on the other hand, has no business with such
practices, and the duty of conjugal intercourse is incumbent on her. Hence, it seems that
the two epithets gahatdpasd and charitabramhachariyd clearly indicate that the king was
dead. If that was the case, the couclusion that the widowed queen ruled during the
minority of her son, and that that son was Vedisiri, follows from the namaskdra addressed
to him. If these combinations are admitted, the large inscription mentions—1. A defunct
king whose name ended in . . . sirh. 2. His widowed queen (name lost). 3. The father
of the queen, a Mahérathi (name lost) of the Angiya race; 4, 5, two sons of 1 and 2, the
prince Vedisiri and the illustrious Sati. But there is still one line (2) which has not been
taken into account. The fragment remaining speaks of a ‘“ brave heroic lord of the Dekhan
whose rule was undisputed,” and if the last word ra#o in line 1 is,—as in my opinion must
be,—connected with the words in line 2, it appears that he was a king. The individual re-
ferred to cannot have been the Mah&rathi mentioned in line 2. The construction forbids this,
because the word bdldya stands before mahdrathino. Moreover, as stated above, Mahd-
ratht was a title belonging to a feudal baron, and had a meaning similar to the title Mahd-
sdmanta. This follows clearly from the fact that in Kéirle No. 20 the Mahérathi of the
Okhalakiyas dates according to the regnal years of Pulumiyi. Again, the word rafio and
the fragment of line 2 cannot be connected with the preceding genitive Vedisirisa, because
it is clearly impossible that a person who is called a royal prince, can at the same time
receive the title “ king” and be said to be the lord paramount of the Dekhan. Thus the
only course is to assume that the words in question refer to a sixth individual, a second
king, who, as his name stands before that of the consort of the pious sacrificer, either
was his father or remoter ancestor.

If we now turn to the persons mentioned in the small inscriptions, it is clear that the
number and the character attributed to each correspond almost exactly with those in the
larger. They may be arranged as follows :—

1 For the fact that queens ruled in India, compare Rdjatarangint, i, 70; vi, 313 segq. and the grants of Queen
Vijayabhattdrikd of the Chalukya race, Jour. Bo. Br. ds. Soc., vol. iii, p. 203 ; Ind. Ant.,-vol. vii, p. 163,
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No. III. King Simuka Sétavihana (mentioned in No. I. 1-2 as king and lord of

the Dekhan)
No. VI. Mah4rathi Tranakayiro
(mentioned in No. I. as father of the sacrificing queen,
and as Mahéfrathi of the Ahgiya race)
No. IV. Queen Niyaniké ] King SAtakani No. V. Kuméra Bh4ya[la]
- (the Queen who offered the sacrifices = < (mentioned as the lord (not found in No. L)
acording to No. IL.) f . 8iri in No. L 1 4)
l I
No. VII. Kuméra Hakusiri No. VIII. Kuméira SAtavahana (Vedisiri in No. L)

(No. I. Sati).

The only difficulties which remain are (1) the discrepancy between the name Sitakani
(No. IV.) and that ending in . . . siri (No. L), (2) the discrepancy between the names of
the two princes in Nos. VII. and VIII. and in No. I. Now, it must be noted that Sita-
kani is not a proper name, but a Biruda or title, and that we have, at least, one certain case
where a king who was called Sdtakani had a second name containing the word—siRi, in that
of the second Gautamiputra of the Nésik and Kanheri inscriptions, whose complete name is
in Prakrit Gotamiputa Siri-Yafia Sitakamni. The fact that the name of the second king
in No. Il endsin . . . siri,and in No. IV. is Satakani, is, therefore, no obstacle to their identi-
fication. As regards the names of the Kuméiras the case is somewhat different. The
Sanskrit form of the name of the prince called in No. I. “the illustrious Sati” is un-
doubtedly Sukti. The Prakrit word is the regular representative of Sakti, und we know,
from the legendary history of Satavahana,' that a Saktikuméra belonged to his line.
Though in general I do not attribute any historical value to those legends, yet I think it
cannot be denied that they have correctly preserved some of the names of the persons whose
lives they pretend to describe. Now, if Sakti is the Sanskrit etymon of Sati, it is quite
possible that Haku, which, according to the method of spelling adopted in the old inscrip-
tions, may stand for Hakku, is another stronger Prakrit corruption of Sakti.? It ought not to
be objected that, even admitting the philological possibility of the identification of Sati and
Hakku, it is improbable that two such different forms should be used to designate the same
individual in two closely allied inscriptions. For, to judge from the examples furnished
by other ancient Prakrit inscriptions, the Hindus did not hesitate to vary the forms of
names even in one and the same inscription. Thus we find in Nasik No. 14 the forms
Pulumiyi, and in the postscript No. 15 Pulumavi, and Bhadavaniya in No. 14 against
Bhadiyaniya in No. 15. Similarly in the Jaggagyapettd inscriptions (/nd. Ant., vol. xi,
p. 256), where a number of names occur formed with the word ndga, * snake,” we find
sometimes ndga and sometimes ndka employed. Under these circumstances I not only take
Sati and Haku to denote the same person, but to be two different forms of the same name.
If the illustrious Sati and Prince Hakusiri are one, it follows that Vedisiri is another name of
Satavihana, and it must be noted that Satavahana is just as little a proper name as Sitakaui,
but either a family name or a Biruda. It will be observed that the order in which the two

1 See e.g. Jacobi on the Viracharita, Weber, Ind. Stud., vol. xiv, p. 103.

? The change of sa to %a is not at all uncommon ; see Kuhn, Pdligrammatik, p. 45, 53 (where Pali sunisd,
sunhd, and husd for Sanskrit snushd ought to be compared), and the common name Hazgha in the Amarivati
inscriptions for Samgha; that of kta to kka is just as usual as that of kza to #a. And there are at least some
instances where final » appears for ¢, e.g. in ZT'eraghu (Nasik inscriptions, Nos. 118, 15, 18) for Triradmi. See
also Kuhn, ¢bidem, p. 25.
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princes are named differs in the two sets of inscriptions. In the large one Vedisiri stands
first and Sati second, while in the short one Hakusiri appears before Satavdhana. The
cause of this discrepancy probably is that Sati-Haku was the elder by birth, but that the
succession to the throne devolved on Vedisiri-Sitavibana, either for unknown political
reasons, or because the elder brother was dead at the time when the inscription was
incised.

In turning now to the second point—the question as to which Andhra kings of the
Puripik lists, the princes named in the Nanagh4t inscriptions have to be identified with,—I
must premise that the link which connects the latter with the Andhra dynasty consists in
the names B4tavibana and S&takani. From the Nasik inscriptions Nos. 1 and 14 we learn
that Krishpa, Pulumiyi, and Gautamiputra Sitakani I. call themselves members of the * race
of Satavihana,” and these same kings belong, according to the Purdnas, to the dynasty of
the Andhras or Andhrabhrityas. Again, the title or Biruda Sitakarnni is given in the cave
inscriptions to several members of the Satavibana family, and in the Purdnik lists, its
Banskrit original, Satakarni or Shtakarpi, appears repeatedly as the name of Andhra kings.
Moreover, it has not hitherto been found applied to any other princes but those of the
Satavihana-Andhra family, and its use seems to be confined to them. Under these
circumstances we may safely infer that wherever we find kings or royal princes bearing
the appellation Sitavahana or Sitakani they presumably belong to the Andhra dynasty of
the Purdnas, and may be looked for in the lists of those works. Pandit Bhagvanlil, acting
on this principle, identifies the first king of the Nandghit inscriptions with the thirteenth
king of the Matsya Purdpa, called Kuntalasvati, and the second with the fourteenth of
the same list, SvAtikarna. In favour of the first conjecture he adduces the fact that
Vitsydyana's Kdmasdtra speaks of a KuntalasvAmin-Satakarni-Satavahana, and he thinks
that probably Kuntalasvimin was a second name of Sitavibana. The name Svétikarna is,
in his opinion, a corruption of Sitakarni. The basis of this identification is obviously very
unsafe; and the Pandit’s conjecture becomes very improbable if it is borne in mind that the
NanAghit inscription gives not merely Sitavihana, but Simuka Sitavihana as the
name of the first king. [ bave already stated why I cannot accept Pandit Bhagvinlil’s
explanation of Simuka by $rémukha, “of glorious face,” and that Simuka probably is a
part of the king’s name, because the adjective sirimdto, “the illustrious one,” stands at
the end of the inscription, and hence no other adjective of the same or similar import is
required. But if Simuka is the proper name, it is not difficult to find in the lists
of the Purdpas the person named in the Néanighat inscription. Simuka-Sitavihana
is in all probability the first king of the list of the Andhra monarchs, whose name is
never given alike in any two works, but according to three Purdnas begins with a si or
§i; according to two, contains in the second syllable the vowel u; and according to all,
ends in ka. The Vdyu Purdna calls the founder of the Andhra dynasty Sindhuka, the
Matsya Purdpa SiSuka, the Vishnu Purdpa Sipraka and the Brahmdrda Purdna
Chhismaka.! Now this divergence of the authorities clearly proves that the name was one

! Wilson, Vishnup. (ed. Hall, vol. iv, p. 194). Prof. Wilson’s assertion that the Bkdgavata calls the founder
of the Andhra dynasty Balin is a mistake. For the word bali, which occurs in the verse quoted, must be taken
as an adjective, not as a proper name. The real name of the “ powerful Stdra servant of the Andhra race” has
been left out. Wilford’s assertion that the first Andhra is called Stidraka in the Kumdrikd Khanda I doubt, for
I have not found it in the copy which I have examined. But even if Wilford were right, the authority of the



70 ARCHZEOLOGICAL SURVEY OF WESTERN INDIA.

which did not readily give any sense if taken as a Sanskrit name, but had a strange, un-
Sanskritic form. Hence the copyists blundered badly, and correctors tried to make a
Sanskrit word of the unmeaning syllables. To this desire we owe the form Kshipraka (lit.,
“ the swift one ”), which, according to Dr. F. E. Hall, occurs in some copies of the Vishnu
Purdna, the form Si$uka (lit., ““the infant”), and Sindhuka (lit., ““born on the Indus.”
But patent as the fact is that the name of the first Andhra king is badly corrupted in all
the Purdnas which give it, there is not one form among those given which might be safely
regarded as the original of the others, while it is not too much to say all that can be
easily traced to misspellings of Simuka or Simuka. The reading of the Vayu, Sindhuka or
Simdhuka goes back to Simuka, Sipraka, and Siéuka to Simuka, while Chhismaka, the
reading of the Brahmdpda, which still preserves the ma, owes its initial chha to a
bad pronunciation of $a. Everybody who is conversant with Devanigari MSS. will
know how common the graphical mistakes which I here impute to the scribes really are.
As regards the two forms Simuka and Simuka, they are for a Hindu, who, if he is not
a grammarian, constantly exchanges these two sibilants, and especially before ¢ and e
in many districts always pronounces § for s, perfectly identical. Similarly the forms
Satavahana and SitavAhana, Satakarpi and Satakarpi, Vadishtha and Vasishtha, San-
khéyana and Saokbéyana frequently occur in the same work, and it is difficult to decide
in such cases, except where the etymology is perfectly certain, which form is the original
one. In the case of Simuka it is.possible that the form with s is the older one, as the word
might be derived by the affix uka (like prithuka, ridhuka, kramuka, &c.) from the rare root
syam, which according to the grammarians means “to go,” * to make a noise,” and “to
examine” or “consider.” Simuka might thus mean like the familiar name Rudra, “ the
roarer.” But it is also possible that the Prakrit Simuka is a strougly corrupted Apa-
bhramsa or Desi word. Be that as it may be, the identification of Simuka Sitavihana with
the Sindhuka, Slpraka, &c., of the Purdpas, is not affected by the etymological question.
But there are other facts connected with the statements of the inscriptions and of the
Purdnas which suppott the identification. First, if Simuka is the founder of the Andbra
dynasty, the fact that he bears the second name Sitavihana, agrees well with the fact that
the inscriptions give S&tavdhana-kula “the race of SitavAhana” as the family name of
the Andhra kings. Secondly, according to the Purdnas, the founder of the Andhra dynasty
was succeeded by his brother Krishna (who appears in the Nasik inscription No. 1 as
Kapla), and the latter by his son Satakarni or Satakarni. The second king of aur short
inscriptions is the illustrious S&takani. Now it happens not unfrequently in Indian inscrip-
tions that the genealogy is not given completely, and even important members are left out.!
Even supposing, therefore, that the. Purinik account of the order in which the first three
Andhras followed one anather is correct, there is no obstacle in the usages observed in
Hindu inscriptions that prevents us from taking Simuka Sitavibana as the paternal uncle
of Sitakani.

The third argument in favour of the view that these inscriptions belong to the earliest
times of the Andhras is furnished by the alphabet. If we compare the characters of the

Kumdrik4 Khanda, which appears to be a compilation of the 14th or 15th century A.p. (see my notes, Bombay
Gazetteer, * Cambay ”), would be of no value. Elsewhere (see, e.g., Ind. Stud., vol. xiv, p. 105) Sttdraka is called
a minister of Sitavahana.

1 See Ind. Ant., vol. vi, pp. 60, 184 ; and vii, 66, where in a grant of Guhasena of Valabhi the name of his
father Dharapatta has been left out.
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Nanighat inscriptions with those used by the later Andhra kings, Gautamiputra, Satakarni
I., and Pulumayi, at Nasik and Kitle, the former show the following constant peculiarities,
which consist in—(1) the absence of a thickening or small horizontal line or serif at the top
of letters which begin with or consist of a vertical stroke, like ka, pa, ra, va, &c.; (2) the
absence of curves in the lower portions of the letters ka and ra; (3) the roundness of the
letters pa, ya, la, and ha, which in the later inscriptions are angular; (4) the form of the
letter da, which consists of a small vertical top stroke, a deep irregular curve open to the
left, and a small- vertical stroke at the bottom, which latter, in the later inscriptions, has
been changed to a horizontal stroke turned to the right; (5) the form of the letter chha,
which consists of a circle divided by a long vertical line, while the later inscriptions show
two small circles joined together, with a very short vertical over the junction or over the
first circle; (6) the use of the symbol su for 100 instead of the symbol §u. All these
peculiarities are archaic, because they agree with the oldest form of the Southern Indian
alphabet, i.e., that which the Mauryas use. A number of other letters vary in their forms
and sometimes agree with the Maurya characters, and sometimes with those of the later
Andhras. In some cases we find other variations which are not traceable elsewhere; thus
the initial @ has the Maurya form in apratihatachakasa (No. I. 1. 2), and in amgiya
(No. I. 1. 4), the later Andhra form in aso (No. I. 1. 6) and aso (No. IL. L. 1), and an
unusual shape in asaratho (No. IL 1. 1), argirasdm (No. II. L. 5), &e., where the two left
hand strokes are curved upwards and downwards. Again, va, cha, and ma usually show
the round Maurya forms, but the first is angular, e.g. in devdnam (No. I. 1. 1), in variya
(beginning of No. I. 1. 5), and in devi (No. IV.), the second has the later shape in cha
(No. IV.), and the third is angular, e.g. in dharimasa (No. I. 1. 1). Finally, the letters
ga and ta usually agree with those of Pulumdyi’s inscriptions. But in sagara (No. L 1. 3),
and still more in amgira[tirajto (No. IL. 1. 6), the ga has the angular form used by the
Mauryas. The same remark applies to the ta of satino (No. 1. 1. 4), dhamsagiritamsa
(No. II. 1. 2), and a few other cases.

The inferences as to age drawn from these facts will be considered further on. For
the present it will suffice to point out that, according to the epigraphical evidence, these
documents may be placed a little but not much later than Adoka’s and Dasaratha’s edicts.
But what, in my opinion, most clearly proves that they belong to one of the first Andhras
is that their graphic peculiarities fully agree with those of the Nésik inscription (No. 1) of
Kanpha or Krishna's reign. In the latter we have the same forms of da, ka, ja, ra, la, va
aud ha, the same absence of the thickening or serifs at the top of the vertical strokes, and
the same vacillation as to the form of ta and ma. This complete identity of the characters
very strongly corroborates my view that the SAtakarni whose wife caused the Nan&ghit
inscriptions to be incised is the Satakarni whom the Purdnas call the son of Krishna and
the third Andhra king. In conclusion, I have to add two more remarks. First, I must
repeat that I do not feel justified in trusting the assertion of the Purdnas that the third
king (Sttakarni) was the son of the second (Krishna). He may have been the son of the
first and have come to rule only after the death of his uncle, for it is a very common occur-
rence in Indian history that an uncle assumes the government instead of a nephew who is
a minor at his father's death. The fact that Krishna’s name does not occur in the Nénaghét
inscriptions is not absolutely irreconcilable with the Purinik account, but it is more easily
explained on the supposition that Sitakani was Simuka Satavibana’s son. A usurper
would, of course, not be noticed. The Puripik accounts of the Andhras, moreover, as is
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well known, are not very accurate, and their being mistaken on such a detail as the exact
relationship of the rulers is very probable. Nevertheless, I prefer to leave the question
open. Secondly, it might be objected to my theory that the name of the fourth Purénik
king, Parnotsanga, does not agree with that of Sitakani’s son, who is called Vedisiri-
Satavihana. One answer to this objection would be that the name Pirpotsangais clearly
a Biruda, and its bearer certainly had one or perhaps more other names. He may, therefore,
be identical with our Vedisiri-S&tavihana. The difficulty admits, however, of a very
different solution. It is not impossible that, though Vedisiri-Satavadhana was heir-apparent,
he may never have come to rule at all. It must not be forgotten that the Purinik lists
contain neither a Vedisiri nor a Satavdhana, and the question if our “best of royal
princes” ever ruled, or if he is hidden under the name Plrpotsanga, must for the present be
left undecided.

As regards the third point,—the age of the N&n&ghét inscription and the chronological
position of Simuka, Kapha, and Satakaui, I can here only indicate shortly my views,
which differ considerably from the chronological theories of Professor Wilson, as well as
from those of Mr. Bhiu Dh4ji and Pandit Bhagvéuldl. I find it impossible to trust with
Wilson to the statements of the Purdnas regarding the order and duration of the Maurya,
Sunga, Kénviyana, and Andhra dynasties, and to fix the accession of Simuka-Sipraka, in
21 B.c., by the simple proceeding of adding the years of the first-named three dynasties, and
deducting the total from 312, the year B.c. in which Chandraguptas’ coronation is supposed
to have taken place. This method is charmingly simple, but hardly in accordance with the
canons of historical research. Its incorrectness is proved by the fact that it throws the
reign of Pulumayi, whom Ptolemy in 150 A.p. mentions as a ruler of Baithana or Paithan,
into the fourth century a.p. On the other hand, I am unable to agree with Mr. Bh&t D4ji
and Pandit Bhagvénlal that Gautamiputra Sitakarni I., who overthrew the Kshatrapa Naha-
péna, must have done so between 124-135 A.D., because Nahapana’s latest date is Samvat
46, and this Saravat is the Saka era. Nor can I assume with them that Ptolemy’s dictum,
“ Baithana, the royal residence of Siri-Polemaios,” must mean that Siri-Polemaios,
whom they, following Lassen, rightly identify with Gautamiputra Sitakarni’s son, Siri-
Pulumdyi, ruled at Paithin-Pratishthina, at or shortly before the time when Ptolemy
wrote, t.e., in 150 B.c. Least of all can I concede to Pandit Bhagvanlal that it is per-
missible, after upsetting the chronological system of the Purdnpas, to invoke their help
for chronological purposes, and assume that the years which some of them allot to the
various reigns have been correctly given, and to fix the dates of kings with the help
of the Purfinik figures. As regards Ptolemy’s statement, it. gives nothing else - but
an extreme limit beyond which the reign of Pulumiyi-Polemaios cannot be placed.
There are good reasons for believing that the two names denote the same person. But as
we do not know from what source Ptolemy drew his information, and as a note like that
which he gives would be equally correct both if Puluméfyi lived a long time before the
geographer, and if he were his contemporary,® it is not possible to make Ptolemy’s assertion
the starting-point of a chronological calculation. Further, as regards the Purdnas, their

1 T trust that I shall soon be able to treat the question more fully in a treatise “On the Royal Inscriptions
of the Western Caves.” ’

2 Similarly a geographer of the present day describing Germany would be quite correct appending to the name
Berlin, the note, *the capital of Frederic the Great,” and a historian of future ages who would infer from this
statement that Frederic the Great ruled in 1882, would make, as we all know, a serious blunder.
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aim is to bring the history of India into the frame of the Yuga theory. For this purpose
their authors have to pile dynasty on dynasty in order to fill a space of many thousand
years. Historical research has shown that they possessed some reliable information not
only as to names, but even as to years. In the case of the Andlra dynasty, the coins and
inscriptions prove that the order in which the corrupt forms of the names Gautamiputra
Satakarni, Pulumdyi, Sakasena (Strisena) Mathariputra, and Gautamiputra Yajfiadri Satakarni
are given, is perfectly correct, as well as that Simuka, Krisbpa, and Sitakani reigued a
considerable time before the former princes, and followed each other closely. But it by no
means follows that all the other names or the order in which they are given are reliable.
Nor is there any guarantee that the dynasty of Simuka-Sipraka ruled during about 450
years, much less that Simuka-Sipraka reigned 350 or 360 years before Gautamiputra
Sttakarni I  All these points have to be proved. Though I think it right and necessary,
therefore, to look to the Purdpas for the kings mentioned in the inscriptions, I deny
the possibility of making up a chronological account of the Andhras with their help.
It seems to me that the only means for approximatively fixing the age of the group
of kings—1. Simuka, 2. Krishpa, 3. Sitakani—and of that containing 1. Gotamiputa
Satakarni, 2. Pulumiyi, 3. Sakasena Méadhariputa, 4. Gotamiputa Siriyafia Satakarmui and
5. Chandasiri, are epigraphic evidence, and the synchronisms with the Western Kshatrapas,
who date according to an era, not according to regnal years. The syunchronisms which the
inscriptions and ruins allow us to establish are: 1. Gotamiputa S&takamni was a contem-
porary of Nahapina. 2. Pulumiyi was a contemporary of Chashtana. 3. Gotamiputa
Siriyafia Satakamni was a contemporary of Rudradéman,' whose reign fell between 72 and
101 of the era used by the Western Kshatrapas. The initial point of the latter era can le
determined approximatively by the following process. The Kshatrapas ruled over Milava,
Eastern R4jputind, and Gujarit. Their power was destroyed by their immediate successors
the Guptas, whose first date in Malavd is the Gupta year 83, while the latest date on the
coins of the Kshatrapas is Samm 310.* These two dates must, therefore, nearly correspond.
The Gupta era began about 190 A.p.,* and the Gupta year 83 to circiter 273 a.0. Hence
the beginning of the Kshatrapa era falls about the middle of the first century B.c., and
the reign of Gotamiputa Sitakamni I., who destroyed Nahapina’s power, a little earlier.
In order to determine the date of the group Simuka, Kanha, Sitakani, nothing but the
epigraphic evidence is available. It seems to me that a comparison of the characters of
Kanha's and of the N&n&ghat inscriptions with those on the coins of the earlier Sunga kings,
as well as of Dhanabhdti’s inscription on the Bharahut gateway, which, owing to its begin-
ning suganam raje, i.e. Sungdndm rdjye, “In the reign of the Sungas,” must be counted
among the documents of Pushyamitra’s successors, incontestably proves that the Nanaghat
and Kapha's Nésik inscriptions belong to the first half of the second century B.c., i.e. were
incised between 200-150 B.c. It agrees with this estimate that the differences between the
characters of Gotamiputa Sitakamni’s and those of the Nanaghat documents are such that
it is not possible to place them, as Pandit Bhagvéinlil has also seen, at a distance of more
than about 100 years.

1 The latter assertion becomes particularly probable by Campbell and Bhagvanlal's discovery of a coin of
Sétakarhni designed on the model of the Kshatrapa coins.
2 General Cunningham’s unpublished coin. :
3 This date is now substantiated by Sir E. C. Bayley’s discoveries of Gupta dates on the Kabul coins and other
epigraphic evidence.
K
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It now remains to notice the importance of the large inscription for the history of
religion and civilisation in India. First, it proves more clearly what indeed may be
inferred from the names of some Andhra kings, e.g. from Siriyafia or Yajiiaéri and from the
Nasik inscription No. 14, that this family from the beginning to the end adhered to the
Brahmanical faith, and, though willing to support Bauddha mendicants by liberal gifts, did
not follow their heretical teachings. This fact, to which I have pointed already in my intro-
duction to Apastamba (Sacred Books of the East, vol. ii, p. xxxvi), taken together with the
other fact that Southern India produced a number of ancient schools of the Taittiréya Veda
and of the Sdmaveda, some of which seem to have had their home in the Andhra country,
disposes of the view frequently advanced that the non-Aryan races of Southern India owe
their civilisation to Buddhism and Jainism, and that Brahmanism is, in Southern India, a
modern interloper. 8econdly, the second part of the large inscription shows that the asser-
tion made in the school-books of the BrAhmans regarding the costliness of the great Vedic
or Srauta sacrifices are not exaggerated, and that the so-called Ddnastutis, occurring in the
Rigveda, name comparatively speaking small largesses which the Rishis received from their
royal patrons. Thirdly, the invocation namo Sanmkarmsana-Vdsudevdnan Chanmdasdtdnar
mahimdvatdnarn, ‘ adoration to the two descendants of the Moon, Sarmkarshana and Vésu-
deva, who are endowed with majesty,” furnishes an important addition to the materials
proving the early prevalence of the worship of Krishna and his family in other countries
than the Doab, where the Greeks already found the club-bearing Krishpa-Vishpu installed
as the tutelary deity.

II. KANHERI INSCRIPTIONS.

 The first fifteen inscriptions, given below, have been read according to the facsimiles
on pL li. For the following ones I have used Dr. West’s eye-copies (Jour. Bo. Br. Roy.
4s. Soc., vol. vi, pp. 1-14) and some unpublished materials. A portion of the Kanheri
inscriptions has been translated by Dr. Stevenson in his usual style (loc. cit. vol. v.

p. 1 seqq.)

No. 1 (West’s No. 1) beneath a standing figure of Buddha, in a recess behind the
dagobs Cave No. II.—
. Nannavaidya-
rino
Bhaskarah
Bhéravih
. Chelladeva
Boppai
Bhatta Khasu avvai po-
- hoi []]

The inscrii)tion, which shows some Sanskrit nomimatives, and ends with two Prakrit
words, seems to record merely the names of some Brahmans who visited the cave, viz.,
Nanna, e, Ndnd, a physician; Bhdskar, Bhdravi, Chelladeva, Boppai, t.e., Vopadeva,
and a priest or Bhattji, whose name may be read Khasu or Besu. The concluding two
Prakrit words are not quite clear to me, but it seems likely that their meaning is equivalent
to the Jaina phrase nityam pranpamatr, which is often read on votive statues. Avva-t might
stand for Sanskrit avyayam, or avyaye. Alphabet, Western type of the fourth or fifth century.

I N R
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No. 2, on the back wall of Cave II.! above a bench—

1. Nasikakasa Néka-
2. nakasa sata deyadhama [||]

—*“ A seat, the meritorious gift of NAganaka (Nikanaka), (an inhabitant), of Nisik.”

The word sata is probably a corruption of Sanskrit sadak. Language, Pili; charac-
ters, Andhra type of the time of Pulum4yi, or a little earlier.

No. 3, in the same cave, near a tank—
1. Kaliyana[ni] suvanako[kd]rasa Samida-
2. tasa saha sagha[ghe]na pani[ya]ka deyadharhma [||]

—“A cistern (?), the meritorious gift of the goldsmith Samidata (SvAmidatta), of
Kalyé&na (associated) with the community (of ascetics and lay-brethren).”

Dr. West's facsimile reads plainly Kalihyand (ablat.) which is required, and saghdne,
t.e. saghena or saghend. Language, Pali; Letters, Andhra; Date, about or shortly after

Pulum4yi’s time.

No. 4, on the right-hand gate-post of the Chaitya cave (No. IIL.)—

1. Rafio Gotam[iputasa Simi-Siriyafiasa]
Sotakarnissa [sathvachare . . . . ... ... ... gi]?
mhapakhe parichame [5 divase . . . ... ... ]

. vipijakehiutd(?) . .. .. ... ... .. ... 13

. nuya upathnehi g&[. . . . . . ... .. ]

. khétiyehi bhatafhi . .. ... ... ... ]

. Gajasenena Gajamiftena . . . . ........ ]

. kapathdyi chetifya . . . . ....... ]

. 8chariyAnarh nikd[yasa . . . . Bhéddya]

10. nfyfnam parigahe pa[tithipitah . . .. . .. mA]
11. tapittnarh abhatiti{nam] . .. ........... ]
12. ptjiya kutumbint[na balaJkénarh bali[kinarh]

13. savatasa4 bhiginey&na nik[4]yasa nati]

14. vagasa cha aga patiasiya savvasa[tinam]

15. hitasukhdya hetu [ | ] etha cha nava . .]

16. ki pavajito therd bhadata-Achald bhidarn[ta-]

17. Gahald bhadamta-Vijayamitd bhadata-Bo[dhiko]
18. bhadata-Dhamapild upésako cha negamo A[nada-]
19. puto Aparenuko samdpit[ | ] &chari[y]ina therinam
20. bhadata-Seurhlénarh sisena uparakhitana bha-

21. data Bodhikena kata selavadhakthi [niya]kami-
22. sehi kadhichak[e]hi mahikatak[e]hi khadara-

23. kind cha mithiken4 [||]

© O NS o s

(“On the . . . day) of the fifth fortnight of the hot season (of the . & . year) of the
king, the son of the Gautamt queen (the lord Siriyafia) Satakarpi. By the merchants

....... , born of .. nu,.....the khdtiya brothers........ Gajasena,
Gajamitra . . . . .. (was erected) a chaitya which will endure until the end of the kalpa,
1 See ante, vol. iv, p. 63. 2 Read Sdtakamnissa.
3 Possibly unha is to be read. 4 Possibly seva . tasa to be read.

5 Read uparakhitund; bha looks like su.
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1n honour of their deceased parents . . .. .. and, after securing a most excelleut share
(of the merit) for their wives, sons, daughters, stepbrother, the crowd of their sister’s sons,
and ‘the multitude (of their blood relations, also) for the well-being and bappiness of all
sentient creatures. And . . . . an ascetic, the Thera, the reverend Achala, the reverend
Gahala, the reverend Vijayamitra, the reverend Bodhika, the reverend Dharmapéla
and the lay worshipper, the merchant Aparenuka, the son of Ananda, have completed
(this) new (?) . . . here. (The work has been) executed by the reverend Bodhika, the pupil
of the teacher (and) Thera, the reverend Seumla, (who acted as) overseer, together with
the stonemasons . . . . .. .. ... and with the polisher Skandaraki (Khadaraki).”

Regarding the state of the inscription and the causes of its mutilation, sce Dr. West,
loc. cit. The restoration [ Bhdddyantydnam (1. 9) is supported by No. 37, (West) 1. 2.
The wording of the latter inscription must be compared for the next phrases of our inscrip-
tion (I. 10-15). At the end of line 13 mita or bandhu may also be thought of. It is
difficult to offer a plausible conjecture for the restoration of the end of line 15. I think of
nava-kammani, which must have been followed by the name of the pavajito, the last syllable
of whose name kd (read ko) is preserved in 1. 16. It seems to me that the Kanheri Chaitya
was begun by the merchants Gajasena, Gajamita, &c., and -finished by the persons named in
1. 15-19. The name Anada (1. 18) may be restored according to No. 15 (West, 44—1. 3, 4),
where the names of Aparenuka’s relatives are given in full. For the active meaning of
samdpitd “ have completed,” compare patithipita  has erected” in the Jaggayyapetta inscrip-
tions (Ind. Ant., vol. xi, p. 256). Sewsla is a curious name, but may stand for Saivala.
Ll 22, 23 contain several difficult words which apparently denote various artisans. The
modern Gujariti kadiyo, ¢ bricklayer,” may be compared with kadhichaka.

No. 5, on the left-hand gate-post of the Chaitya cave (No. IH.)—

L.o...... ... khabhédlakaresu adha-
2., a[ka .]ch[e]tiasa bha-
..., lakdrasa . [pa]vayitina ya

4. . . akhaya nivi [da]ti Sopirakéhdre hé-
5. . . . [ti]ni 3 Kaliane Abdlik&vihire cheti-
6. . . . upathénasfl[8] ovarakéni Patithine vih
7. . . tigupasadari[ya] chetiaghara ovaraki terasa
8. . sa-akhayanivikd [R]4jatalaka-Paithdnapathe
9. . sana chulika . ya kuti kodhi cha chonitd sada-
10. sev4juya [vihi]re saghfrimo sa-akhayaniviko k[4]
11. répito pu[fia]tha deyadhamani cha andni pi [kéri]tdni [||]

This inscription appears to record, besides a benefaction at Kanpheri, various meri-
torious gifts which the donor bestowed at other places on the Bauddha monks. The
fragments permit us to recognise the following details :—1. Some addition seems to have
been made to the Chaitya at Kanheri (I. 2). 2. A perpetual endowment, the purpose and
nature of which have been lost, was given (I. 3). 3. In the Zilla of Stpara (Sopirakahére)
three (possibly cells) were added to some building (I 4, 5). 4. In the Ambalikivihra
situated at KalyAna (Kalliene in the Konkan), a Chaitya, a hall of reception (upathanasdld)
and cells for the monks (ovaraka) were built (. 5,6). 5. At Paithé&n (Patithipe) a Chaitya-
griha and thirteen cells for the mouks (ovarakd terasa) together with a perpetual endow-
ment (sa-akhayanivikd) were given (1. 6, 8). 6. In the pargana or tdlukd of Paithén,
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called Rajatalika (?), a small temple (kutf) and a hall (kodhi) were erected® at the vibira
of Sevéju (?), (1. 8-10). 7. A monastery (saghirfmo) was built (kdrdpito) and endowed
with a perpetual grant (sa-akhayaniviko). These and other meritorious gifts were made, as
the donor adds, for his own benefit (pu[#aha). Alphabet, Andhra type of the time after

Pujumiyi.

No. 6, under a figure of Buddha in the verandah of the Chaitya Cave (No. IIT.)—
1. Buddbasya bhagavataé s4sandnukéritraipitakopAddhyiya-
2. bhadanta-Dharmmavatsa-éishyasya bhikshor Buddhaghoshasya
3. mahégandhakutivirikasya Bhagavat-pratimeyarh deyadharmmah [ || ]
—“This image of Bhagavat, (Buddha, is) the meritorious gift of the ascetic
Buddhaghosha, the guardian of the great gandhakutf, and pupil of the reverend
Dharmavatsa, a teacher of the three Pitakas, who follows the religion of divine Buddha.”

The reading wvdrikasya (see, however, the Pet. Dict., sub. voce ndgavdrika) is not
absolutely certain. It may be chdrika, and be translated ‘ who undertook a pilgrimage
to the great gandhakutt.” By the latter term, as the position of the inscription shows, the
great Chaitya is meant. Language, Sanskrit; letters, Western alphabet of the fourth or
fifth century A.p.

No. 7, under another figure of Buddha? in the verandah of Cave No. ITI.—
Deyadharmmoyarh Sékya-bhiksho[r] Dharmmaguptasya [ || ].
—* This (v8) the meritorious gift of the Bauddha ascetic Dharmagupta.”

Letters and language as those of the preceding.

No. 8, on a small bas-relief digoba in the verandah of Cave No. III.—
Ye dbarmma hetuprabhavé tesha[ . . . .].
The beginning of the Buddhist creed. Language and letters as those of No. 6.

No. 9, inside a small chamber to the left of the entrance of the Chaitya Cave (No. I11.)—

1. Deyadha-

. rmmoyam 4-
. chéryya-
Buddhara-

. kshitasya [ | ]
anena
8arvvasa-

tvd Buddha
bhavantu [ || ]

[« I BN~ N~ W A O

—“This (s) the meritorious gift of the teacher Buddharakshita. May all living
beings thereby become Buddhas.”

Letters and language as those of No. 6.

1 Chonitd, compare Gujaréti chanavurm, *“to build.”
2 See vol. iv, p. 61.
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No. 10, in the small chamber, No IV. (West), just north of the Chaitya Cave'—

1. Sidharh heranikasa Dhamanakasa bhayi-a
2. Sivapilitanikiya deyadharhma
3. therdna bhayata-DharamapAlanarh
4. thuba [||]
—*“Success! The stpa of the Thera, the reverend Dhammapéila (Dharmapila), the
meritorious gift of SivapAlitanika, the wife of the goldsmith Dhamanaka (Dharma).”

West's No. 10. Mr. West’s facsimile reads plainly dhayda, i.e., bhaydya, while Pandit
Bhagvénlal's omits the final a. Date of the inscription, the interval between Puluméyi and
Gotamiputa Siri-Yaiia Sitakamni II

No. 11, in a recess over the tank, No. V. (West) on the path up the hill—

L...... [Va]sishth[t]putrasya éri-Sita[karn]i(s]ya devyi[h] Kérddamakarfjavarhéapra[bha]v[d]y|4] mahi-
kshatra[pa] Ru . [plutry[dh] . . .
2 i i éya . . . v[i]évasyasya amityasya Saterakasya piniyabhijanarh deyadharm[m]afh |]]

—%0f the queen . .. of the illustrious Sdtakarni Vé&sishthiputra, descended
from the race of Kdrddamaka kings, (and) daughter of the Mahikshatrapa Ru(dra)
............. of the confidential minister gateraka, a water-cistern, the meritorious
gif .”

As the connection between the royal lady, mentioned in 1. 1, and the minister in 1. 2,
is not clear, I can do no more than translate the remaining words literally. It seems,
however, probable that the minister executed the work at the command of the queen.
Language, Sanskrit; alphabet, Western Kshatrapa type of the times of Rudradiman I
Kdrddamaka probably means “of (the town or country of) Kardama.” A locality called
Kardamila is mentioned in the Mahdhhdrata, see the Peth. Dict., s. voce. For further
historical combinations see Ind. Ant. xii, “On the relationship between the Andhras and
the Kshatrapas.”

No. 12, above a tank with two openings to the left of Cave No. VII.—
1. Sopiragd negama-
2. sa Samikupésaka-
3. sa podhi deyadhama [||]
—«“A cistern, the meritorious gift of the lay-worshipper Samika [Sramika?,
Svamika 7], a merchant of Supara [Sorparaka]”

Language, P&li; letters, Andhra type of the time of Gotamiputa Sitakarmni I or
Pulumayi.

No. 13, close to the preceding—

1. Chemulakasa heranikasa

2. Rohinimitasa putasa L]
3. Sulasadatasa podhi

4. deyadhamma [||]

—*“ A cistern, the meritorious gift of Sulasadatta, son of the goldsmith Rohini-
mitra of Chemula” (Simylla, Cheniva], or Chaul).

1 See vol. iv, p. 63.
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Language, Palt. Letters, Andhra. Date, the period between Sitakani of the Nanighdt
and Gotamiputa Sitakarni I, as is shown by the archaic form of the letter da and the
prevalence of round strokes in sa, pa, ka, and ya.

No. 14 (West's No. 19), outside the verandah of Cave No. XXXVI.—

1. Sidharh rafio Ma[M#]dhariputasa Svimi-Sakasenasa
2. savachhare 8 gi pa 5 diva 10 etdya puvidya ka-

3. liyanakasa nekamasa Venhunarhdisa pdtasa nega-
4. masa gahapatisa . . . tisa l[eJna pa[ti]thapi-

5. ta sahd Ayyak[e]na . sena sahd pitu[ni] Venhuna-
6. dind sabd mituye Bodhisamfya sah4 bha-

7. [tuna . . ] hathing sah4 [sa]vena [n]i[kdyeneti]

—*“Success! On the tenth day of the fifth fortnight of the hot season, in the eighth
year of the king, the lord Sakasena, the son of the queen of the Mathara (Midhara) race.
On the above (day) the merchant and householder . . . . . ti, the son of the merchant Vishnu-
nandin (Vephunamdi), an inhabitant of Kaly4dna, made a cave, (he being assgciated)
with the venerable . . . . . , with his father Vispunandin, with his mother Bhadhisam4,
with his brother . . . . hastin (hathi), and with the whole multitude (of Azs relatives).”

Sakasena appears plainly on Mr. West’s eye copy, while on Dr. Burgess's facsimile it
looks like Stkasena. BhagvAinlal's emendation (Jour. Bom. Br. R. 4s. Soc., vol. xii, p. 408)
Sirisena requires confirmation. According to Bhagvinlal's facsimile the name of the donor
ends in ta, according to Dr. Burgess’s in ti (Sivabhéiti ?). Regarding the place which
MAdhariputa Sakasena holds among the Andhra kings, see Bhagvanlal's remarks, loc. cit.,
and vol. xiii, pp. 306, 307.

No. 15 (West’s No. 44), on the left-hand side wall outside the verandah of Cave No.

LXXXI'—
. Sidham ||
. Rafio Gotamiputasa S&mi-Siriyafia-Sitakanisa sata[va]chhare 16 gi- 2
. mh[8]na pakha 1(7) divase 5 Kilayinavithavasa negamasa Ana-
daputasa usi[pd]sakasa Aparenusa sa[pa]rivirasa sahf
. kudubiniya Anadamitu Ju(l)varinik[4]ya sahd bilakena Anadena
saha cha sunh(4]hi Ana . . . la . sipecha(?) dh&madev[i]ya
. saha [cha] . . . vena Ahavi(f) apana &méipitaro udisa 8
. piva[te] Kanhasele lenarh kodhi cha deyadh&ma[h] chitudise

9. bhikhusaghe padithpita sivasat[d]namh hitasughatha [[]
10. etasa cha akhayanivi datd kdhdpanan[i] satdni be 200
11. saghasa yeva hathe palike sate etha cha &dhapana-
12. khetiyasa kheta gime Magalathine bhoji kapati eto
13. samghena dftavarh chivarika solasaka paliko cha mése utukéle [ || ]

[ IR I -~ T N TR R

—“Success! On the 5th day of the 1st (?) fortnight of the hot season, in the year 16
of the king, the son of the queen of the Gautama (race), the lord Siriyaiia Saitakani.
The lay-worshipper Aparenu, the son of Ananda (Anada), a merchant residing in Kaly4na,

1 See Arch. Report, vol. iv, p. 70.

2 L. 2. Possibly Siriyamfia ; the last sz of Sitakanisa stands below the line.

8 L. 7. The letters in the middle of the line are very indistinct and uncertain; perhaps puhaviapena or
°alena to be read.
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has excavated, together with (his) family, (viz.) together with (hts) wife Juvarinika (?), the
mother of Ananda (Anada), together with his son Ananda (Apada) and together with his
daughters-in-law, (the wives of) Ananda .. ... ... Dharmadevi (Dbimadevi) and
together with . . . . ... ... a cave and a hall, in the mountain, the hill of Krishnpa
(Kanhasela) for the community of the ascetics from the four quarters of the horizon (to be)
a meritorious gift for the benefit of his own parents, and for the welfare and happiness of all
living beings. :

“ And he has given a permanent endowment (of) two hundred kdrshdpanas, 200, even
into the hand of the community, two hundred bearing (a monthly interest of) one kdrshd-
pana. And here the field of the half-pana-owner, in the village of Mangalasthina (Ma-
galathdna) may be enjoyed. Out of (the interest and the revenue of ) that the community
shall give ‘a piece of sixteen’ for clothing and in the season the value of one kdrshdpana
a month.”

The date of the inscription proves that the figure 19 or 20, which some copies of the
Purfnas give for the duration of Yajiiadri's reign, comes nearer the truth than Professor
Wilson’s statement that he ruled nine years only. The endowments appear to be two—
(1) a principal of two hundred kirshipanas, bearing one per cent a month (see Arch. Rep.,
vol. iv, p. 102, No. 9), and (2) half a share of the produce of a ficld at Mafigalasthina,
the modern Magthan, which lies in the neighbourhood of the caves (Jour. Bom. Br. R. As.
Soc., vol. vi, p. 13). I take ddhapana-khettyasa, which, as this inscription invariably
lengthens a short a after which an  has been elided, stands for ardhapanakshetriyasya,
in the same sense as the modern Indian an eight-An4 or half-rapi, owner. These phrases
are used to denote a person who possesses a right to half a share in a property. I assume
that Aparenu possessed the field in question, together with an unnamed co-partner,
and made over his share of the produce for religious purposes. I intentionally translate
sammgha by ‘the community,” and understand thereby the whole Bauddha community of
Kalyana, not the ascetics alone. Samgha seems to have in this case the same meaning in
which the Jainas invariably used and still use it, viz. the community of the faithful, both
lay and cleric.

No. 16 (West's No. 16) on the left-hand side-wall outside the verandah of Cave No. XI[.—
1. S[i]dha[m] Kaliya[fia] . . sa . . . na S[iJvamitasa putasa nega-

. masa Dhama .. ...... Budhakena saha cha savena partvé-

. rena bavd (%) . . . . la[ya]nam piniyapodhi dsanapedhiké-

yo pidho a . . . cha kamo cha deyadhama chatudise bhikhusaghe pa-

. tithdpita mé[td]pitaro udisa savasatuhitasughatha [ | ]

. etha cha akhayanivt cha daté [ | ]

. eto cha visdrate vasatasa bhikhupo chivarikakdhdpan4 solasa péte 1[e]-!

. sa updhandna 2 cha kihipano utukile [cha] padiko mése vasatasa dé-

9. tavo sesena lepa padiagitava [ | ] Kéliyane cha vihdre Gamdharikdbhami-

10. ya[m] bagabharh bhojanachatusala cha deyadharma [ | ] etesi pi akhé 3 nivi datd Mukudasiva-

11. yi [v&]yam nivesanar[ | Jeto be bhaki bigabhasa bhika chitusilasa vihdra dasakéni chivari-¢

12. kéni chitusila cha [bhika |[]®

oI B~ W R Y

1 L. 7. For the last sign, le, the vowel is indistinct.

2 L. 8. The 4 of updhandna stands below the line.

8 L. 10. ILe. akhayd.

4 L. 11. Possibly yithdyari. Read vihdre.

8 L. 12. The last two signs are indistinct, and one might read chataka [chatushka]
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—*“Success! . . . acave, a water-cistern, benches for sitting on, a chair,a . . . . . and
a flight of stairs (?), have been erected for the community of monks from the four quarters of
the horizon (as) the meritorious gift of the merchant Dharma . . ., the son of Sivamitra
........ an inhabitant of Kalyana (he being associated with) . . . . . Buddhaka
and with his whole family, in honour of his parents, and for the welfare and happiness of
all living beings. And a permanent endowment has been given there. And out of (the
interest of ) that, sixteen kdrshdpanas are to be given (to defray the expense) for clothes to
the ascetic who resides (in the cave) during the rainy season, some trifle for (kis) almsbowl,
and one kdrshdpana for (his) shoes, and in the season (the value) of one kdrshdpana a
month to him who dwells (there). With the remainder the cave is to be kept in repair.
Aund in the monastery at Kalyana, in the Gandharik4-bhamt, a (house) with two apart-
ments and a quadrangular dining-hall (have been built as) a meritorious gift. A perpetual
endowment has been given for these also (viz.), a dwelling-house in the Mukudasivayivd.
Out of (the rent of) that two shares (are to be spent) on the house with two apartments,
(three) shares on the quadrangular hall, ten (shares) are (to be given to the ascetics) in the
monastery for clothes, and one share (to those) in the quadrangular Lall.”

The exact meaning of utukdle padiko mdse vasatasa ddtavo is not quite clear to me.
Possibly food of the value of one kdrshdpana is meant. Padiagitava is the fut. part. pass.
of a denominative, derived from Sanskrit pratyaniga, Pali pachchanga. Gamdhdrikd-
bhamt is apparently the name of a ward or street of Kaly&pa (Kalliene in the Kon-
kana), and bhamt is probably derived from the Sanskrit bhrami, “circle, arrangement of
troops in a circle,” &c. In the present day the Anglo-Indian equivalent would be ‘the
Kabali Bazdr.” Mukudasivayivd or yithd is, of course, likewise the name of a ward of
the town. No numeral is appended to the second bhdkd (bhdgdk) ; hence the plural has to
be taken in its original sense of ‘three.” The total of the shares amounts to sixteen, and
this shows that the now usual division according to Aps-shares (16 Apas=1 Rapi) is
exceedingly old. .

The alphabet of the inscription is of the Andbra type, of the times of Gotamiputa
Siri-Yaiia-Satakarmni.

After datd (. 6) a large blank space of one and a half lines has been left. Probably it
was intended to insert the nature of the first-mentioned perpetual endowment.

No. 17 (West's No. 17) on the left-band side-wall of the porch of Cave No, XIX.—
1. Sidhath 4charii[na] bhayatata[rana] bhatuno pavajitasa Anadasa
2. lepa deyadhamarh saghe [ | ] akhayanivi din4 [|] eto chivarikarh dita-
3 3. va chhaka . nath saha savehi nétihi [ [ ]

—“Success! A cave, the meritorious gift of the ascetic Ananda (Apada), the brother
of the teacher, the reverend (Antara ?), for the community of ascetics. A permanent endow-
ment has been given. Out of (the interest of) that (the expense) for clothes is to be given
to (the ascetics). (The giver 18 associated) with all his blood-relations.”

Letters, Andhra type, about the time of Gotamiputa Siri-Yafia-Satakarnni.
The name of the reverend teacher has been given according to Dr. West's copy.

No. 18 (West’s No. 18) on the inner wall of the verandah of Cave No. XXI[X.—

1. Sidhamh Kalianakasa negamasa Golapakaputasa negamasa Isipflasa
2. saparivirasa matipitunara
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3. puyatha lena podhi cha deyadham-
4. ma || akbayanivi cha dind gime

5. Saphdusu kheta thapati [ |] eto

6. cha vasa-uthasa chivarika birasaka
7. gimhésu padiko mése sesena

8. matape pavide cha pediagitava [ [ ]

—“Success! A cave and a cistern, the meritorious gifts of the merchant Rishipala
(Isipila) (who 1s associated) with his family, the son of the merchant Golanaka, an inhabi-
tant of Kalyana, in honour of his parents.—A perpetual endowment has been given (:2.)
a field in the village of Saph&u . ... And out of (the rent of) that ‘a piece of twelve’
(shall be given to the ascetic) who keeps the vasso (to defray the expense) for clothes, in

the hot season the value of one kdrshdpana (each) month; with the remainder the minor
repairs shall be done in the Mapdapa and the Pravada.”

Alphabet, Andhra type of, or shortly after the time of Gotamiputa Siri-Yafia-Sétakarini.
—The feminine plural gimhdsy, i.e., grishmdsu, probably caused by the analogy of varshdsu,
is unusual. Matapa, t.e., mandapa, seems to denote the cave. Pavdda, t.e., S. pravdda
or prabdla, “a young sprout, or a coral,” must have here a technical meaning. A line of
small letters, incised under the first ten aksharas of line 1, which seems to have been a
postscript, is illegible in the facsimiles.

No. 19 (West’s No. 20) outside the verandah of Cave No. XXXVI.—
1. Sadha ra . Ma[dbariputass Svimi-Sakase-

2. [oasa,.... ... [di]va 10 etdyi (1)

S.... e ettt e vathaveya Venhunadiputra-
4. s8] . ..o 00 sa bhajdya Halanik4 le-

5. [na patithdpita sa]hd dyyakena L& . . . sa .. ...

6 ... Dhémaye . .4+ ¢ .. . ...

7. ..., Buddhakayena sab& vi . . . .

This inscription, which is found in the same cave as No. 14, apparently records
the gift of the second room attached to the larger ome, by the wife of the donor
mentioned in the preceding inscription, the son of Vephunamdi or Vishpunandin. It seems
to have been incised on the same day as No. 14, as the remaining letters show that the
king was the same MAdhariputa Sakasena. Though Dr. West has Sara, I think the last
three signs of line 1 of the facsimile point to Sakase. In line 3, Di. West has vathavesa ;
the correct reading is probably vathavasa, *“ an inhabitant” (of Kalydna), as in No. 14.

No. 20 (West’s No. 23) on the back wall of the open gallery No. XXXIX.—
[Sidhah SopJirayakasa manikarasa Négapélitasa sapartvirasa lena deyadhama [||]

—“Success! A cave, the meritorious gift of Ndgap4alita, a jeweller from Sorparakn
(who 1s associated) with his family.”

For the form Sopdrayakasa compare Ninfghit, inscription No. IX. The transcript

has been made with the help of Dr. West's facsimile, Alphabet, Andhra type, about the
time of Pulumdyi. :
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No. 21 (West's No. 24) over a tank near the entrance of Cave No. XLIII.—
' 1. Sidha therfna bhayarmta-Ghos[#]na atevAsinjye

. pavaitikda P[o]nakiasanda theriya lena

. « . péniyapodhi cha deyadhama saha bhagi-

. niya saha cha . . . samanapapaakehi chitu-

dise bhikhusaghe patithapitd ma[t4pitaro udi]

sa [ | ] akhaya nivi cha saghasa dind kihApana saténi be [||]

eto chiarika solasaka padiko mése cha utukale sava-

. 1[o]kahitasughatha [ ||]

—‘“SBuccess! A cave . . . and a water-cistern, have been excavated for the community
of ascetics from the four quarters, as the meritorious gift of the female ascetic, the thert
Ponaktiasani, the pupil of the thera, the reverend Ghosha, (she betng associated) with
(her) sister, and with . . . .. the Samanapapaakas, for the benefit of her parents. And
a perpetual endowment has been given to the community (of monks, viz.), two hundred
kdrshdpanas. Out of (the interest of) that ‘a piece of sixteen’ (shall be given) for clothes,
and the value of one kdrshdpana (each) month in the season——(the grant has been mads)

for the welfare and happiness of the whole world.”
I am unable to determine the meaning of the compound samanapapaakehs,

though the first part is clearly éramana. Possibly it may be a mistake for samanopasakehi,
“with the monks and laymen.” Alphabet, Andhra type, of the time of Gotamiputa Siri-

Yaiia-Satakarnpi.

No. 22 (West’s No. 25) on the left-hand side-wall outside the verandah of Cave No.
XLVIIL'—

O NS o e

1. . . . thonaka[na] [therilna[bha]yata-Hi[la]k4na ma
2. . .. tisa Kanhasa deyadhamarh lenarh p[o]dh[i] k[o]dhi [cha]
3. [pa]tithapitd [ | ] akhaya nivi cha dind kdhipandna . . . .

satd sa[ghe] eto cha bhikhusaghe chevarika ditava birasa-
6.[ka.......oviiviennnn ] sa savalokahitasukhdya ti [ || ]

— e . a cave, a cistern, and a hall have been excavated, as the meritorious gift
of Kapha (Krishpa) . . . .. of the thera the reverend Halaka. And a perpetual endow-
ment (viz.) . . . . hundreds of kdrshdpanas has been given. Out of (the tnterest of ) that
‘a piece of twelve’ shall be given to the community of ascetics for clothes. . .. , .. for

the welfare and happiness of all people.”

Probably the first two lines have to be restored, as follows : [Sidhar Kali] anakd[na]
(therdlna [bhalyata Hd[lakdna amftevdsisa Kdnhasa, &c.

The importance of the inscription consists in the name Kapha, Krishpa, which
furnishes another proof for the worship of Krishna in the Konkan,® and in the form che-
vartka (Sanskrit, charvarika), which proves more clearly than the usual chivarika that “for
clothes,” not “cloth,” is the meaning of the word. Alphabet as in the preceding inscription.

No. 23 (West’s No. 31) on the inner wall of the verandah of Cave No. LVIIL.—

1. Sidharh therinarh bhayata-Mitabhttinarh
2 lenarh sigarapaloganinarh deyadhamarh [ || ]

—*“Success! The cave of the thera, the reverend Mitrabhtti, the meritorious gift of
the SAgarapaloganas (?).”

1 See vol. iv, p. 68. 2 See vol. iv, p. 9.
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Dr. West’s copy shows only nam in the difficult word sdgarapalogandnawm, while
the unpublished one has above the line n4 and below the line na and an anusvdra
above the line. It is possible that the mason wished to remove the nd and to substitute
nari.  If that is the case, and the whole has to be read sdgarapaloganam, the latter might
be taken as a genitive plural, and the whole be translated ‘“of the people who protect the
ocean,” 1.e. either “of a community of traders by sea,” or “ of an admiralty-board.” The
reading sdgarapalogandnanm would be equivalent to Sanskrit for sdgarapralokandndm * of
those looking after the ocean.” Alphabet, Andhra type of Pulumayi's time or a little later.

-The ¢ shows the form which is constantly used in the Kuda inscriptions.

No. 24 (West’s No. 82), in a recess over the tank in Cave No. LIX.!
1. [Sidhath Kali]anikdya Bhoigiyd A-
2. [pa]rimtikdya Dimiléya lenarh
3. [po]dhi cha Kanhasele deyadhamarh [ | ]
—““Success! A cave and a cistern on the hill of Krishna, the meritorious gift of
D4mil4, Bhojiki of the Konkan (Aparinta), an inhabitant of Kalyana.

This inscription has been restored according to Dr. Stevenson’s transcript, whose
Pandit, as Dr. West states, destroyed the beginning of the lines. The epithets Bhoigiyd,
Aparditikdya, of course, mean that the husband of Damila was Bhojaka, t.e. the ruler,
of the Konkan. Alphabet, Andhra type, earlier than the inscriptions of Gotamiputa
Satakamni I.

No. 25 (West's No. 83), on the inner wall of the verandah of Cave No. LIX.—
1. Sidham Kéllyinikiys bhikhupiys Dédmildya lepa deyadhamarh
2. podhi cha [||] :
—*“Success! A cave and a cistern, the meritorious gift of the female ascetic Ddmil3,
an inhabitant of Kalyana.” '

It would seem that the small letters podhi cha in the second line are intended as a
correction, and to be inserted after lena as the sense requires. Alphabet, Andhra type, of
the time of Puluméyi. :

No. 26 (West’s No. 35), on the left-hand side-wall outside the verandah of Cave No.
LXVIIL.—

Lo e i i e pilé[nam] [ahtev4] sisa
2 ..., nayasa . . . [mlitanakasa pavajitasa
S lena (%) . . . phniya-podhi cha

4. [deya]dhama [chAtu]dise bhikhusaghe pati-
b. thépitah matdpitaro udisa savasaténa
6. hitasukhatha apano cha nivandsabharatha [|] etasa cha akhayanivi di[n |[]
—“By the pupil of . . . .. ... phla, the ascetic . . mitanaka,a cave(?) and . . .
a water-cistern have been excavated for the community of ascetics from the four quarters of
the horizon ; for the benefit of (his) parents, for the welfare of all living beings, and for the
fulfilment of the hope of final liberation for himself. And a perpetual endowment has been
given by him.”
Alphabet, Andbra type, about the time of Pulumiyi.— Nivdndsabharatha would be
in Sanskrit mirvdndédvharandrtham, but the idiom is Gujariti or Marithi.

1 See Arch. Report, vol. iv, p. 69.
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No. 27 (West’s No. 37), on the left-hand side-wall, outside the verandah of Cave No.
LXX.—

) e lenarh piniyya[podhi cha] . . .

2 e e i e na Bhédrajanijjdnah pratigrahe [ | ] etta ! plnarh

. métua cha Narhdinik4 bhijiya ghariniya Dami-

4. [aya] . ... .. ya ekka ovarako deyyadhamhrmma etto cha punabhfigo putténa je-

6...... bhatuputrasya cha Aryyaghoshasya dhutua cha Samghadevanikiya

6. .... natukanarh nitinarh 2 panatukéiparh panatinarm $unhénath savvaseva kulasya

7. [a]tithnarh tthitinam anagatinath  cha sirvvadatvinar cha hitasukhirtthdya bhavatu tti [ || ]

— e e a cave and a water cistern for the acceptance of the . .

. . . Bhadrayaniyas. The merit (gained) thereby (shall belong) to . . ... ... and
to (my) mother Nandinikd. One cell (is) the meritorious gift of (my) wife (and) lady
D4mila. A share of the merit (gained) thereby (skall belong) to (my)sonsJe . . . . . , to (my)

nephew Aryaghosha, and to (my) daughter Samghadevanika . . . to (my) grandsons,
grand-daughters, great-grandsons, great-grand-daughters, and daughters-in-law, and to (my)
whole race, the deceased, the living, and the unborn; may it be for the welfare and
happiness of all living beings.”

I am unable to make out the whole of the postscript, which narrates how a per-
petual endowment of 1600 kdrshdpanas was given, and contains details into whose hands
it was placed, and for whose benefit the interest was to be expended. The portion
transcribed is interesting on account of its langmage, which presents a most remarkable
mixture of Sanskrit and Prakrit forms, and for the occurrence of the name of the Bhidra-
yaniya school, which is frequently mentioned in the Nasik inscriptions. The alphabet
shows the Andhra type, with an admixture of younger forms, e.g., in na and fa.

No. 28 (West’s No. 39), on the right-hand side-wall outside the verandah of Cave No.

LXXVL— . , '

. Bidha[mh] upésakasa Dhepukakat[i]yasa [Kulapiyasa]

. [Dha]manakasa dh[u]tuya pavaitik[&]ya S&[piya the]

. r{&]na bhadata-Bodhikéna &tevésini[ya]

. lena deyadhama p[4]niyapodhi cha saha bhagi[niya]

. Ratinikiya saha cha savena nitisabadhi[vage]

. na ch[4]tudis[e] bhikhusagh[e] athasu puris[esu]

. lesu (%) patithépita matupitara udisa sava[satina]

. hitasughatha( | ] bhikhusaghasa akhayanivi cha din eto cha [bhikhu]}-
. sagh[8]na chivarika ditava solasaka utukéle cha . . .

W 00 I D O W oy

—*“Success! By the female ascetic S4p4 (Sarps), the daughter of the lay-worshipper
and inhabitant of Dhepukékata, Kulapiya (Kulapriya) Dhamapaka (Dharma), (and)
the pupil of the Thera, the reverend Bodhika (ske being associated) with her sister
Ratinik4 and with the whole number of her relations and connections, a cave and a water-
cistern have been excavated (as) a meritorious gift, for the community of ascetics from the
four quarters of the horizon (viz.) for eight persons (?) . . .—for the benefit of her parents
and for the welfare and happiness of all living beings. And a permanent endowment has

1 L. 2. Read etto. 2 L. 6. Read patigam. 3 L. 7¢ Read andgatdnari.
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been given to the community of ascetics; and out of (the interest of) that (a piece of)
sixteen shall be given to the community of ascetics for clothes, and in the season. . . .”

Dhenukikata is doubtless the same place which is frequently mentioned in
the Karle inscriptions and elsewhere. It is most probably different from Dhanakataka or
Dhafiakataka, the Andhra capital, in the south-east. Etymologically the name means
“the residence of Dhenuk4,” and the word looks like a synonym of Dhenuk4srama, or
Dhenuk4, which is mentioned in the Mahdbhdrata. The alphabet shows the Andhra type
of the times of Gotamiputa Siri-Yafia Satakarni II.

No. 29 (West’s No. 40), on the right-hand side-wall outside the verandah of Cave No.
LXXVIIL.—
‘ LL..sa...... ipula . ....... save . . ma

3. . . sa dasamiya etifya] puviya mahiri[ja]bilikAya ma|h&bhojilya

3. bi[likd]ya mahfrathiniya KAasidandgasdtaka-mituya mahi[bholjasa [Ahi}-
4. [jasa](?) cha Dhenasenasa(f) bhagipiya Nigamulani[k&]ya lens deyadhama

oo vt ie s bhikusaghe patithipita(th) ma[tup]i[ta]rd [udi]sa k& . epaa .

= e e e e e e e on the tenth (lunar day). On the above (date)
NAgamulanik4 (Nigamula), daughter of the great king and daughter of the MahAabhoj,
wife of the Mah4rathi, mother of KhamdanaigasiAtaka (S8kandanigasitaka), and sister of
the Mahibhoja Ahija (?) Dhepasena (Dhanasena?) excavated a cave (as) a mentonous
gift for the community of the ascetics . . . for the benefit of her parents . . . . .

Letters, Andhra. Both ta and na have a loop, and are for that reason not to be
distinguished ; na has the later form, which occurs also on the Jagayyapettd inscriptions.
As, however, an ¢, a pu, and a la, or rather traces of these letters, are faintly visible
in the first line before the first break, it is not impossible that the inscription was dated
according to the regnal years of Siri-PulumAyi.

»
)

No. 30 (West’'s No. 53), on a detached rock between Caves No. XIV. and XV.—

Kaliya[na]to

Nadasa kama-
rasa patho de-
yadhama [}|]

—“Success! A path, the meritorious gift of Nanda (Nada), a blacksmith from
Kalyénpa.”

This inscription seems to be one of the oldest found at Kanher:, for the letter da
has the old form and opens towards the left.

Postscript.—The word Anadamdtu—Kanheri No. 44, West (Burgess, No. 15), 1. 5—
affords a certain instance in which the genitive mdtu is used in the sense of the instrumental.
It is, therefore, not necessary to change, as proposed above, Vedisirimdtu (Nanaghat I. p. 61)
to Vedisirimdtuya. As regards the word bhdriyd (Ibidem), which evidently bas the sense of
bhdriydya, it may also be a vicarious form for the latter instead of a misspelling, for the
Kanheri and other old Prakrit inscriptions repeatedly show a instead of ya as the termina-
tion of the third case. It is, therefore, imaginable that this @ may have coalesced with
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the preceding long vowel, and that thus bhdriyd (loe. cit.) may be really intended for an
instrumental case. '

No. 31.—

On the architrave of Cave X.—the Darbir Cave'—is an inscription in eight lines
from 11 to 11} feet long, with two additional ones of 5} feet long, but very indis-
tinctly engraved. . The opening sentences have been translated by Pandit Bhagwanlél
Indraji? It is dated in the Saka Saravat 775 in the reign of the Rishtrakata king Amog-
havarsha Jagattuinga, and of his feudatory Kapardi, the Stlah4ra, chief of the Konkan,

No. 382.—

On the architrave of the small cave No. LXXVIII,, just opposite to the Darbar Cave,
is a similar inscription (West's No. 43) dated in Saka 799 during the reign of the same
two kings.

In Cave LXVI. are three Pahlavi inscriptions, one on the left side of the recess of the
water cistern in the right side of the court, and consists of thirteen lines; the other two
are on the pilasters of the verandah, and are also written vertically. Dr. E. W. West also
discovered two fragments of similar inscriptions at the structural sttpa or ddgaba which he
examined.® These inscriptions have been translated by Dr. West,* and consist of lists of
names, two companies of Parsis who visited the place : the first having engraved two of the
inscriptions on 10th October and 24th November 1009 A.p., and the second perbaps also
two—the one dated 30th October 1021 A.p. The fifth fragment is too small and indistinct
to yield any information.

The copperplate inscription found by Dr. Bird at Kanpheri has also been published
elsewhere.®

II1. Dasda AvaTARA INscrIPTION AT ELURA.

On the west side of the mandapa in front of the Dada Avatéra cave temple at Elurd is
a long inscription in fourteen lines in Dévandgart characters, of the forms used in the first
half of the eighth century; but they are faintly cut and much chipped, few of the letters
being uninjured, and long portions of many of the lines quite illegible. Pandit Bhagwanlél
Indraji studied it carefully on the spot, and made a transcript of all the letters he could
make out, of which the following is a transliteration. It is in Sanskrit verse, and contains
29% Slokas in different metres.

Transcript.
(1.) Orh namah | SivAya | Arddhakyishte garishthe dhanushi $isutays jinulagnam kumérath vAm&rddhendpanetuth
jhatiti vighatite gidhabandhepi mushtau yatah pysd . . .. .. sannfdapi[dahati puref] . . . . ... ...

15 I

1 See Cave Temples, p. 355. This inscription is Dr. West’s No. 15.

2 Jour. Bom. B. R. As. Soc., vol. xiii, p. 11; and Cave-Temple Inscriptions, p. 61.

3 Jour. Bom. Br. R. A. Soc., vol. vi, pp. 116 ff.

4 Published in the separate memoranda of the Archmological Survey of Western India, No. X.—Cave.
Temple Inscriptions, pp. 62-66 ; and Ind. Ant., vol. ix, pp. 265-268.

8 Cave-Temple Inscriptions, pp. 57-60.
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(2.) bhasantusht4 viyuktdnay4 setyetyuktavai! harath rahasi vah pdyAnnagendratmaji (2) [sva]lamkritath
yatna . . . . .. pi nirmmalath parepa jipyanalint karotyalath prakrishtamdkrishta ... ........
............. payobinduriviyudhankarah (3) sthiritmakah [sadguna] . . . .. ... ... .....
............ ka...sya...nh sajano . ... .. (4)..

(3.) ye kirttitah kshitibhujah kavibhih purinih tineva samsmarati vetyadhundpi lokastasydnvayasya kaviresha
tanoti ktrtith (5) samagrajagatitalivikalapilanaikochitamh pra[kmachatu]rirnavapramathanijjital éripatith
na vetti khalu kah kshitai prakatarfishtrakfitdnvayah (6) . .. ... .. .. ... ... .... tapatha
......... ddhairyavantah karttdrah prirthitarthah pranayijana

....................

(4.) prafthita]prithucham@vikraménimarinith bharhktirah kaufijarinith samadakatatataélighininith ghatnrh (7)
1 tasmith dugdhdmbu[vichi]dyu[ti]dhavalayasadcandrikodbhdsitdéo yoshichakrasya . . . .. . ... ... ..
. ranadadhanmattamitarhgagimt svAmi varnndéramfndm pradamitasakalavyfpadinandadA[nd] ... ...
bhdsva . . . ... . o ool tapadrh vidvishirh Dantivarmm& (8) sudustyajé yena satdpi
bhabhritéea . . . ... .. ... i e, tra vivekindscharya

(6.) masajjaniya yarh dsyiluni sajjanavrittasilind (9) Alekhyérpitamfrttayah svabhavaneshvadyipi yasya
dvishah paéyantah kimu yuddhamuddhatarushéschitrastha[{ménalntanoh teannfimasmaranigata . ... ..
...... métvanyopi nashtaéfiyah? prekshyamte pathikaih Sucheva vividhéstenaiva nirmdlitdh (10)
tasyltmaja . . o . ..o o000l devardja . . . ....... . kamalah kamaldyatikshah kshunpéri-
pakshavanitd nayanintavintatoyinvitakshitimarakshayadindrarfjah (11) yasminkshont

(6.) makhandé kritabhayasunatimh rakshati kshunnadushte sampannaih sirddhasishtaih pravarakritayu[ga?]
kshmApatinydyayukty yajfiai . ......... [bhaktd]h . . . ... .. vibudhéntjire . . . . ... ...
kadchinndbh(tsaéokarh kalikalushamatirnnaiva nipyalpavittah (12) vikdsi yasya kshanadAsvavikshatam
dasdnkadh&mavyapade[éaki]rt karo[ti] sampratyapi nirmmalath jagatprasannadigmandalamandanath yasah
(13) durvvaroddrachakrah prithutarakatakah kshméibbhridunmtlanena khystah samkhiikaphpi

(7.) rbbalivijayamabavikramivaptalakshmfh kshonibhérdvatdrt vishamamahipatestasya stinurnpipobhfit méinyo
Govindarfjo haririva haripikshijanaprirthaniyah || (14) yasy&malai[h] pranatabhfpativachchhalasya® rimé-
bhirimacharitasya sahasrasathkhyaih &nandabhirgunasatai[h] prasritairddigantarh vyaptarh ja[ga]tkaradatairiva

ditaradmeh (15) tasmd . . .. ... .. janmé ripujanatimirikipdachandamséu . . . . . . meshah punyaib
prajindih sugatasamakyipah kalpavrikshdnukéri bhitipannédrttibdrt
(8.) kalikalushajushd . .. ... ..... makért rijaért Karkkardjah khara . . . ra[khurikshepa {nihdeshitirih

(16) yasyirfidhasya naktam niyatanripajanisthinadéndyakéntath ramyarh harmyasya prishtarh pravaratara-
mani $repisithghdsanfmkarh vArastrihratiradyutitaralamahdratnarochiédikhabhih kimarh dhvastendhakére
na sitakarakarai . .. ....... yaih (17) dubpripavémchhitamanorathasamvidhina nirnfsitarthibud-
hasarthamanobhitépah yah kalpapidapamapindusitorukirtti

(9.) rinandibhirgupasatairadharichakéra | (18) tasyiAbh@dbhuvanaprakfmamahim8 bhagnérivironnatih kshiptah
kshudrarajah prajiparibhavavyapattivichchhittikrit madyaddikkarikumbhabhittivilasatkirttipratitiyatam . .
...... dv4jirandjirajjitajayah éririndrirdjah sutah || (19) yo méchchharyamanartyakaryavimukhah proch-

chhéryaddhairyodadhih  dhritvA  sajjanavrittamesha sukritaih . . dhirograbit yasyAdydpi gunpaih
sasdnkasuchibhirdhdmApararh tatsamarh bhrimyadbhirnna bhavekhile
(10.) nusaradath hamsachchhalenipyate || (20) varnniéramfnadeshith tanayastasya svavartmasuyasiturh &ri

Dantidurggarijassakalamahip8lanithobhidt (21) yasya hareriva charitarh natikrintairna bh&vibhih kaischit
sakyamanukarttumamalath narapatibhirnnfpi sdmpratikaih (22) dandenaiva jigiya Vallabhabalam yah
Sandhubhtpédhipamn Kéfichisath sa Kalinga-Kodalapat Srifailadefeévarath $eshinMalavaLl&taTarmkanyi-
patinanyAthécha nitva vasarh yah SriVallaba )

(11.) timavéipa charapamh nyasya dvishrh mastake || (23) éauryenityadayishta yah prathanakarh tejasving marutimh
tydgenfhsumaditmajarth rapanayairdropash gurum prajiiayd rQpendpratimena manmathamatha sthemni
suvarpnichalarh livanyena saddnkamujvalayasah $ubhrikrito [yarh] pathah (24) devam . . ... ... ...

. savaraparikarath bhimasenanuyitarh prahvairbh@pendravrindaih parivritamabhayairugraseno jitarih
vyapadyuddharttumekar prasabhaparakaridhvarhsasathskiradaksho Bibhachchh®urdushtanfigo

1 Read tasmindu’. 2 Read ériyak. 3 Read “tsalasya.
4 Read °mdtsarya’. ¢ Read °protsdrya’. ¢ Read Vibhatsu".
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(12.) Jayinamiva param srimahfréja-Sarvvah || (25) dattam yenoj:jayinyﬁmapi nripatimahidinaméscharyabhftam
nydyyam samhchintyadiptadyutibahukanakath ratnamuktivatamsam manikyikirnpamanyam divasamavira-
tatriptadindrthisirtharh karttum kridimaptrvvamaparanripatibhih svapnakilepyanipyésh || (26) dhaureyarh tu
prakrishtarh sakalavasumatibhdradhéri[tva]yogyam drishtvaivarh éldghaniyath raghunaghushanrigeshvapya-
drishtarh ya . . . . . tsarvvam dvipidhipatyam paramavija[yina]

(13.) médaraischaryasiram pritah pridAtsayasmai mushitakalimude rijasimghiya! vedhd || (27) yasmidduhkham
dvishamtah sumahad upachitith prpurishtd visishtdéchitram chittena vittarh chiramabhilashitam yatta-
devirthisirthih bhrityfssadbhogayogam bhayavidhuradhiyah préininastrdsandsarh vriddhim dharmmasya
viprah sukhamabhiruchitath bandhumitriptavarggdh || (28) yasydkhamditavikramasya katakendkramya

tirakshitih saudhesmirmkrita-Gurjjarendraruchite ramye . . . .. taistasthushah snéntfbhi . . . . . tén-
garigasurabhi
(14.) protkampipadmékarar dhéritrishvapi pushkareshvapi . . . . . .... . nabhidchiram || (29) yasyéstodayasaila-

sinuvanajesh@tkampikarnotpald[h] sdrddharh kdmijanairlavarhgasumanogandhdndhamuktélishu vyikimeshu
latgriheshvaviralah karppfirarentitkarai.

This fragmentary inscription is interesting, as it gives us two earlier kings of the great
Rashtrakdta dynasty than are mentioned in the copperplates, viz., Dantivarmi and
Indraraja, who must have reigned about the beginning of the seventh century. It then
continues the dynasty list with the usual names of Govinda I., Karka, Indra, and Danti-
durga, the latter of whom is described as placing his feet on the necks of his enemies, and
made the Vallabharija (that is, the Western Chalukya king, Kirttivarma II.) his tributary,
besides subjugating many other kings, whence he took the title of Sri-Vallabha. There is
mention made of a Mahardja Sarva, perhaps the brother or first minister of the king, who
is also praised. The last two verses apparently describe him as coming with an army and
staying at this temple. A Gurjara rja is also mentioned.

This Dantidurga, we know from other inscriptions,’ must have ruled about A.p.
725-755, and it is probable that the visit to Elurd mentioned in this inscription was con-
nected with the dedication of the Kaildsa temple or of the Dada Avatira one. Of his uncle
and successor Krishna I., we are told that he established himself at a hill named Ela-
pura, where there was a famous temple of Svayambu-Siva: this place has not been
identified, but may possibly have been on the hill above the Elura caves, on which, beyond
the modern town of Rozah, are the remains of an old Hindu city.

! Read ‘simhdya.
3 See Reports, vol. iii, pp. 31 ff; Ind. Ant., vol. v, p. 144 £. ; vol vi, pp. §9-72; vol. i, pp. 205 ff; vol.
vii, p. 210 ; and vol. xi, p. 108.
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PLATE XIIl.

ELURA.-BUDDHIST CAVES,
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1. TARA IN CAVE Il
2. TARA IN CAVE VI
8. PILASTER IN CAVE V.
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4. ON THE RIGHT SIDE OF THE SHRINE IN CAVE VI.
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6. BODHISATTVA IN CAVE IX. 8. ON THE LEFT SIDE OF THE SHRINE CAVE VI.
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PLATE XIV.

ELURA.
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PLATE XV.
ELURA.

DON THAL S8ECOND FLOOR.

FIRST FLOOR.
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PLATE XVI.

ELURA BAUDDHA CAVES.
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1. TRANSVERSE SECTION OF VISVAKARMA CAVE. 2. PADMAPAN! IN CAVE Iv.
T T S
-
i
}
.
i X J
4. PILLAR IN CAVE IX. 8. PILLAR IN UPPER FLLOOR OF DON THAL. 3. SARASVATI IN CAVE Vi.
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PLATE XVII
ELURA.

DETAILS FROM VISWAKARMA CAVE,

1. SCULPTURE ON THE INNER SIDE OF THE GALLERY.

2. PART OF THE TRIFORIUM.







“UPLATE XVIILL

ELURA BUDDHIST CAVES.
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2. PILLAR UNDER THE GALLERY. 4. BUDDHA AND ATTENDANTS:-BAGH CAVES.
"IN VISVAKARMA CAVE.

J. Burgess.






PLATE Xix.

ELURA

FEMALE HEADS

FROM VISVAKARMA CAVE. 5. SCULPTURE TO THE LEFT OF THE SHRINE DOOR IN THE TIN THAL, UPPER STOREY.

6. PANEL IN TIN THAL. 3. HEAD OF AVALOKITESVARA 4. VAJRAPAN|
Soalaofis o . . . . . g foet FROM VISVAKARMA CAVE. FROM VISVAKARMA CAVE.
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LATE XX.

ELURA

BODHISATTVAS ON THE RIGHT SIDE OF THE SHRINE IN THE TIN THAL.
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BODHISATTVAS FROM THE BAGH CAVES.

J. Burgess. W. Griggs, Photo-lith.






PLATE XXI.
ELURA BRAHMANICAL CAVES,
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" 8. SIVA IN THE FLAMING LINGA.
1. PILLAR IN DAS AVATARA.
2. SHAFT OF PILASTER. ‘ 4. SIVA DANCING THE TANDAVA IN THE DAS AVATARA.
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' , PLATE XXII.

1.. NARASIMHA & HIRANYAKASIPU IN THE DAS AVATARA:

2. BHAIRAVA IN THE DAS AVATARA.
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PLATE XXIII.
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PLATE XXV.

ELURA CAYE TEMPLES.

2. ON THE EAST SIDE OF THE SOUTH PORCH.
IN KAILASA.

4. DOOR IN THE THIRD STOREY IN SOUTH SIDE OF THE COURT
iN KAILASA.
RO

3. ON THE WEST SidE OF THE SOUTH PORCHN. 4. IN CAVE XXIV. 8. IN CAVE XXIit
IN KAILASA.
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PLATE XxXxvi.
ELURA.-KAILASA,

1. SCULPTURE ON THE FRONT OF THE MANDAPA.
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ELURA BRAHMANICAL CAVES, PLATE XXX.

1. SURYA IN LANKESVARA.

2. UMA IN LANKESVARA.

" H.Cousens.

3. BRAHMA, O’IVA. AND VISHNU IN LANKESVARA.
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PLATE XXXII.
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PLATE XXXV.
ELURA BRAHMANICAL CAVES.
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PLATE XL.
ELURA JAINA CAVES,
\
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. FROM A CHAPEL OF THE INDRA SABHA,
1. ROOF OF THE MANDAPA IN THE COURT OF INDRA SABHA.
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4. PILLAR IN THE LAST JAINA CAVE. 8. PILLAR IN THE JAGANNATH SABHA
. GROUND FLOOR.
J. Burgess. .
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: PLATE XLl

1. GOMATESVARA, IN INDRA SABHA AT ELURA. 2. GENERAL PLAN OF BADAMI CAVES,

3. SIVA DANCING, WEST SIDE OF CAVE |. AT BADAMI.
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PLATE XLlIil.

AIHOLE.-BRAHMANICAL CAYE.

8. VARAHA & PRITHVI,
IN THE ANTECHAMBER.

1. §IVA AND THE RIVER TRIAD. 2. §iva,

4. MAHISHAMARDINI
IN THE ANTECHAMBER,

5. SIVA DANCING THE TANDAVA.
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THE BRAHMANICAL CAVE OF JO
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PLATE XLIV.
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EASTERN DOOR A OF THE GREAT HALL.
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PLATE XLVIL.
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5. PATNA: HALL DOOR OF SRINGAR CHAVADI.

€. ANKAI: DOOR OF JAINA CAVE NO. li, LOWER STOREY.

9. Burgess. Scals of | 1 2 3 4 S feet







PLATE XLVIII.

PATNA CAVES,

1. SECTION OF SRINGAR CHAVADI.

8. SECTION OF NAGARJUNA KOTRI

Sesloefvp 8 0 3 € 5 o 3 3 1 @ o I 30 fool.

2. PLAN OF SRINGAR CHAVADI. 4. PLAN OF NAGARJUNA KOTRI.
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ANKAI CAVES.

1. SECTION OF JAINA CAVE NO. .

3. PLAN OF GROUND FLOOR OF CAVE II.

8cale to figs 1—8_.
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PLATE XLIX.

4. PLAN OF JAINA CAVE il

8. PLAN OF JAINA CAVE 1V.

6. BRAHMANICAL CAVE.
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ANKAI CAVES
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PLATE LI.
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